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[oporue apy3bs, roctu, Konneru, yBarkaemble y4acTHUKU KOHpepeHuuu!

Paspelwnte nonpuBeTCTBOBATL BCEX HA OTKPbITUM MexayHapoaHOM KOHbepeH-
umm «TeaTp OHNAWH» OpPraHM30BaHHbIVN MeXKayHapoaHbIM 06beANHEHWEM TEATPA/b-
HbIX KPUTUKOB, KOTOPbIW Bbln co3aaH oceHbto 2019 roaa B Touaucu n yupegmtensmm
ero AB/AKTCA TeaTpoBeaAbl TPex cTpaH: us Mpy3uu Jlawa YxapTuwsmnu, ns Asepbana-
*KaHa dnbunH [Kadapos n u3 KasaxcraHa A — AHapa Epkebali. [laHHas KoHbepeHuma
ABNSAETCS HALLMM BTOPbIM MO CYETY COBMECTHbIM MPOEKTOM. 1epBbili ceiryac Ha nNyTu K
peanunsaumnm, 3To Hay4YHas moHorpaduma — «CoBpeMeHHbIN TeaTp NOCTCOBETCKOrO Npo-
CTpaHcTBa». M KOHEYHO KaKAbl M3 HAC OCYLLLECTBAIAIOT MPOEKTbl y ceba Aoma.

Mpexae Bcero paspeluTe Bblpa3uTb 6/1aro4apHOCTb BCEM HaLIMM APYy3bAM
M NapTHepam, Npuv aKTMBHOM Y4YaCTUWM KOTOPbIX CTA/I0 BO3MOMKHbIM 3TO Ky/bTypHOE
cobbiThe. I3To — Kasaxckaa HauMoHaNbHas akagemua nckyccts um. T.K. MypreHosa,
A3epbaigyKaHCKUI roCcyAapCTBEHHbIN YHUBEPCUTET KY/bTYPbl U UCKYCCTB, YHUBEPCU-
TeT Teatpa v KMHo um. Llota Pyctasenu, LleHTp nccnenosaHmii COBPEMEHHOTO FPy3UH-
cKoro TeaTpa, MHCTUTYT JlIuTepaTtypa 1 UcKyccTBo MmM. M.AyaszoBa, HCTUTYT apXUTEKTY-
pbl U UcKyccTB HaumoHanbHoM Akagemuun Hayk AsepbaligrkaHa, u nopTasbl UCKYCCTB
Teatro.az, Theatrelife.ge n Oner.kz.

Hawa KoHdepeHuMsa NocesLLeHa CErogHAWHEMY COCTOAHUIO TeaTpa, B KOTOpPOW
OH OKa3a/icsA M33a NaHAeMuu. B cBA3M C BOHMKLLEN YrpO30i PacnpoCTPaHEHUA KO-
POHaBUPYCHOM MHPEKLMM TeaTPbl MMPA 3aKPbLIJIUCb HA KapaHTUH. MNaHaemua BHec/a
KOPPEKTUBbI BO BCE GOPMbI TEATPA/IbHOM KMU3HU: OTMEHEHbI CMEKTAKAN, NPEMbEPDI,
racTpo/bHble NOe3AKH, TeaTpasibHble BCTpeun n hectnsanm.

N MMeHHO ceiyac Mbl NOMIHOCTbIO OCO3HA/NIM KaKoe OFPOMHOEe BAWAHWE MMeeT
Ha Hac MHPOPMALMOHHbIE TEXHONOTMW. TeaTpbl BbIHYXKAEHbI MOKA3bIBATb CMEKTAKAN
OHNAVH, YTOObI HE NMOTEPATL 3PUTENN YCTPAMBAKOT PasHble BCTPeYU, MHTepBblo. Ho B
TOXKe BPeMs, BO BPeMs KapaHTMHA MHOTME 04N CTaNu KybTYPHO 060rallaTbes, y HUX
NnoABUIACb BO3MOXHOCTb YBUAETb 3HAMEHUTbIE CNIEKTAK/IM BbIAAOLLMXCA TEATPOB, pe-
YKMCCepoB.

Tema KoHbepeHLMM aKTyabHa B NEPBYIO o4epesb NOTOMY, 4TO TeaTp Bceraa bbin
JKMBbIM MCKYCCTBOM. A celiyac Haya/cs ee HOBbIM 3Tan. BupTtyanbHbiii. U rotoBbl v
Mbl MPUHATb HOBbIV BUA, TEATPAJ/IbHOIO UCKYCCTBA? B HacTosLLee Bpems, B BEK CTPEMU-
TENbHOr0 Pa3BUTUA COBPEMEHHbIX TEXHONOTMI, BCce Bo/blue BO3pacTaeT 0bLecTBeH-
HOE 3HAYEHME 3KPAHHbIX UCKYCCTB U MHTEPHETA. M MHOrME NOHMMAIOT U MPUHUMAIOT
TOT aKT, YTO NMOC/IEe KAPAHTMHA Y MMPOBOTO CLEHUYECKOTO MCKYCCTBA HAYHETCA HOBbIN
nepvoa.

ObcykaeHWe BOMPOCOB Pa3BUTUA COBPEMEHHOrO TeaTpa BO BPEMA U30NALMM,
BbISIB/IEeHWE TEHAEHLMM U NEPCNEKTUB AMUCTAHLMOHHOIO TeaTpa B LEe/IoM, MOHMMaHue
ponun TeaTpa B COBPEMEHHOW Ky/bType MHTepHEeTa U mMacc-meama — BCe 3TO CTaHeT
npeaMeToMm pasroBopa B paMKax Hallel KoHdepeHUUn, u Bce 3To meeT ocoboe 3Ha-
YeHWeE U LLeHHOCTb AJ/15 Aa/IbHeNLero pa3BUTUA UCKyCCTBa TeaTpa.

Hawa koHdepeHuna cobpana BMmecTe MHOTMX M3BECTHbIX YYEHbIX-TEaTPOBEAOB,
MCTOPUKOB M KPUTMKOB TEATPa, PEXMUCCEPOB U PYKOBOAUTENEN TEATPOB, a TaKXKe npe-
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nosaaBaTtesiell TBOPYECKMX BY30B A1 0bMeHa npodecCcMoHasibHbIM OMbITOM, Kpea-
TUBHBIMW MAEAMM, ANA 0OCYKAEHUA aKTyabHbIX Npobnem TeaTpa. TeaTpa, KOTOPbIN
OKasascA B U301AUUN.

Tak e xody no6aBuTb, YTO BCe AOKNaAbl, NOCTYNMBLWKE K Ham byaeT u3gaHa
cbopHMKOM MaTepunanos KoHdepeHuun B dopmate MAD B 3/1€KTPOHHOM BapUaHTe.

B 3ak/to4eHUn A xotena Hbl BbIpasuTb Hagexay, YTo AaHHaA KoHbepeHumA BHe-
ceT CBOM BK/1aJ, B Pa3BUTUM COBPEMEHHOTO MCKYCCTBO3HAHWUA U YKPENUT HaLLW TBOpYe-
CKMWE U KyNIbTypHble CBA3U B LLe/IOM.

*Kenato Bcem yyacTHMKam KoHbepeHUMn NNoJ0TBOPHOM PaboTbl U KOHCTPYKTMB-
Horo auanoral

PaspelwunTe nepenatb C10BO MoAepaTopy KOHPepeHL MM — LOKTOPY UCKYCCTBOBE-
AeHua, npodpeccopy AsepbainaKaHCKOro rocyAapCcTBEHHOIO YHUBEPCUTETA Ky/bTypbl
1 nckycctea Mcpaduny PamasaHosuuy Ucpadunosy!

Epkebaii AHap
lMpe3udeHm MexdyHapodHozo O6beduHeHusa TeampanbHbix Kpumukos
(Kazaxcman)

We are glad to meet you all, dear colleagues!

With great pleasure, I'd like to greet each of you at the Theatre Online international
scientific web-conference organized by the International Union of Theatre Critics. |
would like to inform you that the International Union of Theatre Critics was founded at
the end of last year by Anara Erkebay, Lasha Ckhartishvili and me, Elchin Jafarov. Anara
Erkebay was elected as a president of the union. Our organization implements various
international and local projects despite the limited opportunities, and you will soon be
informed about our new projects.

I'd like to express my special gratitude to such partners of the conference, as
Azerbaijan State University of Culture and Arts, Kazakh National Academy of Arts
named after T.K.Jurgenov, Shota Rustaveli Theatre and Cinema University, Modern
Georgian Theatre Research Centre, Institute of Literature and Arts named after
M.Auezov, The Institute of Architecture and Arts of Azerbaijan National Academy
of Sciences, Teatro.az Arts web portal, Theatrelife.ge Electronic archive of Georgian
theatre and an information portal Oner.kz.

I would like to thank everyone who responded to our request, presented reports,
and their interest to take part joined us as a listener and supported us. We had received
extremely interesting lectures in a very short time. Unfortunately, it is physically (in
terms of time) impossible to listen to all of them during the conference. Therefore,
we had to choose and include in the program the most interesting and different
reports. However, in any case, all lectures will be published in the electronic digest
right after the conference. The concept of international scientific web-conference has
arisen from the requirements of the current situation and quarantine measures. Today
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pandemic has become a social phobia and created a point of bifurcation within the
theatre process. After this point, it would be almost impossible to predict the direction
and features of that process accurately. A lot of myths have already discrowned.

The gods got down from Theatrical Olympus and settled in social networks. A
spectator, who used to buy a ticket and flew by plane to Milano for watching La Scala
Opera’s performance in a luxurious tuxedo, now can watch the same performance at
home, wearing nothing except shorts. Besides, he can follow another video from web-
bloggers, “tick-talkers” at the same time. Thus, estimative criteria have been confused,
and quality and creative levels aren’t marks of any work’s evaluation. The quarantine
has affected the theatre industry, its aesthetics, thought and theatre criticism. As
you can see literally, we changed big conference halls for 15-inch computer screens.
Theatres over the world opened their archives during social isolation measures were
being taken to prevent the spread of the coronavirus pandemic, and mass events,
concerts, performances were being cancelled. While sitting in front of the screen, we
had the opportunity to watch the performances that we used to dream about.

Azerbaijan theatres also joined the social challenge “Stay home” and launched
a project called “Stay home, but not without a theatre». The online repertoire
was compiled in theatres, and performances were begun to broadcast via internet
resources. Of course, the theatre is a living art based on the “here and now» principle,
and the video of the performance can never replace the live communication in the
theatre. In addition, it should be considered the fact that many of our theatres do
not have quality video recordings of their performances. Also, it is clear that those
resources may soon be depleted. The most important thing now is to satisfy the
people’s demand for performing arts with quality content. We hope that the threat of
the coronavirus will soon end and the normal functioning of theatres will be restored.
Because in a big way, it’s not a theatre, it’s like it. This big trouble, which has captured
the whole world, also has put everything, including the future existence of Its Majesty
Theatre, under the great doubt. Like you, | have no clear idea of what life and direction
in the theatre process will be like after quarantine. But | know one thing for sure.
After the quarantine, nothing will be the same. Today, we will try to find answers to
this question in the reports, speeches and discussions. I'd like to wish success to all
participants of the conference, and | want to pass the word to my dear colleague
Marina Vasadze, a theatre critic from Georgia. She will moderate the first section of
our conference.

Elchin Jafarov

Vice-president of International Union of Theatre Critics
(Azerbaijan)
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THEATER HAS NO CERTAINTIES: REFLECTIONS FROM
CONFINEMENT

Have we ever imagined that the lives of 7.7 billion people could be stopped by
a flu? The appearance of a disease caused by a microscopic enemy is changing our
perception of the world, now we share the planet with a virus that does not recognize
the idea of time, race, classes or borders and that made us realize that life is above
almost everything, that attendance at schools and offices, trips abroad, the opening of
museums, meetings in churches and, of course, the theatrical coexistence, or what we
understood up to now by it, are not priorities to curb fear to extermination. Because of
the confinement, as a measure of preservation of life, the economic system begins to
falter and the invisibility of the virus seems like a fiction, we fight against an enemy that
we do not see but that has repercussions on the concrete reality. The French philosopher
Jean-Luc Nancy says in Wuhan Soupl “[...] a whole civilization is questioned, there is no
doubt about it. There is a kind of viral exception - biological, computer, cultural - that
pandemics us ”ll;

However, as the situation turns into a crisis that we have never experienced before,
it invites us to preserve the institute of survival in confinement. Economic tranquility is
achieved only if the basic needs are covered, which leaves the artistic community, which at
other times seemed to live only on its ideals, on the same plane as the rest of the people
with jobs in a fixed position that now They carry out their activities from home. In times
of emergency, most independent artistic creation structures are in crisis, as the model
that supported them falls apart. And although the state of exception does not stop art, it
becomes evident that artists are some outside and others behind closed doors, since the
ability to «produce» in artistic and economic terms is mediated by contact with others.

In Mexico, for a State that for years had established art as an end to justify the
annual budget and that has eliminated it as a tool, that is, a means for communication
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between people, that artists need money to satisfy those needs seems to be a fiction. Art
is not a staple item, even though there are actors and fictions on the screens constantly
being consumed by the majority of the confined population, if there is no artistic object
that can be experienced in a given space and time, it does not exist either monetary
exchange. On the other hand, the theatrical event, that which requires coexistence, is
limited in its forms and therefore it is more complicated for it to reach people during the
pandemic and even without it.

For Jorge Dubatti, theater philosopher:

In the auratic center of the theater, art acquires a dimension of danger that cinema
lacks: the actor can die before our eyes, he can hurt himself, forgetthe text, the function
can be interrupted and suspended. The convivial event is a non-transferable vital
experience (not communicable to those who do not attend the fellowship), territorial,
ephemeral and necessarily a minority (if compared to the ability to summon and technical
reproducibility of cinema or television, offered simultaneously in hundreds of rooms and
million households)lIl.

Could it be, then, that this crisis opens our eyes to the need to get closer to the
spectators, rather than dragging them into theaters, as if that were the only way that
cultural entertainment could take place? The artist is an investigator of the human essence,
but also a producer of knowledge of his own time; What we know so far about the operation
of culture will be different after this experience, or perhaps we will not realize the need to
reconfigure our public policies, in order to enhance social life beyond the theater? For even
though digital media has been a palliative during the crisis, the need for human contact is
essential and thinking about the viewer’s place in the community is diametrically different
from the viewer’s place in front of the video.

In praxis, the health emergency has given us the ability to see ourselves as a collective
body, as a chain whose break in one link becomes the crisis of the entire organism. Seen
in biological terms, our artistic production system is not very different: in the first place,
economic resources are destined to health services and, on the other hand, there is no way
to verify and quantify that art reaches people if It does not reach the rooms or congregates.
Therefore, the system collapses, the institutions in charge of giving sustainability to artistic
expressions are questioned.

If we look through the eye of history, the feeling of threat -in this case to biological
danger- exacerbates hate speeches, which is why in Mexico it is dangerous for the State to
classify artists as essential professionals in the distribution of economic resources. Although
it is true that we must be careful that the theater does not seem like an entrepreneur who
seeks to capitalize on suffering with the pandemic as a pretext, it is essential that art be
seen as an activity in favor of society and that it conceives of itself same as a tool capable
of helping the regeneration of the social fabric, otherwise deteriorated.

The latter leads us to ask ourselves: What happens to the official structure when each
cell begins to act independently? How are production methods being modified? What
happens to the exercise of budgets, testing and creation processes? Is this the moment
when artists realize that it is we who sustain the institutions? Doesn’t it become evident
that the lack of public comes from an expired cultural policy that does not allow the
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socialization of spaces dedicated to art? Just as the socialization and democratization of
health services has been requested, should we do it with access to culture?

Framing the theater institutionally has caused the generation of something that we call
“theater for garbage”, in which an excessive expense is made to carry out productions that
fulfill the minimum number of functions and whose productions are kept in warehouses
and they dust for years. Do we forget how horrible the world is when there is no pandemic?
Do we forget the rest of the epidemics and problems that have existed over time, and that
place us in a privileged place that we have never repaired? The crisis invites us to generate
critical thinking about what «was good» in the normalized world, it allows us to glimpse
that the mechanisms of institutional production, although not completely obsolete, are
not functioning as a structure. The immense number of calls for artists once they started
in confinement are a clear example that they are not looking for new solutions, if not the
same ones regardless of the contexts.

On the other hand, the crisis allows us to look at our profession as one capable of
bringing amusement (a term demonized by «high culture»), channeling emotions through
their recognition in the other, and analyzing what the theater tools are that serve to
digital media. As an example of the latter, you can see the enormous number of virtual
portals dedicated to showing theater on video, functions that, even video recorded from
different angles, are tedious, because the same fact from its origin is not intended to be
reproduced on a screen, but the language attends to direct communication with someone
who occupies the same space. So why not look at those platforms that claim new ways of
exploring fictions, micro-fictions and theatricality itself?

Tik Tok, instagram and the immense amount of memes, gifs and emoticons, published
on Twitter and Facebook are, in our opinion, the product of a new way of creating thought,
based on representational elements that allow us to give way to collective consciousness.
We could even assume that, based on all these expressions, we can give tools to this system
of confinement that has been established and is beginning to dangerously normalize. And,
although it is true that this would include a greater number of spectators who are at a
distance, we would find precisely in this the need to promote, from these mechanisms,
social interaction and meetings.

Are we, then, capable of generating a new theater, one that is not at odds with
digitization, whose language attends to new possibilities but which in turn is clear about its
origin and its particularities? Are we ready to face the structural changes in the country’s
cultural policy and transform ourselves into providers of cultural services? In summary,
are we prepared to generate a new stage language that allows us to find new channels
of diffusion, new production platforms that lead us, as creators, to generate that meeting
point with the viewer eager for new proposals? Can we build an economy that does
not depend directly on governmental structures but becomes self-sustaining? After this
historical juncture, are we ready to go back out in full awareness that the world we will
share with this new virus is no longer the same? Will we be willing, afterthis confinement,
to generate useful tools, in the field of art, to dignify cultural and artistic expressions?

Being optimistic and if we can, as Zizek mentions, implant an ideological virus
produced by the critical capacity detonated during confinement, and we achieve that
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this is “the virus of thinking of an alternative society, a society beyond the nation-state,
a society that updates itself in the forms of solidarity and global cooperation”iv, we
would be facing a scenario in which cultural policies would be revalued and would not
be at the service of artists but rather of spectators, because we would stop thinking
about the individual and we would see the collective body as that which requires the
tools of art to face each of the christs that present themselves to the future. We would
be able to generate a theater without adjectives, inclusive in its techniques and also
in its possibilities.

i Wuhan Soup, http://iips.usac.edu.gt/wp-content/uploads/2020/03/Sopa-de-Wuhan-ASPO.pdf Wuhan Soup is a compilation of
contemporary thinking around COVID 19 and the realities that unfold across the globe. It brings together the philosophical production (in
an essayistic, journalistic, literary key, etc.) that was published over a month - between February 26 and March 28, 2020-. The anthology
presents thinkers from Germany, Italy, France, Spain, the USA, South Korea, Slovenia, Bolivia, Uruguay and Chile. Soup ... brings together
in a volume what is already public and is within a click. He only proposes a reading «order», brings some biographical information
about the authors closer and tries to put a series of debates on a timeline. It seeks to reflect recent controversies around the scenarios
that open up with the Coronavirus pandemic, views on the present and hypotheses about the future. ASPO (Preventive and Compulsory
Social Isolation) is an editorial initiative that aims to last as long as you live in quarantine, it is a creative vanishing point in the face of the
infodemic, paranoia and the lewd self-imposed distance as a policy of protection against an invisible danger”

i Jean-Luc Nancy, Viral Exception [p.30], in Wuhan Soup

iii Jorge Dubatti, Theatrical Culture and Coexistence (fragments), The Coexistence, basis of theatricality,

http.//www.casa.co.cu/publicaciones/revistaconjunto/136/dubatti.htm

iv Slavoj Zizek, Coronavirus is a ‘Kill Bill’ style capitalist coup and could lead to the reinvention of communism, [p. 22], in Wuhan Soup.

MoHuka baaykoHepo Ouac
SKcnepT no Kynbtype, Teatp AptePaktym;
Mexuko, MeKcuka
monica.bajonero.diaz@gmail.com

Y TEATPA HET ONPEAENEHHOCTU: PASMbILUTEHUA
OT 3AK/TIIOYEHUA

AHHOTauua: Mbl Korga-nMbo BooBpaskanu, Uto KM3HU 7,7 MUAAMAPAOB YenoBeK
MOryT 6bITb OCTaHOB/IEHbI FPpUNNom? MossneHVe 60n1e3HM, BbI3BaHHOW MUKPOCKOMNMYe-
CKVMM BParom, MeHseT Halle BOCMpUATME MUPa, TeNepb Mbl AeIVM NAAHETY C BUPYCOM,
KOTOpPbI HE PacMo3HaeT UAEK BPEMEHM, Pacbl, KNACCOB UM FPaHUL, U 3acTaBUA Hac
0CO3HaTb, YTO KM3Hb BbILLE MOYTH BCE, YTO NOCELLEHME LIKOA M 0PMCOB, MOE3AKM 3a rpa-
HULY, OTKPbITUE My3€€eB, BCTPEUM B LLEPKBAX U, KOHEYHO }Ke, TeaTpaibHOE COCYLLEeCTBO-
BaHWe WM TO, YTO Mbl SO CUX NOP MOHMMANW NOZ, HUM, HE ABAAIOTCA NPUOPUTETAMM AR
06y3faHuA cTpaxa nepes uctpebneHnem. M3-3a orpaHMYeHmMs, Kak Mepbl NO coxpaHe-
HUIO KU3HWU, SKOHOMMYECKAA CUCTEMA HauMHaeT faBaTb c6OM, U HEBUAMMOCTb BUPYCa
KarkeTca GpuKUmei, Mbl Gopemcs ¢ Bparom, KOTOPOro Mbl He BUAMM, HO KOTOPbI MmeeT
NocneacTBMA ANA KOHKPETHOM peanbHOCTU. PpaHuy3ckuii dunocod HaH-/ltok HaHcm
roBopuT B «YxaHb Cynu»: «[...] BCA UMBUAU3ALMA NOLBEPraeTcd COMHEHWIO, B 3TOM HET
HMKaKMX COMHeHMI. CyLLecTByeT CBOEro posa BUPYCHOE UCKAoYeHne — buonornyeckoe,
KOMMbIOTEPHOE, KYNLTYPHOE - KOTOPOEe NaHAeMMPYET HAc».
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THE “BRAVE NEW WORLD” OF PERFORMANCE ARTS

The Question posed vis-a-vis the backdrop of my own mindset or belief system

Over the years, with the outstanding progress of the visual arts and the rapid
development of digital platforms and alternative forms of storytelling, | still could never
imagine a time when the live interaction between an audience and performers would
ever be anything other than a greater value addition to the world of entertainment. This
was something | had convinced myself was an unalterable fact of life. | felt, that being a
rare commodity, having humans live on stage would always be at a premium, not just in
its cost but also by being a higher priced product, across the board, be it Music Concerts,
Sporting Events or even Theatrical presentations.

When dramais performed in front of an audience there is a living art being recreated
on each occasion because no two audiences are ever the same. There is a symbiotic
chemistry between the Players and the spectators with a palpable transference of
energy between the two, enhancing both the level of enjoyment for those watching and
the increased dynamic enthusiasm exhibited by those performing on stage.

To my mind, these were irreplaceable experiences that mankind would forever
crave! Therefore, my believing that that they are a necessity of life became a kind of
irrefutable truth for me.

Then the unimaginable happened
A pandemic had never been factored into any of our future plans. It was felt that each
passing year, life could only get better with the daily exponential advances in technology,
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increasingly at one’s beck and call, these applications or Apps would continue facilitating all
aspects of our lives. More and more travel, more and more exotic destinations, more and
more firsthand exposure to culture, in every nook and cranny of the globe, more, more,
more and yet more but all these daydreams with their insatiable desires and expectations
have suddenly experienced a rude awakening.

We are, each one of us, forced to curb our unlimited appetites and need to learn now,
that sometimes less is actually more and perhaps a lot more than we deserve anyway. The
Pandemic has completely transformed our social norms with a kind of sword of Damocles
hanging over our heads in the possibility of a second or third wave, just around the corner,
returning like a scourge. The uncertainty in our lives has acquired an endemic quality. The
new standards of social distancing, physical space boundaries, avoidance of close contact
or sharing of recycled air-conditioning or even the avoidance of interaction with fittings and
fixtures might become permanent features of everyone’s life for some time to come.

To forestall the vagaries of such a dire fate and to ensure that ‘The Show must go on’ and
revenue streams do not dry up overnight, practical plans must be drawn up now in haste.
Constrained as we are by circumstances almost beyond our control, we are compelled to
imagine the unimaginable and accept it.

The parameters from the Conference Committee

This forum, being an International Scientific Conference and Online, it is necessary to
make references to the progress that has been made in the field of Virtual Reality [VR]
with respect to its application in an Immersive Theatrical experience. At the same time,
as we adhere to our central purpose, which is to consider Theater’s ability to preserve its
ideological moorings, independence of thought and permit fullest artistic liberties, we
should be allowed to examine all the possible means of communication at our disposal.

Our participants must be conversant with Holography and holograms as well as the
fast emerging field of 3D printing and its diverse applications. While describing some of
the present entertainment experiences available, one hopes to give a glimpse of further
possibilities in the not too distant future. As we are here to brainstorm on how to find a way
forward, we can all freely gaze into our imaginary crystal balls to see how things may evolve.
In extrapolating upon the developments that are in current use or those that may have
been envisaged by a few of the true visionaries amongst us, we second guess the trends
that may prevail tomorrow. This might be the realm of Science Fiction today but, as so often
happens, is at times so predictive that it actually turns into science fact.

The chilling vision of the impact of technological advance, mass communication and
the monitoring and total control of human beings in the landmark texts of Aldous Huxley’s
Brave New World and George Orwell’s 1984 were quite prophetic and prescient about our
times. Especially when the events so obviously unfolding before our very eyes make us feel
quite uneasy that Big Brother may already have taken over the reins of power.

Can we forestall such a grim future by universalizing our arts, democratizing
their accessibility to all who want to contribute or participate in the creative process,
while also providing safeguards that human thought and debate will remain forever
unfettered and free?
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The Virtual Options to explore

At the moment we already have some models of Theatrical experience which rely
on the use of props like 3D goggles, Virtual Reality or VR helmets and tactile sensor
interfaces. As Kathryn Wu has written, “Unlike most other VR experiences, Immersive
VR Theatre allows audience members to interact inside of VR in real time with both
performers and physical objects to create a sense of deep immersion and presence. This
is no solo, isolating endeavor. Participants typically enter a real, physical set that maps to
what they’re observing inside the VR goggles.”

Why mix immersive theatre and virtual reality?

Marie Jourdren, Creative Director at DVgroup, said that from a desire to push the
medium beyond 360-degree films. “I had the intuition that we could push a story much
further by offering a fully interactive universe with new believable worlds”. In future
creators may choose to use Artificial Intelligence or Al to create believable characters
within VR, most presently go with live actors. Always abiding by that made up world’s
internal logic and rules and run the actions through their custom interfaces. Ethan
Stearns of MWM Immersive said, “It’s amazing how trusting you become as an audience
when you realize you are in a room with a real person. Al will continue to get better and
better, but that doesn’t change how we feel when another real human is performing.”

Cutting-edge technology allows experiences to have real-time body animation of
an avatar that can be presented to the user in the headset. Stearns says, “So despite
limited throughput, unreliable technology and high cost, is there a more permanent
future in store, accessible to the general public at a reasonable price?” She added, “I
deeply believe that we are at the dawn of something revolutionary, which reminds me
of the early days of cinema. The feeling of being a pioneer, a mad inventor, at the same
time, all this is really exciting.”

So wherever Immersive VR theatre takes us next, it seems like we’re all in for a wild
ride.

In an iconic piece by Noah J Nelson, in all seriousness, he says, “If you’ve decided
to embark on a journey into the mysterious world of immersive theatre, keep your mind
open, and don’t be surprised when the makers of a show decide to ‘break’ some of these
‘rules’ to get their own ideas across. Immersive theatre draws from the language of
games, so it’s high time the audience did too. Put aside what you think you know about
theatre. Do away with what you’ve learned about games. Before you go into this great
unknown, you want to put aside what you think you know about theatre. Shelve what
you've learned about games. Pretend you have no preconceived notions whatsoever
about what is and isn’t art”.

Holograms in a Performance

The much hyped Michael Jackson holographic dance display on stage, which cost
a small fortune to produce has left an indelible memory in the mind’s eye of audiences
throughout the world and everyone expected that such acts would continue to grow, but
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because of their low cost-effectiveness, this has not transpired yet. The impact it had
all round did point to a direction on how such light effects and laser light shows could
be offered in even the most remote areas and for uninitiated viewers almost anywhere
at all.

A couple of years earlier at the Coachella Music Festival, with a posthumous
performance by the ‘Tupac Hologram’, many maintain the virtual being was born.
Technically? It wasn’t a hologram, which is defined as a laser light-beam-produced, three-
dimensional image visible to the naked eye but in effect a two = dimensional projection
that employed a theatrical technique first outlined century ago. “It really looked 3-D,”
said Nick Smith, president of AV Concepts, projecting what he refers to as a “holographic
effect.” “It looked like there was really somebody onstage and that is difficult to do. An
elaborate staging apparatus has to be built to do it and the right conditions,” Smith said.
“It’s a perfect effect for a theater, but not for an uncontrolled environment”. Nonetheless,
it was the most groundbreaking work in the creative communications field at the time.

3D Printing and its application to Theatre

The way that 3D printing has made inroads into the world of set and costume design
itis possible to see future applications in the creation of characters too. With advances in
holography, there could be a time when these two technologies could share a platform
to merge on. 3D printing has already changed the way stop-motion animated films are
produced.

As the VFX industry moves to having more objects exist only in the digital realm,
| think the ability to take that digital model and a 3D printout as a real, physical model
will become conceivable. Whether that physical model is used for lighting reference, or
in the approval process, as a tangible object it is very useful and may also be used as a
robotic avatar for any famous actor or even a fictional character or creature, especially
when mixed media usage is a part of the presentation. 3D printing has really levelled
the playing field between stop-motion and CG animation. Both media are now able
to tell complex stories with incredibly subtle and naturalistic character performances.
3D printing is still relatively cost prohibitive; thus when the price comes down, smaller
independent producers may be more drawn to it.

How can Sporting Events relate to Theatre?

Deviating slightly from the crux of our issue, which is the future path for the
Performance Arts, | am convinced that the equally entertainment oriented realm of
Sports and Music with their Arenas and Stadiums can provide much to inspire us, by
adopting a new way of doing business. The other obvious consideration being that
since this field has so much more money to invest in acquiring new technologies and
applications we should be ready to, not just learn from them, but also reap the benefits
of the adaptive measures they will adopt to not just secure their spectator base but even
expand its scope on a global level.

Theatre might want to learn from mega concerts and games to broaden its canvas
and break free from the intimate limited auditorium settings of just a few hundred or
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at most a thousand or so people, to transform its medium so as to be able to be viewed
simultaneously or, as required, at staggered times on a grander scale internationally.
Catering to vast audiences might be reminiscent of the days of Ancient Greece, harking
back over hundreds of years BCE, with their immense open-air theatres which could
seat up to 20,000 persons or more.

In the field of Sports now many teams and programs are taking advantage of
technology to enhance the at-home experience, which also allows for 3-D replays
of selected game highlights, giving fans an opportunity to re-watch a play from any
angle. Virtual reality technology is becoming cheaper and more accessible with each
passing year. Once the technology is in place, the progression into other applications
is only natural, such as the potential role of all angle replay usage in game officiating.
Unlimited views from anywhere on the field, for any play and photo-realistic holograms,
games action, live stats and more that are superimposed over the event during actual
gameplay add to the enjoyment of the whole spectacle immensely. Many of these
technologies are already in existence or will be soon enough and they will capture new
fans and provide a quantum leap in activating the ardent virtual supporter into a new
source of revenue. Virtual reality has taken the world of sport by storm.

So where do we go from here?

After this overview of the trends that are converging in most spectator Events,
one can ask, what does the future hold for us? In seeking that answer we truly embark
on an imaginative trip to explore what is possible, akin to a flight of fancy. Will we
remain stuck in a dystopian world functioning on a level just above that of automatons
or will our spirits soar to the skies and our creativity become as endless as all the
opportunities we can possibly imagine? | chose to believe the latter and that is
precisely why | will make an attempt to share my vision with you.

| imagine a day when your Holographic Avatar will be transported to a Theatre
seat in any auditorium of your choice or even the largest possible stadium, filled to
capacity, to witness in real time an enactment of your most loved performance with
your favorite cast or even legends, who may no longer be alive, portrayed by a 3D
printed holographic robot-like character onstage. The possibilities are endless, there
could be some real live actors there too, which may add further value to that particular
performance.

| imagine, that all the seats will be similarly occupied by holographic avatars of
all those who would have booked their seats to this particular show. And you could, if
you so wished, turn to your co-attendee and have a conversation about the play or any
other topic during the interval.

| imagine, | imagine that there will even be a running commentary available
explaining the storyline and finer points of the plot and even have recourse to getting
some critical input from say, a representative of your International Union of Theatre
Critics, to get a better perspective, if need be?

limagine, | also imagine that with the pervasive application of 5G technology and,
who knows 6G or even 7G someday, all humans on the planet will be interconnected
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alongwith what they call the ‘Internet of Things’, where all gadgets, appliances,
vehicles and homes will also be synced, then thoughts, experiences and knowledge
will be transmissible instantaneously. In such a ‘smart’ world the performance you
are attending may be simultaneously shared by millions of people and you could
communicate directly with any person anywhere in any corner of the world to know
their comments, as you already do with any post you share on any of the social media
live platforms, such as Facebook, Twitter, Instagram and so on.

And so finally, | imagine or dare we imagine together that the dystopian futuristic
society known as the World State, in Huxley’s Brave New World, one that just revolves
around science and efficiency, can be avoided? In that social structure, emotions and
individuality are conditioned out of children at a very young age, and there are no
lasting relationships because “everyone belongs to everyone else” (a common dictum
there)! Can we hope that Little Brother or the common man can curb the Orwellian Big
Brother’s totalitarian control and dominance and convince him to somehow accept
our basic fundamental rights and freedoms?

Can we, somehow, evolve into a more humane civilization, wherein our humanity
is valued more, our creativity truly nurtured and allowed free individual expression in
thought and artistic originality? Can each of our unique qualities be valued regardless
of our capabilities, given respect and cherished, just for the fact alone, that we are
alive and a vital part of the whole, every single one of us having some innate worth?

We must believe in these values and work towards ensuring that this will be
the kind of Brave New Tomorrow that the generations, which follow us, must surely
inherit.
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«AUBHbINA HOBbIX MUP» U3OBPA3UTE/IbHOIO UCKYCCTBA

AHHOomayus: MocTaBieHHbIN Bonpoc — MNpu paccMoTpeHUn BAUAHKA yrpo3bl pac-
npocTpaHeHMsa BMpYyca KopoHbl 1 ero BAMAHUA Ha TeaTp, KOTOPbIN Bceraa 6bi 3KMBbIM
WCKYCCTBOM W Tenepb BCTYNWUA B HOBYIO CTaAuto, BUPTyasnbHyto. Bbin 3agaH Bonpoc:
«TOTOBbI I Mbl MPUHATL 3TOT HOBbIN BMA TEATPa/IbHOTO MCKYCCTBA?» fl HAYMHAIO CBOIO
ANccepTaLmio, PackpbliBas Moe COBCTBEHHOE OTHOLIEHME U MbllNEHME Nepes 3TUM O
moen CTpacCTu, KOTOpPaA ABNAETCA XXUBbIM UCNONHUTE/IbCKUM UCKYCCTBOM.

Mpousowno HeBoobpasmmoe. Takum 0bpa3om, Koraa Mbl CTAIKMBAEeMCA C He-
MbICIMMbIM, KOTOPOE 6b1710 NOJIHOM H6IOKMPOBKOM M 3aMPEeTOM Ha COoLMasibHOE CMme-
LIMBaHWeE, YENIOBEK BbIHYKAEH Tenepb NPeAcTaBuTb cebe HOBYHO peanbHOCTb.

MapameTpbl — BCerga ynoMMHAlOTCA U MONHOCTbIO COBNOAAIOTCA NapameTpbl,
onpegensawowme chepy aenctansa KoHpepeHumm.

Onuum, paccMoTpeHHble B BUpTyaibHOM peanbHOCTU — BUPTYyasibHble OMNuun 3a-
Tem 06bEKTMBHO OLLEHMBAIOTCA U MPEACTaB/eHbl C HEKOTOPbIMU NOAPOBHBIMM MpUMe-
pamu. 34ecb NOrpy¥KeHne B peanbHOCTb, ronorpammbl U 3D-nevyaTb UccaeayroTca Ha
npeameT X BO3MOXKHOTO BK1a4a B NOBbILLEHME LeHHOCTU Npeanaraemoro Teatpasb-
HOTO onbiTa.

