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irma doliZe

kulturuli memkvidreobis 
dacvis meqanizmebs Soris umTav­
resi Zeglis aRdgena-SenarCune­
baa. saukuneebiT damkvidrebul am 
praqtikas alternativa TiTqmis 
ar gaaCnia. aseTia arqiteqturuli 
Zeglebis, moZravi kulturuli mem­
kvidreobis nimuSebis restavracia, 
rekonstruqcia, konservacia. sai­
tebad, muzeumebad Camoyalibebuli 
es kompleqsebi farTod uRebs kars 
sazogadoebas. specialistebi bevrs 
fiqroben imaze Tu rogor gaxadon 

samuzeumo sivrceebi ufro sainte­
reso, SemecnebiTi, interaqtiuli. 
Tanamedrove teqnologiebis gamo­
yenebis, damTvaliereblis aqtiuri 
Tanamonawileobis da, zogadad, sa­
zogadoebriv cxovrebaSi sul uf­
ro mzardi integraciis gziT. es 
droiT nakarnaxevi logikuri pro­
cesi mkafiod gamoixata muzeumebis 
mravalferovan tipologiasa da 
arqiteqturul gadawyvetaSi. 

saqarTvelos mravalricxovan 
muzeumebs Soris mravladaa eT­

nografiuli, istoriuli, saxviTi 
xelovnebis, memorialuri muzeume­
bi; arqiteqturuli, arqeologiu­
li muzeum-nakrZalebi. maTi nawili 
kulturuli memkvidreobis kom­
pleqsTanaa dakavSirebuli an Ta­
vad warmoadgens Zegls an adapti­
rebulia samuzeumo sivrced (saero 
funqciis Senobebs Soris umTavre­
sad es sacxovrebel da saforti­
fikacio nagebobebs exeba). Tumca 
arsebobs gamonaklisic, romelic 
tipologiurad arc erT zeviT 
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moyvanil kategoriaSi xvdeba da 
ukve TavisaTavad warmoadgens uaR­
resad saintereso samuzeumo siv­
rces. kulturuli memkvidreobis 
swored aseT nimuSad gvesaxeba1899 
wels sof. qvemo maCxaanSi agebuli 
da Cvens dromde moRweuli saTeat­
ro Senoba.

materialur kulturul mem­
kvidreobasTan erTad, Cvens qveya­
nas sanaxaobiTi kulturis ZirZvel 
tradiciebze dafuZnebuli mdidari 
Teatraluri warsuli aqvs _ uZve­
lesi xalxuri sanaxaobebidan vid­
re antikur Teatramde da Sua sau­
kuneebis sasaxliskaris Teatridan 
XIX saukunis profesiul Teatram­
de, rac naTlad Cans ara marto is­
toriul wyaroebSi, arqiteqturul 
proeqtebsa Tu saarqivo masaleb­
Si, aramed saTeatro arqiteqturis 
dRemde SemorCenil nimuSebSi. am 
uwyveti istoriuli procesis Se­
degia Tanamedrove qarTuli Teat­
ri da dRes saqarTveloSi moqmedi 
50 profesiuli saTeatro dasi.

ratom aris mniSvnelovani sa­
qarTvelos erT-erT sofelSi XIX 
saukuneSi agebuli Teatri. amis­
Tvis sakmarisia Tvali gadavavloT 
am periodis Teatrisa da saTeatro 
arqiteqturis istorias saqarTve­
loSi.

XIX saukunis bolos _ XX sauku­
nis dasawyisSi agebuli saTeatro 
Senobebi saqarTveloSi umTaresad 
dedaqalaqSia Tavmoyrili. arqi­
teqturulad es daxuruli tipis 
saTeatro nagebobebia perspeqtiu­
li scena-kolofiT da iarusuli 
darbaziT (evropaSi Seqmnili sa­
Teatro arqiteqturis es kompozi­
cia dRemde ucvlelia). misi for­
mireba mimdinareobda XIX saukunis 
ganmavlobaSi da dasrulda gasuli 
saukunis dasawyisSi. pirveli ev­
ropuli tipis saTeatro nagebo­
bebi saqarTveloSi XIX saukunis 
Sua xanebidan Sendeba. Tavidanve 
saTeatro Senobebad daproeqte­
bul da agebul TeatrebTan erTad 
gvxvdeba saTeatro sivrceebad ga­
dakeTebuli Senobebic. maTi nawi­
li ar SemorCenila. aseTia: maneJis 

Teatri, 1845 w. (arqiteqtor i. iva­
novis proeqtiT gadakeTebul Tbi­
lisis samxedro maneJis SenobaSi 
1845 wels moewyo droebiTi Teat­
ri 340 adgilze. naxevarwriuli ma­
yurebelTa darbaziT, erTdoniani 
iarusiT da gverdiTi loJebiT), 
Tbilisis Teatri e.w. qarvaslis 
Teatri, 1847-1851 ww. arqiteqto­
ri j. skudieri (`erevanskis~, dR. 
Tavisuflebis moedanze, 800 mayu­
rebelze gaTvlili oriarusiani, 
nalisebri formis darbaziT. pro­
fesiul qarTul TeatrTan erTad 
aq warmodgenebs marTavda italiu­
ri opera, rusuli Teatri da saba­
leto dasi. al. diuma, romelmac 
Tbilisis Teatri 1858 wels na­
xa, wers: `...sindisis qejnis gare­
Se SemiZlia vTqva, rom Tbilisis 
Teatris darbazi _ erT-erTi um­
Svenieresi darbazia, romelic me 
minaxavs Cemi cxovrebis ganmavlo­
baSi. ...rogorc arqiteqturis, ise 
sxva morTulobis mxriv, madlo­
ba RmerTs, Tbilisis darbazs ve­
Rarafers usurveb“.1 Teatri 1874 
wels daiwva. Senoba uTeatrod, 
mxolod qarvaslad aRadgines); sa­
zafxulo Teatri, 1870 w. (Tbilis­
Si, sainJinro uwyebis baRSi aigo 
xis Teatri. Tbilisis (qarvaslis) 
Teatris Semdeg es meore, sagange­