CnopT u TeaTp — UCMO/b3yA HETPAAMLMOHHBIN NoaxoA, A MbiTaacA npeanono-
XWUTb, YTO Mera CNOpPTUBHbIE N MY3blKa/IbHble MepPOnNpPUATUA MOTYT He TO/IbKO AOaTb
HamM BAOXHOBeEHME ONA PacClUMpPEeHUA Hallero npucyTCcTBMA 3a CYET pacCllnpeHna Ha-
LWen ayanuTopun aHaNoTMYHO UX ayaAUTOPUKN. A MOCKONbKY Yy HUX eCcTb yboKkue Kap-
MaHbl 419 MUHBECTUPOBAHMA B Aa/ibHeNLee Pa3BUTUE 3TUX TEXHOOTUIN, Mbl MOXKEM
BOCMO/1b30BaTbCA UX GUHAHCOBLIMM 3aTpaTaMu, KOTZa, KaK BCeraa, LeHbl Ha BbICOKO-
TeXHONOrn4YHble NPOAYKTbl CTaHYT 6onee AOO0CTYNMHbIMU.

YT1o Tenepb? — HakoHel, a8 3agato cebe sonpoc: «Kyaa mbl ngem otctoga?» Oc-
MEeIMMCA 1N Mbl MeYTaTb O PaZyXHOM UCXOAE BMECTO TOro, YToBbl CXMMATLCA nepes
KOLUMapOoM, NPeACcKa3aHHbIM CKENTUKaMK, AN Mbl FTOTOBbI MPUHATb OyAayllee ¢ No3u-
TMBOM? MO NNYHBIN POMAH - 3TO OYEHb ONTUMUCTUYHAA cepus GaHTasuii, KoTopble
npefBeLlatoT CBETNYIO CyAbby YeNoBeYecTBa C OTKPLITbIM MPUMIALLIEHUEM, YTOObI Bbl
npucoeanHuUINCb KO MHe B obmeHe moumu Hagexaamu n 4yyBCTBamMu, 1 4YTO BMeCTe
Mbl 3aTeM byaem paboTaTb 4N1A AOCTUNKEHUSA STOM Lenun.
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SOCIAL NETWORKS AND THE VIEWERS OF FUTURE THEATER

The number of people who are using a mobile phone outruns the number of
people who have easy access to facilities such as fresh water, electricity, or decent
roads. Access to social medias, even at the time of a war or a famine, is easier than
access to some basic needs such as drinking water and food. The range of mobile
phones and social media’s capabilities has contributed to bringing people from all
around the world together Everyone is informed of even the most ordinary events.

Mere luxurious life with no access the news does not satiate people’s desires and
excitements. Social networks possess an influential role in educating and informing
people. «Social networks find their presence in people’s everyday life even in the
farthest areas and the most impoverished towns and villages, but there is no track of
theater that used to be customs and ceremonies of people in the past»)

However, theater has been untouched with the current changes, remaining in a
single role which it has played for many years. After thousands of years, theater is still
in its childhood and no revolutionary changes have occurred. Many changes which
have Taken placed in the theories if the directors such as Brecht and Stanislavski are
in the direction of change related to the interrelation between theater and viewers.

In the world’s theater map, small towns and villages are provided with no
opportunity to be seen or even the disabled in advanced communities encounter
numerous difficulties when wishing to see a play. The elderly and the youth are also
Deprived of the facilities to see a play. Thus, can theater increase the number of
viewers? Can theater be mediated? Futurologists in all advanced countries have already
attempted to investigate and predict bow technology can alter our contemporary life.
Likewise, theater needs to attempt to change the way it is seen by the viewers now.
Lopage long ago referred to the interactivity of the spectators of cinema and television,
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«our performing works are like telling a story with obsolete techniques as we consider
the audience as retarded and those who own only these techniques to understand
the theater. However, the fact is that the theater fans have greatly progressed. They
watch television, and know the concept of «jump cut». If we do not provide them with
a fillip, they will grow weary». Utilizing new technologies, theater as a democratic art
can provide spectators with equal opportunities all around the world.

While the contemporary theater goers have experienced a new taste due to
working with new forms of media, the theater of future, using social networks, can
effectively communicate with millions of fans. This would result in not only making
the theater attractive in the theaters but also empowering theater to get into fans
and people’s mobile phones. Indeed, this innovation will possess the potential to
form new possibilities for theater and introduce new forms of performing art. First
function could be live broadcasting as a mutual feature of theater and social medias.
Developing a viable mechanism toward actualizing the trend will attract more new
audiences as well as providing opportunities for fans in the farthest places. Theater of
future can be named theater of social networks.

Caud KazemosaH
Mpenoaasatens yHusepcuteTa Slameun / YHusepcutet Asag, /
lfombepe-Kasyc, MpaH
Nahantheater@yahoo.com

COUMNAJIbHbIE CETU U 3PUTENIU TEATPA BYAYLLETO

AHHOMayusa: VI3MeHeHWs B COBPEMEHHOM MUPE CTaHOBATCA BCe bonee BbiCTpbI-
MW. Kakabl1 MOMEHT Mbl CTa/IKMBAaeMCA C NOCEAHUMU AOCTUNKEHUAMM, BeAyLLMMU
K 6onee npusneKaTesibHOWM U yAOOHOMN KU3HU. HU3Hb U CTUb XKMU3HWU BblAn ompa-
YeHbl TEXHONOTUAMM, A TaKXKe, B C/lydae € TeKyLMM UCCaef0BaHMEM, COLMANbHbIMU
ceTAMM. YnpasneHne nHdopmaumen, obyyeHne 1 KOMMyHUKaLMA MMEKOT HOBbIE 3Ha-
YeHWs, YTO NPUBESO K BblPabOTKE HOBOrO OTHOLUEHUA K MOHMMAHUIO OKPYXKAtoLLEro
Hac mupa. Mexay Tem, TeaTp Kak nyb6/IMYHOE UCKYCCTBO, TECHO CBA3AHHbIM C XKMU3HbIO,
HeNb3A OTAENUTb OT COLMabHbIX YCI0BMIA 1 06pasa KMU3HWU Ntogent. JeicTBUTeNbHO
N coumanbHble ceTM cnocobHbl PasBUTb MHHOBALMOHHY GOopmy npeacTaBAeHUA
ana 3putenein? Kakosbl BOSMOXKHOCTU ABYX? B AaHHOWM cTaTbe aBTOP MbITaeTcA Ha-
TNAAHO M3Y4UTb BO3MOXHOCTM TeaTpa COLManbHbIX ceTei B popmmpoBaHMmM TeaTpa

byayuero.
Knrouessble cnoea: TeaTp, coumanbHble Meana, toau, TEXHONOTUN.
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CLASSIFICATION PROBLEMS IN THE PERFORMING ARTS FIELD

In the human history there were a lot of events and cataclysmes, which were
considered as the most tragic and unbearable conditions.

The current situation gets into the danger almost all fields, including entertainment
fields, let alone the performing arts. And the perspectives and future vision of that field
urges all theatre practitioners for beginning new ways to reach their audience. And
again, everyone began to think about the Death of the Theatre. And again, this theory
will fail. And again, theatre will arise and grow. Perhaps, in another way. Probably not
so soon.

We definitely can say that unlike in the commercial theatre system, such as
Broadway or West End, in our countries the theatre study and theatre criticism isn’t
able to make an active role in theatre development process. Because despite the
positive or negative review about any play the tickets for that performance would have
been sold anyway. And the audience would applause and shout “bravo”. We should
confess that nowadays theatre study isn’t a tool which can influence the theatre
development, and it has only a one task - to observe and state current situation.

The pandemicsituation disclosed a number of problemsin all areas, beginning from
economy and medical care to education system and food industry. But we shouldn’t
mark this case as a failure, but as a renovation. Everyone has been reconsidering his/
her own activity field from a new viewpoint. Theatre study has begun its new phase,
as well.

And that phase may be noted as a beginning from zero level of forming this filed
as a true science with its toolkit, criteria, etc. And, of course, as other sciencies, theatre
study has to make its classification.

First of all, it should be defined the term of classification. The classification is a
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process related to categorization, the process in which ideas and objects are recognized,
differentiated and understood. We can’t say that in theatre study all of these features
have been specified. As a result, here there are a number of speculation, inaccuracy
and different interpretations for one subject. The whole point of classifying objects in
any areas is to achieve certainty, systematization and ordering of accumulated facts,
knowledge, concepts for further study and development of this area. Classification
is necessary to study the variety of phenomena, properties, factors, etc. It helps
to determine the content of a phenomenon or problem, to give an impetus to the
development of a field of activity.

Theatre study is not only field, which has a classification problem. We can name
such scientific areas, where during last decade there were observed a lot of changed
in both directions. For instance, in biology strawberry is sorted as a tuber likea potato,
while tomato suddenly transformed from vegetable into fruit. Or we can take Pluto,
which was declared as a planet, and afterwards became a transneptunian object, then
at last, it was announced as plutoid-dwarf planet. And no one can guarantee that it
wouldn’t recognized as an asteroid in future.

In theatre study we can observe almost the same situation. And this is a result of
absence of exact categories, criteria, differentiation. All features that theatre critics
use for analysing either mostly are taken from literature criticism or from the works of
prominent theatre practitioners. That’s why there can be encountered some mistakes
in estimating of performances, methods.

For example, everyone knows about traditional Chinese opera. You can find a lot
of scientific works dedicated to this theatre. And here you can face the problem of
definition this theatre. Is Chinese opera another theate form or on of theatre genres?
Perhaps, it is a form of musical theatre. Then it should be considered as the same
as Liederspiel theatre genre or form. Then how should we consider more than 350
forms of Chinese opera, which can differ from each other by their acting technique,
singing, props, stage design? Is Commedia delArte another theatre form? Or it is a
just genre of comedy theatre? How should we consider the Karagoz shadow theatre?
Is it marionette theatre genre or distinct theatre form? What is the theatre form and
how it differs from theatre kind? What is exact difference between form and genre
irrrelatively to play or other literature sourse?

As we can conclude, there is a row of questions without precise answers and from
this point theatre study may begin its renovation and development as proper science
from revision its categories, criteria and classification.
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NPOB/ZIEMA KNIACCUPUKALIUU B COEPE TEATPAJ/IbBHOIO
MCKYCCTBA

AHHOMayuA: B nCTopmm YenoBeyecTsa 6b110 MHOTO COBbLITUI M KaTaKM3MOB, KO-
TOpble CYNTA/INCb CaMbIMU TParn4eCKUMmM U HeEBbIHOCUMbIMU YC/TOBUAMM.

CNOMKMBLUAACA CUTYaLMA NonagaeT B ONacHOCTb NPaKTUYECKM BO BCeX chepax, B
ToMm uyucne B chepe pasBneyeHuis, He ToBopsa yxe 06 UCMONHUTENBCKOM UCKYCCTBE.
M nepcnektusbl, U byayuiee BuaeHue 3Toi 061acTn NoOYKAAOT BCEX TeaTPasbHbIX
NPAKTUKOB HauMHATb HOBble CNOCOBbI AOCTUTHYTb UX ayauTopuu. M cHoBa Bce cTanu
3a4yMbIBaTbCS O CMEPTU TeaTpa. U cHoBa 3Ta Teopus NOTEPNUT Heyaady. M cHoBa Te-
aTp byzeT BO3HMKATb 1 pacTu. Bo3MoXKHO, no-apyromy. HaBepHoe, He TaK CKopo.
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TEATP B YC/IOBUAX BbIHYXAEHHON CAMOU30NALUM:
ONACHOCTb KAK BO3MOXHOCTb

TeaTp Bcerga »*Kua 6aarogaps CywecTBOBaHUIO BO3MOXKHOCTEN 0b6MeHa, MOb6Ub-
HocTU. CO AHA CBOErO 3apOXKAEHMA OH Obla OTKPbIT A5 060pOTa NPAKTUK, MbIC/EN,
CO3HaHuA, aencTeuna. 1o naatdopma ansa obweHna, obmeHa naeamm, NapTHeEPCTBa.
Mpu 3TOM APKaA NAEHTUYHOCTb M KYy/IbTYPHbIE KOPHW KaXKA0ro Hapoaa He TepAoT CBO-
ero 3Ha4yeHusA. TeaTpa/ibHble KyAbTypbl BCTPEYAOTCA, CTAa/IKMBAIOTCA, B3aMMOAENCTBY-
loT.

TeopeTuk n ¢unocod mckycctea PonaH bapt B 1963 roay B cBoem Kputuyeckom
acce nucan: «4T1o Takoe Teatp? ITO CBOEro poaa KnubepHeTMyeckan malumHa. B Hepa-
604em COCTOAHMM MaLLUMHA CKpbITa 3@ 3aHAaBECOM, HO KaK TO/IbKO 3aHaBeC OTKpbIBa-
eTcA, OHa HaYyMHaeT HanpaBAATb B Ball agpec Uenblii pajg coobuieHuit). Tak e Kak
JKMBOMWUCb, INTEPATYpPa, KUHO, 3CTPaAa, TeaTp cnocobeH TPaHCAMPOBATb UAEOOTUIO;
CTU/Ib, KAYEeCTBO M YPOBEHb XMU3HU; LLEHHOCTU (B TOM YMCae HAUMOHA/bHYIO UAEH);
MEHTa/IMTET HALMU; KPeaTUBHbIA MOTEeHLMaa rocyAapcTBa: CnocobHOCTb reHepupo-
BaTb naen n TeXxHON0rnn, B TOM 4ncae TBOpYeCKyr CUIy Hauuu.

B cerogHALWHnX obcroAaTenbcTBax naHOeMUn TeaTp U UHble UCNONHUTEIbCKKNE UC-
KyCCTBa NMEPEXKMBAIOT HOBbIW, HEMPUBbIYHbLIA, BO MHOTOM KPW3UCHbIM nepuog,. Ho, Kak
MN3BECTHO, /060M KPU3UC COAEPKUT B cebe ABe COCTaBNAOWME: ONACHOCTb U BO3MOMK-
HOCTb. O6 OMACHOCTAX rOBOPAT Yallle, M 3TO HOPMa/IbHO, BeAb YE/0BEK CK/IOHEH K He-
raTMBHOMY MbILUJIEHWUIO, A JIIOAM TeaTpa — K ApamaTtusauuu. lNepuog «teaTpa Ha rpaHn
HEpPBHOrO CpPbiBa» BO MHOTOM MPEOAO0/IEH, U MHOTME TeaTpbl HALWAKW Cnocob aganTupo-
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BaTbCA K HOBbIM Mpea/iaraeMbliM 0BCTOATENLCTBAM, JIULLHMI Pa3 [OKa3as BUTA/IbHOCTb
W YOMBUTENbHYIO SHEPreTUYeCKyo MOLLb 3TOTO MCKYCCTBA. TeaTp OKasasca passyyeH co
CBOMMMU 3PUTENIIMU, OH OCUPOTE/ Ha BPEMSs, HO BbICTPO aKKYMY/IMPOBas KU3HEHHbIE
pe3epBbl U HaYa/ aKTUBHO 3aJeNCTBOBATb LMPPOBbIE TEXHONOTUWU U UHCTPYMEHTbI MO-
TOKOBOTO BeLLaHUA.

CneKkTtaknm c anemeHTamm digital nam cnekTaknM, NOSHOCTBIO UCMONHAEMbIE OH-
NaliH — He HOBOCTb, HO eC/N paHbLLe K LndpPOoBbIM TeEXHONOrMAM npuberanmn, B OCHOB-
HOM, 3KCMEPUMEHTATOPbI, TO HbIHE BbIXOA B OHMAMH CTa/ll €AUHCTBEHHBIM Cnocobom
BbIXXMBaHWA A1 TeaTPOB CaMbIX Pa3HbIX WKOA U HanpasaeHui. Mpamble TpaHCAALUK,
OEMOHCTPaLMA 3annceit CNeKTaKen, OHNAMH-YUTKU, UHTEPBLIO B COLICETAX B PEXMUME
peanbHOro BpeMeHwu, — BCe 3TO CTa/lo HOBOW A@aHHOCTbIO. Kak 1 paHbLue y 3putens, Ha-
XOAALLErocs B BbIHYXAEHHOW CaMOM30/ALMN, NOABUAACh BO3MOXKHOCTb BblibOpa Toro,
KaK NpOBECTM CBOW TeaTpasibHbIV Beyep Ha AMBaHe. YBepeHa, YTO MHOrMe M3 Hac yxe
CTaZIKMBA/IUCb C TEM, YTO TPAHCAALMU TEX UM UHbBIX MHTEPECHbIX TeaTpasibHbIX NOCTa-
HOBOK COBMaAaloT BO BPEMEHW, U Mbl CHOBA OKa3blBaeMCA B CUTyaLW, KOr4a Henb3a
06bATb HEOOBATHOE.

Pasymeetca, MOXHO 0170 CMOPUTL O TOM, YTO TeaTp B 3anncK TepseT CBOKO SHep-
reTuKy, 4To Aaxe NpAmble TPAHCAALMKU CNEeKTaKkNel He nepesatoT ero «CBALeHHoaen-
CTBMAY, HO, YBEPEHA, YTO BCEM OYEBMAHO OAHO — Nyylle CMEeKTaK/b B 3anucu, Yem ero
oTcyTcTBMe. KaK CKa3an ofMH U3 YeXOBCKUX NepcoHael: «bes Teatpa Henb3al». MoxeT
6bITb, cErogHA Mbl y6eannch B 3TOM, Kak HUKOTAA npexae.

JTlobonbITHO TO, KaK TeaTpbl, AaXe He roToBble K aKTUBHOW KOMMYHMKALLMM CO 3pu-
TENAMM, HALWAK cnocob BbICTPO NEPECTPOUTLCA Ha HOBble pesibCbl. Hayanm oHu ¢ cob-
CTBEHHbIX apxMBOB. MHOrMe U3 Hac Ha KapaHTUHE MPUCTYNUAM K aKTUBHOW yBopKe u
pPEeBU3MM BELLEI U KHUT, TaK U TeaTpbl CTa/IM BHUMATE/IbHee 13y4aTb CBOM apXmBbI U Npu-
OTKPbIBaTb X AnA Ny6auKK. Tak MOCKOBCKMIA ApamaTnyeckuii Teatp umenmn A.C.Myw-
KWHa OTKPbIN JOCTYN K BUAEO03anucK cnektakna KoHctaHTMHa boromonosa «TypaHaoT».
IT0T cnekTaknb bbin cbirpaH Bcero 8 pas, a 3aTem CHAT € penepTtyapa. Kasanock, 4To oH
yLIen oT Hac HaBceraa, Ho 3pUTENU MONYYUIUN YHUKANbHYKO BO3MOXHOCTb YBUIETD €rO,
nycTb 1 B BUAeopopmare. ITO CTaN0 NOUCTUHE TeaTpasbHbIM cobbiTMem. U 31O Nnwwb
OMH NPUMEP U3 MHOMXeCTBA.

[na meHa Hanbonee LEHHbIM B 3TOW CUTYaLLMM CTafla BO3MOXKHOCTb ANA 3puTenei
HalTV Bpems 06paTUTbCA K TENECMEKTAKAAM U BUAE03aNUCAM CMEKTAKEN, BbiNyLIEH-
HbIX AeCATUNETUA Ha3af, B MPOLUIOM BeKe. B cyeTe AHel y Hac YacTo He XBaTaslo Ha 3T
BPEMEHM, TaK KaK HY)XXHO Obl/10 ycneBaTb CMOTPETb HOBblE MOCTAHOBKU (TeaTpasibHas
JKWU3Hb HE 3HAET NepeabILKK), HO TENEPb TaKas BOSMOXKHOCTb €CTb. M 3TO 04YeHb LIEHHO,
Be/lb 3T0 paboTa c COBCTBEHHOM NAaMATLIO U NAMATbLIO TeaTpa B TOM Yncie. Mbl BUAUM
Hacneame NPOLLIOro M YacTo OTKPbIBaeM A/1A cebA, UTo CTapoe He 3HAYUT ycTapesLuee.
MHorve cnekTaknm, Hanpumep, COBETCKOWM 3MOXM, YBUAEHHbIE HOBbIM CErOAHALIHUM
B3r1A0M, OTKPbIBAIOT /11 HAC HOBbIE CMbIC/IbI. Vbl MOXKeM MU3y4aTb U CPaBHUBATL TPaK-
TOBKM TEX UM UHBIX NbeC, OLLEHNBATb MaHepy M CTUIUCTUKY aKTepPCKOM Urpbl, obpalatb
BHMMaHMe Ha LeH3ypHble COKpaLLeHUA, KoTopble Obln caenaHbl Mo TeM UAN UHBIM NPK-
YMHAM, MW NPOCTO MOY4aTb YA0BONLCTBUE OT 3TOFO NYTELIECTBMA BO BPEMEHMU.
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[pyroi nto6onbITHbIV aCNeKT — NPOCMOTP 3anucelt CNeKTak/en, KoTopble A0 TOro,
Mbl BUAENN Ha cueHe. 3TO yAWBUTE/IbHAA BO3MOMHOCTb CPaBHUTb ABa BOCMPUATUA
CMeKTaKNA — U3 3pUTENbHOrO 3a/1a UM HanpoTUB MOHMUTOpPA. MpocmoTp BMAeo3anu-
cu oborawaeTcs coOBCTBEHHbIM MEPEXUTHIM OMbITOM M BNEYATIEHUAMM OT CNIEKTAKAA.
3anucb No3BONSET YBUAETb CMNEKTAK/Ib NO-HOBOMY, C HOBOM TOYKM, U NULIHWUWA pa3
ybeanTbea, YTo TeaTp — 3TO KMBOE UCKYCCTBO U OAMH U TOT XKe CNeKTaK/b C OAHUM U
TEM ¥Ke aKTEPCKMM COCTaBOM BCe-TaKu oTnyaeTca. OH «BEYHO TOT XKe, BEYHO HOBbIN».
MycTb npenectb KMBOTO MCMOAHEHUA, O KOTOPOW Mucana, Hanpumep, uccienosa-
TeNb UCMONHUTENbCKMX UCKYCCTB Merrn ®enaH, notepsAHa, HO Hal 3PUTEIbCKUIA OMbIT
BCe-TaKM 0borawaercs, a CTpaHuLLbl NaMATU OXKMBAIOT C HOBOW CUION.

HeobxoaumbiM B YCNOBUAX HbIHELLIHEN «3aMKHYTOM» CUTYaLMU U OTOPBAHHOCTK
3puTeneit OT TeaTpoB ABNAETCA HANPABNEHHOCTb B3aWMHbIX YCUIMIA NO NPOAOJIKe-
HWIO Ananora 3puTenein U nogen TeaTpa. ITOT AMANOT He AO/KEH NpepbiBaTbCA, HO
[OO/MKEH NepepoXKaaTbCA B HOBbIX GOopMax. BaXKHbIMM MHe KaXKyTcA B laHHOM C/ly4ae,
cnepytoLme KOMMOHEHTbI:

1. NMepeocmbicneHune.

OT nNpsAMbIX TpaHCAAUMIA A0 OHNAWH penetuuuii n obcyskaeHuin. Jlioan TeaTpa
[LO/IXKHbI 0CBaMBaTb HOBble GOPMbI AManora ¢ Ny6AMKON M HayuUTbCA NEepPeBOaUTbL
COBCTBEHHbIE XYA0MECTBEHHbIE YCTPEMNEHUA HA A3bIK COBPEMEHHbIX TEXHONOMUMA.
BayKHO He racuTb TBOPYECKME UCKPbI, HO YMETb a4anTUPOBaTLCA K HOBbIM YC/IOBUAM U
uMbpoBO MHDPACTPYKTYpE.

2. OT60p.

TeaTpam M TeaTpa/ibHbIM AEATENSAM BaXHO Bbl6paTb HamyyliMe WHCTPYMEH-
Tbl A/19 MOTOKOBOTO BELLAHWUA U APYTUX OHNAWH-NpoeKToB. OT npuBbIYHbIX YouTube,
Facebook u Instagram o Zoom maun Crowdcast. BaxkHO onpeaenntbeca ¢ Bbibopom
¢dopmaTa, ONTUMaNbHOIO ANA BaLIEro NpPoeKTa U A/1A Bawero 3putens. TpaHcaaumsa
peneTuumii Byaywero CNeKkTakaa Uan obcy»KAeHMe OHNAH CNEKTAK/IeN U3 TeKyLLero
penepTyapa, 4EMOHCTPaALMA apXMBHbIX 3anucelt nam opraHusauma daewmoba, opu-
€HTUPOBAHHOIO Ha Bally NOAJIbHYIO ayAUTOPUIO — BaKHO BbiBUPaTb U CpaBHMBaATb
YMECTHOCTb TeX UK UHbIX digital MHCTpymeHTOB. Kaxkaan M3 naatdopm MMeeT cBOM
[OOCTOMHCTBA M HEAO0CTaTKK, KaK C XyA0XECTBEHHOM, TaK M NPaKTUYECKOM TOUKK 3pe-
HUA.

3. 06WeA0CTYNHOCTb U KOHTAKT C ayAUTOPUEN.

CerO,EI,Hﬂ, KaK HUKOr4a Ba*HO COXPaHUTb BHUMaHUE CBOEW N0ANbHOM ayguTopun.
Momumo 3TOro, cerogHA ectb U HOBbIN waHc, HOBbIM BbI30B, — NpuBaAEYb BHMMaHUE
3puTenen, NpeanoynTaBLLMX A0 TOrO Apyrue TeaTpbl. TeaTpy BaXKHO aKTUBHO HaNnoMm-
HaTb 0 cebe cBOMM noanncHMKam B COLCETAX U AEMOHCTPUPOBATL N1aHbl Ha 6yp,yu.|,ee.
B saTOM ecTb 1 ncmxonornyeckana, MOTUBMpPYHOLWLAA CBepx3adada, BeAb BCE Mbl XXNUBEM
B COCTOAHUM HeonpeaeneHHOCTH. O,EI,HaKO HEeKaA CBeTNnaA nepcnexktnea B Buae roto-
BHU.LEVICﬂ npembepbl, HECOMHEHHO, 6nar0TBopHo CKa3blBaeTCA Ha NCUX010TM4eCKom n
AyweBHOM COCTOAHUU ayANTOPUN U KONNNIEKTUBA TeaTpa.
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Camoun3onauma He J0/KHA CKa3blBaTbCA Ha HalleM TBOPYECKOM NoTeHLuuane u
KpeaTuBHOCTU. CKaxy o cebe, MHE NPULINOCL HaWTKU cnocob aganTtauuu cobCTBeH-
HbIX NIeKUMn K GOpMaTy OHNANH U BECTU TBOPYECKME OOCYKAEHWA HOBbIX KMHO - 1
TeaTpasbHbIX NPOEKTOB B HenpuBbiYHOM dopmaTe. TpyAHO AenaTb 3TO, He YyBCTBYA
JKMBYIO PeaKLUMio ayauToOpuK, He OLLYLLIaA SHeprumn cobeceiHMKa, HO, TEM He MeHee,
3TO BMOJIHE BO3MOKHO W MOMOTAeT COXPaHATb NPOAYKTUBHOCTb, TMBKOCTb U aanTMB-
HOCTb MblleHnA. bnarogapa mecceHaXepam M COLCETAM CTau BO3MOXKHbl HOBble
KonnabopaLmu aKTePOB U APamMaTypros, PEXKMCCEPOB U UCTIONHUTENEN (ANA Hawero
HOBOTO MPOEKTa Mbl MPOBOAWAN KAaCTUHT U pENeTULMK CLEH, Npuberas K Ucnosab3osa-
HWIO BUAEO3BOHKOB).

HblHeLWwHAA cMTyauma f0NKHa B 04epeHON pa3 CnaoTUTL TeaTpasibHoe coobuue-
CTBO. ITO HEOOXOAMMO A/1A BbIXKMBaAHWA TeaTpa B HOBbIX YC/0BUAX. MHOrMe NpoeKTbl
CerogHs sonsoLatotca 6ecnnaTHo, HO 6bl10 Bbl NPaBUAbHO, ecv Bbl 3pUTENN HaXO-
AWM BO3MOXHOCTb NepeBoAnTb TeaTpaM A06poBObHbIE NOXKEPTBOBAHMA. ITa Nos-
[epKKa BaXKHa BO MHOTOM C MOPaJibHOM TOUYKM 3peHuA. Ho ecnun Tako BO3SMOMXKHOCTU
HeT, TO 3pUTeNsiM CTOMO Bbl MOAAEPHKUBATL OOUMbIE TeaTpbl U AeaTenelt TeaTpa
X0TA 6bl NOCPEACTBOM NOAAEPHKKM U aKTUBHOCTM B COLLMAbHBIX ceTAX. Jobpoe cnoso,
NMOUCTUHE, UMEET LeNITe/IbHOE, MarMyeckoe cBOMCTBO. 3Hato 3To no cebe. Koraa, Ha-
XOAACb B KapaHTMHe B Tanunu, A nonyunna nucbMo oT pefakuun nsganua The Theatre
Times co cnoBamu NoanepKku, Heobxoammon nHdopmaumeit o Covid-19, nepeyHem
CCbI/IOK Ha Mo/e3Hble OHAANH-PECYPChl, @ TaK¥Ke CCbIIKY Ha CneLmanbHO CO3AaHHbIN
4aT, B KOTOPOM aBTOPbI XKypPHaia U3 pa3HbIXx CTPAH MUPa MOIIU NOAYYUTb NCUXONOTU-
YeCKyto NOALEPKKY, - ANA MeHA 3T0 6bIN0 KaK [OTOK cBeXero Bo3ayxa. 310 1 6bino
TOW Marvewn v aHepreTUKOW TeaTpa, TO eCTb ¥KMBOTFO M OXKMBAIOLLETO YEe/I0BEYECKOTO
obLLeHns, KoTopas BCerga AOXOAMT A0 apecaTa v 3a KOTOPY Mbl 1l06UM TeaTpa u
CNYXKUM emy.
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THEATRE DURING IN SELF-ISOLATION: DANGER AS
OPPORTUNITY

Abstract: It is necessary in the current «closed» situation and the isolation of
spectators from theatres is the direction of mutual efforts to continue the dialogue
of spectators and theatre people. This dialogue should not be interrupted but should
be reborn in new forms. The following components seem important to me in this
case: 1. Rethinking. Theatre people must learn new forms of dialogue with the public
and learn how to translate their own artistic aspirations into the language of modern
technology. 2. Selection. Theatres and theatrical figures need to choose the best
tools for streaming and other online projects. Each platform has its advantages and
disadvantages, both from an artistic and practical point of view. 3. Accessibility and
contact with the audience. Today, more than ever, it is important to keep the attention
of your loyal audience. In addition to this, today there is a new chance, a new challenge
- to attract the attention of viewers who previously preferred other theatres.

Key words: coronavirus, theater, art, digital, audience, viewer, performance.
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MPAYHbIA KAPHABA/1 KOPOHABUPYCHOIO NEPUOJA
nnun
3ANPELWLAETCA bbITb YEJTOBEKOM

Al NPMBETCTBYIO BCEX MHE 3HAKOMBbIX U HE3HAKOMBbIX /Itofel TeaTpa. Koraa mup cxoaut
C YMa 1 BCeX Hac CTpemATcAa MymmnoduLmMpoBaTh B caiTax, nopTanax MHTepHeTa, 3arHaTb B
BUPTYasibHble THOPbMbI, TO Camble CyMmaclLeatume ocobu YenoBeyecTsa, T.e. t0AM TeaTpa
Ha MMHYTY OCTaHaB/IMBAOTCA M 334at0T BCEM TaKOW NPOCTOI BONPOC: Mbl Pa3Be HOCOPOTU
U3 MNbecbl IxKeHa MoHecKo, YTobbl NoaAaTbCA O6LLECTBEHHOMY NCUXO3Y?

fl, BCMaTpUBasACh B KaneiaoCKon BpemeHu, 3apaxKEHHOr0 KOPOHaBMPYCOM U B MO-
3aMKy MHGOPMALMI NO AaHHOM NpobnemaTuKe, Xouy MOHATb JIOTUKY AEeNCTBMA aBTopa
naHAemuu, ero Lesb 1 ceepx3agady. HamepeHwue asTopa UM aBTOPOB NaHAEMUM 3aK/tO-
YaeTca B CO34aHUM NerMTUMHON cucTembl HabaoaeHus mobanbHoro maclitaba un neru-
TUMHOTO MMpPOBOTo pabcTaa.

Cornacmcsa, 4To NaHAEMMA BCeraa NPUXOAUT Ha KPblibsax Ncuxosa. J1loboi nemxos
— 3T0 dopMa 0fEePKUMOCTU. KOHEYHbIN MYHKT OA4EPKUMOCTU B0 datumsm, 1Mbo Kom-
MYHM3M. B ymax KOPOHaBMPYC y¥Ke NPeBpaTUCA B O4EPHKMUMOCTb. MaCKU-HaMOPAHMKN
MOTUXOHbKY HAYMHAIOT HPABWUTBLCA JIOAAM: OHU TOPAO LLAratoT Mo YAWLAM ropoaa B Ha-
MOPAHMKAX 1 3106HO CMOTPAT B CTOPOHY TEX, KTO OTKa3asicA OT MaCoK.

MaHAeMmna KOpoHaBMpyca — 3TO YTO-TO MEXKAY PEBONOLMEN U BOMHOM 6e3 bom-
6ExeK, KOTopas PasbIrPbiBAETCA CPEACTBAMMU MACC-MEAMA B KaHPe MPAYHOro KapHa-
Basa, KOr4a Kaxablii CUAA 338 CBOMM OKHOM, IyMO yNblGAeTCAa TaKOMY XKe 3aK/TH0UEH-
HOMY KaK OH CaMm, CUAALLEMY 32 OKHOM, HanpoTue. «KOpOHaBMPYyCHan» peBontoLms
WUAW BOMHA He HanpaB/ieHa NPOTMB KaKoW-1Mb0o BAACTU, NPOTUB KaKOM-IMBO CTpaHbl,
a HanpaBneHa NPOTUB Ye/I0BEKA, MPOTUB ero cyTu. PalunCTCKMe KoHL1areps BO3Bpa-
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LAOTCA B CBOEM BUPTyasibHOM 06/1Munn. CeroaHsa mMbl HE AO/KHbI 06CyKAaTb TeMy
OH/IalH-TeaTp, YTo cama no cebe abpakagabpa. Mbl LOMKHbI TOBOPUTL O cyabbe ye-
JNOBEKA, KOTOPbIN CTa/l NIEHHUKOM B CBOEM A0OMe. M MOXKeET BbITb TaK, YTO €ro 3aKMBO
3amypytoT B MIHTepHeT B ckopom byayLiem: HaHOTEXHOMIOTUWN NPeBPATAT ero B paba
cuctembl, B paba-poboTta MaTpuupbl C YUMOM MO KOMKEN.

Mpwv aTOM A HageCb, YTO Mbl BCE BMECTe NPeoo/ieeM HaKoHeL-TO 3TOT BceMup-
HbI KOPOHABUPYCHBIN aHTWKapHasaa. Ja u Apyroro Bbixoda ANA Hac HeT. M60 Ko-
POHABMPYC CPa3y e OTHAN y /IloAel TeaTpa UX NOCNeAHIOn Hagexay, MMA KOTOpoK
becTnBanb, OCTaBAALWMI AeATeNAM TeaTpa XOTA 6bl KycoueK cBob6OAbl ANS XKUBOTO
obLieHms.

Ho, HeT xyaa, 6e3 no6pa, roBopaT pycckue. baarogaps KOpoHaBupycy BCe BAPYT
CTa/v PaBHbIMU, HO AOBPOBONBHO 3aKNHOYEHHBIMM, T.€. KOMMYHM3M U dalLn3m B 06-
HUMKY. B 3aToueHumn Bceraa ynma BpemeHu gna pasagymuii. Ho noka noam B 3atove-
HUK, Nnpupoga npuobpena yameuTenbHOe cnokorcTeue. EN aanu nepefoxHyTb, B3ATb
TalM-ayT OT NIIOACKOrO HaLLeCTBWUA, HO NPWU 3TOM 3aBasnB €€ rpA3HbIMU Mackamu. B
CBA3U C KOPOHaBMPYycoM B TOHKOHre 3aKpblan 300MapK A1A noceTutenen, n Bo Bpe-
Msl HaBA3aHHOM NaHAEeMMUU, NaHAbl, KOTopbIx ¢ 2010 roaa, TWETHO NbITaIMCb CYYNUTD,
OCTaBLWMKCb H6e3 NoACKMUX B3OPOB, BAPYT CTAIN NMPOABAATbL MHTEPEC APYT K APYrY U Ha-
KOHEL-TO, 3aHA/INCb H060BbIO.

Al cynTalo, 4TO JoNroe BPema, CMAA 3a MOHUTOPOM KOMMbIOTEPA, HE BbIXOAA U3
A0MY, Y NtoAel, HaKOHeL-TO, 3aHOBO NOABUTCA HENOAAENbHbIN MHTepec K TeaTpy. Bce-
MW CUIAMM OHU ByAYT CTPEMUTBCA K }KMBOMY, HenocpeacTBeHHoMy obLeHuto. NMocne
KOPOHAaBMPYCHOro nepuoaa NPoOM3onAET OYeHb BaXKHaA NepeakueHTUPOoBKa LEeHHO-
CTel, CepbE3Hbll CABUM B MEHTA/ZIbHOCTU: IIOAN NOMMYT, YTO KPacoTa He Cracét mup,
Tem 6osiee KpacoTa UCKYCCTBEHHas, HanycKHan. OHM HAaKOHEL-TO NOWMYT, YTO WX oay-
paunBanu BCAKMMU aMepUKaHU3MamMM, BCAYECKUMU AeOUNbHBIMU LWOY, AypPaLKUMU
peknamamm, MblJibHbIMM ONepammn AN «HeaHAEePTaNbLEB» U NMOCTOSHHO rHaAM 3a XU-
Mepamu mofbl, YToObl OHW NepecTann MbICAUTb U AyMaTb. OHM HAaKOHeL-TO NOMMYT,
4YTO KOMGDOPT YHUUTOXKAET NPUPOAY U CTAHOBUTCA NMPUYUHON BbIPOXKAEHWUA.

BOT B 3TOT KOPOHABMPYCHbIV TaliM-ayT OHW HAKOHEL,-TO MOMMYT TO, YTO HeT Huye-
ro LeHHee B XXM3HU, Kak roBOpu/ 06 3TOM Camblii reHWanbHbI GpaHLY3CKMIN pOMaH-
TUK XX BEKa DK3tonepu, Yem «POCKOLLb YesioBeyeckoro obueHma». Kctatm, Ham Hago
NIOBUTb 3TOT MOMEHT, BOCMO/Ib30BATHCA LIAHCOM U He YMyCcKaTb ero, NoAapus N0AAM
Heomnucyemyto paflocTb OT YeNoBeyeckoro obLieHus. 60 MHOTO Ham yiKe He AaHo.

Tenepb e BEPHEMCA K CYTU BOMPOCa M CKaxkem npammnkom. CnosocoyeTaHue Te-
aTp-OHNAlH, BO-NEPBbIX, 3TO NONHENLWMIA MANMOTU3M, abcypa, a BO-BTOPbIX, BCE O3Ha-
Yaemble 3TOro NoHATUA, abCoNOTHO NPOTMBOPEYAT NO3TUKE, FTAPMOHUM TeaTpa. TeaTpa
OH/IalH He HbIBaeT: 3TO aKCMoma.

MpeanoxeHne TeaTpa B OHMAMH PEXKUME, 3TO YTO-TO BPOAE KEHUTbObI Ha becuys-
CTBEHHOWM HemMoM Kykne. Kctatu, B ANOHUN yKe MHOrMe NpakTUkytTca B aTom. Mpo-
CTO, 3TO APYroi KaHan co3faHus obLeCcTBEHHOro ncmxosa. JIo3yHr BO BCex KaHanax
no TPaHCAALUU BCEMUPHOIO MCUX03a NOA, UMEHEM «KOPOHABMPYC» OAMH U TOT XKe:
3anpelaetca 6biTb YenioBekom! 6O KOMY-TO M3 CMEPTHbIX 3aXOTEI0Ch CTaTb MIOXUM
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60rom v n36aBUTLCA OT Ntogel. Cuan AOMa U XKMBU Kak YepBb, NOKa Tebs He 3aTonTa-
toT. [lo3TOMY Nepep, yrpo3oit KOpPoHaBUpYyCa, ropoaa NPeBpPaLLaloT B TUXME Knagbuiua,
4yTOObl B OAHOYACbE BEPLUUTb CYAbObI MUAIMOHOB.

Camoe yamMBuUTeNIbHOE TO, YTO TeaTp COIIALIAETCA C 3TUM, OMNYCKAETCA Ha KOJIEHU U
BHYTPEHHEe NpUumupAeTca Tem, 4Tobbl CTaTb OHAMH. TeaTp-OHNANH — 3TO TeaTp NNLIEH-
HOW »KM3HW. TeaTp-OHNaMH — 3TO rPob TeaTpa, YTO-TO BPOAE LUKATY/IKW, NPUNOAHUMAA
KPbILLKY, KOTOPO Tbl BUAWLLb TaHLYOLLYIO KyKy 6anepuHbl. BoT Bam 1 6anet oHnaiH.
Kak 310 HM cTpaHHO, TeaTp 3a BCHO UCTOPMIO CBOETO CYLLLECTBOBAHUA, NEPMAHEHTHO Haxo-
AWTCA B KPU3MCHOM COCTOAHUM, LLIAPAxaeTcs OT OAHOMN CTOPOHbI K Apyron. KopoHasupyc
Ke NPAMUKOM HacTynaeT Ha ero rop/1o, NepeKpbIBaeT NyTb K €ro AblxaTeNbHOM cUcTEME.

TeaTp ApIWNT He BO3AYXOM, a ODLLEHMEM M NPU 3TOM NUTAETCA, 3apAXKaeTCcA IHep-
reTUKOM, UCXOAALLEN U3 3pUTENBHOTO 3ana. bes 3Toro YyaoAenCcTBEHHOrO KOHTaKTa Te-
aTp MOMeHTa/IbHO Mcye3aeT. [03ToMy Bceraa akTyaseH BOnpoc o cMmepTu Teatpa. Ho oH
HUKoraa He ymmpaeT. CnpalumsaeTcsa noyemy?

[eno B TOM, YTO TeaTp — 3TO HE UCKYCCTBO, a XY[OKECTBEHHAA NPaKTUKa, KOTopas
HWKOrAa He nNpekpalaertca. To, YTO Mbl Ha3blBaeM UCKYCCTBOM, UMEET CTabubHble KOH-
CTaHTbl M MOCTOAHHO Penpe3eHTUPYeET cebs He MeHsALWMMNCA apTedakTamu: byap STO
YKMBOMMUCb, CKY/IbNTYpPa, My3blKa, KMHO. BaaHnit CKonaca mMbl BUAMM B TOM e BUAE, KO-
TOPbIX IMLLE3PENU eLLE APEBHUE IPEKU. A CMIEKTAKNEN TEX BPEMEH, YBbl, HAM HUKOrAa He
BUAATb. 6O Mbl He 3HaeM TOYHbIE PELLENTbI UX CO3AaHUA.

To, 4TO MCYe3aeT, yNeTyunBaeTcs, He ABNAETCA UCKYCCTBOM, a ABNAETCA CUIOMUHYT-
HOW XyA0XKECTBEHHOWM MPAKTUKOM, 32 KOTOPOW Mbl MOXKEM C/IEAUT B MPOLLECCE KaXKA0ro
TeaTpanbHOro ceaHca. M6o cnekTaknb ecTb He UCKYCCTBO KaK TaKOBOE, OHa ecTb Mpo-
LLecc, KYCOK KMU3HW aKTépa, po/in 1 3puTena B e4MHOM BPEeMEHU U NPOCTPAHCTBE, KOTO-
pOro OHW NPOBOAAT, NPOXMBAIOT, peneTupya BMmecTe. bes aToro cnekTaksa HeT, 1 ObiTb
He MoXeT.

Mo 6onblwomy cYéTy, TeaTp — 3TO MECTO, FAe NOCTOAHHO MAET peneTuLMm Ha Temy
KU3Hb. JII0OOM CNeKTak/b B KaXKAOM TeaTpasibHOM CeaHce ecTb peneTuuma ¢ HOBbIMM
3pUTENAMM, KOTOpPblE KaxKAbll BOXKMI feHb CNOCOBHbI MEHATb aypy CMEKTaksa, n3me-
HWUTb ero aTmocdepy 1 Bocnpuatue. To, YTO A FTOBOPIO, KACAETCA U APamMaTUYECKOro 1
MOCTAPaMaTUYECKOTO TEATPOB B MX CaMbIX PasHbIX NposBaeHusx. 6o B ntobom cnyyae,
CMeKTaK/1b OCTaéTCcA MHBEPCUEN CNMPUTUYECKOrO CeaHca, HEKMM Nogobuem LWamaHCKo-
ro Kam/aHbs. bes }KMBOTo peLunueHTa ceaHca He bbiBaeT.

M noatomy TeaTp OHNaMH 3TO GUKLMA: B KIOTIOBY XKe Nt0AM CMOTPAT He CNeKTaK/b,
a BMAeomaTtepuan o CrekTak/e, rae camoro CrnekTakna Het. To, 4To nonagaeT B Kame-
py, NepecTaér bbITb crekTaknem. 6o Kamepa ybMBaeT Ku1Boe obLieHWe, ymepLyBaseT
JKUBYIO TKaHb MpoLiecca 1 He cnocobHa BNuTaTb aTMocdepy, BOLAPEHHYIO Ha CLieHe 1 B
3ane. [oaToMy Tema TeaTp OHIAMH CEPbE3IHOMY OBCYKAEHUIO HE NOAJSIEKMT.

TeaTp «MNOCTKOPOHABMPYCHOro» nepuofa byaeT B YEM-TO HaNOMMHaTb Kopabab
npopoka Hos, rae ntoam Teatpa ByayT CTapaTbCa CNAcTU XOTb YTO-HUOYAb YenoBeyeckoe
Bo uma OTtua, CbiHa n Ceartoro Ayxa. Ecam, KOHeYHO, CymetoT 3aTalmTb MONYaAnBoe
60nbLUIMHCTBO — pabos VIHTepHeTa B CBOM 10Ka/IbHbIN MUPOK, YTODbI LWEMNHYTb UM Ha YXO
caKkpameHTanbHyto ¢pasy Makcruma lopbKoro: «4enosek — 3To 3B8y4UT ropgo!»
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GLOOMY CORONAVIRUS CARNIVAL OF THE PERIOD OR BEING
A HUMAN IS FORBIDDEN

Abstract: The article is titled as “Gloomy Coronavirus carnival of the period
or being a human is forbidden” delivers a brief essence of socio-philosophical
characterization of Coronavirus period. In this context, the author puts in doubt the
idea of «theater-online», meanwhile proving that the theater is not art at all, but it is
an artistic practice, current process, a piece of mutual life of actors, roles and audience
in particular time and space.

Keywords: theater, coronavirus, online, carnival, art, practice, process.
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OUAJIOIMN O HOBbIX PEAJZTUAX B TEATPE

HeuTo noxoxee ecTb 1 B «TeaTpe 1 Yyme» ApTo: «TeaTp Kak Yyma — 3TO KpU3KC,
KOTOPbI MOXET paspelunTbea MMbo cmepTbio, b0 ucLeneHnem. Yyma — 3To BbicLas
60ne3Hb, Beflb OHa NpeAcTaBAseT coboi ToTasbHbIW KPU3UC, MOC/e KOTOPOro He OCTa-
&TCA HUYEro, KPOME CMepPTU UIN PAAUKATIBHOTO OYNLLEHUAY.

Bo Bpems naHgemuu unm Knb6epsoliHbl ¢ BUPYcom KOpoHbl Bce TeaTpbl U KMHO-
TeaTpbl B bonrapuu 6biav 3aKkpbiTbl. He NpoLWio U Hefenu, Kak B UHTEpPHETe TeaTpbl
Hayanu pafoBaTb CBOUX 3pUTE/IE OHNANH NMOKa3amu.

MTak, npoatocepbl U apTUCTbl BMECTE C PEXMUCCEPOM U ONEPaTopPoOM MPULLIN B
Teatp, 4To6bl CHATb BUAEO - OHNANH-BEPCUIO A4/ OHNANH-NPOCMOTPA M NPe3eHTaLUu.
Bbin gnanor o 6yayliem TeaTpa C aKTPMUCOM, KOTOpas HepBHUYANA U3-3a CUTYyaLMM C
06LecTBEHHOCTbLIO U3-3a BUpyca KopaHa. AKTpuca oTBeTuna: A He Bepto B r1obanb-
Hblli 3aroBop. 1 OTBETU: HOBblE Peanuu NPOBOLMPYIOT NepecMoTp BCero, YTo 6b110
W OOMKHO 6bITb. HO NOKa3aTb CMEKTaKAM Mbl, apTUCTbI, 63 3puTeneit He moxkem. OHa
otBetuna: [a. 31o BepHo. Ho byayLliee TeaTpa HaXOAUTCA B HOBbIX PeaNUAX, — OTBETUA
. fl He Bepto. }KunBoI TeaTp oTmyaeTca. Ecim ecTb 3pUTenb, 310 TeaTp. — ONATH e, Bbl
He COrnacHbl CO MHOMW. Bbl 3HaeTe, A cornaceH. A urpato v N6 TeaTp, Kak Kusoe
MCKYCCTBO. Al HaxoXy cMbica. [TOTOMy YTO ...

B aHTpononoruyeckoit popmyne TeaTpa, KOTopas npespaTUaach U3 3penula B
3HAKOBOE WUCKYCCTBO, 3TO GOpPMa KMBOro 06LLeHMA. Kak inuTepaTypHO-ApamaTuyeckas
dopmyna — ananor. CTpyKTypa 3TOro obLieHus Yyepes Ananor — 3puTesb — Auanor —
3penuule /npeacrasneHve/ obpatHas casb. MeHHO No 3TOMy NPUHLMNY TeaTpaib-
HbIi FEHETUYECKMNiA Koa ABuranca Ao cux nop (Hauano 21-ro seka).
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Tenepb NpuxoauT Npobiema HOBbIX peanuii BpemeHn 1 Beka — 21 Bek. A xoten
6bl NOAYEPKHYTb, YTO 3TO AB/IEHUE, COObITUE, PEBOIIOLMOHHDBIV GAKT BO3HUKAU HE UC-
KNOUYUTEIbHO M3-3a NAaHAEMWUK, HO HAaYaNUCb C NocneaHero gecatunetna 20-ro Beka,
3aTeM NyTb OOLLEHMS B NCUXONOTUM OTHOLLUEHMI U HOBbIX TEXHOIOTUYECKMUX BO3MOMK-
HOCTeln ANA peanns3aLmm HOBbIX Peannii YenoBeKa BOCNPUATME MUPA U HOBOTO cepe-
AWHbI Ananora. B sTom cmbiciie NCMX0N0rMM CBOEBPEMEHHOTO ObLLLeHUA TeaTpaibHan
dopma coxpaHunach B CTpaHax 3TUX ABUMKEHWUIA HOBbIX peanuii. Mo cei aeHb, TeaTp
HaxoAmMTCA B KOHGIMKTe ¢ cammnm coboit, Cnesa macka M Macka cmexa, 4Tobbl pelnTb
cBoe byayuiee. MaHaemmsa NOCTaBUIa 3TOT KOHGIMKT Ha MOBECTKY AHA.

A celtyac Hayasnca ee HOBbIN 3Tan. BUpTyanbHbIi. U roToBbl 1M Mbl NPUHATL HO-
BbIV BWA, TEATPaIbHOrO UCKyCCTBa?

ITO OCHOBHas Tema, KOTOpas LO/XKHA BbITb paccMOTpeHa B banKaiiwee Bpems.

Al He xouy AaBaTb oTBeT. [Moyemy?

3HaeTe /M Bbl, YTO BO BPEMA MOei efMHCTBEHHON BCTPEYM C BENUKUM TPY3UH-
CKUM pexknccepom Pobeptom CTypya, Koraa Mbl NOAHUMAANCh MO NECTHULE B peneTu-
LMOHHYIO KOMHATy Imbnematmyeckoro TeaTtpa LLoTta PoctaBenu, A cnpocun mactepa
Ctypya; TeaTp HaxoauTca B ynagke. OTCyTCTBME PEKUCCEPOB U ApPamaTypros npuaaet
TeaTpy CepPOCTb U FUNC, a TaKKe 3aHUKEHWUe TeaTpasbHOro nckycctsa. OH OCTaHOBUA-
€A, NOBEPHY/ICA KO MHe 1 OTBeTUA: Jlydllee Bpema A1A TeaTpa — 3TO COCTOAHUE KPU3K-
ca B TeaTpe. Toraa A Bce elle AyMato 06 3STOM OTKPOBEHUU.

PaccmoTpeTb cnocobHOCTb TeaTpa K COXPaHEHUIO UAENHO-MUPOBO33PEHYECKOro
N XyA0XKEeCTBEHHOro BO34eNCTBUA Ha 3pUTeNs Yepes NHTEpHeT?

MoasneHune MaHaemMuKM ycKOpWMAO 3TOT npolecc HoBbix peanunin B TeaTpasibHOM
Mmupe. ITo daKT, HO He UCTopKA. B 3TOM cmbicie A He Bepto, YTO TeaTpbl MO BCEMY
MWPY NONHOCTbIO NMOArOTOB/IEHbI, 3leKBATHbI HOBOM TeaTpasibHOM popme BU3yanim3a-
uun n amanora c nybamkon. Kpusmc Kak npouecc B TeaTpasbHOM MPOCTPAHCTBE He
Hallen NpaBuAbHOro NyTU. HOBbIM BbI30B — 3TO HOBbIN TUM TeaTPasIbHOrO BOCNPUATUA
N CTPYKTYpbl 06LweHnA. B aTom cmbicie obpaTHas cBA3b B NPOCTPAHCTBE 3puUTenen,
BEPOATHO, TpebyeT BpeMeHn 1 afanTaumv Aaa BOCNPUATUA U JONKHA BbiTb NONHO-
CTbO MCUXONOTMYECKM npucnocobneHa K HOBOMY TUMY SMOLMOHANIBHOIO NepexnBsa-
HWA TeaTpasiibHOro akTa. OTO peanuu, KoTopble TPebyT 3BONIOLMOHHOIO npouecca
B3aMMHOTO OOLLEeHNA U MPU3HAHWA B HOBOM AManornyeckon popme TeaTpa, Takom Kak
OHNalH TeaTpanbHOe 0b6LLeHe 1 NpeacTaBaeHne. 3To HOBbIM BUA Ananora.

Kak TeneBU3MOHHbIV AMPEKTOP C NATHAALATUAETHUM OMbITOM pPaboTbl, A mory
CKa3aTb, YTO 3TO MHTEPHET-MPOCTPAHCTBO HE ABISAETCA aHaNorosoi Gopmoin Tenesu-
3MOHHOro TeaTpa. ITO pasHble BUAEHUA O6LEHNA U BOCMPUATUA. KaK € TOUKM 3pe-
HWA 3puTenew, Tak 1 ¢ paboT aKTepoB, PEKUCCEPOB M aBTOPOB TaKUX ApPaMaTUYECKUX
TeKcToB. [MOTOMY YTO MPOCTPAHCTBA Pa3Hble, a KOHLENTYa /bHblI AM3aliH pa3HbIi Mo
bopMme, CoAepPKaHUIO N HA3HAYEHMUIO.

Kak aBTOp nbec, ApamaTypruyeckmx 1 CLeHUYeCcKnxX agantaumii U MHCLEHMPOBOK,
A MOTy NOAENUTLCA BO3MOMXKHOCTBIO B3ATb B MIHTEpPHETe HOBbIV TeaTpa/ibHbIW BbI30B.
370 HOBbINM NYTb A41A BOMIOLWEHWA TeaTpaibHOW UAEN B HOBbIX peanuax. 3To KpU3uc,
AnAa KoToporo mactep CTypya, BEpPOATHO, CHUTAN TeaTp KUBbIM OpraHM3MoM. Bo3moxk-
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HO, TeMbl, KOHd)ﬂVIKTbI 7] I'IpOGnEMbI B APpaMaTUYECKUX TEKCTaX U UHTepnpeTaunAax Tak-
Ke NpMobpeTyT HoBble NYTM 1 GOPMbI Peanunsaumm n TeaTpasbHON KOMMYHUKaLNUN.

MepcoHaXKmn 1 nx KBECTbI U CLLEEHUYECKMEe KOMMYHUKaLum ByayT pasHbimu. B aTom
CMbICNe NOArOTOBKAa aKTEPOB AO/KHA B3ATb HA cebA HOBble METOL0/0rMYecKkme UH-
CTPYMEHTbI U KOMMYHUKaLumK. Ceityac B 6onrapckol TeaTpanbHol 0bpasoBaTesibHOWM
CUCTEME 3TOT HOBbIM MeTog, 0byYeHUs 1 Ananora Havanca. Moe CKpOMHOEe MHeHWe
KaK pexkuccepa TeaTpa — MOe YyBCTBO He3aBepLUEHHOCTU B OOLWeEHUN mexay Tea-
TPasbHbIM yYUTENIEM U YYEHUKOM /aKTEPCKMM MacTepcTBOM MAuU pexkuccepom/. B
061aCTV TEOPETUHECKUX AMUCLMUIIMH, KOTOPbIE Y TeaTpasibHbIX yueHbIX /Kakoro 6bl 06-
pa3oBaHUA A HU UMEN, Y KNHEMATOrpadunCToB AN peXnccepoB He byaeT nofobHoro
acnekTa Kpusuca B guanore obyyeHuns u BocnpuaTums/.

Kak TeaTpanbHblil KPUTUK M aHANUTUK NO Npodeccuu, A 3Hato, YTO 3TO OFPOMHAA
npobaema Aana BCeX HAc, KTO KUBET U paboTaeT B TeaTpasbHOM coobuiecTse. ITO HO-
BOE MccnefoBaHWe TeaTpaibHOM GOPMbl U TeaTpanbHOro AManora B peanunax BUpTY-
a/lbHOM BM3yanu3aumm MHTEPHET-NPOCTPAHCTBA.

MpuHMMan BbI30B, A TONbKO Byay BocKAMUaThb: [lo6po noxanoBaTb B NPOCTPaH-
ctBo HoBbix peanunin inanora.

[a 3ppaBcTBYET HOBasA peasbHOCTb!

Hristo Stoichev
Stage Director, Television Director,
Stage Author, Playwright,
Theater «Tears and Laughter»
Sofia, Bulgaria,
hristo_stoichev@abv.bg

NEW VISION OF THE THEATRE IN THE TERMS OF
CORONAVIRUS PANDEMIC

Abstract: New times started with coronavirus pandemic and new realities
appeared in the theatre and cinema, as well. Theatre cannot exist without onlookers.
If it has an onlooker, it starts functioning. Internet, virtual platform provide all facilities
to interact with onlookers. Show must go on, where or whatever it is. By one click
onlookers start watching theatrical shows and films. Emotions, feelings, laughter and
tears are the same, as it was under ancient Greeks and Shakespeare times.
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TEATP BE3 JOCTYIA K CLIEHE

Ob6cToATeNbCTBA NAHAEMUMN KapAWHANAbHO U3MEHUAM 06pPas KU3HU U CTUb pa-
60Tbl BO BCex cTpaHax. OcobeHHO HarA4HO 3TO NPOABMAACH B TEaTPe, KOTOPOMY Npu-
LI/IOCb MEePEeTh Ha PeXMM AeATe/IbHOCTU, MPOTUBOPEYaLL MM Camoi ero npupoae, —
6e3 cueHbl 1 6e3 3puTens.

KapaHTWH BbIfABKA cyLLecTBOBaBLIME NPobiembl U pacKkpbla HoBble. Mpexae Bce-
ro, TeaTpbl OKa3a/UCb B O4EHb C/IOXKHON cUTyaLun: GUHAHCOBOW, aAMUHUCTPATUBHOW,
TBOPYECKOW, NCMXOSI0rMYecKoin. HensBecTHo, Korga BO3OOHOBUTCA MOMHOLEHHAsA fe-
ATENIbHOCTb, KOTAAa NPAKTUKM CLEEHbI BEPHYTCA K NpexxHemy rpaduky pabotbl. Ouesna-
HO, YTO NOC/Ie KapaHTUHa AnA 6ONbLIMHCTBA HAaceNeHMA NocelleHne TeaTpa He byaet
BXOAMTb B KPYr NepBOOYepeHbIX 33424 N0 MHOTMM MPUYMHAM: USMEHUTCA NAaTexe-
CNOCO6HOCTb 3puUTenell, LLeHOBAA MOMUTMKA TeaTpoB, BO3HUKHET MCUXONOMUYECKUIA
dakTop.

TeaTpbl AUWWANUCHL FABHOTO — AOCTYMNa K CLEHEe U KMBOTO HemocpeacTBEHHOro
KOHTaKTa co 3puTenem, 6e3 nocpesfHMKa — 3KpaHa UM MOHUTOpa. Mo3ToMy OHU ne-
peLuin Ha HOBble, MPeXAe aKTUBHO He NCNO/b30BaBLUMECcA GOPMbI KOMMYHUKALLMM CO
3puTENsAMU B pasB/ieKkaTesIbHOM, 06pa3oBaTelbHOM, MPOCBETUTENBCKOM, YTUAWUTApP-
HOM HanpaBAEHUAX.

ApPTUCTbI TPAHCNNPYIOT BCEBO3MOXKHbIE BUAbI 340p0BOro 06pasa KU3HU ANA 3pu-
Tesei: TMMHACTUKY, Mory v gpyrue 3aHATUA puTHecom. MHOrve NoKT AN NOKa3sbiBa-
0T MPUEMbl NEHUA — KNACCUYECKOTO, HAPOAHOrO, 3CTPAAHOIO; YMTALOT BCAYX UTEPa-
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TYPY — KNaCCUYECKYI0 U COBPEMEHHYI0, NPO3Y M N033MI0; y4aT TaHLUeBaTb. [lononHatoT
KapTWHY TaKoro o6LEHNA UCTOPUM U BOCMIOMMHAHWUA aKTEPOB, AMANOTU CO 3pUTENS-
MW, OTPbIBKW U3 CNEKTaKaeln v T.M.

Bce TeaTpbl cTanu paboTtaTb OHNAMH. B 3TOM peXxunme NpoBoaATCA YUTKU Nbec, pe-
netuumm, paboune cosellaHms. B neatenbHOCTM TeaTpoB B HOBOM dopmaTe cHavana
Ha NepBOe MEeCTO BbILLUAN TPAHCAALMM CNeKTakaeil. MHorve Tpynnbl N1aHUPOBaAu ae-
NaTtb NpAMble 3GMpPbl U HEKOTOPbIM 3TO YAAN0Ch. HO € yecToueHnem mep KapaHTUHa
BCE MepeLuIn Ha AeMOHCTPALMIO MMEBLUMXCA BUAEO3aNUCelN CNeKTakNen.

TeaTpbl OKa3a/inCb He roTOBbl K TaKOW cUTyaumu. MOUCKN B COBCTBEHHbIX apXu-
Bax BUAEOBEPCUIA MOCTAHOBOK NOKa3asin, YTO TAaKOBbIX MaJio M OHM MNJIOXOrO Ka4yecTsa.
Mpeobnasatowasn YacTb BbIOXKEHHbIX B COLMANbHBIX CETAX CNEKTaknel n3HavyanbHO
He npegHa3Havanacb A8 MAacCOBOrO MPOCMOTPA MHOTOTLICAYHOW ayAUTOPUN UHTEp-
HeTa. B 0CHOBHOM, 3T0 — paboyne CbeMKM 0BLLMM NAAHOM C HEKAYeCTBEHHbIMU OCBe-
LLeHMEeM 1 3BYKOM, A/1A CNY}KeBHOro Nonb3oBaHUA UAN INYHBIX apxnBOB. KOHeYHo, nx
He CpaBHMUTb C MPOAYKTOM MaclwTabHoro 6putaHckoro npoekrta TheatreHD, B KoTopom
4N5 GUKcaumMW CNEKTakAA € NOCAeaytoLLel ero AeMOHCTpauneit Ha 6oblLOM SKpaHe
3a/leCcTBOBaHbI AecATKM Kamep. [podeccmoHanbHaa KomaHaa Ha HoBeWLwel annapa-
Type BTOpoe fecATuieTe 3aHMMaeTCA AeMOHCTPaLMen Nyynx NnponsseaeHunin cue-
HUYECKOro MCKYCCTBA MOYTH B ABYX TbiCAYaX KMHOTEATPOB NO BCEMY MUPY.

be3ycnoBHO, eCTb MHOFO MPOTUBHUKOB TPAHCAALMI CMEKTaKNEeN, aprymeHTUpy-
FOLLMX CBOKO MO3ULLMIO TEM, YTO TeaTp — UCKYCCTBO KMBOE, aKTepam Heobxoaum Hemno-
CPeACTBEHHbIN KOHTAKT CO 3pUTe/IbHbIM 3a/10M. TO AeMCTBUTENIbHO TaK.

OpHako LeHTpanbHaa A3uns — pervoH, AOCTaTOMHO YAA/IEHHbIW OT LEHTPOB MU-
pPOBOro TeaTpasbHOr0 MCKYcCTBa. BONBWWHCTBO TeaTpoB M A0 KapaHTMHA 34eCb Cy-
LLLecTBOBaNIO0 B CBOEOOPA3HOM TBOPYECKON WM30MALMKU: CAMUM MPAKTUYECKM HEeBO3-
MOXHO BblexaTb, Npexae Bcero, No GpUHAHCOBbIM MPUYMHAM, HA FaCTPOAN HUKTO He
npuesxaet. MHorga xopolune CneKTakAnM MOXKHO YBUAETb Ha PEfKUX MeXAyHaposa-
HbIX TeaTpanbHbix decTnBanax. MosToMy TPAHCAALMU CNEKTaKAEeN — 3TO BO3MOXKHOCTb
aKTepam, pexuccepam U ApyrMm MpakTMKam CLeHbl 03HAaKOMMUTBLCA C COBPEMEHHbIM
TeaTpasbHbIM MPOLECCOM, C HOBbIMU GOPMaMMU N TEHAEHLUMAMWU Pa3BUTUA TeaTpa,
CO CMEeKTaKAAMM, HaNnpUMmep, TaKUX pexxunccepos, Kak Muxasnb Tanbxanmep, Tomac
Octepmatiep, CalimoH CtoyH, Muno Pay, Katn Mutyenn, ¢ ny4wMMmm poccUmcKUmm
CNeKTakNAMK, ¢ pabotamm BeayLwnx 3apybexHbix xopeorpados 1 pexxumccepos onep-
Horo TeaTpa.

B nHTepHeTe BbINOXKEHbI CeAylolMe AaHHble: CNekTakanm MeTpononuTeH-one-
pa MOXHO yBMAETb Ha 3KpaHax bonee 750 knHoTeaTpos B CLUA 1 ewe OKONO ThbiCAYM
KWHOTeaTpoB B 71 cTpaHe Ha LeCcTM KOHTUHeHTax. B 2009 roay Takow »Ke MpoeKT 3a-
NycTUA NTOHAOHCKUI KOpOoeBCKUIA HALMOHA/IbHbIA TEaTp, HO Y¥Ke C ApamMaTUYeCcKumMu
noctaHoBkamu. B 2015 roay 6bina co3gaHa «TeaTpanbHas Poccua», KOTopas CBA3bIBA-
€T y}Ke pocCUiicKMe TeaTpbl U paboTaeT Haj, Co34aHNEM BCEPOCCUMCKOW TeaTpasibHOM
61bANOTEKM CreKTaKkNen.

Takum 06pasom, TPaHCAALMM CNeKTakaeil cnocobCTBYHOT MHOFOKPaTHOMY pac-
LUIMPEHWNIO 3PUTENBCKOM ayAUTOPMU, NPUBEYEHUIO HOBbIX 3puTeneit. utenm pasHoix
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ropofoB M CTpaH, BCEX BO3PACTHbIX U COLMAbHBIX FPYMn MoAy4ynMam obneryeHHbli
[0CTyn K TeaTpam. B 3TOT Kpyr OKa3a/inCb BK/OYEHbl KaTeropuu fogen, npexae He
MMEBLUMX BO3MOMXHOCTb NoceLaTb Teatp. 3To — Nt0AN NPEKIOHHOro BO3pacTa, KOTo-
pble He MOI/IM XO4UTb B TEATP NO Pa3HbIM NPUYMHAM: GUHAHCOBBIM, U3-33 COCTOAHUA
340PpOBbA U AP.; IIOAMN C OFPAHUYEHHBIMU BO3MOXHOCTAMM; KUTENM OTAANEHHbIX pali-
OHOB, B KOTOPbIX HET TeaTpoB.

He noameHAa TpaHCAALMAMM XKUBOW TeaTp, cnedyeT NPU3HaTb, YTO 3pUTENN Ka-
YeCTBEHHbIX BUEOBEPCUI HA IKPaHe MOTYT BUAETb aKTEPCKYIO Urpy KPymnHbIM naa-
HOM: MUMMUKY, B3MAAbI, XeCTbl; pa3rnageTb cueHorpaduio. C Apyrov CTOPOHbI, Kame-
pa NOKa3bIBaeT TO, YTO CUMTAET HYXKHbIM PEXMCCepP CbeMOK, BbICTPaUBAIOLLMIA TaKUM
Cnocobom CBOW 3KpaHHbIW BapUaHT CNEKTAKASA, HAaNpPaBAAs 3puTenei: Kyaa CMOTPETb,
Ha YTo 06PaTUTL BHUMAHMeE.

TpaHCNALMM XOPOLUMX CMEeKTaKknel CnocobCcTByOT M MOMNyAApPU3aLMKM TeaTpoB.
WHTepecHo pabotatowme CeBepo-KaszaxcTaHCKME Ka3axCKMIM My3blKa/lbHO-Apama-
TUYeckuii Teatp M. C.MyKaHOBa M PycCcKMi TeaTp gpambl um.H.MoroamHa (MeTpo-
NaBAOBCK), B ANMaTbl - KOPENCKUIA M HEeMEeLKWI TeaTpbl, KYKO/bHbIA TeaTp, TeaTp
ARTuLLIOK BO Bpemsa KapaHTUHA BbINOXWAW B UHTEPHET BUAE03aMUCKU MHOTUX CBOMX
CneKTaknen. Y HUX pasHOObpasHbIi KOHTEHT. HeKoTopble CreKkTakauM Habpaau ynucno
NPOCMOTPOB, MHOFOKPAaTHO NpeBbILlatoLLee KOIMYeCTBO 3pUTENbCKUX MeCT B 3ase.

TeaTpbl He TONIbKO OTKpbIAK YouTube KaHanbl M NOAEANANCE CNEKTAKAAMMN TEKy-
Lero penepTyapa v U3 apxXmBoB, HO U B PEXMME OH/IaH NPOBOAAT peneTULLMm CneKkTa-
Knei, npodeccnoHanbHble 3aHATUA (Hanpumep, Mo CLEeHUYecKon peun, a xopeorpad
KopelcKoro TeaTpa obyyasna HaLWMOHa/lbHbIM KOPEWCKMM TaHLaM), TeMaTU4eckue
NeKunn TeaTpoBeAOB M APYruX CNeLMasnucToB No akTyasbHbIM Npobaemam cueHuye-
CKOTO MCKYCCTBa, 06CyKAeHMA paHee NPOCMOTPEHHbIX MOCTaHOBOK, 3HAKOMAT ¢ pabo-
TOM TeaTpasibHbIX LLEXOB.

Mo mepe NpofoMKeHUA KapaHTUHA AeATeNbHOCTb Ka3aXxCTaHCKMUX TeaTpOoB aKTu-
BM3MpOBanacb B MHcTarpamme. Kaxaplil AeHb apTUCTbl BbIXOAAT B NpAmble adupbl,
rae BeAyT AMANOrU C KOAeraMu U3 Apyrux TeaTpos, € ApamaTypraMmu, pexumccepamu,
TeaTposegamu, sputenamu. NocnesHre akTUBHO BCTYNAOT B KOHTAKT.

MepemecTUBLUMCL C peasibHOW CLEHbl B BUPTyasibHOE MPOCTPAHCTBO, MPaKTUKK
TeaTpa CN/JOTUAUCL Kak TeaTpasibHoe coobliectBo. OHM 0bOCyKAaloT  BaXKHble Mpo-
deccmoHanbHble Npobiembl, AT 06MeH onbIToM PaboTbl Haj, CNEKTaKAEM UAKN po-
Nbto. O4HAKO B NOTOKE OHNANH-COOLITUIN COBCTBEHHO OPUTMHANBHOM MHTEPECHOM Te-
aTpasibHOM NPOAYKLMM NOKa HeT.

Pecnyb6MKaHCKMI HEMELKMIA ApamaTyeckuii TeaTp B AAMaTbl NPOBOAUT OHNANH
nabopaTopum No TEXHUKE peymn, akTeEPCKOMY MacTepcTay, NpAmble 3dUpbI € TeaTpasib-
HbIMW AEeATeNAMM CTPaHbl, OHNAMH NeKLMM TeaTpoBe0B, MCKYCCTBOBEAO0B ANA TPyn-
Mbl, HO MPUCOEANHUTLCA NMOCAYLIATb MOTYT BCe KenawLlme. Hemeukunin Teatp UHK-
LMUPOBa NPOEKT-COBMECTHOE YTeHUe B NPAMOM 3dupe KAoYeBOro NpousBeaeHns
Ka3axcKoro nosta, npocsetutensa Abas — «Cnosa HasuaaHUa». YATAOT ero akTepbl Te-
aTpoB pasHbIX ropoaos KasaxcTtaHa Ha pasHbix A3blKax. Mocie KapaHTUHA 3TOT MPOeKT
MOXET NOAYYUTb XOpoLLee NPOAOJIKEHNE.
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OnbIT feATeNIbHOCTM TeaTpoB 6e3 A0CTyNa K CLEeHe CO BCEMU MIOCAMU U MUHY-
CaMMU elle NPeacTOUT NPOaHaAn3MpoBaTh. NPaKkTUKa NoKasana, YTo TeaTpam cremyet
3aHATLCA BOMPOCOM apXMBMPOBaHUA — GOPMUPOBaAHNEM KauecTBEHHOTO BUAeodOHAA
cneKTaknen, 3adpuKcnpoBaTb CBOO AeATENIbHOCTb A1 UCTOPUMN.

CneflyeT OTMETUTb, YTO CNOCO6bI KOMMYHMKALMK CO 3puTEZIEeM 3a ABa Mecsala
CTann MHoroobpasHein. 3puTenb aKTUBU3UPOBAJICA Yepes colmanbHble ceTn. Cenvac
OH 60/1ee NOAroTOBNAEH K BOCMPUATUIO HOBbIX TeaTpasibHbIX GOPM U, MOXKET bbITb, K
[LefCTBEHHOMY COYYaCTUIO B CMIEKTAKE.