bod TeatrisTvis agebuli Senobaa. 
skudieris Teatris dawvis Semdeg 
ZiriTadi datvirTva sazafxulo 
Teatrze gadmovida. zamTrisTvi­
sac rom gamosadegi yofiliyo, 
Senobas rekonstruqcia Cautares 
(1872-1876 ww. arqiteqtori a. zal­
cmani). sazafxulo Teatrma 1906 
wlamde iarseba); saTavadaznauro 
bankis Teatri, 1878 w. (a. fon-skoi­
nis proeqtiT Teatrad gadakeTda 
g. arwrunis qarvaslis nawili da 
masSi pirveli kerZo Teatri gaix­
sna. es Senoba SeiZina saTavadaz­
nauro bankma, ris gamoc mas saTa­
vadaznauro bankis Teatrs, `saban­
ko Teatrsac~ uwodebdnen. ampiris 
stilSi gadawyvetili saTeatro 
Senoba 1914 wels momxdari xanZris 
dros ganadgurda).2

qarTuli profesiuli Teat­
ris daxurvis (1856 w.) Semdeg XIX s. 
80-iani wlebis bolomde saTeatro 
cxovreba saqarTveloSi minelebu­
lia, Tumca saukunis miwurulisken 
viTareba icvleba da `ar aris qa­
laqi, rom garkveuli Teatraluri 
cxovreba ar iyos. warmodgenebi 
imarTeba zestafonis, borjomis, 
siRnaRis, xonis, senakis da sxva qa­
laqebSi“. am tendenciaze isic met­
yvelebs, rom XIX s. 80-ian wlebSi 
Teatrebi Sendeba quTaisSi (daiw­
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va 1894 w.), baTumSi (1884 wels ai­
go xis saojaxo saTeatro Senoba; 
1888 wels Teatri ananevis saxlSi, 
600 mayurebelze gaTvlili darba­
ziT), 90-ian wlebSi Teatri gaixsna 
ozurgeTSi, 1900 wels _ WiaTuraSi. 
arc erT am nagebobas Cvenamde ar 
mouRwevia.3

aqtiurad mimdinareobs saTeat­
ro nagebobebis mSenebloba Tbilis­
Si. XIX saukunis bolosa da XX sau­
kunis dasawyisSi TbilisSi agebu­
li Teatrebidan ramdenime dResac 
moqmedia. Tumca es ukve Tanamed­
rove moTxovnebs morgebuli, axali 
teqnologiebiT aRWurvili, araer­
Tgzis rekonstruirebuli saTeat­
ro Senobebia: kote marjaniSvilis 
saxelobis saxelmwifo dramatuli 
Teatri _ yofili k. zubalaSvilis 
sax. saqalaqo saxalxo saxli, 1901-
1909 ww. arqiteqtori s. kriCinski 
(konkursi gamocxadda 1901 wels. 
I premia aSenebis nebarTviT, mie­
kuTvna peterburgeli arqiteqto­
ris s. kriCinskis proeqts. mSeneb­

loba daiwyo 1902 wels, TbilisSi 
`kirkisa” da didi mTavris quCebis 
kuTxeSi (dR. marjaniSvilis q. #8). 
1907 wels Teatri ukve dasrulebu­
li iyo da funqcionirebda, Tumca 
oficialurad 1909 wels gaixsna. 
630 mayurebelze gaTvlili swor­
kuTxa formis mayurebelTa darba­
zi Sedgeboda parteris sarTulisa 
da erTi iarusisgan. saxalxo sax­
li modernis stilis arqiteqtu­
ras ganasaxierebda. misi sasceno 
nawili dekorator a.novakis mier 
amave stilSi iyo gadawyvetili. 
marTalia, Senoba bevrjer gada­
keTda (1910w., 1930-iani, 1960-iani 
ww.), magram modernis stilis niS­
nebs is kvlavac inarCunebs). SoTa 
rusTavelis saxelobis saxelmwifo 
dramatuli Teatri _ yofili `ar­
tistuli sazogadoebis“ Teatri, 
1898-1901 ww. arqiteqtorebi: a. 
SimkeviCi, k. tatiSevi (golovinis, 
dR. rusTavelis gamz.#17. 810 ma­
yurebelze gaTvlili nalisebri 
formis samiarusiani mayurebelTa 

darbaziT da Rrma scena-kolofiT, 
aseve mcire sakoncerto darbaziT. 
Teatrs araerTgzis Cautarda re­
konstruqcia. 1949 wels momxdar­
ma xanZarma igi TiTqmis sruliad 
gaanadgura. xeluxlebeli darCa 
mxolod kedlebi. 1950 wels ganax­
lebuli Teatri gaixsna. saremonto 
samuSaoebi mimdinareobda 1960-ian, 
1980-ian wlebSic da XXI saukunis 
dasawyisSic. rusTavelis Teatri 
XIX-XX saukuneebis mijnis saTeat­
ro arqiteqturis tipuri nimuSia 
_ Rrma scena-kolofiT, evropuli 
iarusuli tipis mayurebelTa dar­
baziT, sferuli gadaxurviTa da 
mdidrulad morTuli dekoratiu­
li samkauliT. gamorCeulia misi 
darbazis gaSlili nalisebri for­
ma, romelic saukeTesoa optikuri 
da akustikuri TvalsazrisiT); za­
qaria faliaSvilis saxelobis ope­
risa da baletis saxelmwifo Teat­
ri _ yofili saxazino Teatri, 1880 
-1896 ww. arqiteqtori v. Sreteri 
(golovinis, dR. rusTavelis gamz. 
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#25. aigo saTeatro Senobis proeq­
tisTvis gamocxadebul konkursSi 
(1876 w.) gamarjvebuli proeqtis 
mixedviT. gaixsna 1896 wels. Teat­
ri gaTvlili iyo 1272 mayurebel­
ze da didi Teatrebis kategorias 
ganekuTvneboda. seqtoruli tipis 
mayurebelTa darbaziT, loJebis 

samiarusiani struqturiT da tra­
diciuli sferuli gadaxurvis nac­
vlad brtyeli WeriT. 1973 wels ga­
Cenili xanZris gamo operis Teat­
ri TiTqmis mTlianad ganadgurda. 
gaixsna 1977 wels, rekonstruqciis 
Semdeg).4