BO3HMK NapagoKc: MoTepsB 3puTeNs (}KMBOe 06LLEHNe C HUM), TeaTp elle 6onblue
C HUM cbansunca. A 3puTeNib, KOTOPbIV COCKyYMncaA, 06A3aTeNbHO NpUAET, YTobbI No-
CMOTPETb CMEKTaK/b BXKUBYIO, 6€3 NocpesHUKOB.
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THEATRE WITHOUT ACCESS TO THE STAGE

Abstract: The article discusses the aspects of changing workstyle of theaters during
the pandemic in the context of Kazakhstan: online work, forms of communication with
the audience, the pros and cons of broadcasting performances.

Keywords: online theater, quarantine, broadcast, communication with the
audience, theaters of Kazakhstan.
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®AKTOP 3PUTENA B BUPTYA/IbHOM TEATPE

MbICb 0 TOM, YTO TEATP — 3TO KMBOE UCKYCCTBO, He HOBa. Ho rnaBHbiM dakTopom,
KOTOpbI onpefenseT }KM3HecnocobHOCTb TeaTpa, ABAAETCA 3pUTesb, KOTOPbIN Bceraa
CBeX, BCEra COBPEMEHEH, }KUBET C TeaTPOM B OAHO U TO e BPemsl, B OLLHOM M TOM Ke
NPOCTPaHCTBE. 3pUTesb, CMOTPALLMI CNEeKTaK/Ib — He NepudepuitHbiil opraH TeaTpa, a
€ro opraHuyeckas 4acTb, 63 KOTOporo HEBO3MOKHO CyllecTBoBaHWe TeaTpa. OaHUM
CNOBOM, €C/U HET 3puTeneit, HeT TeaTpa. TeaTp 6e3 3puTeneil — 3TO NPOCTO 34aHMe.
KoHeuHO, peyb MAET o KuBoW ayauTopun. O6 3TOM ecTb 0YeHb M3BECTHAnA UCTOPUA.
HaBepHoe, mHorve ee 3HatloT. Mimnepatop Buabrenbm noenan NocMoTpeTb CreK-
TaK/b C y4acTMeM 3HaMeHUTOM PyccKoi akTpucbl Mapuu CaBUHOM, racTponupytoLlei
B TO Bpems B bepivHe. HemeuKuit umnepatop B 3HaK yBaXKeHWs K akTpuce cKasan,
yTo BYAET CMOTPETb CNeKTaK/Ib B 04MHOYKY. Ha uTo CaBuHa oTBeTuna: «Balue Besnye-
CTBO, NPUKAXKUTE 3aMN0NHUTL 31 XOTA 6bl opuLepamu. 1 He mory UrpaTb 418 O4HOTO
YyenoBeKa, AaXe ec/n 3T0 caM MMMepaTop». 3TO 0YeHb MHTEpecHas UCTOPMA, He TaK
Nn? HacKoNbKO TOYHO OHA PACKPbIBAET CYLLHOCTb TEATPabHOIO UCKYCCTBA M HArA4HO
[lOKa3blBaeT, YTO O3HAYaeT A7 TeaTpa 3pUTeb.

CeroziHs B CBA3M C NaHAEMMEN KU3Hb BCEro Ye/I0BEYeCTBa HaXOAMUTCA B OMAcHO-
CTW. U3-3a coumanbHOM M301ALMM 06LLECTBEHHANA KMU3Hb NNAHeTbl NPaKTUYeCKU napa-
NIN30BaHa. DKOHOMMKA, KyNbTypa U coluanbHas chepa NepekmBatoT O4eHb TPyAHbIe
BpemeHa. A B 061aCTU UCKYCCTBA, BEPOATHO, B CaMOM CNIOXMHOM CUTyaLMK oKasancs
TeaTp. MOCKONbKY M 06BEKTOM, U CyGBEKTOM TeaTpa ABAAETCA YEN0BEK, OH ABAAETCA
M UHCTPYMEHTOM M NPOAYKTOM, 34eCb YeNOBEK M CO34aTeNb U KOHeYHas Lesib Co3u-
JaHusA. A eciM OTMETUTb, YTO TeaTp — 3TO He TO/IbKO KUBOE, HO U KONNIEKTUBHOE UC-
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KYCCTBO, CTAHET ellle ACHee, HaCKONbKO CUTYauma naadyesHa. O KAKOM KONNEKTUBHOM
WNCKYCCTBE U }KMBOW ayaUTOPUU MOMXKHO roBOPUTb B OOLLLECTBE, KUBYLLEM B YC/IOBUAX
coumanbHom nsonaumm ?!

ObLLEeCTBO CErOAHA CMOTPUT Ha MUP TO/IbKO Yepe3 MHTEepHET, AbIWUT TONbKO
Yyepes coumanbHble ceTh. CeroaHs, K COXaAeHUIO, }KUBOE ODLLEHME 3aMEHSAETCS BUP-
Tya/lbHbIM OBLLEHUEM, }KUBOE UCKYCCTBO 3aMEHAET BUPTYasIbHOE UCKYCCTBO. TouHee,
OH MbITAaETCA 3aMEHUTb ero. TeaTpbl AENATCA CBOMMMU BbICTYNEHUAMMU OHAANH. OHKU
CTapaloTCA MATU B HOTY CO BPEMEHEM W NOALEPKMBATb XU3Hb TeaTpa. Ho B Kakow
CTEMEHW OHW CNPaBAAIOTCA C 3TUM, MW B KAKOMN CTeNeHN OHU CNOocObHbI JOCTUYb 3TO-
ro? CKo/bKo 3TO byaeT npoaosKaTbca? EC/M HET HOBbIX MOCTAaHOBOK, @ KOIMYECTBO
CMeKTaK/en B UX Tekyllem peneptyape He HeCKOHEeYHO, KaK [0/ro TeaTpbl CNOCO6HbI
npoaepatbca? Unn e, ecnm cHoBa M CHOBA ByAyT AEMOHCTPUPOBATLCA O4HU U Te XKe
CMeKTaK/IM, HAaCKONbKO MHTepecHO 3To byaeT ana ayautopun? Kak BuamTe, BONpPOCoB
MHOrO.

Ele oaHa BarKHas npobnema 3ak/o4aeTcs B TOM, YTO noAasnstoliee 60MbLLNH-
CTBO nosb3oBaTenel MHTepHeTa, TO eCcTb NOTeHUMabHbIX 3puteneis, ocobeHHo cpea-
HEro W CTapLUEro MOKONEHUA, ABNAIOTCA JOOUTENAMMU KUBOTO, @ HE BUPTYasbHOIO
uckycctBa. A monogoe rnokoneHue Gonblue npeanoynTaer B UHTepHeTe pasBieka-
TenbHble NPOAYKTbI. [laxke ecan NpeanoNoXKMUM, YTO C BUPTYanbHOW ayauTopuen npo-
61em HeT ... Toraa Kakosa byaet cyabba »uBoro Teatpa? ECiv Hac He MHTepecyeT Te-
aTp, COXPaHMBLLNI CBOKO CYLLHOCTb B TedeHue 2500 feT, nepexmB ANKTATYypbl, Naams
WHKBU3ULUK, Npec/iefoBaHNE LEPKBEN U MeYeTel, YTHETEHUA TEXHOTEHHOTO WUCKYC-
CTBa, UCKNOUNTENbHO BAarofapsa CBOEW KMBOW Npuposae, Toraa AasaiTe 3akasbiBaTb
NpPOrpaMmMmncTam aktTepos poboToB, pexnccepos poboTOB, NyCcTb OHW UrpatoT B Llaps
3auna, Megeto, lamneta, Otenno.., a Mbl byiemM UMEeTb YA0BOIbCTBME NIULLE3PETH BCE
3TO BUPTYyanbHO. HO Kak Bbl Bbl 3TO HM Ha3bIBaAWU, TEATPOM e 3TO He byaeT. Bbl, Ha-
BEPHOE, MOMHWTE, YTO KOraa-To 6bln M306peTeH poboT-lwaxmaTmcT. OH Aaxe cbirpan
HECKO/IbKO NapTuii C BCEMUPHO M3BECTHbIMM LLIAXMATUCTaMK. YTO Clyunnoch B UTore,
rae 3ToT poboT-waxmatnct? Het ero! B KoHLe KOHLOB BCE OCO3Ha/N, YTO LWAXMaTbl
CO3aHbl XXMBbIM YEIOBEKOM, AN KMBbIX Ntogel. [la, ecTb KOMMbIOTEPHbIe LWaxmaT-
Hble NPOrpamMmmbl A4 0Oy4eHUA U TPEHUPOBKU, U 3TO NONE3HO, HO B LLUAXMATbl LO/IK-
Hbl UTPaTb *KMBbIE NHOAM.

M3BecTHbIV HeMeLKui dunocod Xanaerrep cumTan, YTo NPUCyTCTBME BELLel Ans
HacC 3aK10YaeTCA He B UX CYLLLeCTBOBAHMM, @ B UX NONE3HOCTU. Mcxoaa 13 aToro, Kako-
Ba 30 dEKTUBHOCTb BUPTYyaNbHOro TeaTpa? Ecnm oH Byaer AnweH XUBOro obuweHus,
yem oH ByAeT OTIMYaTLCA OT APYTMX TEXHOTEHHbIX, BU3Yya/ibHbIX BUA0B MCKYCCTB? Moy-
T Huyem! BMecTo 3TOro Teatp pUCKyeT OTOMTM OT cBOel cyTW. MoToMy 4TO 3TO He
6yaeT cooTBETCTBOBATHL HM MO3TUKE, HW 3CTETUKE TeaTpaibHOro UCKyccTaa!

Ho A no HaType oNTUMMUCTUYHBIN YENOBEK M CYMTAIO, YTO TeaTpasibHOe UCKYCCTBO,
YKMBOW TeaTp, NPEOL0NEBLLNI UCNbITAHUA TbICAYENETUI U AOWeAWNA A0 HALWNX OHEN,
npeoaoneeT u 3Ty npobnemy v ByaeT cyLecTBOBaTb, NOKA KUBET YE/I0BEYECTBO.

[oporve apy3bs U KOANErW, A OYEHb Paj BUAETb BaC 34eCh M 06LWaTbCA C BaMM,
XOTA U BUPTyanbHo. Ho, A xoTen 6bl BCTpeTuTb Bac B baKy ¢ BocToyHol TennoTol u
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asepbaiaXKaHCKMM rocTeENPUMMCTBOM, MOOBLLLATHCA C BAMM BXKUBYIO, MOCMOTPETD K-
BYIO aKTepCKyto Urpy, obcyanTb HacylHble Npobaembl Hawero nobumoro Teatpa. He
COMHEeBal0Cb, YTO MOfl MeyTa O4eHb CKOpO cbyaeTcs.

[o ckopoit BcTpeun B baky, foporue konneru!

Vidadi Gafarov
PhD in Arts, Associate Professor,
Head of Department of The Institute of Architecture and Art of Azerbaijan
National Academy of Sciences
Baku, Azerbaijan
vidadi-qafarov@rambler.ru

SPECTATOR FACTOR IN VIRTUAL THEATER

Abstract: Society today looks at the world only through the Internet, breathes
only through social networks. Today, unfortunately, live communication is being
replaced by virtual communication, living art is replacing virtual art. More precisely, he
is trying to replace him. Theaters share their performances online. They try to keep up
to date and support the life of the theater. But to what extent do they cope with this,
or to what extent are they able to achieve this? How long will this go on? If there are
no new productions, and the number of performances in their current repertoire is
not infinite, how long can theaters hold out? Or, if the same performances are shown
again and again, how interesting will it be for the audience? As you can see, there are
many questions.
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MameueHko KpucmuHa HukonaesHa
KaHgunpat nckyccrsosegeHuns
dnekTpoTeaTp CTaHUCNABCKUM

MockBa, Poccus
Kristina.matvienko@gmail.com

BbIATU U3 KOMHATbI

BecHolt 2020 roaa Teatp, Kak 1 myseu, ranepeu, GunapMoHUn, KUHOTEATpbI, YLLK
B OH/IAMH-peXxunm. MaHaeMuna paguKkanbHO U3MEHWUNA KYIBTYPHYIO KU3Hb BO BCEM MUpE.
TouHee roBops, Ty YacTb Ky/ILTYPHOrO CEKTOPA, KOTOpPas Oblna 3aTOYEHA Ha KUBYHO KOM-
MYHMKaLmto. TeaTp, BCaes, 3a My3eAmu 1 raiepesamm, Hauyan ocBanBaTh BUPTyasibHOE Mpo-
CTPaHCTBO.

bonbluel YacTblo Mbl BUAMM OHNANH-TPAHCAALMW TOrO, YTO HAKOM/IEHO 3a roAbl
paboTbl, «nereHAAPHOEY, paHee HeJOCTYNHOe B CETU, CBA3AHHOE C BO/IbLUMMU peKUC-
CEPCKUMMU UMEHAMM U COBBLITUAMU HECTUBANBHOW KM3HW. TO €CTb 3TO CHATbIE HAa BUAEO
CMEKTaKAW, KOTopble Ternepb MOXHO YBUAETb U A/1A 3pUTENA, HE UMEIOLLLEr0 BO3MOXKHOCTb
noexatb B MeTponosuTeH-onepa Uan Kynutb bunet B bonbLioii Teatp. B stom cmbicne
naHAemus coBepLUMIa HEBEPOATHYHO PEBOJIOLMIO — MOXKHO CKasaTb, YTO NOA06HOW Ae-
MOKPATM3aLLMM MHCTUTYTA TeaTpa Mbl He BUAEAW HUKOTAA.

C opyroi CTOPOHbI, B CETV NOABAAETCA MHOO HOBbIX GOPMATOB, YaCTO NPUAYMAHHbIX
KOHKPETHbIMM apTUCTaMK, peXuccepamm, KOMMosmTopamu, neppopmepamu, Kotopble
peLunan BOCMoIb30BaTLCA CUTYaLMen JOMALLHErO «KMHOTeATpa» M CyLLEeCTBYOLLMMM Ce-
TeBbIMM NATGOPMaMK, YTOBbI He yTPaTUTB, 3, ObITb MOXKET, HaNaAUTb HOBbIE KOHTAKTbI C
ayautopuen.

Y 0601x popMaToB €CTb KPUTUKM, YTBEPHKAAIOLLME, YTO HUKAKOE BUAEO He OTpakaeT
CYTV HaxoXAeHWA B TeaTpasibHOM NPOCTPAHCTBE. A TaKXKe — BbICKa3bIBalOLLMe OrnaceHue,
YTO NOCNe OKOHYAHUA KapaHTWHA 3puTeNb, NePEeKOPMJIEHHbIN OHMANH-MOKa3aMK, He 3a-
XOYeT BO3BPALLLATLCA B XKMBOM TeaTp. ECTb 1 ApYroi NporHo3 — OH CBA3aH C Tem, YTO nocne
TaKOro KoIMYecTBa BPeMeHw, NpoBeAeHHOTO B BUPTYa/lbHOM NPOCTPAHCTBE, 3pUTesb, Ha-
NpoTMB, pa3oyapyeTca B LMPpe 1 yCTPEMUTCA Ha BCTPEYY C XKMBbIM MPUCYTCTBUEM.
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MporHo3bl oueHnBaTb TPyAHO. Ho, Noxanyw, Bnepsble PabOTHWUKK KyNbTypbl U Te-
aTpa, B YaCTHOCTM, NOTOMY YTO MEMHCTPUMHbIM TEaTp, Kak NPaBMIO, CBA3aH CO 34aHK-
em, NPUXoA0M Ntofen, obcayKMBaHWemM onpeaeneHHoN YacTu roposKaH, To ecTb pa-
60TOl €O 3pUTENEM, C TAKON OTYETIMBOCTLIO OCO3HAIMN, YTO OHU B 3TOM MUPE, MATKO
rosops, He ogHU. YTo BOKpyr — boratas 1 pa3Hoo6pa3Has XU13Hb, K KOTOPOW NpuaeTca
npucayLwaTbea, YTobbl OCTAaTbCA pPesieBaHTHbIM CBOEN PACLUMPUBLLENCA 33 BPEMSA Ka-
paHTMHa ayAUTOPMS BO BPeMeHa «noc/ie NaHaemum».,

To, uTO TeaTpbl He BCerga NOHMMAIOT, KaKaa MMEHHO ayAUTOPUA UX KAOET B NPO-
CTpaHcTBe MHTepHeTa, XOpoLwo BUAHO M3 MHOTOYMUCIEHHbIX O0T3bIBOB 6110repoBs, KOTo-
pble, B OTAIMYME OT TPAAULMOHHOW KPUTUKKM, HE BCErga BOCMPUHUMALIOT TPAHCAALUK
KaK nogapokK. PasymeeTcs, OHM CKayanun BCE CTOALLME CMEKTAKAN U BbINIOXKUAN UX B
BMAeE NAeNINCTOB B CBOMX TeNerpam-KaHanax. Ho Tpessas KpUTUKA Npu 3TOM B UX OT-
KNUKaX Tak MU UHa4e 3BYYUT. CBsi3aHa OHa C Tem, 4YTO, KaK CnpaBea/iMBoO NULLET B
cBoel ctaTbe Anekcei MnaTyHoB, oAnH U3 opraHnM3aTopos ¢ecTmBana «CnoHTaHHaA
TOYKa [0CTyNna», He BCeraa TeaTtpbl, NPOCTO BbiBa/IMBasA CBOM KOHTEHT B CETb, pa3nya-
}OT CBOIO MOTEHUMANbHYIO ayaAuTopuio. «Bbblio 6bl 340p0BO, — NUWeT MaaTyHoB, — ecin
6bl Nepen, Tem, Kak LWArHyTb HaBCTpeYy HensBedaHHOMY, TeaTpbl 3a4yMaincb O TOM,
YTO Ma/io b NPOCTO 3a/1UTb BUAOEO Ha YouTube — HYXXHO OTYETANUBO NPeacTaBnATb
cebe, KTO ¥ 3a4em ByaeT ero cmoTpeTb. <..> Koraa Bbl eaete, ckaxem, B Kutait, To
CTOUT U3YYUTb U MPOaHANNU3NPOBATb KOHBIOHKTYPY BHYTPEHHErO pPblHKa, TeXHUYeCKoe
COCTOAIHME M/IOWAO0K, HIOAHCbl 3PUTENIbCKUX NpeanodTeHui etc. TOYHO TaK e Haao
M3YYnTb U 3PUTENA B CETU — W MOMbITAaTbCA MOHATb ero npeanoyteHuna» [1]. NHaue
roBops, TOT KOHTEHT U Te GOPMaTbl, K KOTOPbIM MPUBbLIK/IM NOAb30BATENMN CETEN, Aa-
NIeKO He BCerga COoBMajaloT CO CMeKTaKNeMm B ero TpaauLMOHHOW popme, TO ecTb CO
CMNeKTaK/iem, ieicTB1E KOTOPOro MPOUCXOANT Ha CLEHE, @ HE Ha Y/IULLE M He B rapase.

Mexay Tem, 3a npeaenamm TeaTpa CyLEeCcTBYeT OrPOMHOE KOIMYECTBO A3bIKOB,
KOTOPbIMU B/1IaAEHOT NONb30BaTENU CETEVI, M KOTOPble, BO3SMOXHO, CTOUT U3Y4YUTb, YTO-
6bl He OKa3aTbCA BMOC/NEACTBUM HA MaZIeHbKOM OCTPOBKE CTAapOMOAHOM Ky/NbTyPHOW
TPaaMLMKM, KOTOPYHO YKe HUKTO mnaatwe 40 net cmoTpeTb He cnocobeH. MIMeHHO 3Tu
A3bIKM OCBaMBAKOT CeroaHA monogble XyaAOXXHUKU, npnaymbliBatolme — 4aCTto Ha KO-
JIEHKE — CBOW OHNaNH-NPOeKTbI. MpenecTtb 3Tol AeATeNbHOCTU — B ee cBobOAe OT aBTo-
pPWTETOB U B CMOCOBHOCTU €€ OPraHN3aToOPOB M306pPETaTh HEUTO HOBOE MPAMO ceiyac,
a He NoNb30BaTbCA Y)Ke 306peTeHHbIM. Tem 6onee, YTo NOAO6HOrO OMbITa Yy HAc Nouy-
TW HET — MaJio KTO 0 NaHAEMUM 3aHMMaJCA BCEPbE3 TEAaTPOM-OHIANH.

B cBA3M C 3TMUM BO3HMKaeT npobaema nyb/AMKKM — UAK TOToO, YTO TeaTp noapasy-
MeBaeT nof HeW. Bcakuii paboTatolmini B TeaTpe 3HAET, YTO NoAasastoLLee Bpems
nuap-ciyX6bbl U MapKeTUHT 3aHUMAIOTCA U3yYeHUeM ayauTopun c Tem, YTobbl Npu-
B/IeYb €e MAKCMMa/ibHO M 3aMHTEpPecoBaTb CBOEW MpoayKuuen. HacKonbKo KTo TyT
nsobpeTateneH — Aen0 KOHKPETHON KoMaHAbl, paboTatolieit B KOHKpeTHOM TeaTpe.
Ho B uesom pa60Ta TeaTpa KaK MHCTUTYLUMU BO MHOTOM Hanpas/ieHa Ha BbIMNOJ/IHEHUU
aTOro obuiecTBeHHOro gorosopa. Mbl 414 Bac Urpaem, Bbl K HaM XoamuTe 3a 6unetbl
— BOT dopmyna. U poBHO Tak, MPUBbLIKHYB paboTaTb Ha yCPeAHEHHYIO «HALMIO B Nap-
Tepe», TeaTpbl PaboTaloT U Ha CeTb — BOCMPUHUMAA ee Kak robanbHblii Tenesusop,
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C NMOMOLLbIO KOTOPOTO MOXKHO MO/y4YaTb boNbluMe OXBaTbl ayauTopun. bonee Toro —
poccuiickme [lenapTaMeHTbl Ky/lbTypbl CErofHsA TPebytoT OT TeaTpoB OTYETHOCTM MO
OH/IaMH-NOKa3am, Takum 0bpa3om, roBops, Kak bbl, YTO OHNANH-NIOKA3 TOXKE MOMKET ra-
pPaHTUPOBaTb BbINOJHEHMWE roc3afaHus. Mpobaema B TOM, YTO CETEBOE MPOCTPAHCTBO
MaKCMMabHO 3aTapreTMpoBaHO U He TOMOTFeHHO, B HeM PALOM CO BCEM NIEXUT BCe,
37O rnobasbHas CMecb BCEro CO BCEM. BHYTPM CeTU XKUBYT MUIIMOH COOBLLECTB, KOTO-
pble YacTo He nepeceKatoTCA APYr C APYrOM HWU MO MHTepecam, HY Mo naatpopmam, HO
3aTO MPUBbLIYHO BOCMPOU3BOAMUT CaMmx cebs 1 CBOM ayauTopun. B sTom cmbicne TeaTp,
BbIXOAALLMI B OHMAMH, KaK pPa3 U MOXeT NpeosoneTb 3TU Pa3pbiBbl MeXAY PasHbIMU
KOMbIOHUTU — BO3MOXHO, He TO/IbKO 3a CYeT N1t06BM K TeaTpy, KOTOPOI 3anpoCcTo MoryT
6bITb MLeHbl 90 NPOLLEHTOB No/b30BaTeNel ceTu. Ho 3a cueT YHUKaNbHOCTU NpeaJio-
»KeHua n cBoboabl B BbiIbope popmarta.

Ban cerogHALHero TeaTpanbHOro OH/MAMHA CBA3aAH U C TeM, YTO MO AOMaM CUAUT
OrPOMHOE KOJIMYECTBO «KPEaATMBHOIO K/aacca», B TOM YMC/IE U aPTUCTOB, HE 3HAKOLLMX,
KyZia AeTb CBOO 3Hepruto. Ho 0CHOBHOWM KpeaTuB OTHOCUTCA BOBCE HE K YTEHUIO CTU-
XOB U3BECTHbIMM KPacuBbIMKU akTepamu. OH pacrnonaraercs B 30He nepdopmaTmBHbIX
NPaKTUK, XYAO0KHMUKOB, Malo KOMY U3BECTHbIX AaKTEPOB C XOPOLUMMU UAEAMM, UHTEN-
NeKTyanos, NPuAYMbIBAOLWMX, KaK MCNONb30BaTb CeTb ANA TOro, YTOb6bl BOCMONHUTD
aeduunt nmyHoro obuieHuns. CnoBom, 3TO N0AM, CUAEBLLUME B CETAX BCE 3TO Bpems,
MHTEePEeCoBaBLUMECS TEaTPOM U COBPEMEHHbBIM MCKYCCTBOM KaK HOBbIM TUMOM Meauy-
Ma, @ CEerofHa Halweawnx cebe o4eHb XopoLlee NPUMeEHEHMeE.

K nonesHbiMm NpuMMbIKatoT U 06pa3oBaTe/bHbIe MHULMATUBbI Pa3HbIX MHCTUTYLMIA
W OTAENbHbIX NtoAel, KOTopble KaTasorM3npyloT 3HaHWe, OeNATcA MM, yCTpauBsatloT
nekumm-nepdopMaHChbl U PUANHI-TPYNMbl B 3yMax A5 TOro, YTOObl OTCUMKEHHOE A0MA
Bpemsa 6blJ1I0 MaKCMMaAbHO MHTEHCUMBHbLIM B CMbIC/IE WUHTENNEKTYa/NbHOM, HaKoNu-
TeNbHOW AeATeNbHOCTU. Bce 3TO B LieNOM AaeT OYeHb XOPOLLY KapTUHY, B KOTOPOM
JI0AM CaMOOPraHW30BbIBAOTCA M AENal0T 3TO HA HOBbIX, FOPU3OHTA/IbHbIX OCHOBA-
HMAX, KaK Bbl BOM/OLLAA B peasibHOCTb CBOK MEYTY O HOBOM MUpE, rae He byaeT Hu
Mepapxuii, HU aBTOPUTETOB, Nepes KOTOPbIMU POBEET MONOAEKD, HA FEPMETUYHOTO
Mmupa TeaTpa. MaHaemus, 3aKpbiB BCEX AOMA, YUMT ObiTb OTKPbITBIMM — MOKa Yepes
ceTb, AaNblue, BOSMOXKHO, U B peasibHOCTU.

Cnucok nutepartypbl:

[1] NnatyHoB A. Tae rpob ctosn — Tenepb cton AcTs // Colta.ru. 2020. 28 anpens.

https://www.colta.ru/articles/theatre/24243-aleksey-platunov-o-teatre-
onlayn?fbclid=IwAR2ulfY1PXalv-kdqcHBIJ5nc50IRVO2MmgBCP0q2CO10830InmtW
83RSAw
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ONLINE FORMS OF THEATRE ACTIVITY DURING THE
QUARANTINE TIME

Abstract: The report is devoted to the current situation in the theatre during the
pandemic-2020. How the theatre deal with this clash? Can the theatre find relevant
ways to be presented online? What are the alternative shapes of being in the Internet
for performance art in general? The profits and lost hopes in the world of culture are
the most hot issues now, in the time when the theatre is not the most needed thing
for the people.

Keywords: online broadcasts, communication, presence, viewer.
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*KUBOMY TEATPY BbITb!

«Bcé meuém, ecé meHaemca»
lepaknaum

3a nocnegHve AeCATUNETUA TEMIM KU3HWU HA 3eM/1e HEMbICIMMO YcKopuaca. Hecmo-
TpA Ha NoABNAEHME Pa3HO06pPa3HOM BbITOBON TEXHUKM OT CTUPA/IbHbBIX MaLIMH 40 MOBUNb-
HbIX TenedoHOB U MHTepHETa, KOTopble, Ka3anoch 6bl, AOMKHbBI BblIM YNPOCTUTL Hally
NMOBCEAHEBHYIO XM3HEAEATENbHOCTb, Mbl CTa/IN XWUTb B MOCTOAHHOM AeduumTe Bpeme-
HW. B cBOEM HenpepbIBHOM ABUXKEHWUM BCE YCMeTb, Mbl CTaM NMPOXKMBATL CBOIO KM3Hb Ha
aBTOMate. B pesynbraTe B NOroHe 3a pocKoLwbio U KompopTom B XXI Beke 4enoBeyecTso
3arHano cebs B TynuK. «Mbl XOTENIM CIKOHOMUTL BPEMSA, @ BMECTO 3TOrO MEPEKIUNAN
6eroByto OPOXKKY Ha CNefytoLLyto CKOPOCTb, MOHECAUCH B AeCATb pa3 bbicTpee, U HaLM
[HW 6o/blUe NPEXKHEro HaMO/IHEHbI X/10MOTaMM, Mbl BCE 60/1ble HEPBHUYAEM U HE KOH-
Tponupyem npoucxogawee» [1,110]. Kpome 6elleHHOro KaskaoaHeBHOro putma Ha Hac
CO BCEX CTOPOH OBPYLUMACA NMOTOK HEKOHTPOAMPYEMOW MHGOPMALIMKM, KOCTAaHOBUTL KO-
TOPbIV He MbITAOTCA AAXKe LLEH30pbI», — NMULIET U3PanabCcKui yueHbln FO.H. Xapapwy, ubn
KHUIM NOCBALLEHbI UCTOPUM YEN0BEYECTBa U IM06aNbHbIM U3MEHEHUAM HbIHELLHETO CTo-
netus [2, 311]. Mbl CTann uTb B MOCTOAHHOM CTPaxe Yero-To HeM3BeCTHOro — rpAAyLLein
3KONIOrMYECKOM KaTacTpodbl UM pUCKa AAEPHOM BOMHbI. HO HUKTO He 0Xuaan, 4To Mup
0XBaTUT KopoHaBupyc «COVID-19» 1 HauHeTcA spa ToTaslbHOM camounsonaumn. U yenose-
4YeCTBO OCTAHOBU/IOCh. 3aKPbIIMCh TeaTpbl, My3€eW, LLKO/bI, AeTCKME Cafpbl, YHUBEPCUTETDI,
pectopaHbl, Kade... Jltoan, 60ACh 3apas3nTbCa CMepTe/IbHOM 601e3HbIO, 3aNepIUCh B CBOUX
KBapTUpax n gomax. Onycrenu yamubl. lNoasunocb Bpema. O4ueBUAHO, 419 MHOTMX CAaMOU-
30/1ALMA CTAHET CTYMEHbIO K lyXOBHOMY CAaMOpPa3BUTHIO.
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KapaHTWH AWWKMA Hac caMoro rMaBHOrO, 6e3 Yero He MOXKET 06OWTUCL HU OAMH
YenoBeK, — 0BLLEHNA U NMPUKOCHOBEHWI. BceneHHas Kak byaTo CO3HaTeNbHO pasfe-
naet, anbdepeHUMpyeT Hac APYr OT Apyra ANA TOro, 4Tobbl Mbl No3Hanu cebs, cHoBa
CTann AOPOXKUTb APYr APYTOM, LEHUTb TO BPeMsA, KOTOpoe NPOBOAUAN UK HEe NPOBO-
AWM BMECTe A0 KapaHTUHa. Ho B cBoei pusmyeckoi pasobLLEHHOCTM Mbl BAPYT CMJ10-
TMAncb ayxosHo. Obuiee rope Bcerga o6beanHAET Ntoaen, B 6ONbLIMHCTBE Cyvaes
Aenasn nx gobpee, munocepaHee, Tepnnumee. B coumanbHbix CETAX Mbl BUANM, KaK CO-
BEPLUEHHO He3HAaKOMble ApYr APYry N0AW NOKT ¢ 6aIKOHOB COBMECTHbIE NEeCHU, NK-
LIYT cepAeyHble NocaaHuA, NPUAYMbIBAIOT BCEBO3MOXKHble dnelutmobbl, BUPTYanbHO
«nepegasas» Apyr ApYry pas/MyHble npeameTsl. JIloau CTanu NeTb NoA rmtapy, YntaTb
CTUXW, MY3ULIMPOBATb, TAaHLLEBATb, FTOTOBUTb BKYCHYIO €Ay, 3aHMMaTbCA AOMA CNOPTOM,
MOroW, M3y4aTb MHOCTPAHHbIE A3bIKM, BbILMBATb, MeAUTUPOBaTb. Jltoan 0bpaTuance K
MCKYCCTBY, KOTOPOE TaKKe MNOIHOCTbIO NepeLusio B BUPTyaabHOE NPOCTPaHCTBO. Teatp,
JKMBOMWUCb, My3blKa, KUHO M AnTepaTypa CTa/v TeM crnacaTeslbHbIM KPYrom, KOTOpbIN
cnocobeH M3BNeYb Hac U3 3TON JONTOBPEMEHHON, BBOASALLEW B FHETYLLYI MelaHXo-
JINIO U YHbIHWE, Camoun3onaumun. YteHme, npocmoTpbl GUAbMOB U CNEKTaKNel He TONb-
KO «ybMBatoT» BHE3AMHO MOABMBLLEECA BPEMSA, HO U NMOMOratOT YE/I0BEKY BEPHYTHCA
K cebe, pacluMpUTb rpaHULLbl CAMOCO3HaHMsA, faBas BO3MOXHOCTb OTKPbITb cebs u3-
HYTPU 1 M306pecTn cobCTBEHHYIO BAKLMHY OT BUMpYca — BHYTPEHHIO cBoboay. Camo-
N30M1ALMA — 3TO TAXKENbIN U OAHOBPEMEHHO NPEKPACHbIN IK3UCTEHLMOHANbHbIV NYTb
My4uTENBHOTO 0bpeTeHus cebs. CaMon3oNALMa — 3TO BOSMOKHOCTb YKPEMUTb AyLLy.

Huuto He ykpennsaeT ayuwy, Kak UCKyccTBO. C HacTynneHMem KapaHTUHa TeaTpbl
OMH 3a APYrMM CTasv BbIK/ablBaTb CBOW CNeKTakau B ceTn MHTepHeT. Kasanoco bbl,
CYacTbe, He BCTaBaA C AMBAHOB, MOCMOTPETb MOCTAHOBKM BeAylLMX TeaTpoB MUPa,
YBUAETb HallyMeBLUME MPeMbepPHbIe CNEKTaKIN 3HAMEHUTbLIX PEXMCCEPOB. B nepsble
Ke OHW TeaTpasbl C }KaJHOCTbIO YCTPEMUANCE CMOTPETb NOCTaHOBKM MeTepa LUTalHa,
PobepTa YuncoHa, Tomaca Octepmaiiepa, Muxasnsa Tanbxammepa v MHOTUX APYIUX
MacTepoB coBpeMeHHOCTU. C TeyeHnem BpPeMeHMU CTaNo ACHO, YTO HU BbICOKOMPO-
deccroHanbHaa TpaHCAALMA, HU NEPBOKNACCHbIA UCMONHUTENBCKUIA U MOCTaHOBOY-
Hbl YPOBEHb CMEKTaKAA He CNOCOBHbI 3aMEHUTb TOTO CHACTbA KMBOFO NMPUCYTCTBUA,
POXAAIOLLEro aHepreTUYeckMin o0bmeH mexay nepdopmepom U peLmnueHTom npu
CMIOMUHYTHOM NPOCMOTpPE 3Aecb U ceiyac. KapaHTUH goKasan, uyTo 6e3 xusoro Tea-
Tpa, 6€3 }KMBOro OBLLEHUA NIOAM HE CMOTYT XKWTb (BO3MOXKHO, M CMOTYT, HO 3TO byaeT
Apyroit Buz, poboTU3MPOBAHHOIO YE0BEYECTBa), a TeaTp He byaeT cylecTsoBaTth 6e3
3puTena. K Tomy e, ecnm ogHU TpaHCAALMKU pasioBain Hac, TO Apyrue — oropyanu

MaHaemuAa nokasana, Yto B ByayLiem TeaTpy HYKHO BbiTb FOTOBbIM KO Bcemy. U
B MepByto oyepesb TeaTpbl AOKHbI HAYYUTLCA AeNaTb KaYeCTBEHHYHO BUAEOCHEMKY
CMeKTaK/A, NMOCKO/IbKY He BCe TPaHCAALMM COOTBETCTBYIOT BbICOKOMY KayecTsy. [na
3TOro obopyzoBaTh B TeaTpe CBOK BUAEOCTYAMIO, 0OY4YUTb CNELMAINCTOB, CHUMATD
CNEKTAK/Ib HE OAHOM, a AEBATbIO Kamepamu: «Bcé, UTo Ha aKpaHe, 3TO yKe He TeaTp.
370 y)Ke HeCKONbKO APYrov BUA MCKYCCTBA — 3KPAHHbIN. CHUMATb HYXKHO, y4UTbIBaA
NPOCTPaHCTBEHHOE pelleHne NOCTAaHOBKM, BMAOTb A0 TOrO, U3 Yero caefaHbl AeKo-
pauuu, Tak Kak, Hanpumep, Npv NJ10Xon CbEMKe, MeTaNanyeckan KOHCTPYKUMA byaet
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3BEHEeTb», — 0OTMeYaeT MOMOLLHUK XyA0XKeCTBEHHOro pykoBoauTtena «Mactepckoii MNe-
Tpa PomeHKOo», NponaraHAMPYOLLMN COBPEMEHHbIE TEXHOOTUM U 3aHUMAIOLLMICA
npodeccMoHanbHOM CbEMKOWN U TPaHCAALMEN TeaTpasibHbIX CeKTaknen B MHTepHeT
W KnHoTeaTpbl Mropb OBUMHHMKOB [3]. B cBOEW OHMAlH-KOHbEPEHLMM «3auem U KaK
TpaHC/IMPOBaTb TeaTp?» OH onpegenun pag npobnem KacatesbHO npodeccroHanb-
HOM CbEMKM CMEKTaKAA: “...Mbl HE MOXEM NPOCTO MOCTaBUTb KaMepy M OTYUTATbCH,
YTO MOKa3anu crnekTaknb. K nepesaye 3ambic/ia CNEKTaKAA — 3TO HU UMeEEeT HUKAKoro
OTHOLWEHMUA... Pa3Hble CNeKTaKAN HYKHO CHUMATb NO-Pa3HOMY, KaXKAOMY CNEeKTaK/o
HY)XeH cBoM noaxoa... Popma, 6411M30CTb AMKTYIOT TUM CbEMKU... Bugeoctyans — ce-
rofHA HeobxoaMmas Bellb A1 060ro TeaTpa, KOTOPbIN XOUET XOTb KaK-TO BbIMNAAETb
COBPEMEHHbIM U XOTb KaK-TO 06HOB/ATH CBOO 3PUTENIbCKYIO ayauTopumio» [3].

be3ycnoBHO, N301ALMA JACT MHOXECTBO HOBbIX TEXHUYECKMX BO3MOXKHOCTEMN, pe-
CypCOB 417 OCBOEHUA COBPEMEHHOCTM U 0b6LEeHMA co 3puTenammn B cetn MHTepHeT.
MpenmyLLiecTBa KapaHTUHA 3aKIOYAKOTCA He TONbKO B TPAHCNALMAX YHUKANbHbIX Apa-
MaTUYECKMX, ONePHbIX, 6aNeTHbIX MOCTAHOBOK, B BUPTyaIbHOM NyTeLIecTBUN NO BE/U-
YanLnm My3eaM MUPa U 03HAKOMJIEHWM C PEAKMMM BbICTaBOYHbIMM IKCMOHATaMM, HO
1 B TOM, YTO TBOPYECKME NIOAN U3 PA3HbIX KOHLOB 3eMN CTan BbIXOAUTb B NPAMble
admpbl 1 06LATLCA APYT C APYrOM B PeXKMMe OHNalH. Hanpumep, B Instagrame akTé-
pbl HaYaIM YATaTb CKa3KK (Beapb, AENCTBUTENBHO, MHOTO /M POAUTENEN A0 KapaHTUHA
YWTaNN CBOMM AETAM CKa3KMU?), CTann BECTU NpAmble 3GUPbI-BCTPEUM CO 3pUTENAMM.
AKTEpam, NPMBBIKLLMM KaXKbl Beyep BbIXOAUTb Ha CLEeHY M 06MeHUBaTbCA aHepruen
CO 3pUTENbHbIM 33/10M, Takaa obpaTHaA CBA3b CEroAHA KpaHe Heobxoguma. Pexuc-
cépbl BeAyT B Zoome peneTuLLMM HOBbIX CMEKTaKNel, KOTOPbIMU OHU NAAHWUPYIOT OT-
KpbITb CBOM TeaTpbl TEMEPb YKe TONbKO B cneaytoliem cesoHe. Ho ecaun xopeorpadbi
ewé MoryT HayaTb paboTaTb B peXunme OH/MaMH, TO NeTb OHMAWH U JOBUTHCA CUHXPO-
HU3aUMM AManora NpakTUYECKn HEBO3MOXKHO. BCE aTo 6e3ycnoBHO 3aTpyaHaeT pabo-
4Ynii npouecc.