am istoriul-arqiteturul kon­

teqstSi gansakuTrebul mniSvne­
lobas iZens kaxeTSi, siRnaRis mu­
nicipalitetis sof. qvemo maCxaanSi 
Tavdapirveli saxiT SemorCenili 
XIX saukunis Teatri. adgilobri­
vi mosaxleobis iniciativiTa da 
dafinansebiT agebuli aguris es 
orsarTuliani Senoba daxuruli 
tipis saTeatro nagebobaa, perspeq­
tiuli scena-kolofiT da 300 mayu­
rebelze gaTvlili sworkuTxa ia­
rusuli darbaziT, Senobis Tanad­
rouli avejiT, imdroindeli sas­
ceno konstruqciiT, RumelebiT, 
Teatraluri fardebiT. amitom am 
Teatris, rogorc kulturuli mem­
kvidreobis Zeglis mniSvnelovneba 
scildeba mxolod erTi soflis an 
kuTxis istorias da XIX saukunis sa­
qarTvelos kulturuli cxovrebis 
konteqstSi gansakuTrebul adgils 
ikavebs. swored am safuZvelze gaC­
nda sof qvemo maCxaanSi Teatri-mu­
zeumis Seqmnis ideac. Teatri, ro­
gorc samuzeumo sivrce _ rogorc 
Tavisi epoqis amsaxvel-gamomxatve­
li garemo, rogorc Tanamedrove 
speqtaklebis gamarTvis da Zveli 
warmodgenebis rekonstruqciis ad­
gili. msgavsi muzeumi saqarTvelo­
Si jerjerobiT ar gvaqvs.

Teatri-muzeumis koncefcia Ta­
vis TavSi moicavs kulturuli mem­
kvidreobis Zeglis kvlevas, res­
tavracias da misTvis Tavdapirve­
li funqciis dabrunebas. 1899 wels 
gaxsnil Teatrs, daarsebidan dRem­
de, sxvadasxva datvirTva hqon­
da: Teatri, klubi, kinoTeatri,  
II msoflio omis dros jariskacTa 
TavSesafari. amJamad aq ganTavse­
bulia soflis kulturis saxli.
amitom mis saTeatro Senobad amoq­
medebas, rogorc ukve aRvniSneT, 
Zveli speqtaklebis aRdgeniT da 
axali, eqsperimentuli warmodge­
nebiT, aqcia-performansebiT, im­
droindeli da Tanamedrove sas­
ceno teqnologiebis gamoyenebiT, 
Teatris istoriis amsaxveli masa­
lebis eqsponirebiTa da interpre­
taciiT _ gadamwyveti mniSvneloba 
aqvs. 

sof. qvemo maCxaanis Teatris Se­
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nobas dRes miniWebuli aqvs kul­
turuli memkvidreobis uZravi Zeg­
lis statusi. farTo sazogadoebi­
sa da specialistTa yuradReba mas­
ze arasamTavrobo organizaciebma 
_ `kulturuli memkvidreobis ara­
samTavrobo monitoringi~ da `sa­
moqalaqo iniciativa“ gaamaxviles, 
risTvisac madloba minda gadavuxa­
do. maTi ZalisxmeviT da `Ria sazo­
gadoeba saqarTvelos~ finansuri 
mxardaWeriT, proeqtis `aqtiuri 
axalgazrdoba _ daculi kultu­
ruli memkvidreoba~ farglebSi mo­
Ziebul iqna da damuSavda masalebi 
Teatrisa da soflis Sesaxeb (http://
signagi.com.ge/).

* * *
sof. qvemo maCxaani, sadac 117 

wlis win adgilobrivTa Semowiru­
lobiT aigo Teatri, XIX saukunis 
qiziyis savaWro centria ganviTare­
buli saqalaqo infrastruqturiT: 
saavadmyofoTi, saswavleblebiT 
(skola, teqnikumi), savaWro duqne­
biT.1895 wels aq daarsda saxalxo 
(savaWro) depo, romelic pirveli 
iyo saqarTveloSi da kavkasiaSi (ga­
zeTi `iveria~: 1895 wlis #89, 1896 
wlis #5, 1899 wlis #162).garSe­
mo soflebidan xalxi swored qve­
mo maCxaanSi Camodioda savaWrod. 
sofelSi, mTavari quCis gaswvriv 
dResac SemorCenilia imdroindeli 
savaWro-saxelosno duqnebi.

Teatri soflis centrSi dgas. 
XIX s. 90-ian wlebSi masTan erTad, 
skola, ambulatoria da sxva dawe­
sebulebebic aSenda. qvemo maCxaa­
nis Teatris monumenturi orsar­
Tuliani Senoba aguriTaa nagebi. 
sarkmelebiTa da horizontaluri 
sartyelebiT danawevrebuli sada 
sagangebod xazgasmuli Sesasvle­
liT da mis win farTod gaSlili 
kibeebiT. fasadis centraluri na­
wili dasrulebulia aguris Ta­
Rovani dekoratiuli frontoniT, 
gverdiTi nawilebi ki liTonis msu­
buqi, aJuruli parapetiT. Senoba 
Selesilia da vardisfrad aris Se­
Rebili.

saTeatro Senoba dRes ar aris 
damoukidebeli arqiteqturuli na­
geboba, igi integrirebulia sof­
lis saskolo SenobebTan, romlebic 

miSenebulia Teatris ukan (1929 w.) 
da sigrZiv RerZze. amis gamo, kom­
pleqsi ekleqturia, gansxvavebuli 
stilis SenobebiT, romelTagan fa­
sadis momcveli nawili _ klasiku­
ri stilis nagebobaa, danarCeni ori 
ki tradiciuli aivniani sacxovreb­
lis tipis (agurisa da xis).

saTeatro Senobis interieri 
moicavs: foies, or mxares ganla­
gebuli saTavsebiT, saTeatro dar­
bazs, scenas kulisebiT (mxolod 
erT mxares) da saorkestro ormo­
Ti. Tavdapirvelad vxvdebiT foie­
Si, saidanac gasasvlelebia gver­

diT sivrceebSi. aqedan SevdivarT 
sworkuTxa formis erTiarusian 
mayurebelTa darbazSi, romelsac 
sami Sesasvleli aqvs. sasceno ko­
lofsa da mayurebelTa darbazs 
Soris Rrma saorkestro ormoa.