Bpas nsmeHuncs U npouecc obyyeHUs Ha Bcex YpoBHAX obpasoBaHus. BmecTte
CO BCEM LIMBMAN30BaHHbIM MUPOM TBOpYeCKMe BY3bl nepelwnm Ha AUCTaHUMOHHYIO
dopmy obyyeHua. Ho ecnu TeopeTnyeckme npeameTsbl ewé nogaatorcs LmdpoBomy
dopmaTy, TO MacTepcTBO aKTEpPa, Tpebytolee NHANMBUAYANBHOTO NOAXOAA K KaXKA0OMY
CTYAEHTY M XWBOW NpaBAbl NMOAJMHHOMN WU3HWU, HE MOTYT OblTb NepeAaHbl YYEHUKY
nocpeacTBOM KomnbloTepa, W60 NPOBOAHMKOM HauMHaoLWeEro aktépa B npodeccuto
ABNAETCA MMEHHO MeAaror, OH e — MacTep Kypca. BmecTe ¢ Tem pucK, CBA3aHHbIN €
coumManbHOM NpUPoaoi 06pasoBaTeIbHOro NPOLLECCa — PA3PbIB MEKIY TaKUMU Kpyri-
HbIMW MOHATUAMMU, KaK YYEHUK U YUUTE/Ib, MOMKET NPUBECTM B BanKawem byayLiem K
cepbésHol TpaHchopmaLmm obpas3oBaHusA, a B TeaTpe — K ero MCYE3HOBEHMIO.

Mocne OKOHYAHMA KapaHTUHA HACTYNWUT JOATMIA Nepuos BOCCTAaHOBIEHUA aj-
MUWUHUCTPATUBHOM, SKOHOMUYECKOM U XYAOXKECTBEHHOW CTPYKTYp TeaTpoB. CNOXKHO
CKa3aTb, Kak byaeT nponcxoauTb Bo3BpaLleHue 3puTtens B Teatp. OgHAKo, ACHO, 4YTO
B nepBoe BpemA Mbl byaem n3beratb mecta MaccoBOro CKOMJIEHUA NtoAewn, cneno-
BaTe/IbHO, iaXKe MOC/E TOro, KaK TeaTpbl OTKPOIOT CBOM ABEPU, TEATPAM HYXKHO BbITb
roTOBbIMM K TOMY, 4TO 3puTenieil B 3ane byaeT HEMHOTO, a, 3HaUYUT, U Aoxoabl byayT
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Hebonbwmmu. OTCloga Hafo npeanonaratb, YTO, BOSMOXHO, MHOTMe TeaTpbl ANA
npusaeYeHns 3puTeNna, B NOroOHe 3a MacCoBbIM 3pUTenem, Kak 3To 6b110 B noctnepe-
cTpoeyHor Poccum B 1990-e rogbl, MOryT Ha4yaTb CTaBUTb JIEFTKOBECHbIE BELLM C He-
NPUTA3aTE/IbHbIM CIOXXETOM, MPUMUTUBHOMN aKTEPCKOM UTPOW, LLeNIblo KOTOPbIX ABAA-
eTCcA Npa3gHoe passieyeHune 3puTens. BnosHe BO3MOXKHO, UTO TeaTp Kak B NpoLuible
BEKa B MOMCKax 3puTens BbIWAeT Ha yauuy, Ha naowaan. MoxeT 6biTb, HaNPOTUB,
KapaHTUH CTaHeT BpemeHeM 0BHyNeHMA, Nocae KOTOPOro 3puUTe/b XbIHET B TeaTp B
NMOMCKax OTBETa Ha BeYHble BOMPOChI?.. Begb nctopma nokasbiBaeT, 4TO BO BCe Bpe-
MeHa, KOrza CyLLecTBOBaN HEKUIA 3aMpeT, «Ke/le3HbI 3aHaBeC» POXKAAIUCD LieeB-
pbl, ApKME MMeHa. Kpusuc ABaAeTcs CTapToBOM NAOLAAKON 418 MOUCKA HOBbIX TBOP-
YeCKUX UAEWN, a CUNbHENLLIME BHYTPEHHWE MEPEXMUBAHUA CNOABUTHYT XYLOXKHUKOB
K HOBbIM Temam un popmam. Pogatca nbeckl, rae Apamatypru 6yayT uccnegosatb
YesloBeYECKME XapaKTepbl, OKa3aBLIMeca B HenpeaBUAEHHbIX 06CTOATENbCTBAX, 06-
palLanch K BEYHbIM BONpOcam HbiTUsA — CTpaxa cMepTH, 1t06BU, NPOLLEHUS.

«Mup 6b11 Neperpet, YTO-TO AOMKHO ObINIO CAYYUTHCA, — OTMEYAET U3BECTHbIN
TeaTpasbHbI KPUTUK MapuHa [laBblaoBa B OHNalH-becene nog Ha3BaHMem «TeaTp
nocne KapaHTMHA: HOBble Bbl30Bbl HOBOTO BPEMEHMU» C XYA0KECTBEHHbIM PYKOBO-
antenem BAT AHapeem Moryyum. — [lo KapaHTuHa TeaTp 6bin daHTacTUYECKM pas-
HOO6pa3sHbIM. Bbll MHTEPHET, KOMMNbIOTEP, HO KMBOE CO3epLaHMe 34eCb U ceryac
npy NPUCYTCTBYIOLLMX NOAAX — OHO BCE PaBHO OCTaBanoCb 6a3oBbIM ANA TeaTpa.
Ha cueHe moskeT 6bITb YTO yrogHo, HO 6e3 3puTens TeaTpa He byget» [4]. O Bax-
HOWM po/Nv peuunueHTa B TeaTpe CneLmannucT COBPeMeHHOro Teatpa NuLIeT U B Ko-
JIOHKe aBHOro pegaKkTopa XypHana Teatp; «Mbl 4aBHO yXXe MOXeM NpeacTaBuTb
cebe cnekTakAb 6€3 KOCTIOMOB, CNEKTaK/Ib 6e3 AeKopauuii, CNeKkTaknb 6es cloxeTa,
6e3 cnos, 6e3 pexuccepa, 6e3 npopeccmoHanbHbIX apTUCTOB, 6€3 CUueHbl U AaxKe
— «Bewp LWTndTEepa» — 6e3 ntoaeit Ha cueHe. Ho 3puTesib UCMOKOH BEKOB Bbln1 rNaB-
HbIM OCE/IKOM BCel TeaTpasibHOW KpyrosepTu. bes Hero 6bin 6eccMbICNEHHbI U KOH-
BEHLMOHANbHbIW CNEKTaKNb, U PagUKaNbHbIN, U UHKAIO3UBHbBIA, U UMMEPCUBHbBIN. U
BOT TeaTp BAPYr INLWKACA CBOEro ocenka» [5]. HecmoTpsa Ha BceBo3MOXKHble daHTa-
CTUYEeCKMe aBaHrapgHble TeaTpasibHble TeYEeHUA NOCNeAHUX 1eT, Ha FaPMOHUYHOe
COCYLLECTBOBAHWE COBPEMEHHbIX TEXHONOMUI, KOMNbtoTepa, MHTepHeTa 1 Tpaguum-
OHHOW TeaTpasNbHOW KKOPOBKMY», Mbl JOMKHbI MPU3HATL, YTO HE3 KMBOTO 06LLEHUA
TeaTp NPUroBOPEH K yracaHuto.

MUp MOXHO COXPaHWUTb NNLWb NMOCPEACTBOM MOCTOAHHOM pesusnn. O6 aTom
noeca XaliHepa Mionnepa «Mepea». CerogHAWHAA UCTOPMYECKas Mnay3a — ecTb
AEKOHCTPYKLUMA NPOWAEHHOrO NyTW, NepecMoTp UCTOPUU, KOTOPYIO Aenaem Mbl —
nopun. BceneHHas unum MposBuaeHue Kak byaTo AatOT Ham LWaHC coiTu ¢ berosoit
AOPOXKKM U OTAOXHYTb A4 TOro, YTobbl MOHATL, YTO BCE Mbl eA4uHbl. HECOMHEHHO,
rnocne KapaHTMHa MUp yxe He ByaeT npexHum. XoTenocb 6bl BEpUTb, YTO Mbl By-
4em Apyrumu — 6os1ee OTKPbITbIMK, TYMaHHbIMU, COCTPaAaTeNbHbIMU. A CyTb TeaTpa
OCTaHeTCA TaKoM, KaKoW Oblla BO BCe BpeEMEHA — 3TO BCTPeYa KMBbIX N04eN 3a4echb
N cenyac B pealbHOM NPOCTPAHCTBE, COTPETOM YeNOBEYECKUM Tenaom u bueHnem
KapKuX cepaeLl.
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THE LIVE THEATRE WILL LIVE

Abstract: The Universe or Providence seems to give us a chance to step off
the treadmill and rest, to understand that we are all one. Obviously, after the
quarantine, the world will not be the same. We will become different — open, humane,
compassionate. And the essence of the theater will remain the same as it has always
been: a meeting of living people here and now in real space, warmed by human feeling
and the beating of hot hearts.

Keywords: quarantine, theater, broadcast, cognition.
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AKTYAJIbHOE COCTOAHUE N NEPCMNEKTUBDI
OH/IAMH-TEATPA B BE/IAPYCHU

OHNaH-TPaHCAALMM TeaTpasibHbIX NPEACTaBAEHWU ABAAIOTCA aKTyasbHbIMK 60-
nee pecatunetus. B ceoei ctatbe «Live streaming: see the potential in putting your
performances online», onybavkoBaHHoO! B raseTte «fapamaH» ele B gekabpe 2011
r., ucnosHuTenbHbl anpektop Chrysalis Theatre Company Kpuc Mennop otmeuan,
YTO «He CMOTPA Ha TO, YTO TPAHCAALMKN CNEKTaKNen B CETU MHTEPHET ABNAIOTCA Heao-
CTaTOYHO Pa3BUTbLIM (415 HEKOTOPbIX TEATPOB BOBCE HEWU3BECTHbIM) MHCTPYMEHTOM,
MMEHHO [faHHaA TexHoMorna] npeacTaBaAeTca peweHnem npobnembl 3anoaHeHus
3ana...» [3]. MpumeyaTenbHo, YTO AaHHbIM BONpoc nogHumancs ewe 8 2011 r. B oT-
yeTe, NoAroToBAeHHOM Ana AHrauiickoro MckycctBoBeadeckoro Coseta M ToBapu-
wectBa JloHaoHCcKMX Teatpos AEA Consulting «MoHMMaHWe BAUAHUA Ha ayaAUTOPUIO,
NPOU3BOACTBO M AUCTPUOYLMIO LMPOBbLIX Pa3paboToK B TeaTpe» OTMEYaeTcs, YTo
ayAMTOpMelt OHNAMH TPAHCNALMIA CNEKTakNeln aBaseTca Hambonee akTMBHaA rpynna
«TPaAMLMOHHOM» TeaTpanbHOM ayauTopun: 71% pecnoHaeHTos B Bo3pacTe oT 16 Ao
24 net, 55% pecnoHgeHTOB B BOo3pacTte oT 25 o 44 net, n okono 30% B Bo3pacte 45
NeT v cTaple, a 68% ayaMTOpUKM OHNANH TPAHCAALMI NpeacTaB/ieHbl 3apyberHbIMM
3putenamu [4, C. 11].

Beaywme nnatdopmbl TeaTpasbHOro OHAAMH-BelaHnA — cepBucbl «Cennarium»
(npepnaratowmii 3anmMcK 1 TpaHCAALUMKM cnekTaknen Teatpos CLUA, ctpaH EBponbl 1
Poccuun) u «Digital Theatre» (npegnaratowmin 3anucy cnektaknei 50 TeaTpanbHbIX
KOMNaHUi 1 obpasoBaTenbHbi pecypc «digital theatre plus», Bkatovaowmin ma-
CTep-Kaacchl, UHTEpBbO M nekumun). Xota «Cennarium» u «Digital Theatre» cranm
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rNaBHOM BUPTyaNbHOM M/OLLAAKOM MOKa3a aKTyaslbHbIX TeaTpasibHbIX MOCTAHOBOK,
pAL TeaTpanbHbIX MPAKTUKOB NyBAMKYOT B CBOBOAHOM AOCTyne BMAEO3aMUCK Mo-
CTAHOBOK Ha CBOMX KaHanax B BMAeO-XoCTUHrax «YouTube» n «Vimeo». ®akTnyeckm,
MOXHO YTBEPXAaTb, YTO BN/IOTb A0 HeAAaBHEro BpemeHn opopmMunioch ABa Hanpase-
HUA AUCTPMOYLMN TeaTpa OHMAMH: NNATHO Ha NPOGUIbHBIX cepBucax M becnnaTHo Ha
BUAE0-XOCTUHTaXx.

Bonpoc pa3sutuA OHNaWH-BelaHua TeaTpamu benapycu nepuogmyeckn nog-
HUMAETCA Ha NPOTAMKEHUWN NOCAELHUX NIeT, OAHAKO BN/IOTb A0 HACTOALLEr0 BpeMeHU
[JaHHbIN CermeHT HaxoAWTCA B KpaHe Hepa3BMTOM COCTOAHUM. [nA CTaLMOHapPHbIX
rocyapcTBEHHbIX TeaTPOB BOMPOCbl MHTEPHET-BeLLLaHNA CaMOCTOATE/IbHO He pac-
CMaTpUBAIOTCA, B CBA3M C TEM, YTO NPaBoobnagaTeNnem cnekTaknen asnsaerca MuHu-
CTEPCTBO KynbTypbl Pecnybnvkn Benapycb, KOTOpoe, He CMOTPA Ha onpeaeseHHyo
aBTOHOMMIO TEATPOB, U AOMKHO CAaHKLMOHMPOBATb TPAHCAALMKN 3anuncelt CNeKkTaknemn
OoHnaviH. C Apyrol CTOPOHbI, Uenbl NAACT He3aBUCMMbIX TeaTpasibHbIX KOMMaHWUI
paccMaTpuBaeT TPaHCAALMM CBOMX MOCTAHOBOK B CETU MHTEPHET KaK MCKaKaloLLyto
aBTOPCKMI 3ambicen GOpMy 3HAKOMCTBA C UX TBOPYECTBOM. MIMeHHO noatomy 6eno-
pyccKue TeaTpbl BECbMa HEe3HAYUTeIbHO NpeaCTaB/eHbl OHAANH A0 CMX NOp.

TnobanbHas NaHAeMUA KOPOHOBUPYCHOW MHbEKLMN pe3Ko 0603HauMNa Npenmy-
LLLeCTBa OH/IaMH-TeaTpa, 13-3a SKCTEHCMBHOIO POCTa MPOCMOTPOB 3aNMNCeR U CTPUMUH-
roBbIX TPAHCAAUMIA cnekTaknen. CnekTakim B 06blMHOM dopmaTe 3pUTEIbHOIO 3ana
NPaKTUYECKM NONHOCTLIO MPeKpaTUAnCh. YTo e Kacaetca Pecnybavku Benapycs, To,
[axe HeCMOTpsA Ha TOo, YTO B CTpaHe odULMANbHO He BBOAATCA KapaHTUHHbIE Mepbl,
BKIOYAA OTPaHWYEHMA MACcCOBbIX MEPONPUATUIA, nodasBaatolee HONbLINMHCTBO 3pU-
Tenen Npeanoyso BO3LEPHKATLCA OT NOCeLLeHMA TeaTpoB. M ocHOBHOW dopmoli Tea-
TpasbHOW aKTUBHOCTM, Kak U B MMpe B LLe/IOM, CTaIN MPOCMOTPbI 3anucei n TpaHcna-
LMIA CIeKTaKNeN B CETU UHTEPHET.

Ha cerogHAwWwHWI feHb B UHTEPHETE 6bIIO ONY6MKOBAHO HE3HAYUTENbHOE KO-
NunyectBo pabot benopycckunx TeaTpos. Mokasbl cnekTaknel «MocneaHas neHta Kpan-
na», «KperiuepoBa coHaTa», «®pekeH Kionm», «B maneHbKon ycagbbe» n «CkopuHa»
Morunesckoro ob1acTHOro ApamaTMyeckoro Teatpa BeAUCb Ha OPULLMANbHOM CTpa-
HULe TenekaHana «benapycob 4 Morunes» B coumnanbHol cetn «BKoHTakTe». MoKasbl
cnektaknen «Konocba nog cepnom TBOMM», «Kpyrn pas», «Hemas nobosb», «Bce
MbILLK NOBAT UMPKY, «BexaTtb 13 InbcuHopa, nan Famnet HausHaHKy», « TUXUIA WwenoT
yxogawmx warosy», «Mctopusa asyx cobak» n «4epHobblnbckas moanTea» Pecnybiun-
KaHCKoro TeaTpa 6en0pyccKoi ApamaTyprum Benncb Ha oduLManbHOM KaHane TeaTpa
B BMAeo-xocTuHre YouTube. Ha oduumanbHol cTpaHuue rasetsl «Cb. Benapych Ceroa-
HA» B cOLManbHOM ceTn «Facebook» Bencs pas CTPUMMUHIOBbLIX TPAHCAALMA MUHCKUX
Teatpa acTpaapl 1 TeaTpa-ctyamm KnHoaktepa, a Takxke MonogeuyHeHckoro MMHCKoro
obnactHoro JpamaTuyeckoro Teatpa. PenepTyap CTPMM-TPaHCAALMIA TeaTpa U3 ropo-
4a MonogeyHo KayecTBEHHO M KOIMYECTBEHHO MPEBOCXOAUT TPAHCAALMU MUHCKUX
TeaTpoB: «YUEHUK KONAyHa, AN 6UTBa Yaponees», «Mily HACTOALLErO MYXKUYMUHYY,
«Kot B canorax», «TurpeHok MeTpuK», «He3BaHbIlM rocTb», « KOWKU-MbIWKU» U Ap.

K corkaneHuto, 6enopycckuii TeaTpanbHbli MPOLLECC OFPAHUYMNIICA UCKIOYUUTENb-
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HO NPWBEAHHbLIMW Bbllle OHMAWMH TPaHCAAUMAMKU. He cmoTpa Ha BUAWMbIA 0Obem
penepTyapa, NOCNEeAHUI He ABNAETCA HACTO/bKO e BOCTPeOOBaHHbIM Y 3UTENA, KaK
penepTyap 3apybeXHbIX TeaTpoB, AOCTYMHbIA K CBOBOAHOMY MPOCMOTPY, MMaBHbIM
06pasom 13-3a TOro, YTo onybAMKOBaHHbIE BENOPYCCKME CNEKTAKAW, KaK B C/ly4yae C
PTBA, ycTapesLime. AKTyaNnbHbIl penepTyap TPAaHCAMPOBATb He MAaHUPYeTCA Aaxe B
nnatHom dopmare.

lNoKasaTeneH npumep KasaxctaHckoro Teatpa «ARTULLOK» n3 r. Anmatbl: cnekTak-
N1 TeaTpa, B 3pMTENIbHOM 3a/1e KOTOPOro npumepHo 70 mecT, B OHAalH adupe yBuae-
JIV MOYTM NATb ThicAY 3puTeneit. [1] Ha cerogHAWHMI feHb TEaTp UMEET 4,88 OCHOBHbIX
Hanpas/ieHNA AeATeNbHOCTU: NPOEKT OHMalH-NoKka3oB «ARTULLIOK. be3 aHTpakTa» B
BMAEO0-XoCTUHre YouTube 1 yuebHbIi1 aKTEPCKO-PEKMUCCEPCKUIA KYPC, NEPEBEAEHHbIN B
OHNalH-PpopmaTt. YTo6bl COXpaHUTL TeaTp B paboyem COCTOAHMM, AN ero NoAAEPHKKM
6bina 3anyleHa Kpaya-daHAMHIOBaAA KaMNaHWA, HO cam TeaTp He obpaluaeTca K ny-
611Ke «C NPOTAHYTON pyKoW». B MHTepBbio NnopTany « WE» ynpaBaaioLwmii AMPEKTop U
akTpuca Teatpa «ARTULLIOK» AHacTacua TapacoBa OTMETUIA: ... HAM BaXKHO He ObITb
NPOCUTENBbHBIMKU U yMUPaOWMMK. Mbl XOTUM [aBaTb JHOAAM HAaCTpOeHMe, YyBCTBa
YKM3HW, BO3MOXKHOCTEN, f,oOpOoThI, Tenna, NoaaepKKU. ITO To, Ha YTO HanpaBaeHa BCA
Halla aKTUBHOCTb. [...] YTO KacaeTcs napTHepoB, Mbl byaem 06paLlaTbCs 33 NOMOLLbIO
K TeM, KTO TaKyto BO3MOXHOCTb nmeeTt» [2].

CuTyauma, CNOXKUBLLAACA BOKPYTr HE3aBUCbIMbIX HE10PYCCKUX TeaTPOB BbIMAANUT
NPOTUBOMO/IOXKHON: TeaTpasibHble KOMMNAaHUW He NPeanaratoT HU TPAHCAALMMI, HU 06-
pa3oBaTeNbHbIX MPOEKTOB, PAa3BOPaAUYMBaA NPW 3TOM aKTUBHYK KOMMaHWUIO no cbopy
CPeAcTB Ha MNoAjep)KaHue CBOEero cylectBoBaHuA. OfHAKO MMEHHO Haauyme OH-
NaliH-KOHTeHTa, 6yab TO 06pa3oBaTe/bHbIA KYPC WAM 3anWCb CNEKTaK/sA, CNocobHbI
MOTMBMPOBATb ayAUTOPUIO Y4acTBOBATb B KpayadaHAuHre 3HauntenbHo adpdekTus-
Hee, Yem NPOCTble NPM3bIBbl NOAAEPKATb OTEHECTBEHHYIO KY/bTYpY.

B 3TOl CBA3W BUAWTCA pAL, CTPATEerniA, CNOCOBHbIX Pa3BUTbL ayAUTOPUIO U Noaaep-
»KaTb 6enopycckue TeaTpbl.

Bo-nepBblIx, y4nTbIBasA [MaBHOE JOCTOMHCTBO OH/IAMH-CNEKTaKAel — BO3MOXHOCTb
pacwmnpeHna ayautopumm, B TOM YMUC/E U 3a CHET NPUBNEYEHUA 3apyDexHbIX 3puTenen,
TPaHCAALMM CNEKTaKNel OHAANH ABNAIOTCA CaMblM NPOCTbIM CPeACTBOM GOpPMUPOBa-
HWA ayanTOpPMM, CNOCOBHON PUHAHCMPOBATL TEATP B MEPUOA, BbIHYKAEHHOTO NPOCTOA.
Bo-BTOpbIX, UMEA OHMANH-KOHTEHT, AOCTYMHbIM 6€CNNATHO UK MO NOAMUCKE, 3HAYU-
TeNbHO NpOoLLLEe MOTUBUPOBATb ayAUTOPUIO GUHAHCOBO NOAAEPKMBATbL TeATP, T.K. 3pK-
TeNn BUAAT peanbHyto paboTy TeaTpasibHbIX TPyNmn. B-TpeTbnx, BOIMOXKHO aKTUBHOE
pasBUTHE yAANIEHHOrO COTPYAHMUYECTBA C KONNEKTUBAMW €ANHOMBILLIEHHUKOB, B TOM
yncne v 3apybexHbIx TeaTpos. aHHaa moaenb npeanonaraet iMbo co3gaHne cnekTa-
KNA, KOraa ABe Tpynnbl yAaseHHO B3aMMOAEWCTBYIOT B peXXMMeE peasibHOro BpemMeH!,
b0 BUPTYanbHble KKPYIble CTO/bI» MO 0b6pasoBaTesibHbIM BOMpocam. B-ueTsep-
TbIX, Ha BONIHE r06aNbHOro IOK-AayHa NpoLLe HaNaauTb NapTHEPCKME OTHOLLEHMA C
KpynHbIMK NpoduabHbIMKU pecypcamu Bpoge «Cennarium» u «Digital Theatre», im6o
e chpopmMMpPOoBaTb MAKETHOE MpPensIoKeHUe ANa OHNalH-KMHoTeaTpoB Bpoae IVI.RU,
Megogo v 1.n. [naBHoe ycnosue Nofo6HOro NoTeHUMaAbHOro NapTHepPCTBa 3ak/oya-
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eTcA B Ny6/IMKaLMM akTyanbHOTo penepTyapa: MONyAApHbIX CNeKTaK/1en HblHeLWHEero un
npoLueawnx ce3oHoB. M, HakoHeLl,, B-NATbIX, y4UTbIBaA BO3MOXKHOCTb BbIXOAa Ha 3apy-
6eXKHYyI0 ayauTOPMIO, BO3PACTaeT BaXKHOCTb Ka4eCTBEHHOro INTepaTypHOro nepesoaa
(kaK CMHXpPOHHOTO, TaK U B bopmaTe cybTUTPOB) CNEKTAKNEN.

J1to60Wi KPU3UCHDIN NMepUos, OCTPO YKa3biBaeT Ha HELOCTATKM U YNyLLEHUS CyLle-
CTBYHOLMX Mofenein GyHKLMOHMPOBAHMA KyabTypbl. MTHOpMpoBaHue Benopycckumm
TeaTpaMM OCBOEHUS OHMalH-cdepbl gaxe B 3Noxy robanbHoOW MHbOpMaTU3ALMM
MMenNo pAag onpasgaHMin agMUHUCTPATUBHOIO M 3CTETUKO-UAE0/10rMYECKOTO XapaKTe-
pa, KOTOpPble NOKa3a/iv CBOK HECOCTOATENbHOCTb B KPU3UCHOM CUTYaLLMK, BbI3BAaHHOM
rnobanbHoM NaHaemuen. (PamoTHOE UCNONb30BAHNE BO3MOMKHOCTEN OHIANH-TPAHC-
NALMIA cNOCOBHO He TONbKO MHTErPUPOBaTb TeATP B COBPEMEHHbIE MHOOPMALLMOHHbIE
TEXHO/IOTUK, HO M CNOCOCOHCTBOBATb COXPAHEHMIO U PACLLUMPEHUIO XYA0MKECTBEHHO-3-
CTETUYECKOTO U NAENHO-MUPOBO33PEHYECKOTO BO3AENCTBUA Ha ayaUTOPUIO.

Cnucok nutepartypbl:

1. ANMaTUHCKWMIA TeaTp M3-3a KapaHTWMHA TPAHCAUPYET CMNEeKTaKAn B UHTepHeT
[DnekTpoHHbIN pecypc]. — Pexkum poctyna: http://kz.mir24.tv/news/99877 fata go-
cTtyna: 12.04.2020

2. «Mbl cTanu paboTaTb elie 6osblwe», — KaK BblXKMBAET HE3ABUCMMbIN TeaTp B
Kpu3nc [neKTpoHHbIN pecypc]. — Pexkum gocTyna: https://weproject.media/articles/
detail/my-stali-rabotat-eshche-bolshe-kak-vyzhivaet-nezavisimyy-teatr-v-krizis/ [ara
poctyna: 20.04.2020

3. Live streaming: see the potential in putting your performances online [Electronic
resource]. — Mode of access: https://www.theguardian.com/culture-professionals-
network/culture-professionals-blog/2011/dec/16/live-streamed-theatre  Date  of
access: 16.04.2020

4. Understanding the Impact of Digital Developments in Theatre on Audiences,
Production and Distribution [Electronic resource]. — Mode of access: https://www.
artscouncil.org.uk/sites/default/files/download-file/From_Live_to_Digital_OCT2016.
pdf Date of access: 19.04.2020
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THEATRE IN QUARANTINE

During the 26 centuries of professional theatre’s establishment and development,
the performing art have always been facing challenges, the centuries of its development
is full of contradictions that theatre was to overcome. The challenges, which theatrical
art have been facing, as well as the created resistance, or the crisis period, often
caused, on the one hand, the instinct of self-preservation, and on the other hand, the
reflex of renewal.

Over time, skeptical reviews repeat that theatre, as an art and social institution,
loses its relevance, the scale of its importance, although theatre has always used not
only to survive but also to respond effectively to challenges.

«In the moments of short or long, of global or local instability, the theatre was
always reborn. Freed from traditional habits, poor and sincere, it emerged as a natural
desire to narrate, describe and share, a way to deal with fears and survive, a passion
for «playing with fire» or as a mystery - prayer, confession and devotion, or shelter,
seeing oneself and then eternal game of ridicule. Appeared in unexpected times and
unexpected places, exactly where at first glance no one expected the birth of a creative
impulse (or even the birth of life!): during wars in military barracks, around bonfires in
refugee camps, and between fires in the city’s main squares.

The theatre screamed in the markets and factories and whispered in the cells, in
the concentration camps, and in the chambers of the dying people. Real theatre, real
art, was always born as a result of correction for the extreme situation and united the
divided worlds, was born in ruins and was itself a ruin ... but the real theatre could not
last long in elite spaces, like «banquet halls» or could not stay for long at the places,
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where they were trying to escape from real problems ... ” ,- wrote stage director Data
Tavadze in the beginning of April 2020 on the website of online magazine Http: //
hammotskmagazine.ge/. Yes, the theatre was always born in extreme conditions,
and the real theatre was created after getting stuck. Particularly turning point for the
theatre was XX and XXI centuries, when cinema, television, and Internet made serious
competition to it. The theatre put its competitors in its own service and used the
technical advances of world civilization effectively to its own advantages, thus making
theatrical art significantly more advanced, expanding its capabilities, and becoming
more diverse spectacularly. The invasion of technical progress in the theatre did not
make it loose the main color of the theatrical art, or the zest - in the form of «living
art», but on the contrary, made it more interesting and attractive. The art of acting,
as the main means of depiction, remained in the main and dominant theatre, which
background was created from various products of technical progress, and it made a
useless subject the actor’s partner on stage. Next to the actor appeared an image (still
in the 20s of XX century), which turned to be a supreme and full-fledged character and
an actor’s partner. This challenge, which has become a proven method of theatrical
art, has taken a prominent place in contemporary theatre. A striking example of final
destruction of this challenge in the theatre is a performance of Canadian director
Robert Lepage, who in 1994 created “EX MACHINA” theatre company, which aims
to explore and experiment with a combination of technological innovations and
traditional theatrical forms. The stage director, who loves technical progress, has
conducted a number of successful experiments in this direction.

The boom of technical progress in our century has given birth to a new type
of theatre, now called the «hybrid theatre» in the West. In the world of digital
technologies, the actor has had to face lots of challenges, he got a useless object as a
new partner on the stage, or rather an image that seriously competes with him. «Many
theatrical companies are introducing and developing new forms of imagery in Europe
and United States, but the art of acting still remains the leading and central part in
this charming bouquet. These researches showed that the actor did not sacrifice
technological progress, but had been highlighted. The partnership between the useless
subject and the living actor on stage is neither unknown nor new for contemporary
theatre. The Puppet Theatre (and the paramymic genres, shadows theatre, marionette
theatre) with its many forms is a good example of the history, which counts several
centuries. These methods are also used successfully in the newest theatre. ”

Researchers of the European theatre are talking about the era of hybrid theatre
for a long time. Hybridity is one of the dominant trends in contemporary theatre. The
notion of genre has practically died in the newest European theatre, the borderline
between verbal and non-verbal theatre, classical and modern ballet, movement
and dance theatre, dramatic and puppet theatre, physical and dramatic theatre has
been erased ... Innovative performances of the newest theatre in Europe, so-called
Contemporary theatre, are called the «Hybrid Theatre Age». Caden Manson, curator
of the Contemporary Performance Network explains the term of “contemporary
performance” as: «The term “Contemporary Performance” - a modern play - is used to
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describe a hybrid work of art when the fields of theatre (dance, video art, visual arts,
performing arts, etc.) are experimentally spacing in each other. Sometimes it reminds
you of an anarchist chaos, but is based on a complex, interactive-intellectual system. ”
According to this, it’s not surprising that theatre, along with a human, began a parallel
life in the parallel world, in another reality called the «third reality», the virtual space,
the cyber reality, the digital world that invaded into the theatre. «Our existence is
in several realities at once - the most important of which is the cyber reality - which
requires the use of modern technology as a means of self-expression. We listen,
watch, think, write and read at the same time - in the cyberspace we interact with
several people at once, maybe even a dozen so that they don’t know it, we disguise
ourselves with biographies invented in the cyberspace, borrowed by individuals and
faces. (Literally - if from the ancient theatre times we had to sublimate our own desires
through the actor and hero, now the process is directly in our hands - cyber reality has
allowed us to become what we want, and become cyber and not just imaginary); in
the cyber world, we exist beyond time and boundaries, beyond language and reality,
in a practically superfluous and superficial dimension. The art is synthetic today, as
never before”.

The art of acting, despite the technological progress that have invaded the theatre
as well, still remains an actual, necessary and leading component. Without it, theatre is
unimaginable, since it’s the only living art that distinguishes it from other types of art.
Therefore, the actor in the contemporary theatre is the weapon with which the stage
director «throws» his saying, and not the visual effect, which creates «visual emotion».
In 2020, the World Theatre met March 27, the International Theatre Day, in empty and
faded halls. The pandemic has engulfed the world and the theatre has been forced to
cease its function in the traditional way, and like other industries, it has moved to a form
of remote communication, but theatrical art is unique and special because it is based
on live communication, its charm is an interactive touch). The sudden and accelerated
collision with this reality also showed the unpreparedness of the performing arts. The
theatre found itself in quarantine, so it moved to the internet and at the same time
— at home. Maybe the era of «family theatre» is coming back? No one knows what
the future holds for theatre now. These are just assumptions. Under conditions of
pandemic, the theatre faced a strange challenge, it suddenly lost its main tool - live
communication with the audience. Now this relationship has changed its currency and
moved into the virtual space, the digital world. Communication between the theatrical
product (performance) and the customer (viewer) lasts for months in the cyber world
now. Stage director Data Tavadze expresses an interesting opinion about this fact:
«Today the theatre is facing a new challenge, the like of which it may not ever have
had: despite it calls us to «keep a distance» (which is already fundamentally contrary
to its nature!), it has countless technological possibilities. To come as close as ever and
only creativity is needed to step onto this completely new phase of development. Can
the theatre recognize this «forced circumstance» and move to a new level? Can it exist
beyond real space? Where is this «real space» today? Maybe the theatre has always
existed on the condition (let’s say, virtual) of the spaces it created in our imagination?
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| don’t know for sure, but | hope we can start looking for answers to these questions,
turn limitations into challenges, and move on to steps that we should have taken a
long time ago. One thing is clear, the irreversible process of change and renewal has
already begun, which can be reversed only by using force if possible ... Not only in
the theatre ... ”Before the theatre was “reloaded” to take on a new, next challenge,
leading, prestigious and commercialized theatres in the first phase of the renovation
started broadcasting live via the Internet (and not any TV channel). In the first stage of
the pandemic, the performers, in empty halls, played performances in front of the TV
cameras, which were then watched by millions of viewers from all over the world. On
the one hand, the awkward situation created for the actor provided an opportunity for
the world of imagination to be open and accessible. On the other hand, theatres have
lost not the audience, but the live communication (which is so important to the actor)
and the income (on which the performing arts directly depend).

Alongwiththelivebroadcasts, theatresbeganintensively showingonlinerecordings
of performances taken from the repertoire or ongoing, and several theatres held
online premieres. Repertoire posters were released on the social network (Facebook,
Twitter, Instagram), with the schedule of online screenings of performances. This was
the second wave of theatres operating under pandemic conditions. In this form, and
so operatively, the theatre responded to the reality created by the pandemic, but what
will happen tomorrow? How will the theatre continue to work and what will it offer
the audience in the future? No one has concrete answer to this question, but | am sure
that the theatre will find a way out of the crisis and almost impossible situation, and
will respond to this challenge with honor and originality.

Under the conditions of the pandemic, Georgian theatres did not stand behind
the European experience. Some of the theatres opened the treasury of performances
removed from the repertoire and invited the audience to watch their works on
the screens of computers and smartphones without leaving home. The visibility of
performances (most of them) spread on the Internet has presented several problems:
including the low artistic and technical quality of the performance recording, which
makes it impossible to watch the play.

Most of the plays have been shot with one camera, which shows the play only
with a «large view», and the voices of the actors aren’t heard well in most of the
recordings. The display of the recordings, | suspect, also made theatre to loose the
audience, as it became apparent for thousands of audiences now what limitations and
creative problems is facing Georgian theatre.

The answer to the situation on the earth and in Georgia as well, the initiative was
very interesting and effective which was performed by Shota Rustaveli theatre and film
Georgia state university, drama directing students: Ketevan Samkharadze and David
Tarba, who created online play reading platform on the social network (https://www.
facebook.com/PlaysonlinereadingGeorgia), performed online reading of several plays
with the collaboration of two director and free professional artists and companions.
They selected plays to read that had not yet been published or performed on stage.
Rehearsals were held online and final result was shown in live, which had more than
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15 000 views and shares in social networks in only two days.

Along with the theatre, the audience is also changing. It has now become more
free. In the current era, viewers can enjoy the play in a desirable and comfortable
environment without leaving home - from the bed, kitchen, or even toilet. Opportunities
and means will change, but the audience itself does not. For example, even one fact
will be enough. Opera National de Paris, using new technology, has released a full
recording of Rossini’s «The Barber of Seville» (directed by D’Amiano Mozzielletto) on
various social networks, which initially had more than 2,500 viewers and 760 viewers
watching until the last act.

Time will show what happens tomorrow, how the theatre will continue
functioning in the future, how it will respond to new challenges, and before that the
theatre will find new ways to communicate with the audience, moreover, to maintain
the uniqueness and originality between the new and old fields of art.

Jlawa Yxapmuweunu
[loKTOp UCKyccTBOBEAEHMSA,
AccouunpoBaHHbIi npodeccop MPY3MHCKOro rocyaapCcTBEHHOro yHMBepcUTeTa
TeaTpa 1 KMHO um. LLloTa Pyctasenn,
Téunucwm, Tpysua
lashachkharto@gmail.com

TEATP B KAPAHTUHE

AHHOMayusa: Hapsagy ¢ TpaHCAALMAMU B NPAMOM 3bUpe, TeaTpbl HaYa M UHTEH-
CMBHO MOKa3blBaTb OHAMH-3aMUCK CMIEKTaK/IEN, B3ATLIX U3 penepTyapa Uau nposon-
JKAIOLLMXCA, U HECKOJIbKO TEaTPOB MPOBE/IM OHNANH-NPeMbepbl. PenepTyapHble naaka-
Tbl 6bI/IM BbINYLUEHbI B colmanbHoi cetu (Facebook, Twitter, Instagram), ¢ rpadpukom
OH/NaliH-NOKA30B BbICTYN/IEHMI. 3TO Oblna BTOpas BOAHA TeaTpos, paboTaolwmx B
YCNOBUAX NaHAEMWU. B TaKOM BMAE M TaK ONEpPaTUBHO TeaTp pearMpoBan Ha peasb-
HOCTb, CO34aHHY0 NaHAemuel, Ho yTo ByaeT 3aBTpa? Kak TeaTp ByaeT npogonkatb
paboTaTh U YTO OH MPEASIONKMUT 3pUTENam B Byaywem? HUKTO He MMEET KOHKPETHOTO
OTBETa Ha 3TOT BOMNPOC, HO A yBEPEH, YTO TEATP HAUAET BbIXOA U3 KPU3MCA U MPaKTUYe-
CKM HEBO3MOXHOM CUTYaLLMU U OTBETUT Ha STOT BbI3OB C YECTbHO Y OPUTMHANBHOCTbIO.
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bbITb UJW...

[aBHo A He unTnpoBan B.M.JleHMHa, HO BOT HauMHanA NMUCaTb HACTOALLYHO CTaTbio He-
BO/IbHO, BCMOMHW/ M3BECTHYIO ero ¢pasy O CouMannUCTUYecKoi pesostoumm. MNepedpa-
3U1pyA M3BECTHYIO MbIC/Ib, A TaK U NULWWY «rMobannsaumsa», 0 KOTOPOK MHOMME roapl roBo-
PUAK 1 MCanK, cBepLIMaock. Ho B 3TOM OHa Jo/mkHa 6aarogaputs COVID-19. Moxanyi,
Ha3BaHWe 3TOro BMpYCa B NOC/eAHME MECALbI CTa/I0 CaAMbIM MOMYAAPHbIM CIOBOM, O HEM
BCMOMMHAIOT U NMPOU3HOCAT MUAIMAPAbI /IH0AEe Pas3HbIX BO3PACTOB 3eMHOTO Luapa.

bena, koTopas NoABMAaCk, Ka3anoch bbl, U3 HUOTKYAA, OKa3anach Yrpo30i NaaHeTap-
HOro maciuTaba. Lienble KOHTUHEHTbI OXBayeHbl 3TOW NaHAEMMUEN U BbIXOAOM U3 CIOMKMB-
LIecs CUTyaLun CneumanmncTbl BUAAT B CNI0YEHUN OBLLMX YCUANIA.

bena obbeguHseT Mtogen. Mbl, yBaskaemble KOANErn, HaXoAMMCA Kak rosopua MMa-
naHgonyno n3 «Ceaabbbl B MannHOBKe», «HaKaHyHe rpaHAMO3HOrO LLyXepa» TaKoro, YTo
Kak fobasun 66l lamneT, «v punocodpam He CHUAOCHY.

Bopbba ¢ BUpycom BbiHYAMNA CTPaHbI Y NPaBUTENLCTBA NEPENTU Ha OH/IAH cUCTEMY.
[0CTaTouHO ACHO, YTO MPOUCXOAMUT MPOLLECC U3MEHEHUA HALLEro MMPa, KOraa BUPTYab-
Hoe 06LLeHMe CTaHOBUTLCA HEOBXOANMMOCTBIO MeXKAY NtoAbMU. Kak nucan B cBoe Bpems
A.®paHu, «MUP PACcKoMoACA MOMoiamM, U TPeLMHa NPoLLa Yepes cepaue nosta» mbo,
BO3HMKLLAA HOBaA PeanbHOCTb CTaBUT KOHKPETHbIE M AOCTaTOMHO CTPOT1E YCI0BUA Nepes,
KyNbTYPOM, B YaCTHOCTM Nepes, UCKYCCTBOM. KaK M3BECTHO, B OT/IMHMMUM OT APYrMX BUAOB
MCKYCCTBa TeaTpasibHbl OPraHM3M OT/IMYAETCA CBOEMN YYTKOCTbIO M PAHUMOCTbLIO, TaK KaK
MO CBOEW XyAOMKECTBEHHO BbIPa3WTE/IbHOW CTUXMU MPEeAnonaraeT »usoe oblieHne co
3puTenem.

OpaHaKo B AAHHOM CUTyauMM KU3HEAeATeNbHOCTb TeaTpa, CTaHOBUTCA HEBO3MOXK-
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HbIM, ¥ KOTOPbIN pa3 Mbl OKa3blBAaEMCA MLIOM K JIMLY C K1acCUYeCKMM BONPOCOM «YTo
Aenatb?»

KaK 13BECTHO, HEKOTOPbIE TeATPbI HALLIN BbIXOA, U AENAOT POBKME NOMbITKA OHNAH
roKasa CrneKTaknei 13 cBoero peneptyapa

B gaHHOM cnyyae TpyaHO of06pUTb MK YNPEKHYTb STOT War Hawwmx konner. 6o Hu-
KTO He 3HaeT, KOrAa 3aKOHYUTCA HalLecTBMe NaHAeMMM, MHaye A coBeTosan bbl, He TOpo-
NUTLCA, NOBPEMEHUTDL C STUMM NOKa3aMu.

MacluTabbl HOBbIX peanuii, KoTopble HabAKAAITCA, HABOAAT HA MbIC/Ib O TOM, YTO
Mbl UMEEM eN0 co cBoe0obpasHbIM I1106a/1bHbIM Mera MPOEKTOM. A 3TO B onpeaeneHHOM
CMbIC/Ie 03HAYAET, YTO XYAOMECTBEHHAA KyNbTypa, B YaCTHOCTM NPUPOAA CLEEHUYECKOTO
MCKYCCTBA, PUCKYET NOABEPrHYTLCA Cepbe3Ho meTamopdo3e ¢ HenpeackadyembiMU no-
CneacTBUAMM.

TeaTp, KaK M3BECTHO, UCKYCCTBO }KMBOE, T.€ XYAOMECTBEHHbIA MPOLECC CNeKTakna
npeanonaraet «3aecb U ceryac». OH He UMeeT BO3MOMKHOCTb NOBTOPA, HAYMHAETCA U 3a-
BEpPLUAETCA C ONpeaeneHHOM JIOFMKOM U CLLeHUYECKON NOC/eA0BATENbHOCTbIO. A BbilLey-
KasaHHble MOMbITKW OH/aMH NOKa30B, He ByayT /M 03HaYaTb, YTO HAPYLLUMTCA OCHOBHOM
NPUHLMN CLLeHUYECKOTo NpeACTaBaeHuA. Beab B 3TOM cyyae Mbl MOKa3bliBaeM CrEKTaK/b,
3aMuCaHHbIN Ha AMCK, @ 3TO COMACUTECh YXKe He CaM CMeKTaK/b, @ ero TeNeBU3NOHHbIN
BapuaHT. JpyrMmu cnoBamu, B J@HHOM CUTyaLMK, 3CTETMKA TeaTpa 3ameHsAeTcs, Uin B
NlyyLlem cnyyae nepesenbiBaeTcA Ha 3CTETUKY TeNeBUAEHNUA.

[anee, B 3TOM CUTyauMmM HapyLlaeTcA BaxKHeWLasa GyHKUMA TeaTpasbHOro 3puTens.
Te, KTO CMOTPAT CMEKTaK/b Yepes MOHUTOP He MOJyHatoT CTETUHECKOTO HaCNaXKAEHUs,
KaK OT KMBOTO OBOLLEHWMSA, IMLLAKOTCA Marnm TeaTpa Kak UCKYCCTBa.

Ec/M BbIpasuUTbCA MPOLLE, TO OHM HE MOTYT CYWTaTb Cebsi yyaCTHWKaMWU AAHHOTO
npeacTaBneHnsA, TeEM CaMbIM JIMLLIEHbI AaXKe BO3MOXHOCTM anioampoBaTtb, MO0 3HAHOT,
YTO aKTepbl UX He ycnblwat. A 6e3 yKa3aHHOro Bbllle 6e3 3CTeTUYeCKOro BO3AeNCTBUA Ha
3puTtens u 6e3 ero peakuum Ha NPOUCXOAALLEE HA CLEHE, TeaTpasibHOE WCKYCCTBO MPo-
CTO HembiciMmo. Mpobaema B TOM, 4TO MPU TAaKOM NOAXOAE K PeLleHWo BOMPOCOB Mbl
CTAHOBMMCA YYaCTHMKaMW paspyLUeHWA OCHOBOMONAraloLLMX NPUHLIMMNOB TeaTpasibHOro
MCKyCCTBa.

BrnonHe NOHATHO, YTO 3TO BPEMEHHO NPUHATOE peLleHre TeaTpaMu, Kak ONnTUmasb-
HbI BapWaHT. A ec/in nonaraTtb, YTO HACTOALLLEe NONOXKEHNE NPOAUTLCA [ONblUe, TO Tea-
TPaNbHbIV 3pUTENb MOMKET NPEBPATUTLCA B TENEBMU3MOHHOIO 3pUTENA U TEM CaMbIM AaxKe
nocne npekpaLLeHna NaHaeMmmn, onpeseneHHyI YacTb 3TUX II0AEN, YKe TpyaHo byaet
BEPHYTb B 3pUTE/bHBbIN 3aA. [loToMy, YTO Kyaa yaobHee cuaeTb y cebs goma 3a YallKol
Kode M CMOTpETb CMEKTaK/b, YeM [J0CTaBaTb OUIET, exaTb B TeaTp, a MOTOM, COBEpPLUAs
[ONTUIA NYTb BO3BPALLATLCA OMOM. ECv BCNOMHUTD, B HEAa1EKOM MPOLLIOM MPUMEPHO
TaKyto 3/1y10 LUYTKY, NOLIYTWUIO TeNeBUAEHNE C UCKYCCTBOM KMHO. MIMEHHO ¢ pa3suTuem
TeNeBUaEHUA, KUHO3PUTENM, CAMM TOTO, HE 3aMeyasn Co BpeMeHeM MpeBpaTUANCD B Tene-
3puTenew v 3a/bl KWHOTEaTPOB NOCTENEHHO ONyCTeNN.

B cBA3M C 3TMM 1 Nepes, TeaTpoBeAeHMEM M TeaTPa/IbHOM KPUTUKOM TOXKE BO3HUKAIOT
onpeaeneHHble npobaemsl. MpuBeay, Ha MO B34, UHTEPECHDINM cay4yald. B oaHo Bpemsa
mou apy3ba u3 Poceun, Monbwm, KasaxcraHa, lfepmanunm, AHramm, Typumm, UpaHa npu-
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CbIIAI MHE IUCKM PasHbIX NPEMbePHbIX CMEKTAKeN, OT NPOCMOTPA KOTOPbIX A Nosyyan
YO0BONIbCTBME M XOTE/ HAaNMCaTb PELeH3UM Ha 3TU cnekTaknn. OgHaKo A [0Nro Ayman o
NpPaBOMEPHOCTM TaKOro NOAXO0AA M OTKA3asIcA OT 3TOM Mbican. Ho Yepes HekoTopoe Bpema
Ha oYepesHOM TeaTpanbHOM decTusane, rae A Obin B UMCIe YNEHOB XKI0pU, A NoAeNUCA
3TOM MbIC/bIO € Konneramu. Hac 6bi10 BOcEMb YE0BEK U LLECTEPO BbICKAa3aINCb He 0A0-
6puTENBHO, aPrYMEHTUPYA CBOE OTHOLLIEHUE TEM, YTO, HE MOCMOTPEB B }KMBYIO CMIEKTaK /b,
CO 3pUTeNIeM TeaTpasibHbI KPUTUK HE UMEET MOPaJIbHOTo M NPOdEecCMoHaNbHOro NpaBa
HanucaTtb 06 3TomM. OHU BbINY TaK yOeaUTENbHDI, YTO A AaXKe He CTas NOeMU3MPOoBaTb. f
BCMOMHW/ 06 3TOM /INLLb CelAvac U 3a4akCb BOMPOCOM, KAaKOBO JO/KHO ObITb OTHOLLEHME
TeaTpasibHOro KPUTKKA K OHNAMH MOKa3am CneKTaknen. meem av mbl MOpanbHOe 1 Npo-
deccrmoHanbHOe NPaBo BbICKA3blBaTbCA 06 3TUX CNEKTaKAX, MUCATb KPUTUYECKME CTaTbh
0 HWX, KOTOPbIX Mbl HE BUAEW HA CLEHe B NPUCYTCTBUM 3puTenein?!

He o03HayaeT 1 370, UTO B HACTOALLEN CUTYyaLMK orpaHnymMBaeTca chepa AeATeNbHO-
CTW TeaTPaNbHON KPUTUKN?

Hey»enun 10, 4TO He CMOMNO cAeNaTb KMHO, TeNEBUAEHUE U AaXe B KAaKOW-TO mepe
WMHTEPHET, B HALle BPems CTaHET BO3MOMHbIM? IMIOXKHO /I Ha3BaTb NOAOOHbIE OHMAMH
MOKasbl NPOU3BEAEHMEM CLLEHWMYECKOTO UCKYCCTBA 6e3 *KMBOTO OBLLEHMS aKTepa, CO 3pu-
Tenem?

Takum 06pa3om, ocTaeTca TObKO HaZEeATbCA, YTO CYLLECTBYHOLAA CUTYaLMA U3Me-
HWUTBCA, MHAYe KaK MUHUMYM TeaTpbl NOTEPAIOT, TOT YyAOTBOPHbIN HaKasl, @ TaKXKe CBOUX
3puTenel TeaTpanos, 6€3 KOTOPbIX OHM HE MOTYT CYLLLEeCTBOBATb.

Mow nporHo3bl neccummncTndHbl. CornaceH. Cornacutech, 1 Bbl ¢ Tem, 4TO Mo ona-
CeHus He becroyseHHbl. Beab 04eBMAHO, U TO He 3aBUAHOE NOIOXKEHUE, B KOTOPOM OKa-
3blBaeTCA B AaHHbI MOMEHT TeaTpasibHoe UCKYCCTBO B LiesiomM. OCTaeTcAa HafeATbea, UTo
TeaTpy He NPUAETCA OKa3aTbCA nepes MyunTeNbHbIM [aMIETOBCKMM BOMPOCOM...

Israfil Israfilov
Doctor of Arts,
professor of Azerbaijan State University of culture and Arts
Baku, Azerbaijan
israfilov.azdrama@gmail.com

BEOR...

Abstract: The fight against the virus has forced countries and governments to switch
to an online system. It is clear enough that there is a process of change in our world, when
virtual communication becomes a necessity between people. As A. Franz wrote in his time,
“the world split in half, and a crack passed through the poet’s heart” because, the new
reality that has arisen poses concrete and rather strict conditions for culture, in particular,
for art. As you know, in contrast to other forms of art, the theater organism is distinguished
by its sensitivity and vulnerability, since by its artistically expressive element it implies live
communication with the audience.
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COBPEMEHHOE TEATPAJIbHOE NMPOCTPAHCTBO
B [NTOBA/IbHOM OH/IAH PEXXUME

(Ha npumepe rpy3MHCKOI COBPeMEHHOM TBOPYECKOI MONOAENKMN)

[PYy3NHCKKUI TeaTp, HauMHas ¢ KoHua XIX BeKa, NOCTOAHHO y4aCTBOBa/1 B MMPOBOM
TeaTpanbHOM npotiecce. Kaxaoe TeaTpanbHoe HanpasieHue, cosfaBaemoe B EBpo-
ne, NAEHTUYHO pPa3BMBanoch U B Mpy3un. OCOBEHHO 3TO OTParXKasoCb U NPOAOKAET
OTparkaTbCA Ha UCMONHUTENbCKOM UCKyccTBe. B 10-20-xx rogax XX Beka B [py3uto Bep-
Hynucob (13 Mapuka u Poccmm) npuobpeTiuve 3a rpaHULLEN MacTepCcTBO AEATENU, KO-
TOpble co34anu TeaTp, CEerogHA MMeHyeMblii COBPEMEHHbIM rPy3UHCKUM TeaTpom. Ce-
roAHA Mbl BCMOMMWHAEM TO/IbKO MMA KoTa MapaKaHUILBKUAKN, KOTOPbIN NPUHAANEKUT
MWPOBOMY TeaTpPy, MOXHO CKa3aTb, K YNC/TY FEHUANbHBIX PEXKNCCEPOB, U KOTOPbLIN, B
NMPUHLMNE OCHOBAN COBPEMEHHbIV rPy3MHCKUI TeaTp. He Byaem 3abbiBathb, YTO rpy-
3UHCKWUIA TeaTp CMOr cAenaTb 3T, HECMOTPA Ha NouTK 70-neTHee npebbiBaHME 3a «Ke-
Ne3HbIM 3aHAaBECOM» B «MMMepumn 3na» - B 70-NeTHWU Nepuos, penpeccuii n roHeHus.

KpaTkoe BcTynneHue noHafobunocb MHe, 4ToObl NOKas3aTb: MMPOBOM TeaTp, U
ABNAOLMIICA €ro YacTbto rPY3UHCKUIA TeaTp, Bceraa byaeT cyllecTBoBaTb. He BaxkHO,
Kakum cnocobom, B Kakoi Gopme, C KaKol CTPYKTYpOI, B Kakom dopmaTe. byab To
JKMBOM TeaTp, C HEMOCPeACTBEHHbIM 3PUTENIbCKUM KOHTAaKTOM WAW OHNAMH PEXUM.
Moyemy? MoTOMYy YTO YeNnoBEK OT POXKAEHMA MpPespacnoNoXKeH K urpe. HaumHasa c
PWUTYaNbHOro TeaTpa, M 3aKaHYMBasA CEroAHALHUM TeaTPOM C ero pasHoobpasHbiMU
HanpaBaeHUAMU 1 dopmaTamu. Y ntofeit ecTb NOTPEBHOCTb «B TeaTpey, B Urpex.
«Mrpa» 3an0KeHa B npupoae Yenoseka. He BaXKHO, UFPOK I OH cam, UK Habnoaa-
Tenb.
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«BarkHOI 06/M1acTbl0 B3aMMOZENCTBUA MPAKTUYECKOTO U PUTYyasibHOrO nosese-
HUA ABNAETCA Urpa. XoTA Urpa acCoLMMpPyeTCa B HalleM CO3HAHWUMK C OTAbIXOM, MCU-
XO/IOTUYECKON U PU3MYecKol paspasaKor 1 3abaBoi, MecTo e€ B KM3HWU M BOCNMUTa-
HUW MHAMBUAA U B KyNbType 06LecTBa CKOUNTENIbHO BENUKO. MrpoBoe noseseHne
HabntoaaeTcs Yy MHOMMX KMBOTHBIX, @ Ye/I0OBEKA OHO COMPOBOMKAAET OT KO/blbenun Ao
MOTU/bI, BNAETAaACb B MHOTOYUCEHHbIe 06LLECTBEHHO-NCUXONOTMYECKMe NpoLecchl.
Cneumnduka UrpoBoro NoBeAeHMA 3ak/1t04aeTca B ero HEOAHO3HAYHOCTU: Urpa Nogpa-
3ymeBaeT OAHOBPEMEHHYIO peann3aumio (...) NPaKTUYECKOro U YyCA0BHOrO (3HAKOBO-
ro) nosegexua». [1].

Teatp Bceraa Bbrpan B ceba pasHble chepbl UCKYCCTBA: MY3bIKY, }XMBOMUCH, KUHO,
COBPEeMEeHHble TEXHONIOMMM U T.A4,. 3aTem BNUTaHHOe nepepabaTbiBanocb B HEM, U CTa-
HOBWIOCb OPraHWYHbIM. Tak bbl10 BCeraa, Tak ecTb U CEroaHs ...

B Mpy3uun, Kak 1 BO BCEM MMUpPeE, TeaTp y)Ke CyL,eCTBOBa/ B OHNAMH pexume A0
naHgemmn COVID-19, akTepbl, pexuccepbl, ApamaTyprn v T.4. AeNan pasHble KO-
pOTKMe neppopmMaHChbl cneLmanbHO ANA coumanbHbix ceTeld. Mory npusectv npumep
Toéunucn. CrygeHTn MPy3MHCKOro rocyaapcTBEHHOIO YHMBEpPCUTETa TeaTpa U KMHO UM.
Cota Pyctasenu [asug Tapba u KeteBaH camxapasse cosganv oHNaiH naatdopmy
“Plays Online Reading”. U cerogHs, B cOLManbHYO CETb Y¥Ke 3arpyKeHbl: «OHNaMH YmnT-
Ka nbec 30 aHei» — (Plays online reading for 30 days) [2]. Bce monoaplie: apamatypr
— AHHa CaHas, pexuccep — KetesaH Camxapag3e, KOMNO3MUTop-UcnonHuTenb — flesaH
Bawapaynn, xyaoxHuK — AHmHa Jlebanngse, aktepbl: AHHa CaHas, Huka Maunkpua-
3e, Codo JlexaBa (CTyaeHTKa YHuBepcuTeTa TeaTpa M KMHo), beka JlemoHaskasa, AHKa
Ounanmanunase. Mepsana nbeca «Cnegytowan OCTaHOBKA - AMAaroHa b» B COLMA/bHbIX
CeTAX cTafa NonyAspHON C MOMEHTa 3arpy3Ku ¢ xelwTerom #cngnaoma (#Stayathome).
OHa 6bina BblioXeHa 21.04.20, 1 B TOT e AeHb noayyuna 97 penoctos. 3puTeny — B
OCHOBHOM MOJI0ZL0€ NMOKO/IEHME, (MPU3HAKOCH, YTO U 5, ByAy4nM HEMHOTO CTapLue cpea-
Hero Bo3pacTa, Noayynna 6onblLoe yA0BOILCTBME OT MPOCMOTPA). TaKoM UHTepec Bbl-
3BaH, Npexae scero, opmMoi, a 3aTem CroXKeTom. MicTopusa — U3 KU3HU COBPEMEHHOM
monogexu. Popma u CloXKeT, XOTA He HOBbI, HO TOYHO MOAXOAAT ANA YTEHUA Nbec B
OHNaMH pexnme. ManeHbKMe YeTblpexyrosibHble «OKHa» — U3 KOTOPbIX B CAMOM Haya-
Jle 3HaKOMUTCA CO 3puTenem BCA TBOPYECKAA rpymnna, 3aTem e B OH/IaliH NOCTaHOBKe
OCTaeTCcA TONbKO 5 AeiCTBYIOLWMX NepcoHaxKen. Mo Tpaguummn, akTepbl YUTAKOT Nbecy
B /IMLLAX, COTNACHO CyLECTBYIOLLEMY ApaMaTypruyeckomy AenCcTBUIO U ero pasBuTuUIO.
MepcoHaXk-BeayLWMIA 3HAKOMUT 3pUTENEN C CUTyaLMEN, C MeCTOM AeNCTBUA, Bpeme-
Hem.

B3sanmopaencTBoBaTh € agpecatamu, Co 3puTenem, npyv NOMOLLM BUAEO MEeCCUA-
»en B 70-e roapl XX BeKa Havyan PobepT YuncoH. 3To npoucxoamnao toraa, Koraa ob
WHTEepHEeTe Jaxe He 6b110 peun. CerogHsa BCEM XOPOLLO MU3BECTHbI Er0 3HAMEHUTbIE
Voom Portraits, ocyuwectsneHHble 8 2007 rogy. B ero TsopyecTtse SToMy XOpOLIO Npo-
OYMaHHOMY MapKeTUHToBOMY NPOEKTY MpeALlecTBoBano cosgaHuve B 1970-e rogpl
20-ceKyHAHbIX BUAEO NOPTPeToB. B TOT nepuoa, He TO YTO UHTEPHET, Aarke BUAEeOo-
CbemKa 6bls1a B HOBUHKY. OH 3aCHA NOPTPETbI NPEACTaBUTENbHULbI NapdroMepHOi
dupmbl «MB Powe» EneHbl PybeHLwwTeliH, a Takke Jlyn AparoHa. MpoeKT 6bi1 npesHa-
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3HaYeH 4018 TeNeBUAEHMSA, HO HEe OCYLLECTBUACA. YUICOH AaxKe NPeasioKua KPyrnHbIM
aBMAKOMMaHMAM MOKa3blBaTb POJIMKM TaKOrO TUMA, HO OHW emMy OTKasanu. OH Torga
elle He 6bl1 OAHMM U3 CaMbiX MOMYAAPHbIX, CAMbIX BbICOKOOM/Ia4MBaEMbIX perucce-
poB B Mupe. B ogHOM 13 MHTepBbo POBepT YUICOH roBOpUT:

«Maen cHUMaTb MOPTPETLI Ha BUAEO BO3HWUKA B CEPEAMHE CEMUAECATIX FOA0B.
(...) OHM BbIAM NpeaHa3HayeHbl ONA AEMOHCTPAUMKM Ha OBbIYHbIX TeNeBU3NOHHbIX
3KpaHax. Ho MeHsa He MOKMAANa MbIC/Ib O TOM, KaK ¥Ke HapyLWWTb TPaauLuK, YT oT
dopmara, caenatb HETPAAMULMOHHDBIV NOPTPET, HE OrpaHUYEHHbI TEXHUYECKMMMU Xa-
paKTepucTMKamu... Yepes napy /IeT, B KOHLLE CEMUAECATbIX, i NOeXan B ANOHWIO, rae
No3HaKoOMMKACA ¢ Masow Sony rocnoguHom MopuTo. A cnpocun ero: «Bo3amoxHo v B
NPUHLMNE CO34aTb 3KPaHbl, KOTOpPble HbLIM Bbl Pa3MEPOM OAMH B OAMHY, NOAPO6HO
06BACHNB, YTO MHE HEOBXOAMM BEPTUKAbHbIV MOPTPET C rON0BbI A0 NAT B HATypasib-
HYIO BeNIMUYUHY... OH OTBETUI, YTO HE MOHWMAET, 0 YeM A CrpaLumBato. Toraa Mbl MOLIU
Ha $abpuky Sony, U A cTan CHUMaTL ero nopTper. (...) Koraa oH yBuAaen, 4to noayyn-
J10Cb, OH MOKJ/IOHWUACA U CKasasl, YTo Y MeHs byaeT Takoi moHuTop. (...) Tpuauatb net
NpoLuio, U Mbl CHOBa NepeBopaynMBaemM npeacrasaeHune, meHas ¢popmar.» [3]

CerofHs HaceneHue naaHeTbl bopeTcs ¢ NaHAeMmUelt KopoHaBMpyca. Bcem npuxo-
AWTCA UTb M paboTaTb B IKCTPEMA/bHbIX YCI0BUAX. Haletoch, Ye/10BEYECTBO CKOPO
n306peTeT BaKLMHY NPOTMB BMpYyca. Bce nocteneHHo obpasyeTcs, BEpHETCA Ha CBOMU
MecTa. MoKa e, Mbl BCe CTapaeMcs, UCXOAA U 3 CO3aBLUErocs NosioKeHus, bbiTb Kpe-
aTUBHbIMM, NPUHATb HOBbIM BbI3OB W NMPOAOIKATL XKWUTb U paboTaTb. UHOrAa, «Tpya-
HOCTW» 3aCTaBAAIOT YE/IOBEKA HAXOAUTb HOBbIE MYTU BbIXOAA W3 MONONKEHUSA. Tak U
CEerofHaA, MOIOAEXb HaLLNA BbIxod, POpMy, KOTAa 3pUTE/Ib HE MOKET NPUITK B TeaTp,
TO TeaTp camM UAET K 3pUTENt0 AOMOA.

Cnucok nutepartypbl:

1. NotmaH 0. TeaTp BHe TeaTpa. 3.3K. «BuknYrterue» //

https://culture.wikireading.ru/4869 (nocnegHwuit pas nposepeHo 23.04.20)

2. https://www.facebook.com/watch/live/?v=2566539076953522&ref=watch_
permalink (nocnegHuit pas nposepeHo 22.04.20)

3. bypmuctpoBa 0. PobepT YuncoH: «TallHa Bcerga Ha MOBEPXHOCTWM». Tas.
«B3rnsaa». 10.08.2007.

https://vz.ru/culture/2007/8/10/99835.html
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MODERN THEATER SPACE IN THE GLOBAL ONLINE MODE

(On the example of Georgian contemporary creative youth)

Abstract: Theater have always been mastering from different fields of art: music,
painting, cinema, modern technologies, etc. Then have been revising them and made
it organic. It always was happening this way, so it is today...

In Georgia, as well as in the world, theater already existed online before the
pandemic of COVID-19, actors, directors, playwrights, etc. created various short
performances especially for social networks.

Today, humanity is struggling with the Coronavirus pandemic. Everyone has to
live and work in an extreme situation. Soon, hopefully a vaccine will be invented.
Everything will be back to where we started. Until then, we all try to be creative,
answer new challenges and move on with our lives. Sometimes «trouble» pushes a
person to search for new findings. As it is today, when young people have found a way,
a form, whether the audience cannot go to the theater, and the theater itself go visit
audience at home.

Keywords: Theater, Online, Pandemic, Form, Format, Story, Contemporary,
Creative youth, Georgia.
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MykaH AmaHkendu Opasbaliynel
KaHampaT UcKyccTBOBEAEHNS, [OLEHT
3aBeaytoLwyi oTaeom TeaTpa U KMHO UHCTUTYTA MTepaTypbl 1 UcKyccTBa MM.M.O.Aya-
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O®NANH — OHNAMH: OMNbITbl U BbIBOADI

CeroziHa, Bpems OTCYETa Pasfensercsa Ha [Be YacT, Ha ABa nepuoga. TeaTpanbHas
JKM3Hb U He TONIbKO 10 M MOoC/e KapaHTUHa. To ecTb IK0Ay Kuau B obnaitH M1pe, a Tenepb B
OHnaliHe. EcTecTBEHHO, HAaC BCeX O4EHb BONIHYET }KU3HEHHO BaXKHbIN BOMPOC: «4TO Ham AeHb
TPAAYLLMIA TOTOBUT ?»

Ha KapaHTUHe, MHOTWE N0 NePEeLLIN Ha yAANEHHY0 PaboTy, KTO-TO BbIGpan pexmm
CaMOM30/1ALLMM JOBPOBO/BHO, @ KTO-TO BbIHYXKAEH U30/IMPOBATLCA. 33 [1Ba MecsLa KapaHTu-
Ha J0AM NPbIBLIKAN XKUTb M paboTaTh B TaKOM dopmate, Nprcnocobmamnch NonyyaTb Bbirogy
OT BbIHYKEHHOTO OT/Iy4eHMA OT Paboyero MecTa, 3aroBOPUIN O NMOOKUTENBHOCTM OMbITa
paboTbl Ha IOMY M HauaNM NEPEYUCIATL NONE3HBIE U NPUATHBIE CTOPOHbI KAPAHTUHHOTO 06-
pasa *Ku3HW. JloAM OCO3HaNM CBOM POZ AEATENBHOCTU M €ro NepPCrneKTUBbI B bnKaiiuem 6y-
Jyuiem. HekoTopble cdepbl *KU3HU YeN0BEKa, TaK1e Kak 0bpa3oBaHue, oducHas pabota, b6e3
ylepba NpoaoKanm CBOK NPOAYKTUBHYIO paboTy B 3TUX YCIOBUAX U fOKa3anu u3obuave
BO3MOYKHECTEel 3TUX HanpasieHui B Byayliem. MosTomy H0AM ecTecTBEHHO ByayT 3aja-
BaTbCA BOMPOCOM: «Pas y»K OHMaliH MMP HACTO/IbKO MPAKTUYEH, UTo ByaeT ¢ «obnanHom»? »

[lo Havany KapaHTMHa y COBPEMEHHOTO TeaTpa Y¥Ke Obin OMbIT NPOBEAEHWA OH-
NaliH-cneKTakel. TeaTpbl, KTO TO 6O/IbLLE, KTO TO MEHBLLE, KTO TO APKO, KTO TO HE O4EHb Kpa-
COYHO TPAHC/IMPOBA/IN OTCHATbIE CMEKTAK/M MO TENEBK30PY, NO tOTY6 KaHanam, Ha TeaTpab-
HbIX CaiiTax. 3puUTenn CMOTPEenM, BUAeOMaTepHasibl Pa3HOMO YPOBHS KayecTBa, OLEHMBanM
CMeKTaKAM No JOCTOMHCTBY, BOCXULLANCD W pyranun. W Bce aTO Napane/bHo CyLLecTBOBasIO
C HaCTOALLMM TeaTpasibHbIMK BEYEPAMM, XKMBbIM UCMONHEHUEM CEKTaKnen. Ho 3putenam
1 B FO/IOBY HE MPUXOAMIO 3aMeHWTb aTMOChepy KMBOTO TeaTpa Ha OHJalH M BUAEOCMNEK-
TaK/1, @ NOKa3aHHble OHMAMH CNEKTAK/IN MOKA HWMKAK HE MOI/IM NPETeHA0BaTb Ha Manbmy
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NepBeHCTBA, MOKa PALOM Bbl XMBOW TeaTp, C ero HeMoBTOPMMOM aTMochepo, NPAMOro
KOHTaKTa CO 3pUTEe/IbHbIM 3a/10M.

Bonee TOro, A0 KapaTMHa Mbl MPUBbLIKAN CAbIWAaTb FPOMKWE BbICK3bIBaHWA C TeaTpanoB
K/laCCMKOB YTO: «TeaTp 6e3 3putenel — MepTBbIi TeaTp, TEATP HE MOMKET XKUTb 63 3pUTEIbHOTO
3ana». TaK 1 eCTb, 4To 6e3 3puTesei HeT KMBOro CNeKkTakA. Tpynna MOXETb CbirpaTb CNEKTaK/Ib
B MycTom 3as1e. Ho 15 Koro 1 paau Yero? TobKo AN TeNeBUAEHWS, 418 KAMEPbI, YTOObI HaBeuy-
HO OCTAaHOBUTb U 3aNeYeT/IETb AaHHbIVI CNeKTaKkb 4NA UCTOPUN.