saTeatro darbazi 300 mayure­
belzea gaTvlili, parterSi _ 200, 
iarusze 100 adgiliT. dRes arse­
buli modernis stilis xis skame­
bi nagebobis Tanadroulia. maT 
TiTqmis dauzianeblad moaRwies 
Cvenamde. saorkestro ormos ori­
ve mxares benuaris loJebia. gada­
keTebuli Cans iarusis sarTuli 
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_ amas gvafiqrebinebs karebis da 
fanjrebis ganlageba. sarkmlebi 
iarusze dakavSirebuli unda yofi­
liyo bunebriv ganaTebasTan. aseTi 
suraTia qvemo maCxaanis Teatris 
Tanadroul k. zubalaSvilis saxe­
lobis saqalaqo saxalxo saxlSic 
(Tbilisi), romelTanac msgavseba 
Sinaarsobriv datvirTavsaTan er­
Tad, arqiteqturuli Tvalsazri­
siTac ikveTeba. k. zubalaSvilis 
saxelobis saqalaqo saxalxo saxls 
Tavdapirvelad xelovnuri ganaTe­
ba ar hqonda da bunebrivi SuqiT 
naTdeboda, ris gamoc speqtaklebi 
mxolod dRis ganmavlobaSi imar­
Teboda. misi sworkuTxa formis 
630 mayurebelze gaTvlili darba­
zi, qvemo maCxaanis Teatris msgav­
sad, Sedgeboda parteris sarTuli­
sa da iarusisgan. Tumca tevadobiT 
bevrad aRemateboda mas. es mcire 
moculobis Teatralur sivrceTa 
gadawyvetis erT-erTi yvelaze gav­
rcelebuli forma iyo.

qvemo maCxaanis Teatris mayu­
rebelTa darbazis Weri moxatuli 
iyo. dRevandeli saxe mas savarau­
dod 1990-ian wlebSi mieca (xis ga­
daxurvaze dakrulia plastmasis 
yavisferi Stampuri panelebi). Sec­
vlilia scenis xis iataki da aRar 
arsebobs suflioris `butka~.

sasceno kolofSi SemorCenilia 
dekoraciaTa cvlisTvis gamiznuli 
xis Zveli konstruqciebi specia­

luri liTonis samagrebiT, romle­
bic dResac moqmedia. scenas amSve­
nebs XX saukunis ori farda. erTi 
zahesSi mdgomi leninis, meore _ 
tyis ferweruli gamosaxulebiT. 

zahesis industriuli peizaJis 
fonze, centrSi, mocemulia sabWo­
Ta beladis _ v. leninis qandakeba. 
socialisturi realizmis stilSi 
Sesrulebul kompozicias (tilo, 
zeTi) ukana mxridan beWdurad mi­
naweri aqvs rusul enaze: Д. Нагебов 
Художн. ДЕКОРАТОР Тифл. qvemoT xe­
liT Sesrulebuli warweriT: Театр 
Руставели УЛ. КАШЕНА #3 (dR. abo 
Tbilelis quCa TbilisSi). 

farda, romelzec zahesia ga­
mosaxuli Sesrulebuli unda iyos 
ara uadres XX saukunis 30-ian 
wlebSi. sabWoTa kavSiris respub­
likebs Soris saqarTvelo erT-er­
Ti pirveli iyo, sadac 1927 wels 
daidga komunisturi ideologiis 
beladis v.leninis qandakeba (moqan­
dake i. Sadri. qandakeba dRes aRar 
arsebobs). saxelwodeba Tbilisi ki, 
nacvlad tiflisisa, rogorc far­
dis minawerSia, oficialurad Se­
movida 1936 wels. realistur mane­
raSia Sesrulebuli meore farda, 
perspeqtivaSi gadmocemuli tyis 
peizaJiT, rac iluzorulad zrdis 
scenis siRrmis STabeWdilebas.

Teatris fardasTan dakavSire­
biT saintereso informacia gamoq­
veynebulia presaSi. masSi saubaria 
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fotograf vasil roinaSvilis Se­
saxeb, romelic 1899 wels Casula 
sof. qvemo maCxaanSi Zeglebisa da 
siZveleebis gadasaRebad. `radgan 
b-n v. roinaSvils ganuzraxavs Se­
moiaros saqarTvelos kuTxeebi 
da gadaiRos Rirssamaxsovro is­
toriuli nangrevebi da cixe-koSk 
taZarni, am azriT v. roinaSvili 
qvemo maCxaanis inteligenciasTan 
erTad iyo WoeTis sala-tinis, ma­
Ral-cicabo mTaSi, sadac gadaiRo 
jer aravisgan gadaRebuli, didad 
SesaniSnavi cixeebi Tamar mefisa 
da sxva taZarni. v. roinaSvili uxa­
tavs usasyidlod maCxaanis saxalxo 
Teatris scenas mSveniers fardas 
qiziyis cxovrebidam aRebuli su­
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raTebiT. suliT da guliT visur­
vebT rom aw gansvenebul a.s. roi­
naSvilis aRzrdils v. roinaSvils 
ascxadebodes yvela is keTili gan­
zraxva romelnic Cven movismineT 
misgan“.5

rogorc irkveva, vasil roinaS­
vili qvemo maCxaanSi Casula ivli­
sis meore naxevarSi, roca Teatris 
Senoba ukve dasrulebulia. misi 
gaxsna 1899 wlis 25 ivliss Sedga. 
teqstSi Cans, rom roinaSvili da­
pirda Teatris fardis moxatvas, 
siuJetic gansazRvrulia _ qiziyis 
yofa. Seasrula Tu ara danapirebi 

ar viciT. dRes arsebuli fardebi, 
tyis peizaJisa da zahesis kompleq­
sis gamosaxulebebiT, rogorc vna­
xeT, gviandelia.

sof. qvemo maCxaanis TeatrSi 
mbrunavi scenis arsebobis Sesaxeb 
informacia mxolod zepiri xasia­
Tisaa (aseve, mogvianebiT misi Tbi­
lisSi, marjaniSvilis TeatrSi ga­
datanis Sesaxeb). TeatrSi mbrunavi 
scenis arsebobas adasturebs 1960-
ian wlebSi qvemo maCxaanis klubis 
xelmZRvaneli besarion mosuliS­
vili. amJamad scenis iataki gamoc­
vlilia.

Tavad mbrunavi konstruqciiT 
aRWurvili scena mniSvnelovani 
teqnologiuri siaxle iyo imdroi­
saTvis. igi Sesvenebebis gareSe, de­
koraciebis swrafad Secvlis da an­
traqtebis Semcirebis saSualebas 
iZleoda. sainteresoa, rom rus­
Tavelis Teatris Sesaxeb `erT-er­
Ti sagazeTo statiis avtori acxa­
debda, rom `ramdenadac CvenTvis 
cnobilia, mTels ruseTSi dRemde 
aseTi sceniT mxolod erTi Teatri 
arsebobs _ es aris moskovis mcire 
Teatri e.i. Cveni... Teatri am mxriv 
rigiT meore iqneba~ 6

კვლევა

5.	 gaz. `iveria“, 1899 w, #154.

6.	 m. mirianaSvili, q. muSkudiani, rusTavelis Teatris Senoba, Jurn. `Zeglis megobari“, 1987 w, #3, gv. 65.

k. zubalaSvilis saxelobis saqalaqo saxalxo saxli
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mbrunavi scenis istoria ki sul 
ramdenime wels iTvlida. igi cno­
bilma Teatralurma meqanikosma 
karl lautenSlegerma gamoigona 
da pirvelad 1896 wels miunhenis 
rezidenc-TeatrSi gamoiyena. ru­
seTSi mcire Teatris garda, mbru­
navi scena samxatvro TeatrSic iyo. 
sul raRac or weliwadSi mas Tbi­
lisSi, `artistuli sazogadoebis~ 
anu rusTavelis TeatrSi akeTeben 
(1898-1901 ww.). mbrunavi scena aqvs 
amave periodSi agebul sof. qvemo 
maCxaanis Teatrsac, riTac is deda­
qalaqis erT-erTi saukeTeso Teat­
ris gverdiT dgas da ufro farTo 
konteqstSi ki im erTeul Teatrebs 
Soris evropis masStabiT, sadac 
uaxlesi teqnologiebia gamoyene­
buli. cxadia, maCxaanis Teatris 
avtori saTeatro arqiteqturis 
specifikas gacnobili arqiteqto­
ria. yovelive es ki qvemo maCxaanis 
Teatris istoriisadmi did inte­
ress gviCens. XIX saukunis presa am 
mxriv mdidar masalas gvawvdis. mas­
Si naTlad ikveTeba Teatris mSe­
neblobis winapirobebi. sxvadasxva 

qarTul gazeTSi, maT Soris `ive­
riaSi“ intensiurad qveyndeba cno­
bebi sofelSi (skolis SenobaSi, mis 
mimdebared), saqvelmoqmedo mizniT 
scenis moyvareTa mier speqtakle­
bis gamarTvis Sesaxeb (1887 w. #142; 
1888 w. #138). aseTi warmodgene­
bi qvemo maCxaanis saskolo saxlSi 
1887 wlidan tardeba.

Teatris Senobis sakiTxi am 
dros jer ar dgas, magram Teatri­
sadmi damokidebuleba gansakuTre­
bul yuradRebas imsaxurebs. gazeT­
Si ̀ iveria“ (1887 w. #142) rubrikaSi 
_ daba da sofeli _ saubaria sof. 
qvemo maCxaanis saskolo saxlSi ̀ we­
ra-kiTxvis gamavrcelebeli sazo­
gadoebis“ sasargeblod gamarTul 
warmodgenaze, romelzec moswav­
leebi da upovari glexebi ufasod 
SeuSviaT... warmodgenis dawyebam­
de damswre sazogadoebas sityviT 
mimarTa d. maCxanelma: `yovelgvar 
codnas Tavisi taZari aqvs, amaTSi 
erTs skola hqvian da meores Teat­
ri... diaR, skola da Teatri Zmebi 
arian keTil saqmeSi, imisTvis, rom 
Teatric Wkua-gonebas aswavlis 

adamians“ _ ase iazrebda Teatris 
mniSvnelovnebas da rols imdroin­
deli qarTuli sazogadoeba. 1891 
wels qvemo maCxaanis `...skolis 
darbazSi qarTuli warmodgena ga­
marTes sateqniko saswavleblis 
erTis SeuZlo Segirdis sasargeb­
lod... am zafxulSi Cvens sofelSi 
es mesamed imarTeba qarTuli war­
modgena...“7

am fonze ukve logikurad miviC­
nevT presaSi gavrcelebul infor­
macias Teatris mSeneblobis Sesa­
xeb (gazeTi `iveria“, 1891 w. #148) 
detalizaciiT: soflis centrSi, 
eklesiis gverdiT, biblioTekiT. 
TeatrSi yovel kviras gaimarTeba 
warmodgenebi, saxalxo leqciebi, 
koncertebi. iwyeba fulis Segro­
vebis kampaniac. `..momavali saTeat­
ro darbazisTvis, romelic unda 
aSendes ficrisa, Sua sofelSi, ek­
lesiis mindorzed, Tuki qiziyis 
sazogadoebac xels mogvimarTavs 
nivTierad da saxalxo depo gve­
Rirseba am erTs weliwadSi, rom 
depomac Semweoba aRmogviCinos. 
Teatris darbazSi Tuki gveRirseba 

კვლევა

7.	 gaz. `iveria“, 1891 w, #174.
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odesme, mudam kvira-uqme dRes iqne­
ba saxalxo leqciebi, warmodgenebi 
da koncertebi. Teatris darbazSi­
ve iqneba gadmotanili wignTsaca­
vic. garda SeuZlebelisa SeuZle­
beli ara aris-ra qveyanazed: skola 
gvaqvs, wignT-sacavi gvaqs da Tu 
vecdebiT, ueWvelia, saxalxo depo 
da Teatris darbazic gveqneba.“