MpaKTUKa NOKasbIBaeT YTo 6e3 3puTeNnein TeaTpbl AENCTBUTENBHO He CyLLecTBytoT. Mepes
Kamepolt 6e3 3puTtens, 6e3 annoAMCMEHTOB Kak OKa3asioCb MOMKHO KWTb, OAHAKO 3TO C/IOKHO.
BbiBanu cnyyan Ha NpaKkTuKe, KOrAa apTUCTbI, MPUBBIKLLKE BbICTYNaTb Nepes, *K1BOM ayanTopu-
€el4, BO BPEMS OH/IANH-KOHLLEPTOB OCTaBa/IUCb B NOJIHOM 3aMeLLATe/IbCTBE OT MEPTBOM TULLIMHbI
nocne CBOWX BbICTYNIEHWUI, U MM NPUXOAMNOCL Camum cebs noabaapveaTb Bosriacamu «fy
KON LWananak! — bypHble annoaucmeHTbl!» «9n 6apekenge! — Monogeu!» - U3HayanbHO Npu-
Hag/exalmmu nybanke

[a, apTUCT Hy»KAQETCA B 3pUTENBCKOM BHUMaHWW;

,CI,a, aPTUCT BAOXHOBAAETCA OT YYTKOro U BHMMATE/IbHOIO 3pUTENIA U OT UX 6ypr|x anio-
ONCMEHTOB;

[a, 3puTenb 604p0 3apAXKaETCA SHEPTETUKOM CNEKTaKA U apTUCTOB;

W fa, 3putenb no ocobeHHOMY YyBCTBYET KOHTAKT C I0OMMbIMU aKTEPaMU, MPA3LHUYHOM
TeaTpanbHOM aTMmochepoi.

Mo3aTomy, paHblue, TeaTp Ha PacCTOAHWM, Yepes IKPAH MOHUTOPOB U FAJKETOB HE OYEHb TO
NpWBETCTBOBAACA, M 6Oee TOro, KAaTeropUYHO He NPKU3HABA/ICA.

Ho c HacTynneHnem NoBCEMECTHOM KU3HU Ha KapaHTMHE, Halle NpeacTaB/eHne pe-
aNbHOCTW KpyTO NnepesepHynock Ha 180 rpaaycos, v Mbl yBUAENM ApYro mup. B ogHo-
Yacbe BCe BHMMaHWe Hapoaa HbiI0 MPUKOBAHO K rayKeTam: K CNeKTaKkIaM nepesaBae-
MbIM HYepe3 coumnanbHble CeETU U CneunaibHble aKKayHTbl UIM UHTEPHET KaHa/lbl. OT mana
[0 CTapLeB, Aae Te KOTopble He XoTenun ceba obpemeHATb ULLHEN TpaTol BpemeHu
Ha rafKeTbl, 3apErecTPMpPOBaNUCL B COLMAbHbBIX CETAX. OHU TOXKe OblN BbIHYKAEHbI
OTKPbIBaTb CBOM aKKYHTbl U CTa/IM aKTUBHbIMW NO/1Ib30BETA/IAMU OHANaH MUpa. fllOp,ﬂM
npuLwnocb pasbupatbes B TaKMx Naatdopmax, Kak Instagram, Zoom, npuwaoch HavyaTb
CpaBHUBATb C ApyrMMn naatdopmamu. JeicTBUTENBHO TeaTpasibHbI MUP, Ha Fasax
MEHAETCA, M HaM KayKeTCA, B Aa/ibHelWeM AaHHan TeHAeHuMsa byaeT npoaonKaTbea,
NMOTOMY YTO TeaTpasibHbI MUP He ByaeT npexHum. NMpuyrHa Tomy TOoT daKT, 4To Tpaam-
LMOHHbIe TeaTpa/ibHble BeYyepa, CNeKTak/IM U NoAada CUeHUYeCKOro NpoAyKTa A0/ IXKHbI
ABUraTbCA B HOTY CO BPEMEHeM, pPa3BMBaTCA Aasibliue, YTOObl NpuBieKaTb BCe Honblue
3putenein.

MoBcemMecTHOe BbIHYXAEHHOE OHMAMH 0byYeHMe, paboTa, obLIeHUe CTaamM HOPMOM U Ha
CerOp,HFIUJMVI AOeHb Mbl BUAUM UTOTN KapaHTUHa:

- MHOTMe /Iloay MOryT paboTaTtb Ha Aomy, 6e3 HagobHOCTM eXKeaHEBHO exaTb C NPobKamm
Ha pabory;

- OHMaliH paboTa U3baBuUT paboToaaTenel OT IMLLIHbIX KBaAPATHbIX METPOB apeH/bl NOMe-
LLeHws, 4To BbiroaHee An1a pabotogatens;

- OH/N1aViH 0BYy4YeHMe MOMOMKET CTyAEHTY COKOMUTb Ha TPaTe IMLLIHKX CPEACTB U BPEMEHM;
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- OPraHU30BbIBaTb OH/MANH-KOHPEPEHLMIO HAMHOTO Jeluesne Mo cebecToumocTy (BcTpe-
4a rocTeld, pasmeLLeHre, NTaHWe, OpraHu3aLLMsa TpaHCnopTa 1 T4.)

- OHNaliH KoHdepeHLMM 6e3 BoNbLUMX MaTepPUabHBIX BNOXKEHUM MOMYT OXBaTUTb 60/b-
LLee KONMYeCTBO CTPaH, OTAE/NbHbIX UL, U TA.

- online — 310 yA06HbIV CNOCOD6 NOALEPIKKM NHOAEN, HAXOAALLMXCA B CAMOU3ONALMN.

Ho He cMOTpA Ha nepeyncaeHHble NONOKUTEbHbIE CTOPOHbI, MPUHOCUT HEBOCMIONHUMMU-
MM yLLIEPD yueperaeHUAM 06p03aBaHuA U KybTypbi:

- BbIHY}KA@s MHAMBUAMYMA 3aKPbITbCA OT BCEro MMpa U CUAETb JIOMA KapaHTUH HaHOCUT
BpeZ, Ky/IbTYPHbIM OpraHM3aLmam, 0CObeHHO TeaTpam U KOHLIEPTHbIM 3a1am;

- BauAHWe KapaHTMHa Ha paboTy TeaTPOB OAMHAKOBO NOXO BOCMPUHANOCh, KaK B Kasax-
CTaHe, Tak ¥ BO BCEM MUPE;

- MpovcxoaunT 06HYNEHWe K Nepesarpy3ka BCEro NpbIBbIMHOTO YENOBEKY;

- CnaHZamveit paboTa TeaTpoB v TeaTpasibHbIX AeATeNei PacKpbIBaeTCA C HOBOW CTOPOHbI;

- BbIABNAKOTCA HEOCTATKM OHIAMH NOKa30B CreKTaKAel OTCHATBIX 10 3TOr0 BPEMEHW;

- PactyT TpeboBaHUs /11 CbEMOKAPXMBHbIX 3aMMCel CreKkTaknel;

- Bo3BpalueHue ayaMTopun B 3puTesibHble 3a/bl ByAeT C/I0KHbBIM;

Takum 06pasom, MOHMMaHWe TeaTpa YeNIOBEKOM OCTUIIO CBOE NMOBOPOTHOM TOUKM 33
nepuog, KapaHTHa. M13-3a BbIHYKAEHHON CamMOMU30NALMM, Y TeaTPOB NOABUINCL HOBbIE LieH-
HOCTU 1 onbIT. HoBoe BMAEHME NYGAVKM U BOSMOMXKHOCTEW AOHECEHUA MaTepuana Ao Hee. 3To
03HaYaeT, YTo Y BCEro TeaTp/IbHOro O6LLECTBA NOABUINCH HOBbIE BEPLUMHDI U LIEW A1 MOKOpe-
HUS, KOTOPbIE HAMPAMYHO OTOBPAKAIOT COBPEMEHHDBIE TEHAEHLMM OHNANH-MUPa.

Amankeldi Mukan
PhD in Arts, Associate Professor
Head of the Theater and Cinema Department of the M.O. Auezov Institute of Literature
and Art
Almaty, Kazakhstan
mukaman@mail.ru

OFFLINE - ONLINE: EXPERIENCE AND CONCLUSIONS

Abstract: With the advent of ubiquitous life in quarantine, our view of reality turned
abruptly 180 degrees, and we saw another world. Overnight, all the attention of the people was
riveted to gadgets: to performances transmitted through social networks and special accounts
or Internet channels. From young to old, even those who did not want to burden themselves
with an unnecessary waste of time on gadgets, were registered on social networks. They, too,
were forced to open their accounts and became active users of the online world. People had to
understand platforms such as Instagram, Zoom, had to start comparing with other platforms.
Indeed, the theater world is changing before our eyes, and it seems to us that this trend will
continue in the future, because the theater world will not be the same. The reason for this is the
fact that traditional theatrical evenings, performances and the presentation of a stage product
must keep pace with the times and develop further in order to attract more and more spectators.
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KneiimaH l0Oaus AHamonvesHa
KaHampaT uckyccTBOBeAeHUSA, AOLEHT
Poccuiickunin rocysapcTBEHHbIN MHCTUTYT CLLEHUYECKUX UCKYCCTB
CaHkT-MeTepbypr, Poccun
spbgati@mail.ru

CNOHTAHHAA NPOrPAMMA ®ECTUBANA «TOYKA AOCTY-
NA»: OH/IAMH MPOEKTbI KAK ONbIT B3AUMOAENCTBUA

OTnpaBHOW TOYKON AnA nossneHna CNoHTaHHOW nporpaMmbl JIeTHEro mexayHa-
poaHoro dectmsans UCKyccTB «TOYKa AOCTYNa» CTana yCTasoCcTb OT OH/IANH TPAHCAALMNA,
KOTOpble MTHOBEHHO 06pyLInAM Bce 3dupbl. Cpasy HECKONbKO MOMOAbIX PEXUCCEPOB
Hanucanu o TOM, YTO UX YrHeTaeT YyBCTBO Neyasu U TPEBOTU, U 3aMnUCK CNEKTAKNEN, KO-
TOpble «BAPYr» CTaAW LOCTYMHbI M TPEBYIOT Hallero Hemea/leEHHOTO BHUMaHMUS, 3TO YyB-
CTBO TO/NIbKO YCyry6stoT. BO3MOMXKHO, OHNAMH TPAHCAALMU KPYMHENLWMX TeaTpoB MUPa
CTa/IM TPUITEPAMM — OHU M OBHaKaM CUCTEMY MepapXuUii (Npexae BCero TpaHCAMPYoT-
€A 3anucK Hambosee M3BECTHbLIX PEKMUCCEPOB), M MOKA3bIBa/N FOTOBbLIN NPOAYKT TeMm,
YbW NPOEKTbI OCTA/IMCb HEOCYLLECTBAEHHBIMM.

«ToyKa gocTyna» — eguHCTBEHHbIM B Poccun decTvBanb, LEIMKOM MOCBALLEH-
Hbll calT-cneumduyeckomy TeaTpy, B 0ObIYHOM KM3HM OH MpoxoguT B [leTepbypre
B Utone-aBrycte. Ho B 3TOM rogly Bce, KOHEYHO e, NO-A4pyromy. YCNoBMEM yyacTus B
06bsBNEHHOM B MapTe CMOHTAaHHOM Nporpamme 66110 cO34aHNe CNEeKTaKAA, KOTOpPbIN,
BO-MepBbIX, y4UTbIBa Obl yCI0BUA NAHAEMMM, @ BO-BTOPbIX, Obl/1 Obl HaNpaB/ieH Ha B3a-
MMOZEeNCTBME CO 3puTeniem. 3a NONTOPa MecALa KypaTop nporpammbl Anekceit Mnaty-
HOB nonyumn 177 3aaBOK, U3 KOTOPbIX 0406pun 44. «IKCNepTHbIN AMBAH» U3 BOCbMU
KPUTUKOB CMOTPE/ CNEKTAKIN N KaXAyHo Heento NPoBoOANA UX 06CyKaeHus, a B GUHa-
Ne Bpy4an nobeanTtensim geHexHble Npusbl.

B nporpammy monanu CnekTak/au, B KOTOPbIX 3pUTENIM COBMECTHO BblBMpanu me-
6enb 13 Katanora MKEA («M kto ecam (He) a» AHactacum Babaesoit), cepdunu B uy-
JKOM MPMBATHOM MHTEpHeT-npocTpaHcTee («CloudMe» Mapuu Mautok n Hukonas My-
nakosa, «Cornacve Ha 06paboTKy NepcoHanbHbIX AaHHbIX» Unbu fonnubiHa, EBreHna
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3aliuesa u Onera Lunnakosa), yyactsoBanu B TpeHuHre ana Peicbyk-ueH3opos («I
don’t want to see this» KomnaHun «Mmnpecapuo»), BbIBUPanK, 3a Kem U3 YeTbipex
CTa/IKepOB-BO/IOHTEPOB CNEAMUTb B UX BbINOMHEHUM 33aHMA NO AOCTaBKe NPOAYKTOB
(«Opmccen-COVID-19» Onera Xpuctontobekoro u Eropa MiweHWYHoro), y4actsosanu 8
6narotBopuTenbHOM KasmHo («Vobnago» tOpua CopokunHa n EkatepuHbl ABrycTeHsk),
pacckasbiBanum uctopun («Decameron 2020» Hukonas bepmaHa).

Hanbonee 3HauMMbIMu (M 3TO TOT CNyYald, KOTAA OLHUM U3 KPUTEPUEB OLLEHKM AB-
NAeTCA CyObEKTUBHO OCO3HAHHbIN TepaneBTUYECcKMiA 3bPeKT) MmHe NoKasanucb Te npo-
€KTbl, KOTOpble PaboTanu ¢ KNoUYEBbIMM OLLYLLEHUAMMW HbIHELLHEN CUTyaLumn — TPeBOrm
M oamHouecTBa: «EAMHCTBO ognHoYecTBa» InHbl Kynnkosol n «Urpylwkmn Jlrowepa»
Mnbm Mowmukoro.

O6a cneKkTakna npeanaranum 3putento obLueHne oAMH-Ha-0AMH C aKTepom — oblLue-
HWe oYeHb IMYHOE, NOYTU MHTUMHOE. VIHTepecHO AymaTb O TOM, KeM ABAAETCA B CUTY-
aumm atoro obueHun nepdopmep. PasymeeTcs, peyb He UAeT 0 Mumecuce (B oTimume
OT elle 04HOro CNeKTaknsa nporpammbl — «Anno» bopuca MaBnoBMYa — NOCTPOEHHOM
Ha TenepOHHOM 3BOHKe, e aHOHMMHasA cobecegHNLA KOTbIFPbIBaIa» BOCTOPXKEHHYHO
Zesylwky 13 1970x), ofHaKo ApamaTyprus ponu y Kaxgoro nepdopmepa ectb. U ata
APamaTyprusa COCTOUT B C/IOXHDBIX, TOHKUX OTHOLLEHMAX C ApamMaTypruein 3puTenbcKom
peakumu. To, uto Puuapp, LLlexHep HasblBan «NeT/elt OTBETHOM peakLMmn», UrpaeT B 3TUX
NpoeKTax NepBOCTENEeHHY POosb.

CneKktaknb «EAMHCTBO oamMHo4vecTBa» IUHbI KynnkosBon nocpeacTtsom Buae-
03BOHKa Yyepe3 mecceHakep delicbyka cTasKkMBaeT 3puTens ¢ cobecegHUKkom (ApTém
TomMWNOB), KOTOPbIV YaCTUYHO €ro «3epKanuTy». MNepecnpalunBaeT, yTOYHAET, OTBeYaeT
BOMPOCOM Ha BOMPOC, HEHABA3YMBO BMJIETAeT B Pa3roBop $aKTbl, NoaYeprnHyTbie U3
MN3YYeHUA COLMAbHbIX CeTel 3puTens. YameuTeibHbiIM 06pa3om HeB3HaYal Npeabss-
NeHHble cBeeHuA 13 dpelicbyKa CTaHOBATCA KaK Bbl TEM CaMbIM NPYCTOBCKUM NeYyeHbem
«MaZneH», NPoBOLMPYIOLLMM BOCMOMUHaHKA. K cnosy, B B duHane, nocne paccrasa-
HWA € cobeceHUKOM, KaXKabli 3pUTE/b NMOTYYaET NePCOHaIbHYIO OHNAWH KOTKPBITKY»
— UPOHWYHbIV KONNMAXK U3 LMTaT, CYMMbl NpuBbIYeK, doTorpaduii. OTKpbITKa poxaaeTca
13 HabNOAEHWI, CAENAHHBIX 3a04HO U TEX, YTO BblIM COBPaHbI B MPOLLECCE CNEKTAKAA.

MocTeneHHO cneKkTakb U3 Urpbl BONPOCOB M OTBETOB NPEBPALLLAETCA B BO/IHYyOLLee
NPUKIOYEHNE, BEAb MECTOM AENCTBUA CTAHOBUTCA MNeli3axK, HapMCOBaHHbIN 3pUTesb-
CKMM BOOBpaxeHnem. B ofHOM 13 3NM304,0B 3TO MPOUCXOANT BYKBaNbHO: 3pUTeSb C 3a-
KPbITbIMM [133aMW OMUCbIBAET 3aMaxu, LBeTa U 3ByKK, pacckasbiBaa nepdopmepy, Kyaa
OH ero 3a coboli BeaeT, u noyemy. MNepdopmep CTaHOBUACA NMPOBOAHUKOM OLLYLLEHUN,
BOCMOMMWHAHWI, PpaHTasuii. He nporosapusaemoe npoLuioe (TaliHy MOXKHO 03BYYUTb
LLEenoTOM UK BOBCE OTK/IIOUYMB MUKPODOH TenedoHa) npoeuupyetcs Ha byayliee, cyns
Hepeanu3oBaHHble BO3MOMXKHOCTW, @ HacTosLlee BAPYr obpeTaeT LEHHOCTb KaK OCTa-
HOBKa A/1A norpy»eHua B cebs. MNepes Tem Kak pacctatbea, neppopmep pasbirpbiBaeTt
nepes, sKpaHOM CBOErO KOMMbIOTEPA KPOLUEYHbIM CMeKTak/b, COBPaHHbIN B TOM yucie
M U3 KOHPEeTHbIX paHTUKOB. B moem cnyvae 310 6bina pacckasaHHas OT Nepsoro Auua
(mokymeHTanbHan? Het? HesaxkHo) nctopus [oH *yaHa — nedanbHoro JoH KyaHa pu-
LLIeBCKOro TO/Ka.
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Bo Bpems guanora neppopmep TO 1 AeN0 YyTb IYKaBO HAMEKAeT Ha TO, YTO OH
COBCEM HeZlaBHO B 3TOM MMpeE, KHe BCe C/I0Ba 3HAEeT» U elle He 3HaeT, KKakK TyT Bce
ycTpoeHo». Bbibupas, 4To roBopuTb 0 cebe, a YTO HET, 3puUTe/Ib CTAaIKUBAETCA C TEM,
YTO ero UCTOPUA — He TOJIbKO Ta, YTO Ceiyac, HO 1 Ta, YTO CyLLEeCTBOBasa B peasibHO-
cTn — bopmupyeTca ero cnosamu. Pabota ¢ neppopmaTMBHOCTHIO 3PUTEBCKOTO Bbl-
CKa3blBaHMA — NOXaNyW, raBHoe OTKpbITEe dnnHbl Kynnkosoi. 3puTenn, BeAOMbIN
neppopmepom (Macky, COBMeLLAOLLY0 HAUBHOCTb U JIYKaBCTBO, MOXaAyh, MOXHO
CYMNTATb B 3TOM C/ly4ae ero «KCeMMOTUYECKUM TENNIOM», XOTA 060/104Ka 3Ta OYEHb TOH-
Ka) B peXXMme peanbHOro BpEMEHM CO3aeT APaMaTypruto CNeKTakasa, KoTopas puo-
MyeTCA C ApamMaTyprue ero }XusHu. *KusHb, rae oH ABAAETCA AeMUYPTOM.

CnekTtaknb «Urpywkn Sliowepa» Uabn MoLWMUKOro No3BOAUA 3pUTENO OKa-
3aTbCs Ha NOAO06MM NcUMxoTepaneBTUYECKOro ceaHca. MMeHHo nopobuu, TeaTpanb-
HOW Bapuauuu Ha Temy (MHTepecHo, YTo nNpodeccroHanbHble NCUXOTEPANEBTbLI C
nosnunn 3pV|Tene17| BOCNPUHUMA/IN 3TOT ONbIT KaK TeanaﬂbeIVI, HO OTHKOAb HEe KakK
npodanHupytowmnin). U3 mpaka 06pyLLIMBLIEIACA HA KaKA0r0 M3 HAaC OTBETCTBEHHOCTM
N UHPOPMALIMOHHOTO LyMa TeaTp AeflernpyeT akTepos, KOTOpble B JaHHOM cay4yae
MCMNONHAIOT PO/ib 3aMHTepecoBaHHbIX cobeceHWUKOB. Man, TOUHee, CTAHOBATCA Ha
3TOT YaC BHMMaATE/IbHbIMWN COGeCEAHMKaMM N 4yTb-4yTb TepaI'IeBTaMVI-}'HO6VITe}'IFIMVI.
Mowum Bu3asu 6bi1 MoN0AOM akTep Anuwep Ymapos (HanpoTuB, C MyXKUYMHaAMU-3pu-
TENAMM B3aMMOAENCTBOBAIM aKTPUChI). BUAEo 3BOHOK No BOTcanmny Havasca ¢ pas-
roBopa o Tekyllel cuTyaumm («aa-aa, ceivac Bce KanytTca Ha nepenagbl HAcTPo-
eHMA»), a 3aKOHYUACA MeauTaumen noa HecrnewHoe YteHme Mapkeca — «Mcabenb
CMOTPUT Ha A0XAb B MakoHAo». Mexay ABYMA STUMU TOYKaMWU — TeCTUPOBAHMUA
(3puTenbckue accoumaumMm Ha LBETOBble MATHA W Ha rPOTecKHble dpoTomsobparke-
HWUA) U NCcUxoApamaTUYeckne onbiTbl. MOXKHO 3aMeTUTb 34eCb IMHEWHOCTb Apama-
Typruu: cbop AaHHbIX O NauMeHTe-3puUTesie nepeTekaeT B Tepanuto. LUTyKa B ToMm,
YTO BCE 3NU304bl ABNAIOTCA KBA3MHAYYHbIMU, MO HONbLIOMY CHETY OHU M306peTeHbl
pexunccepom n inwb oTAa/IEHHO HANOMUHAKT UHCTPYMEHTbI NCUX0aHa/n3a, HO 3TO
He oTMeHseT Ux apPeKTUBHOCTU. Bo Bpems anm3040B «ncuxogpambl» nepdopmep
(HeT, oH HM pa3y He Ha3blBan cebs Bpavom, 1, BOODLLE-TO, HUKAK cebAa He Ha3biBan)
npocuT — B nE“-IEGHbIX uenax — CMeATbCA Hag, nobbimu PacCCKa3daHHbIMMN UM aHeKAO0-
Tamun. Ho cmex NpoBoOLUMPYIOT, KOHEYHO, HE aHEeKAOTbl — HapounTo «bopoaaTble» —a
aKTepcKaa 3apasutenbHocTb Aanwepa. Cneaytollee 3afaHne — OTbIrpbiBaHWe peak-
U1 — npegnaraet 3puUTento BKAKYNUTbCA B AMNA/ION C BbIMbILW/IEHHbIM arpeccopom,
Yblo HeueH3ypHYyto 6paHb (aKTepy 34ecCb TOXe eCcTb, YTO MrpaTh) ciedyeT oTpasuTb
MaKCMMasIbHO 3KCNpeccuBHO. CMeX U KpUK, AeNernpoBaHHble 3puUTeNtO, AEUCTBYIOT
abcontoTHO KaTapcuyecku.

PaboTanu nun 6bl 3T CNEKTAKAW TaKKe, eciv bbl B3aMMOAENCTBUE MeXay nep-
bopmepamu 1 3pUTENIMMU NPOUCXOAMN0 Bbl B HEMOCPEACTBEHHOM KOHTaKTe? Mpea-
NONOXY, YTO HeT. B 3afaHHbIX NpaBUaAax Urpbl MMEHHO Meanannsauma, 3almuian
3pUTENA NCUXMYECKU (OH BCEraa MOXKET BbITU M3 UrPbl OAHUM Ha*KaTUEM KHOMKMK)
n pusmnyeckn (neppomep He MOXKET HAPYLINTb TENECHbIX TPaHUL, 3pUTeNs), cosgaert
TO MPOCTPAHCTBO, rAe OKa3blBaeTCA BO3MOMHbIM MOASIMHHOE TBOPYECKOe B3auMO-
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penctene. OHNAMH TEXHONOTUA CTAHOBUTCA MHCTPYMEHTOM A1 3PUTENIbCKON camo-
pednekcun — HEBUAMMOM, HO ABHOW cueHorpaduein, ecnm yrogqHo, CLEHUYECKUM
nopTasioM, NO3BONAIOLLMM CNEKTAKIO-KOHTAKTY COCTOATLCA.

Kleiman Julia Anatolyevna
PhD in Arts, Associate Professor
Russian State Institute of Performing Arts
Saint-Petersburg, Russia
spbgati@mail.ru

SPONTANEOUS FESTIVAL PROGRAM “ACCESS POINT”: ONLINE
PROJECTS AS INTERACTION EXPERIENCE

Abstract: Article is examining Spontaneous Program of the Summer International
Festival of Arts “Access Point”. Spontaneous Program appeared as a fringe program
at the start of pandemic and accumulated independent projects of young directors
created specifically for the situation of self-isolation. Another criterion of the selection
was interaction with spectators. All these projects were participatory. Some of projects
— Unity of loneliness by Elina Kulikova and Luscher toys by llya Moschitskiy had a
therapeutic impact, being a one-to-one dialog between performer and spectator.

Keywords: online, “Access Point”, “Spontaneous program”, interaction, “Unity of
loneliness”, Elina Kulikova, “Toys of Lusher”, llya Moshitsky
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TEATPbl KASAXCTAHA BO BPEMA KAPAHTUHA:
CMEKTAK/IU NMPOAO/THKAIOTCA

TnobanbHas naHAemMus OKasasna 6o/bloe BAMSHUE Ha TeaTpasbHOE UCKYCCTBO.
TeaTpbl 6bIAM BbIHYKAEHbI afanTUPOBATLCA K HOBbIM peasnusamM XU3HWU. B ycnoBumsax
KapaHTWMHa TeaTp BHE3amnHo NnoTepsn CBOEro «KMBOro» 3pUTENA, a 3pUTENb KKUBOE»
MCKYCCTBO. HECMOTPSA Ha TO, YTO apTUCTbI HE MOABAAIOTCA Ha CLEHE, HE MOTYT CbirpaTb
nepes nybanKon TeaTp npogosKaeT paboTaTb, BbIXKMBATb, U BCTPEYAOT CBOUX 3pU-
Tenei B pasHbix Gopmax yepes 3KpaHbl CMapTPOHOB, NIAHLLETOB U KOMMbIOTEPOB.
CoumanbHble ceTu, Kak Facebook u Instagram cnyskusline [0 3TOro MHPOPMALMOH-
HO-PEeKNaMHbIM NOPTA/IOM, «KENTOM NPECCcoi», 33 COBEPLUEHHO KOPOTKMIA CPOK npe-
BPATU/ICA B CLLEHUYECKYIO NIOLLAAKY A5 MHOTUX aKTEPOB U TeaTPaibHbIX KONNEKTU-
BOB. Penetuuuv B Zoom, NoKas CrMeKTaK/lel B pexkMme OH/MaliH Ha caiiTax TeaTpos,
KaHana Youtube u coumanbHbIx ceTax, npsimble 3GUpPbl, MHTEPBbLIO, BCTPEUM, NEKLUU
yepes Facebook u Instagram — cTana Hawel HOBOW peanbHOCTbIO. KOHEYHO, cTpax
noTepsaTb 3puTensa 6bino BeAMKO. HO B TO Ke Bpems, MHOTMe TeaTpbl 06penun HOBbIX
NMOK/IOHHWUKOB, TaK KaK AaHHble TPAHCAALMK CTaIM CMOTPETb AaKe JI0AM1, HUKOTAA He
6bIBaBLUME B TeaTpe.

Bnarofaps MHTEPAKTUBHOCTM MHOTUX TeaTpasibHbIX AeATesel, KoTopble, He OcTa-
HaB/IMBAACb HAa AOCTUTHYTOM MPOAO/IKAA OCBanBaTb HOBble TEXHONIOTUW, TOYHEE TEX-
HOMIOTUW, KOTOPbIMM OHW paHee He WHTePEeCcoBasUCb, HaYaUCh MOABAATLCA HOBblE
bopMbl TEaTPaNbHBIX MOKA30B. ITO OHNANH-YUTKM, OHNANH-CNEKTAKN.

KasaxcTaHcKue TeaTpbl BMECTE CO BCEM MMPOM TOXe CTan npucnocabamsatbes
K HOBbIM peasnbHOCTAM. OCOB6EeHHO 6biM MHTEPECHBI MHTEPBBIO B Instagram. TeaTpbl
Haya/sv NPUALLATb He TONIbKO Ka3axCTaHCKMUX TeaTpasibHbIX AeATenel, Ho U 3apybex-
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HbIX TeaTPOBEAOB, PeXMUccepos, akTepoB. MHOrMe KONNEKTUBbLI 3anyCTUAN TPaHCAA-
LMK apXMBHbIX CNEKTaKNeln.

OfHy Y3 NepBbiX OHMANH-TPAHCAALUKN OCYLLECTBUAA HE3AaBUCUMbIN TeaTp «ARTuU-
LLIOK». MNpembepa cnektaknsa «Ep Toctuk» 6bina 3apaHee 3aniaHMpoBaHa, HO 0bbAB-
NleHHOe Ype3BblYaiHOEe MOJIOXKEHWE B CTPaHe M3MEHWNO0 MX NaaHbl. Tpynna 6bicTpo
COOPEHTUPOBABLLUCL MNPOBefa MPAMYIO TPAHCAALMIO Ha CcBoem OduLMaNbHOM
Youtube-kaHane 17 mapTa. «PelueHne NPpoBECTU NPAMYIO TPAHCAALMIO ObILIO NPUHATO
B NepBYI0 oYepesb OT MbIC/IM — a KaK Ke CNeKTak/b, Befb Mbl €ro CTO/IbKO rOTOBU/IN:
OFPOMHbBIN TPyZ, My3blKaHTOB, apTUCTOB, HOBbLIX Y1IEHOB Hallel KOMaHAbl, KOTOpble
NpUCOeaMHUANCH K NPOEKTY, npuexan AnekcaHap MaHOLIKOB — KaK BCe 3TO MOXeT
6bITb 3pA. l TONbKO MOTy NPEACTaBUTb, KaK cervac y CnopTcMeHoB «oTbupatoT» Onnm-
nuagy uav YemnmoHat mupa no ¢ytbony. Moxoxkee yyscTBO. C APYrol CTOPOHbI, Mbl
BCE OYEHb MPUBBIK/IN K CTabBUABHOCTM U ceiyac, Koraa CUTyaumusa MeHAETCA KaKabli
Yyac, y HaC HEMHOrO AeTcKaa No3uumMA «a Kak e A». CUTyauma, B KOTOPOW B CBA3MN C
KOpOHaBupycom okaszanca ARTULLOK, oueHb Cno¥XHa, HO Mbl CMOTPUM Ha Hee Kak Ha
pabouyto» [1] — roBoput amnpektop Teatpa ARTMLLIOK AHacTacua Tapacosa.

Hapagy ¢ HTepBbO HaYanM 3anycKaTbCA U Apyrue pas/iMyHble NpoekTbl. B nep-
BYIO o4epe/b 370 Obl/IM ONATH e He3aBncumble Tpynnbl. OA4HUM U3 TaKUX MHTEPECHbIX
paboT cTana npembepa CNeKTaKkaa Nbecbl «3aKpbITas KOMHaTa YeTbIpe Ha CTEHbI» MO
nbece TeaTpasibHOrO KypHanucta u apamatypra Onbru ManbiwesBol. ToT ¢aKT, YTo
HanucaHHyo B NepBble HeAenn KapaHTMHA nbecy ONbra He OTNOMMWAA Ha MOJKY, a
nokasana ee B MHTepHeTe, yxe cTano 60nbluMM cOBbITUEM ANA KYNbTYPHOW XU3HU
KasaxcraHa.

B cnekTakne yeTblpe HEW3BECTHbIX MEpPCOHaXka BCTPEYAIOTCA M UTPalOT B OH-
NaviH-Urpbl Ha Naatpopme Zoom, KOTOPaAA CTasa OYeHb MOMYNAPHON CerofgHsa M uc-
nonb3yerca Bo Bcem mupe. CyTb UTPbl — KaXKAbli NEPOCHAX BbICKa3blBAaeT CBOW MbIC-
NN, }KU3HEHHbIE C/ly4Yaun, acCoLMaTMBHbIE PAAbI MO YeTbipem C10BaM NpeaaoXKeHHbIM
CNy4aniHbIM BbIBOpPOM MHTEpHETA. «Bor», «BOPOBCTBO», KBbIOOP» N «OLLIMOKA» — TeMbl
ANA pa3roBopa NepcoHaxken. Ecn ogHU packasbiBaeT NOA/MHHYIO UCTOPUIO NPOM30-
WweAwWwmnx ¢ HUMU UAK C 3HAKOMbIMU, TO €CTb M Te KTO TYT }Ke Ha XOAy BblAyMbIBatoT
pasHble HebbIAnLbI. [lepcoHaku, roBopALLMe Ha NPOCTOM NOBCEAHEBHOM fA3blKe, He
NMOKa3bIBalOT CBOMX /WL, HE TOBOPAT CBOM MMeHa. Mbl BUAMM TO/IbKO YeTblpe YepHbIX
KBaZpaTta C UX N0rMHamu. «fl He NpoTuB bora, HO MHe He HpPaBUTCA ero daH-Ky6»,
«He MOHMMalo NtoAeN, KOTopble AHEM MONATCA, XOAAT B MeYeTb, LLlepPKOBb, a Be4epom
BbI3bIBAIOT «TPE3BOr0 BOAWUTENA» B HOYHOW KNyH» roBOPUT OAUH U3 HUX. Mbl BUAUM
COBPEMEHHbIX /1t0AeW, KOTOPble MMELOT CBOM CODCTBEHHbIE B3MNAAbI HA CEFOAHALLHION0
COLMANbHYIO U3Hb, 0OMKEHHble Ha cyabby, HeyaoBNeTBOPEHHbIe AeUCTBUTENbHO-
CTblO, yCTaBLMe OT oanHo4vecTBa. CKyyatolme B KapaHTUHe, MOoAble 0AM NOoNUBas
BMHO M MWBO UIPAOT B OHMIAWH-UIPbI, U C/blLIA TONbKO MUX FON10Ca Mbl HYyBCTBYEM WX
OoT4asAHWe 1 He,0BO/IbCTBO BPEMEHEM U CUTYaLMEN.

B 04HOYACOBOM CMeKTaKNe Mbl BUAENN TONbKO YepHbli ¢oH Zoom 6e3 nsobpa-
JKEHUA M YUMTaNun Nepenunucky NepcoHa)ken B yaTe. B KOHLe WUrpbl ABOE MepcoHaxemn
MOKa3bIBalOT CBOM INLLA 3PUTENAM U 3HAKOMATCA ApYr € Apyrom. CneKTakNb 3aKaHuu-
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BaeTcA TeM, YTO AeBYLLUKa cobupaeTca 3ainTu B Telegram, 4To6bl MOroBOPUTH C HOBbIM
3HAaKOMbIM. 3HaYUT A@aHHOE 3HAaKOMCTBO byaeT NPOAO/IKEHO, U 3TO AAET HAZEKAY, UTO
ux obLeHne ns MHTepHeTa NepeHeceTcs B PeasbHyH0 XKU3Hb.

XapakTep nepcoHakeil packpbIBanACA Yepe3 pUTM, MHTOHALMIO, SMOLMOHA/bHbIE
Kpacku ronoca. AKTepbl, NpUHMMaBLLUME yYacTue B cnektakne — Onbra LLletTmHuHa u3 te-
atpa «Mecto M» B buLiKeke, AnekcaHapa KauyaHosa n3 THO3a um. H. Cau, KyaHTai A6-
anmagy n3 ARTuLLIOK, PomaH *KykoB 13 TeaTpa um. M. JlepMOHTOBa He NoKa3sblBas cebn
cAenanu akLEeHTbl Ha CaMble NPOCTble NCUXON0TMYeCckne MHANBKAYaNbHbIe accoLmaLnm
3puTeneii. CMOrv NOAKMIOUUTL MX K CBOEMY paccKasy, Auanory. Bce, 4to oHu rosopuam
6b1/1M IEMKO Y3HABAEMbI, MOHATHBI. [103TOMY cayLwas ux y Tebs nossaatoTcsA obLume oLy-
LLLEHWA, HAaCTPOEHNE, MTHOBEHHO POXKAAETCA CBON COBCTBEHHbIM acCOLMATUBHbIN pAf,
BpemeHamu gaxe Ka3anocb, YTO KTO-TO C/ly4alHO BOLLEN Ha YyXKYyK KOHdepeHumto, a
He Ha NpeacTaB/eHue.