Teatris mSeneblobisTvis saWi­
ro Tanxebis Sesagroveblad tarde­
ba speqtaklebi. `gaimarTa warmod­
gena qvemo maCxaanis saTeatro dar­
bazis fondisaTvis. Raribi mdabio 
xalxi ufasod iyo mowveuli. qvemo 
maCxaanis axalgazrdoba kidev axer­
xebs am mokle xnisaTvis warmod­
genas amave saqmis sasargeblod da 
imedic aris, mravali xalxi daes­
wreba garSemortymul soflebid­
gan...“8�

qvemo maCxaanis TeatrisTvis 
Tanxa wlebis ganmavlobaSi grov­
deboda 1891 wlidan vidre mis gax­
snamde _ 1899 wlamde. samwuxarod, 
ar mogvepoveba informacia arqi­
teqtorze da Teatris proeqtire­
bisTvis gamocxadebul konkursze, 
rac gavrcelebuli praqtika iyo.
Tbilisis Teatrebis umetesoba 
swored ase gamocxadebul arqi­
teqturul konkursebSi gamarjve­
buli proeqtebiT aSenda. samwuxa­
rod, xelT arc maCxaanis Teatris 
proeqti gvaqvs. aRniSnuli sakiTxi 
samomavlo kvlevis sagania. erTi ki 
cxadia, rom qvemo maCxaanis Teatri 
saTeatro arqiteqturis specifi­
kaSi garkveuli misi kargad mcodne 
arqiteqtoris mieraa daproeqtebu­
li.

amgvarad, 1899 wlis 25 ivliss 
sof. qvemo maCxaanSi gaixsna Teat­
ri. pirveli speqtakli iyo avqsenti 
cagarelis komedia `xanuma“, ro­
melSic monawileobdnen imdroin­
deli qarTuli Teatris korifeebi: 
vaso abaSiZe da nato gabunia. im­
denad didi iyo am movlenis mniS­
vneloba, rom gaxsnamde ramdenime 
dRiT adre gazeT ̀ iveriis“ TiTqmis 
yovel nomerSi ibeWdeba informa­
cia maCxaanis Teatris Sesaxeb: 

 `17 ivliss qvemo maCxaanis axal 
TeatrSi Tavad n. erisTavis Taos­
nobiT, warmodgenis gamarTvas api­
reben. mowveulebi arian cnobili 
artistebi v. abaSiZe da n. gabunia 
cagarelisa. unda iTamaSon avqsen­
ti cagarelis komedia `xanuma“.9 

`kviras, 18 ivliss, Cemis winada­
debiT moxda sofel qvemo maCxaan­
Si kreba mecxvareebis da sazoga­
dod cxvris patronebisa. krebazed 
daeswrnen mazris ufrosi b. k. z. 
SanSievi, maCxaanis axlad mowveuli 
mkurnali a. n. T. diasamiZe, maCxaa­
nis boqauli T. n. d. erisTavi, d. m. 
nadiraZe, depos mosamsaxure, qizi­
yis samRvdeloeba, aznauroba, TiT­
qmis yvela soflis mamasaxlisebi, 
cxvris patronebi da mravali sxva 
xalxi. aqve daeswro tfilisidan 
Camosuli, maCxaanSi scenis gasamar­
Tad artisti v. a. abaSiZe. sazoga­
do ricxvi damswreTa aRemateboda 
300 kacs. guli sixaruliT aRmev­
so, rodesac davinaxe uzarmazari, 
axlad gamarTuli T. n. d. erisTa­
vis xarjiT da TaosnobiT, saTeat­
ro aivan-zala mTlad gaWedili, aq 
mogrovili xalxiT“.10

 `s. qvemo maCxaani. qiziys estum­
rnen q-ni natalia gabunia-cagare­

lisa da b-ni vasil abaSiZe, romel­
nic didis aRtacebiT da pativiT 
miiRes yvelgan qiziyelebma. 25-s 
ivliss warmoadgines qvemo maCxaa­
nis Teatris axal SenobaSi `xanuma“ 
a. cagarelisa, adgilobriv scenis 
moyvareTa daxmarebiT. warmodge­
nas qiziyis rCeuli sazogadoeba 
da didZali mdabio xalxi daeswro 
(Raribni ufasod). gamoCdnen Tu 
ara scenazed Zvirfasi stumarni-
msaxiobni, xangrZlivi taSis cemiT 
da ̀ vaSa-gaumarjos“ grgvinviT daa­
jildoes da saCuqrebi miarTves, 
scenis moyvareTac mosalodnel­
zed ufro rigianad iTamaSes da 
metadre qalma saSa menTeSaSvilma, 
romelmac pirvelad, magram niWie­
rad iTamaSa roli.

warmodgenidan Semovida oc 
Tumnamdis, romelmac unda gais­
tumros TeatrisaTvis axlad age­
buli Senobis vali. didi madlobis 
Rirsni arian yvela isini, vinc war­
modgenasa da warmodgenis samza­
disSi monawileoba miiRo da gansa­
kuTrebiT maCxaanis boqauli T. n. 
d. erisTavi saxlobiTurT.

maCxaanis inteligencia apirebs 
moaTavsos wignTa sacavi da sam­
kiTxvelo axlad aSenebul Teatris 

კვლევა

8.	 gaz. `iveria“, 1892 w, #42.

9.	 gaz. `iveria“, 1899 w, #146.

10.	 gaz. `iveria“, 1899 w, #158.
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darbazSi, sadac kvira uqme dReeb­
Si waukiTxaven xalxs xalxuri eniT 
daweril leqciebs zneobrivs, sa­
soflo meurneobasa da samkurna­
los.“11 am werilis avtori, yvel­
ganmyofis fsevdonimiT, mwerali 
da, publicisti dimitri nadiraZe 
igive dimitri maCxaanelia, rome­
lic ara mxolod gulSematkivrob­
da Teatris mSeneblobis ideas qve­
mo maCxaanSi, aramed iyo am saqmis 
erT-erTi moTave da iniciatori. 

sainteresoa, rom jer kidev 
mSeneblobis dawyebamde, momavali 
Teatris koncefciaSi ukve moiaz­
reboda biblioTeka, samkiTxvelo, 
kulturul-saganmanaTleblo xa­
siaTis RonisZiebebis gamarTvis 
SesaZlebloba da a.S. saTeatro Se­
nobis mravalfunqciurobis es ten­
dencia XIX saukunis meore naxevri­
dan Cndeba evropaSi da SesaZloa im 
drois erT-erT maxasiaTebladac 
ki miviCnioT _ es saxalxo Teatris 
ideaa. saukunis miwuruls igi sa­
qarTveloSic ikidebs fexs da mniS­
vnelovan rols asrulebs sazoga­
doebis kulturul cxovrebaSi. 

zogadad, warmatebuli da mra­
valmxrivi iyo saxalxo Teatrebis 
saqmianoba. warmodgenebis gamar­
Tvis paralelurad, atarebdnen mu­
sikalur-literaturul saRamoebs, 
koncertebs, gamofenebs, leqciebs, 
sazogadoebriv gasarTobebs da yo­
velive es ewyoboda specialurad 
am mizniT agebul `saxalxo~ Teat­
rebSi. XIX saukunis bolosTvis 
marto berlinSi sami aseTi saxalxo 
Teatria. imave funqciis matarebe­
li iyo `Toynbee Hall~-i, aseve, 1897 
wels gaxsnili cnobili `saxalxo 
sasaxle~ londonSi, `Universite-po
pulare~ parizSi; 1870 wels odesaSi 
gaxsnili saxalxo Teatri, romel­
mac Tavidanve aiRo orientacia 
`iafi speqtaklebis~ gamarTvaze; 
moskovis saxalxo Teatri, romel­
sac afasebdnen rogorc publikaze 
zneobrivad gamakeTilSobilebeli 
zemoqmedebis mqones. 

am dawesebulebaTa mTavari amo­
cana iyo codnis gavrceleba xal­
xis farTo masebSi. `misi zneobis 
Serbileba, SesaZleblobis micema 
azrianad da inteligenturad gaa­
taron dro, daisvenon Sromisagan 
da gaerTon. xelmisawvdomi Teat­
raluri warmodgenebis, musikalu­
ri saRamoebisa da uamravi sxva ga­
sarTobebis gverdiT aq gamudmebu­
lad ewyoba popularuli leqciebi 
istoriaSi, medicinaSi, iuridiul 
mecnierebebSi, filosofiaSi, so­
ciologiaSi literaturaSi da a.S. 
leqciebis garda mimdinareobs axa­
li enebis, musikis, simReris, bu­
Ralteriis, sxvadasxva xelobebi­
sa da xelovnebis Seswavla. iweren 
wignebsa da Jurnalebs, arsebobs 
biblioTekebi da samkiTxveloe­
bi. ewyoba perioduli gamofenebi, 
funqcionirebs tanmovarjiSeTa 
darbazebi, fizikuri laborato­
ria, upovari bavSvebisaTvis arse­
bobs, aseve, dawyebiTi skola da 
sabavSvo baRi, kargad aRWurvili 
saxelosnoebi Raribi xelosnebi­
saTvis, samuSao adgilis mosaZebni 
biuro, samkurnalo ganyofileba, 
afTiaqi, ferwerisa da qandakebis 
muzeumi, iafi restorani. Teat­
rebTan arsebul parkebSi mow­
yobilia Ria scenebi, Tojinebis 
Teatri da sxv. Teatrsa da parkSi 
Sesasvleli xSirad sruliad ufa­
soa...“12

1901-1909 wlebSi konstantine 
zubalaSvilis vaJebma, petrem, le­
vanma da iakobma TavianTi xarjiT 
aaSenes saxalxo saxli TbilisSi da 
saCuqrad gadasces dedaqalaqs _ k. 
zubalaSvilis saxelobis saqala­
qo saxalxo saxli (dRes kote mar­
janiSvilis saxelobis saxelmwi­
fo dramatuli Teatri, romelic 
TeatrTan erTad moicavda saleq­
cio darbazs, wignTsacavsa da sam­
kiTxvelos. igi male iqca Tbili­
sis erT-erT mniSvnelovan kultu­
rul centrad, sadac warmodgenebi 
(dramatuli, saopero) 12 enaze id­

gmeboda.sof. qvemo maCxaanis Teat­
ric saxalxo saxlis koncefciiTaa 
agebuli, Tumca rogor iazreboda 
Teatris gegmarebaSi sxvadasxva 
funqciis moculobebi, amaze msje­
loba dRes rTulia.

gasaTvaliswinebelia, rom qvemo 
maCxaanis Teatri, romlis mSeneb­
loba 1899 wels dasrulda, qro­
nologiurad sazafxulo (1870-
1906 ww.) da saTavadaznauro bankis 
(1878 -1914 ww.) Teatrebis Tanad­
roulia, am periodSi TbilisSi uk­
ve funqcionirebs operis Teatri 
_ 1880-1896 ww., axali dawyebulia 
rusTavelis Teatris (1898-1901 
ww.) mSenebloba, sul raRac 2 we­
liwadSi ki safuZveli Caeyreba 
marjaniSvilis Teatrs (1902-1907 
ww.). am nagebobebidan moqmedia _ 
operis, rusTavelisa da marjaniS­
vilis Teatrebi, magram arcerTi 
pirvandeli saxiT, aRarafers vam­
bobT saTeatro inventarze, rome­
lic umeteswilad ar SemorCeni­
la _ xanZris Sedegad ganadgurda 
operisa da rusTavelis Teatrebi, 
mravalgzis rekonstruqcia gani­
cada marjaniSvilis Teatrma da 
ai, am fonze Tavdapirveli saxiT 
sof. qvemo maCxaanSiSemorCenili 
Teatri _ avTenturi interieriT, 
avejiT, sasceno konstruqciebiT, 
iarusis savarZlebiTa da skamebiT 
_ sruliad gansakuTrebuli mov­
lena da muzeumisTvis saukeTe­
so sivrcea. 2014 wlidan TeatrSi 
drodadro imarTeba warmodgene­
bi. klasikuri musikis koncerte­
bi, aqcia-performansebi. ase, rom 
`cocxali“ muzeumis SeqmnisTvis 
nabijebi ukve gadadgmulia...

saqarTvelos kulturuli mem­
kvidreobis dacvis erovnuli saa­
gento 2017 wels gegmavs sof. qve­
mo maCxaanis Teatris reabilita­
ciis proeqtis momzadebas da ga­
modis misi muzeumad dafuZnebis 
iniciativiT.

11.	 gaz. `iveria“, 1899 w, #162.

12.	 Городской народный дом им. К.Я. Зубалова, Тифлись., Типография К.П. Козловского, 1913 г, стр. 11-12.
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One of the oldest and best-
preserved theater build-
ings of Georgia is a two-

story brick structure located in the Kvemo 
Machkhaani village in the Sighnaghi Munici-
pality, Kakheti. The theater was completed 
in 1899 and the opening performance was 
given on July 25 of that year, the "Khanuma" 
comedy by Avksenti Tsagareli.

The theater was built through the efforts 
and financial support of the local popula-
tion.  The construction contains a stage-box 
and a rectangular tiered hall with 300 seats, 
and includes the original furniture, stage con-
struction, orchestra pit, heaters and theatre 
curtains. Thus the significance of this theatre 
as a monument of cultural heritage goes be-
yond only one village or region.  It has a dis-
tinguished place in Georgian cultural life, and 
is the reason for creating a theatre-museum 
in this village. There is no other museum or 
theatre in Georgia that provides such an ideal 
context for understanding and visualizing 
this important era of Georgian cultural life.  
Soon it will allow us to enjoy modern perfor-
mances, as well as old plays.

The concept of a theatre-museum, first of all, 
permits us to study and restore a monument 
of cultural heritage and return it to its original 
function. Since opening in 1899, the building 
has had different functions: it was a theatre, a 
club, a cinema and even a shelter for soldiers 
during World War II. Today it is the village’s 
House of Culture. This is why this unique 
building needs to be returned to the theatri-
cal function it once had, to restore old thea-
tre pieces, show experimental plays, present 
action performances using both former and 
modern technologies, as well as to exhibit 
and interpret materials of theatrical history in 
Georgia.

The 300-seat theatre hall is made up of 200 
in parterre and 100 seats in tiered stalls.  The 

wooden chairs are as old as the building, 
made in the style of the day and in good 
condition. Parterre boxes are situated on 
both sides of the orchestra pit. According to 
the location of the doors and windows, it ap-
pears that the tiered-stall level was renovated 
from the time that windows were used to al-
low in natural light. There is a picture show-
ing this in K. Zubalashvili Municipal People's 
House (now called the Marjanishvili Theatre), 
which was built during the same period The 
two buildings have similar interiors as well as 
achitectural forms. In the beginning, the K. 
Zubalashvili Municipal People's House didn't 
have artificial lighting and used daylight from 
its windows, meaning that performances 
were held only during daylight hours.  The 
rectangular 630-seat hall also had a par-
terre and tiered stalls similar to the Kvemo 
Machkhaani theatre.  Although there were 
many more seats in the Tbilisi theater, the 
layout was similar for theatres with less space.

Information about the existence of a revolv-
ing stage in the Kvemo Machkhaani Theater 
has been passed down orally.  There is also 
a story about its being removed and trans-
ferred to Tbilisi’s Marjanishvili Theatre. Be-
sarion Mosulishvili, Manager of the Kvemo 
Machkhaani Club, confirms the existence of a 
revolving stage in a theatre in 1960s. Stages 
with a revolving construction were important 
technological innovations as they permitted 
rapid changes in backdrops and scenes and 
reduced waiting time during interacts.  How-
ever, today the stage floor has been replaced.  

Revolving stages had already been used for 
a few years by the time Kvemo Machkhaani 
was built.  They were invented by Karl Auten-
schlager, a famous theatre mechanic, and first 
introduced at the Residence Theatre in Mu-
nich in 1896. In Russia, revolving stages were 
found in the Small Theatre and the Art Thea-
tre. Only two years later, in 1898-1901 this 
type of stage was installed in Tbilisi’s Rustaveli 

Theatre (formerly the Theatre of the "Artistic 
Community"). The Kvemo Machkhaani thea-
tre was built during the same period and 
most likely had a revolving stage as well.  It 
thus stands equal with one of the best theat-
ers in the country and was included in the list 
of a small number of theatres throughout Eu-
rope where modern technologies were used. 

The Kvemo Machkhaani Theatre was de-
signed by an architect who had specialist 
knowledge of theatre architecture.  The con-
struction was completed in 1899, chronologi-
cally the same period as the Tbilisi Summer 
Theatre (1870-1906) and the Tbilisi Royal 
Bank Theatre (1878-1914). This is an epoch 
when the Treasury Opera Theatre (1880-1896) 
was already functioning in Tbilisi and when 
the construction of the Rustaveli Theatre had 
begun.  Just two years later, the Marjanish-
vili Theatre construction began, and lasted 
from 1902 to 1907.  Of these buildings, only 
the Tbilisi Opera House and the Rustaveli 
and Marjanishvili Theatres function today, 
although not in their original form. Much of 
the theatrical inventory did not survive.  For 
example fires destroyed the Opera House 
and Rustaveli Theatre, while the Marjanishvili 
Theatre was repeatedly renovated. Consider-
ing this, the fact that the Kvemo Machkhaani 
village theatre has preserved its original form 
and décor, authentic interior, furniture, stage 
constructions, tiered stalls and chairs, it is an 
ideal choice for creating a museum. The thea-
tre building already has the status of monu-
ment of cultural heritage.  Since 2014 theater 
performances, classical music concerts and 
action performances have been held, so the 
first steps have been taken to create a living 
museum.   

The National Agency for Cultural Heritage 
Preservation of Georgia is planning the reha-
bilitation of the Kvemo Machkhaani village 
theatre and museum for 2017. 

IRMA DOLIDZE

THEATRE-MUSEUM:  
THE KVEMO-MACHKHAANI VILLAGE THEATER

SUMMARY
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