KoHeuHO, Mbl NPUBLIKAN XOAUTb B TeaTP M CMOTPETb }KMBOE BbICTYMN/IEHME Ha CLIEHE,
W HanayTCcA Te, KTO He NPUMET AaHHbIV CKpUHAand-cnekTaknb. OAHAKO Mbl BCe MOHWMa-
€M, YTO 3aBTPa XOTb KAaPaHTUH 3aKOHUYUTCA U Mbl BEPHEMCSA K Hallel 0BbIYHOW ¥KU3HM,
Bpems UAeT U MHPOPMALIMOHHbIE TEXHONOMUI BCe Bosbliue 1 6onblue MecTa 3aHUMaeT
B HalLel IMYHOMN 1 0BLLECTBEHHOW KM3HW. TeaTp TaKKe roToB NPUHATb HOBYO Gopmy 1
BbI30B BPEMEHMU.

CneKTaKk/b B LLe/IOM BpeMeHaMMn HanmoOMUHAET YNUTKY, MHOTAA KaKeTcs, YTo cayLia-
elb paZmo nbecy. B coBeTckoe BpemMs paZlMOCNeKTakIun CyLlanun Bce HaceneHve bna-
rofaps yemy Aasxe B rybuHKax, rae He 6bi10 TeaTpoB CAyLLATENM UMEIU BO3MOMKHOCTb,
NMO3HAaKOMMUTCA He TO/IbKO C LieAeBpaMn MMPOBOM ApaMaTyprm, HO U y3HaBaTb CBOMX
aKTepoB 1 pexunccepoB. M 31o 6bI10 HOBLLECTBOM, MHHOBaLMeN Toro nepuoga. Moatomy
A AyMato, 4TO MUp, KoTopbli Onbra Manbiwesa NpeacTaBAAeT CerofHA Kak ApamaTypr
N pexuccep, ABNAETCA HEOOXOAMMOCTbIO HACTOALLEro BpemMeHW. 34ecb BCMOMUHaETCA
1 cnosa M.[aBblgoBON, KOTOPas B NepBble AHW KapaHTUHA Hanucana: «He ctaHeT n
TeaTp byayLiero TeaTpom ¢ CaMMM COBOM 1 KaKoW (YK He BUPTYasibHOM 1M?) cTaHeT cama
KOHLLeNnuuaA TeaTpa y4acTus B 3MOXy PasobLLEeHHOCTU — BOT BarKHeMLIMe BOMNPOCHI TEKY-
wero MomeHTa» [2]. M Ha 3TOT BONpoC TeaTp OTBETUT B BanKalwem byayLiem.

JNuteparypa:

1. https://aqgparat.info/news/2020/04/02/9630089-onlain-teatr_
predstavlyaet.html

2.  http://oteatre.info/chuma-vo-vremya-koronavirusa/
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THEATERS OF KAZAKHSTAN DURING QUARANTINE:
PERFORMANCES CONTINUE

Abstract: The global pandemic has had a major impact on the performing
arts. Theaters were forced to adapt to the new realities of life. Under conditions of
quarantine, the theater suddenly lost its «living» spectator, and the audience «living»
art. Despite the fact that the artists do not appear on the stage, cannot perform in
front of the audience, the theater continues to work, survive, and meet its spectators
in various forms through the screens of smartphones, tablets and computers. Social
networks like Facebook and Instagram, which previously served as an information and
advertising portal, «yellow press», in a very short time has turned into a stage for many
actors and theater groups. Zoom rehearsals, online performances on theater websites,
Youtube channels and social networks, live broadcasts, interviews, meetings, lectures
via Facebook.

Keywords: theater, virtual reality, project, online.
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«TEATP OH/IAWH»: HOBbIE BO3MOHOCTU U BbI3OBbI

CoBpeMeHHbI TeaTp AaBHO YXKe MOXKHO Ha3BaTb «MCKYCCTBOM CUMHTETUYECKUMY. B
TeaTpasNbHOM CreKTaKae anpuopu CyLLLECTBYIOT MHOMECTBO MCKYCCTB: MCKYCCTBO XOpeo-
rpadum, Mysbiku, U306pa3nTeNbHOE UCKYCCTBO, MCKYCCTBA aKTepa, N 0COBEHHO — 3KpaH-
HO€ MCKYCCTBO.

«TeaTp OHNAMH»? YTO e 3TO 3a AB/JIEHME U KaKune HOBble BbI30Bbl OH MpeabABaAeT
TeaTpasibHOMY UCKYCCTBY M 06Pa3oBaHUIO CeroaHA?

OTBeT Ha 3TOT BONPOC Nonpobyem BbISBUTL B TEX BbI30BaX, KOTOPbIE YiKe 3Hana UCTO-
pvA TeaTpanbHOro UCKyccTsa. [la v BoobLue HOBO 1M 3TO AN1A TeaTpa — UCKaTb HoBoe?

«TeaTp y MMKPOPOHa» UAN «PaZMONOCTaHOBKa», «paguoTeatp» B 20-30-e IT. npo-
LL/IOrO BEKa TOXKe CTaso ABneHnem abcontoTHO HoBbIM. Mpexkae Bcero, bnarogaps camo-
MY ABJIEHWIO Paauo.

CneKTaknun 03By4YMBaNNCL HEMOCPEACTBEHHO B NpAMoM adupe. Mcnonb3ys ayavanb-
Hble CPeACTBa BbIPA3UTENbHOCTU (peyb, LUYMbl, My3bIKa/IbHbIW PsAf) pafuoTeaTp BOCCO3-
[aBan y CiyLaTens KapTyHbl, KOTOPbIe PUCOBAJIO ErO e BOobparKeHue.

OpHako cneumndurka pagmo TpeboBana U KauecTBEHHO APYroro NoAxoAa B pa3pabot-
Ke Mbec, OCHOBY KOTOPbIX COCTABNAN UMEHHO ayANOPAL,

M3BecTHbIN nctopmyecknii ¢akT: 30 okTabpa 1938 1. B apupe amepuKaHCKoW paau-
ocTaHumm «CBS» O. Yanncom (teatp «Mercury Theatre on the Air») 6bina nocrassieHa pa-
[VOMNOCTaHOBKa CMeKTakNsa «BoliHa MMpoB» (Mo ogHOMMEHHOMY pomaHy . Yannca). OHa
}Ke CnpoBoLMpPOBasa NaHUKy paamocnylwateneii B CLLUA, KoTopble NPUHAMM CNEKTaKAb 3a
peasibHbI HOBOCTHOM pernopTaK O HanaLeHUM MapCuaH.

HoBoe nopoxaaeT He3HaHWe. Ho YTo KacaeTca «TeaTtpa y MUKpPOdOHa», TO ceroaHs
3TOT *KaHpP daKTUYeCKn ncyes.
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C nosBneHMEM Xe KnHemaTorpada TeaTpy Nnpopounam abcontotTHyto rmbens. Oa-
HaKO 3TOro He npou3owsio. Kak He NPor30LW/Io U C NOABAEHUEM, A 3aTEM U MONyNAp-
HOCTbtO TeneBnaeHUA. bonee Toro, TeaTp Hallen «CBOK HULLIY» HA dKPaHe, NOPOAMB
HOBbIM KaHpP — «TENEBU3UOHHOTO CNEKTaKAAY.

MpuMmeyaTenbHO, YTO MepBbI TeNecneKTak/lb Bbl1 NPOAEMOHCTPUPOBAH Tese-
3puTensam B 1938 r. TaK e B npAmMom adupe (T.K. BUAe03anuch He ABAANACh TENEBU3U-
OHHOMI NPAKTWKOW B TO Bpems. YTo, B CBOIO o4epesb, Mpom3oLwo yxe B 50-e rr. XX B.).
CneKTak/u AeMOHCTPMPOBANCL B MPAMOWM TPAHCAALMM UM BULEO3AMNNUCH.

B cBA3M C BbILEN3NOKEHHBIM U BO3HMKAET BOMNPOC: «TeaTp OH/aWH» — 3TO AB/e-
HWe a1 TeaTpa HoBoE? Wu, BNOMHE BEPOATHO, YTO Peyb UAET O BO3POXKAEHUM 3a6bl-
TOrO KaHpa M TPaAULUKN TENEBU3MOHHbBIX CMIEKTaK/Iel, KoTopble CO BpeMeHeM 6blin
NPOCTO BbITECHEHbI U3 TeZIeBU3NMOHHOTO 3dupa brarogapsa peskomy nafeHuio ypoBHA
KYNbTYpbl U, KaK CNeACTBME, MaNbiMU PEUTUHIaMK (HEpeHTabelbHOCTbIO) NOAO06HbIX
nporpamm s TeneBU3MOHHbIX KaHaNoB.

OKkcdopackuii cnosapb onpefensieT TEPMUH «OHMAMH» («Ha NIMHWUMKY), KaK
«ynpaBiAeMbli UAN NOAKAOYEH K KOMMBIOTEPY», UAN KaK «AEATENbHOCTbY, «CYK-
6a», KoTOpaa AOCTYMHA MUCKAOUUTENbHO Yepe3 MHTepHeT. CnefoBaTenbHO  BUAEO
KOHNIAMH» MOXeT BbITb BOCMPOU3BEAEHO C NMOMOLLbIO MHTEPHETA Kak B MpAMOM 3du-
pe, TaK 1 B BUAEO3aNucu.

Ha Haw B3rnAaga, sToT popmaTt 0g4HO3HAYHO NpeacTaBaAeT TeaTpy HOBble BO3MOMK-
HocTW. C NPMXOAOM BUPYCHOM NaHAEMUU «TeaTp OHMAMH» HEOXWAAHHO CTan nony-
NAPEH.

O4yeBMAHbIM CTAHOBUTCA TOT GakKT, YTO B JAHHOM C/ly4ae TeaTp CHOBA-Taku BO3-
BPALLLAeTCA K UCKYCCTBY CUHTETMYECKOMY T.K. TeaTpasibHasA NOCTaHOBKA HAYMHAET XKUTb
N0 3aKOHaM MHOrO MPOCTPAHCTBA, YeM TeaTpasibHOe — MPOCTPAHCTBA 3KPaHa Cco crneL-
NPUKOWM ero KOMNO3nLUK, N306PaKEHUA U APamMaTypPruyeckoro pasa.

ALanTupyloTcA K HOBbIM peanunam U TeaTpasbHble pectuBanu. Hekotopble U3 HUX
NPUHMMAQIOT 33aABKM OT YY4AaCTHUKOB-UCNOAHUTENEN OHNAMH UK B BUAEO3aNUCK. TaK
NoCcTyNuA, Hanpumep, U XapbKOBCKUI dpecTMBanb — BceykpanHCcKuii TeaTpanbHblil de-
cTMBanb M. M. SHTUHA «J/TuMOHaA». Ho 3TOT aKT NOCNYKUT pecTUBaNO He TONbKO ANA
pa3BUTMA HOBOTO HaMnpaB/IeHWUA, @ CKOpee — MOMOXKET He NpeKpaLLaTb CBOen aeATesb-
HOCTM B HOBbIX HenpeacKasyeMbIx peannax. Ho CKONbKO e eLe TeaTpanbHbIx dectu-
Ba/iel, KOTOpble NPEKPATAT CBOE CyL,eCTBOBaHMe (N0 KpaliHel mepe, B 3TOM roay)...

BbICOKMe TeXHONOrMM CoBPEMEHHOrO 3KPAHHOrO MCKyccTBa, anoxa VR-akcnepu-
MEHTOB, KAMNOBOro MblwieHna u YouTube, Ha Haww B3rAa, TpebyloT OT «TeaTpa OH-
NaviH», Npexae BCero, CyLWwecTBOBaHMA NO 3aKOHAM COBPEMEHHOIO 3KPaHHOIO UCKYC-
cTBa.

[0TOB 1M COBpeMeHHbIV TeaTp K NogobHOMY BbI3OBY?

«OHanavH» 6e3ycnoBHO NpeaoCTaBUA TeaTpy UHCTPYMEHT AR HOBbIX BO3-
MOXKHOCTel. Kak B cBOe BpemAa caenanun paguo u tenesuaeHune. OgHako HUKoraa
elle TeaTp He 3Han MNOJHOW 3aMeHbl TeaTpasbHOro AencTBa B peasbHOM BpeMeHMU
Ha COBepLUEHHO Apyryto popmy cyliecTBoBaHuMA. (Beab Aarke BO Bpems BOMH U pe-
BO/IOLMI HEKOTOPbIE TeaTpasibHble KOIIEKTUBbI NPOA0/KANM CBOO AEATENIbHOCTD).
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B ycnoBuAx BMPYCHOW NaHAeMWW 3TO NMPeACcTaBAAETCA HEeBO3MOMXHbIM. Ha cmeHy
CLLeHMYEeCKOMY TeaTpasbHOMY AeNCTBY «B PeasnuTu» NpuUxoauT abCcoNtoTHO HOBbIN
dopmar.

Kak 1, noytn, CTo NeT Hasafd, akTyasibHbIM CTaHOBUTCA Bonpoc A. B. JlyHauap-
CKOTO «HY)XeH N1 Boobue TeaTp B bananwem byaywem? ...He ymupaeT I TeaTp
BooOLLEe» BEAb «TaMm rae TeaTp ABAAETCA MOMNPOCTY 3PE/IMLLEM UK Pa3BAEYEHUEM,
OH, HECOMHEHHO, JO/IKEH ObITb MpU3HaH ycTapensim» [1] UMeHHO nostomy Tak
BAXKHO He MoTepATb CyTb TeaTpa «B HOBOM GOpMaTe» — «TeaTpe OHMANHY.

CerogHA peannn MHOTMX TeaTpoB — 3TO HAaMOMWHaHMe O cebe OHMAMH-TPaHC-
nAauMAMKM Ha KaHanax YouTube. [elcTBUTENbHO, CNOCO6H «OHNAMH-TPAHCAALMINY
nofpasymeBaeT NPAMYIO TPAHCAALMIO TeaTpasbHOro AeicTBa aKkpaH. Ha camom xe
Aene nog BuAoM «online-TpaHcaALUNY HEKOTOpbIe TeaTpbl UCMOAb30BaAM NaaTdop-
Mbl YouTube ans AeMOHCTPaLMM cOBCTBEHHbIX TeaTPabHbIX BUAE0APXMBOB CMEKTa-
KNel, CHATbIX 40 Hayana NaHAEeMUM (1, K COXKaNeHUI0) He BCeraa HauayyLlero Kave-
CTBa BUAEOCHEMKMU.

3TOT GaKT YETKO AEMOHCTPUPYET BbI3OB, KOTOPbI BO3HUK Y COBPEMEHHOTO Tea-
TPaNbHOrO MCKYCCTBA CEroAHA — B3aMMOAENCTBUE C MCKYCCTBOM IKPaHHbIM. ITOT Xe
BbI30B B NOJIHOM Mepe aKTyalleH W ANA TeaTpanbHOro o6pa3oBaHumA.

«[a, BCe nepexoauT B OH/IAMH, HO He BCe YMEIOT CO3aTb KayecTBEHHOE LLOY.
OpraHusauna oHNalH-KoHdepeHUNit (Kak 1 OHNaH-3aHATUI — A.K.) O4eHb OTauYa-
eTcA oT 06bI4HON, BaM NPeACTOUT eLe MHOFOMY HayYnTbCA.

M3yunTe TexHonormm n adpdeKTbl, KOTOpble BbIAENAT Bally OHMANH-KOHbepeH-
LMo Cpesm Apyrux, NpoBeanuTe HECKObKO becnnaTHbIX Be6UHAPOB, YTOObI OTTOUUTL
CBOW HaBbIKM» [2]. Takyto MbIC/Ib Bbipasua He Tak gasHo b. feliTc. U ¢ HUM TpyaHO
He cornacuTbCA.

C HacTynneHvem Kosnanca B TeaTpa/ibHOM 06pa3oBaHUK, Koraa AUCTAHLMOH-
HOe OH/NalH-0byYeHne CTano He AOMOJHEHUEM, @ OCHOBHbIM, CTAHOBMTCA NOHATHO,
YTO TeaTpanbHasA Nefarorvka (Kak se/ieHWe counanbHOe U HalueNeHHOe Ha KOHTAKT-
Hbl1 GOpMaT 06YyYEHUA YYEHUK-YUUTE/Ib) OKA3anacb NMPAKTUYECKM He roToBa K Mo-
[06HbIM BbI30BaM. B TeaTpanbHOM Neparorvke CywecTBytOT CTaHAAPTbl 06yyeHus,
HO CTaHAapPTbl BUAEOM306paXKeHMA B OHMANH-TPAHCAALMMK, Aa U BoobLe TpeboBa-
HWA K NOAO06HbBIM, MPAKTUYECKM OTCYTCTBYIOT. [la U TeEXHUYECKas rOTOBHOCTb U OCHa-
LWEHHOCTb (B YaCTHOCTU, MHAUBUAYANbHASA YYUTENEN LIKObHBIX YH4EBHbBIX yupexe-
HUI UMEHHO K KaYeCTBEHHOM COBPEMEHHOM OHMANH-TPAHCAALMU) — COMHUTENbHA.

Mepexoas B «3Moxy OHNAMH» TeaTpy He0b6X0AMMO CMECTUTb BEKTOP OCO3HaHUA
TeaTpasibHOro CNEKTaK/A B CTOPOHY 3KPaHHO-TeaTpa/ibHOro BUAeHuA. He notepset
N TeaTp ceba? OTBET Ha 3TOT BONpoc TpebyeT BpemMeHU. CEerofHA e NoOHATHO O4HO
— «TeaTp OHNAMH» A0/MKEH BbiTb AOMNONHEHUEM, a He abcoNtoTHON 3ameHoi, nbo
TeaTp — UCKYCCTBO KMBOE.

Taknm 06pa3om, CTAHOBUTCA OYEBUAHbBIM, YTO «T€aTP OH/IAMH» — 3TO OAHO3HAY-
HO HOBBbII BbI30B Nepes TeaTpaibHbIM UCKYCCTBOM M 06pasoBaHMEM, KOTOPbIV BCEM
HaM (TOpeTUKam 1 NpaKTUKam TeaTpasibHOro UCKYCCTBA) elle HeObXOAMMO 0CO3HaTb.
A NOUCKM HOBbIX TBOPYECKUX PELUEHUIM —3TO faXKe He «NPOABNEHNE KPeaTUBHOCTUY,

&7



a 0CTpas HeobXoAMMOCTb, KOTOPAA CTasla aKTyasibHOW 3a4a4eit ANA BbIXKMBAHUA Te-
aTpa B CErofHALWHNX B HOBbIX peanunsx.
Korga KapaHTWH 3akoHuuTCA — TEATP 6yaeT gpyrum.

CnucoK nuTepartypbi:

1. JlyHauapckumit A, B. CtaTbu 0 Teatpe v apamatyprum / JlyHavapckuii A. B. — M.-
. : UckycceTBo, 1938 — C. 122-123

2. Korga KapaHTUH 3aKoHYMTCA — Mmup ByaeT Apyrum : 3ami. ¢ akpaHa — https://
minfin.com.ua/2020/04/16/43620932/

Kurinnaya Anna Viktorovna
PhD in Arts, Associate Professor,
School of Drama and Screenwriting
Kharkov, Ukraine
Scenarist.club@gmail.com

«THEATER ONLINE»: NEW OPPORTUNITIES AND CHALLENGES

Abstract: Theater online. What kind of phenomenon is «theater online» and what
a new challenges does he present to the theater art and education today? Let us try to
identify the answer to those challenges that the history of theatrical art already knew.
And is it really new for the theater - to look for a new?

Keywords: theater, theater online, modern art, theater education.
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3bikoea Hamanoesa CepeeesHa
KaHanpat nckyccrsoBeseHunA
Accoumauma My3sbikanbHbIX TeaTpos
CaHkT-lMeTepbypr-Mocksa, Poccus
nszykova@mail.ru

POCCUMCKUE MY3bIKA/IbHbIE TEATPbI B 3MOXY
CAMoOU3oNAUUn

Poccuiickme TeaTpbl B TEYEHUM MECALA HaXOAATCA B PeXKMMe camonsonaumu. Mo-
3TanHo, HauyMHasA ¢ 5 mapTta B MOCKBeE, a MOTOM B OCTa/lbHOM Poccun orpaHuymMsanu
KoNM4yecTBo Ny6/MKK B 3a0e, TO eCTb 3aKpblBaan CHayana 6o/blune 3abl, MOTOM Mo-
MeHblue, noTom A0 50 YenoBeK, a ¢ 1 anpens BCA CTpaHa NepeLna B PEXUM BbIHYK-
[OEHHbIX BbIXOAHbIX. [10 15 Maa NpoAaneH pexmnm camonsonaumm, Bbixod U3 Hero byae
TaKXe MocTeneHHbIM, U eCn B camom 61aronpuaTHOM Caydae KONNEKTUBbLI TeaTpoB
CMOTYT B KOHLE Man-UIOHE BbIMTU B PeneTULMOHHbIN nepuog, (1Mbo B oyepeaHble OT-
MyCcKa, KaK NAaHMpPyrT MHOTMeE TeaTpbl), TO 3pUTENN B 3a/1 NPUAYT HE PaHbLUE OCEHU.

[na TeaTpasbHOW OTPAC/IM OTyYeHUE OT 3puTesieit 6oNe3HEHHO NO NPUPoAE, Mo-
CKOJIbKY MCKYCCTBO TeaTpa CUIOMUHYTHO W POXAAETCA Ha rasax y NybavKku v npu He-
NnocpeacTBEHHOM Yy4acTUK 3putesiein. NosToMy NpPeacTaBUTENbCTBO B CETAX MHTEPHET
— eMHCTBEHHbIN CNOCob He TepATb CBA3b CO CBOEM ayAUTOPUEN B HbIHELLHEN CUTYaL UK.

PyKoBOAMTENM MY3bIKa/ibHbIX TEATPOB A0BO/IbHO YETKO GOpMyMpYyOT Ans cebs
OMNacHOCTM U AOCTOMHCTBA MHTEpPHETA M B COOTBETCTBMM CO CBOMMM NPeacTaBAeHUAMU
BblpabaTbiBalOT CXEMbl B3aMMOAENCTBUA TeaTpa C UHTEPHET-MPOCTPAHCTBOM. B KOoHUe
anpens nNpoLuia BUAEO-KOHPEPEHLMA PYKOBOAMTENEN My3blKa/ibHbIX TEaTPOB, Ha KO-
TOPO MHOTO BHUMaHUA yAEAUAN UMEHHO 3TUM BOMPOCaM.

OfHOM M3 rNaBHbIX OMACHOCTEN ABNAETCA NepeHacblleHne KOHTEHTOM. Beay-
LMe MUPOBbIE OMepHble A0Ma OTKPbIIM AOCTYN K CBOMM cnekTaknam. Mosnyyaercs
41O N106OI perMoHanbHbIM My3bliKaNbHbIA TeaTp, Hanpumep u3 HuxHero Hosropogaa
nnu CbIKTbIBKapa, KOHKypupyeT ¢ MeTponoauteH onepoit uam Jla Ckana 3a BHUMaHue
3puTens. M Tyt octpo BcTaeT npobsema KauecTsa 3anmcu cnexkTaknen. B 6onblumHcTee
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CBOEM CKPOMHbIE BO3MOMHOCTU POCCUICKMX TEATPOB MO3BONAOT cAenaTb paboune
3anucK ¢ oaHoM Kamepsbl. [0 MHEHUIO PyKOBOAWUTENEW, TaKas 3anucb B My6JMYHOM
[JoCTyne npuHeceT 6onblue Bpesa, YemM Mo/b3bl: BO-NEPBbIX 3TO pa3oyapoBaHUE Ka-
YeCTBOM W yXOZ, C TPAHCAALMUM 3puUTeNieit, a BO BTOPbIX — MPOTOKO/IMPOBAHMEM - BCe
OCTaeTcA B CETU U NOTOM BYAET CNYXKWUTb UCTOYHUKOM ANA aHanu3a U BbIBOAOB BCEX
3aMHTEPECOBaHHbIX CTPYKTYp. M03TOMyY, BbIBOZA, NPAKTUKOB, TPAHC/AMPOBATb HYXHO
TO/IbKO Te 3aMnnCK CNeKTaKAel, KauecTBO KOTOPbIX MOXHO rapaHTMpoBaTb. Ecv Takux
HeT, TO /lyyLle BOCNOAb30BaTbCA APYrMMKU GOpMaMu B3aUMOAENCTBUA C ayaUTOPUEN.

BTopas npobsema akTyasnbHa A/1f TeaTpoB HEGONbLINX FOPOAOB C OrPaHUYEHHOM
ayauTopUel, PyKOBOAUTENN KOTOPbIX OMacakoTcA, YTO 3pUTEIN MOCMOTPAT CNEeKTaK/b
B TPAHCAALMUN U NOTOM He NpuAyT B 3a/. [103TOMY OHM CTapatoTCcA BbIKAaAbIBATb 3anu-
CW CNeKTaKnel He YacTo, OAMH-ABA Pa3a B HEAEN0 U elle pexe, U Ha orpaHuyeHHoe
Bpems (YalLle Bcero Ha cyTKu). Elle ofMH BapMaHT — BbIKNAAbIBAIOT YKe He naylime 8
penepTyape CNeKTakau U pa3oBble KOHLEPThI.

B Poccuu ecTb HECKONbKO KpynHbiX on-line nnatdopm, Ha KOTOPbIX TPAHCAUPY-
IOTCA 3aNMUCK CNEKTaK/en, 3To caiT KynbTypa.pd, Bonbwme factponu http://6onblum-
eractponu.pd/online/, oHnaitH-pectmsans «bes aHTpakta» https://tv.fontanka.ru/ .

KpynHble TeaTpbl caenanu Ha cBomx cakTax pasgens LIFE, Hanpumep Bonbliow
Teartp https://www.bolshoi.ru/about/press/articles/none/2020-05-04-broadcast/,
MockoBckuit Teatp «lenukoH-onepa» http://www.helikon.ru/ru/page/gelikon-live.
html, n ap. roe perynapHo BbIKNaAbIBAOT CNEKTaKAM Ha orpaHUYeHHoe Bpema. [py-
rme TeaTpbl BbIKNAAbIBAIOT 3aMUCK M aHOHCUPYIOT UX B CBOUX ODULMANBbHbIX COLL.CETAX.

Ho 6onbluas yacTb pyKOBOAMTENEN TeaTpa COrnacHa, YTo BUAEO-TPAHCAALMUN He
3aMEHAT KMBOTO CMEKTaK/IA U MOTYT C/TYXKWUTb TONIbKO CNocobom 3HaKOMCTBa, 0cobeH-
HO ecnu, Hanpumep Kutento Xabaposcka nam MpKyTCKa He peasnbHO NOMACTb Ha CMek-
Tak/b B bonbluol TeaTp uan EKatepuHBYprckuii Teatp onepsl U 6aneta. TpaHCAsLUK B
TaKOM C/yyae ABNAKTCA BO3MOXHOCTbIO MO3HAKOMMUTLCA C MOCTAHOBKOW, TaK e Kak 1
CO CneKTakAAMU bepanHCKoN nan Pumckow onepsl.

TaK ke 6eccrnopHo, YTO OTAINYMUTENbHAN YepTa TeaTpa — KUBOe obLieHWe rMasa
B 1333, U BOT B 3TOM MIHTEPHET 1 coLManbHble CeTb OKa3blBAOTCA COIO3HMKaMU Tea-
Tpy. Hago otmeTnTb, 4To B Poccum ceTb BKoHTakTe 6onblie nonyaspHa B permoHax, a
Facebook B Mockse. Instagram u Youtube umetoT 60o/blie NpUKNagHOE 3HAYEHME KaK
nnatdopma 4Na pasmeLLeHNA BUAEO U MPOBEAEHUS KMUBbIX 3GUPOB.

Mecsu, — fOCTaTOYHbIN NepUoA, ANA BbIABAEHUS TEHAEHUMIA, U B cnocobax B3au-
MOZENCTBUA CO CBOMMM 3PUTENAMM MONUTUKA KaXKAO0ro My3blKa/lbHOTO TeaTpa npos-
BMNACb [AOCTAaTOYHO YETKO, UX MOXKHO Pa3fAe/nTb Ha HECKONbKO KaTeropuii, Kotopble
3aBMCAT M OT NO3MLMOHUPOBAHUA TeaTpa B paboTe co 3putensamu u oT reorpaduye-
CKOTO MEeCTOMONOMKEHUA.

1. Teatpbl, KOTOpble TPAHCAMPYIOT 3aNUCK CMEKTaKNelN, OCTaslbHaA aKTUBHOCTb —
anusogunyeckas

2. TeaTpbl, KOTOPbIE EXXEAHEBHO (MM NOYTU exxeAHEeBHO) obpalLaloTca K cBoei
ayAMTOPUM Yepes COLL.CETU C MOCTaMM O KU3HW U TBOPYECTBE CBOMX apTUCTOB. lNpun
3TOM TPAHCAALMM 3anunCel CNEKTaKNEN PeaKu.
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3. TeaTpbl, KOTOpblEe OrpaHUYMBAIOTCA TOJILKO PEAKMM MOKA30M TPAHCAALUNM
CNeKTaKnen.

4. TeaTpbl KOTOPbIE 3aMMCK He MOKa3bIBAOT, HO BeAyT aKTUBHYIO KU3Hb B COLUU-
a/IbHbIX CETAX HA CBOK ayAUTOPUIO.

dopmbl B3aMMOAENCTBMA B COLMANbHBIX CETAX 4Ype3Bbl4alHO pa3HOOb6pasHbI
1N MEHAITCA, Y TeaTPOB, KOTOPble aKTUBHO MOJIb3YHTCA 3TUM UHCTPYMEHTOM HET 3a-
LMKANBAHMA Ha OAHOM M TOM e npueme. HYactota noctoB BKoHTaKTe HepeaKo — exe-
OHeBHas.

TeaTpbl O4E€Hb TOYHO MOYYBCTBOBA/IM [1aBHbI MHTEPEC CBOETO 3puUTens — ntobo-
MbITCTBO B TOM, KaK ¥KMBET €ro CLLeHNYECKNI1 KYMUP B 0ObIYHOM ¥KMU3HU, KTO €ro cembs
M eCTb I OHA, YTO /IOOUT, Yem UHTepecyeTcA. He ciyyaliHo raBHOE TaMHCTBO Ha cue-
He — 3TO aKTep, KOTOPbI NpeobparkaeTcs B NePCOHaX, U B }KMBOM Ye/IOBEKe 3puUTenm
ULLYT cedpl CLeHnYeckoro reposd. Monactb 3a KyAncbl — HeCHbITOYHAA MeyTa TeaTpa-
N1a, BCTPETUTBLCA C KYMUPOM — Npeaenl MeyTaHui 1 BAPYT CUTYaLUs C camounsonsaunen
npeaoCcTaBMAa TaKyH BO3MOXHOCTb.

[ymaeTca, 4UTo Takasa MeToAMKa He MPUBIeYEeT HOBbIX 3pUTENEN, HO 6e3 COMHeHUA
YKPEMUT UHTEPEC U CUMMNATUIO YIKE MMEIOLLUXCA 3PUTENEN, YTO YPEe3BbIYAaNHO BaXKHO
ONA PErmoHanbHbIX My3blKa/IbHbIX TEATPOB HEOO/BLUMX FOPOAOB.

OueHb MHTEPECHO NPOCNEANTb KaK MEHAKOTCA B TEYEHUN KaPaHTUHHOIO MecALa
Cnocobbl B3aMMOAENCTBUA TeaTpa U NyBANKK B COLMANbHbIX CETAX — Mbl 6epem ToNbKO
oduLManbHble rpynnbl TEATPOB, KaK IMHUIO 0GULMANBbHOIO B3aMMOLENCTBUA.

B nepByto Heaento — KOHeL, MapTa-Hayaslo anpesns - TeaTpbl HanpasuaN CBOU YCU-
VA Ha ybexaeHne B HEOBXOAMMOCTU CUAETH [OMa, B MOUCKE MHOCOB U SOCTOMHCTB
Yepes KOPOTKUE POIMKM aPTUCTOB, YEM HECOMHEHHO, BHEC/IM BECOMbII BK/1aA, B 06LLYHO
coumanbHyto 06cTaHoBKyY. BoT npumep OpeHbyprckoro Teatpa My3blKa/ibHOW KoMeauu:
BCe Hayanocb ¢ pybpukn #Aoctatocbaoma: «Hacnaxpamtecb MOMEHTOM!» — Npu3bl-
BaeT EKATEPUHA YEPKACOBA https://vk.com/orenmuzcom?w=wall-4561245_17563,
MBAH CMULbIH 3aBepaeT B cBOEM BUAEONOCAAHWNM 3pUTensam «Bcé HopmanbHo! Xasu!»
https://vk.com/orenmuzcom?w=wall-4561245_17510, «3aHMMaeMcA CaMOpa3BUTHEM»
— TaK cuutaeT tOJIAM TAMCUH https://vk.com/orenmuzcom?w=wall-4561245_ 17468
. To Aanblue NocbiN CMEHWUICA Ha PacKpbITUE MHAMBUAYANbHOCTU apPTUCTOB C 3/1IEMEH-
Tom 06yyeHun nam sonpocom. ObyyeHne dokycam, NO6UMOMY peLenTy, pasIndHble
3arafikv u yragianku, pusmyeckne pasMmMHKK, PacTANKKM, YPOKU BOKaNa, USKOMUHKKN OT
ApPTUCTOB XOPa, OPKECTPA, CO/IMCTOB BbI3bIBAET aKTUBHYO 0OPaTHYO peakuuto. 3putenm
OTBEYAOT, KOMMEHTUPYHOT, MPUCIIAIOT BOMPOCHI.

KBUHTaCCEHLMEN «NOACMATPUBAHMAY 33 Y KU3HBIO aPTUCTOB CTAJ1 LUK MPOrpamm
Teatpa onepbl 1 6aneta Pecnybankn Komu B MHctarpame instagram.com/komiopera,
rAe C CcamMoro yTpa MOXHO Hab/togaTb B UCTOPUSAX, KaK NPOXOAUT AeHb O4HOT0 U3 ap-
TUCTOB TeaTpa, a B 18:00 yacos naet npamon apump, rae MoXKHO 3a4aTb STOMY apTUCTY
Nntobble BONPOCHI.

MHoruve TeaTpbl caenanun PovKK C yTPEHHEN 3apAaKOM OT CBOUX apTUCTOB, UMUK
YepeayrT pasHble BUAbI GU3MYECKON aKTUBHOCTU, YTO MOOYXKAAET 3pUTENEN 3aHU-
MaTbCA C HUMW, MOXKET AaXKe yYUTbCA YEMY-TO HOBOMY.
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Mopasnatowee 6ONbLIMHCTBO TEAaTPOB BbIKAAAbIBAET POIMKM C 3anNUCAMU A0-
MaLLHero TBOPYeCTBa — eCTb LYTOYHble, eCTb Cepbe3Hble, penepTyapHble U HecTaH-
[JapTHble, ecTb MeHWe, TaHeLl,, YTeHMEe CTUXOB, PacCKa3oB, CKA30K AETAM — MOXKET B
KaKOM TO MOMEHT TepAETCA KauyecTBo, HO 34eCb BaXKHEE IMOLMOHA/bHbIN CMbIC/ — Mbl,
apTUCTbI, MO BaM CKy4aeM M Npo Bac He 3abbiBaem Ha KapaHTUHe. Mys3blKasbHasA «Ka-
paHTUHKa» oT Onbru bepesosckoi, conmcTku OMCKOro My3blkasbHoro Teatpa https://
vk.com/muzteatromskru?w=wall-79092984 4057, TanaHT/MBble AETKW TeaTpasibHOM
CTyAuu ACTpaxaHCKOro TeaTpa onepbl U 6aneta ckydyatoT no alobumomy teatpy https://
vk.com/astroperahouse?w=wall-31745458_7322, conuctka TeaTpa onepbl 1 Haneta
Pecnybnvku Komu AHactacus Mopapal 3anucana aputo EneHbl u3 capcyanbl «Ce-
BU/IbCKUIA UMPIONbHUK» https://vk.com/komiopera?w=wall-41695176_8935.

Bonee cnoxHbiMm popmaTom, KOTopblii ocyLlecTsua OpeHbYpPrcknin Teatp mysbi-
KaZbHOV KOMeAMM CTan BUAEO-KOHLepT 13 goma «MO 3AABKAM 3PUTENEN» https://
vk.com/orenmuzcom?w=wall-4561245_17526

OrpoMHOM NONyAAPHOCTbIO MNONb3YHOTCA BUAEO-PONMKU — Gnelumobbl, 3anuncaH-
Hble KaXX[blM apTUCTOM AOMa UHAMBUAYANbHO U NOTOM CBeAEeHHbIe B OAUH PONK —
9TO 3apAL IHEPrUn U cmexa ANA BCex 3putenei.

«CaHKTb-MNeTepbyprb onepa»: Mbl 3Haem, YTO Bbl, HAlLW APY3bs, 33 BPEMA Ca-
MOM30/IALMM OYEHb COCKYUMIUCL NO Hawemy Teatpy! MosepbTe, Ham ToXe TAXenNo
B pas/lyKe C BaMu, HO Mbl He yHbiBaeM. CerogHsa mbl NpeacTasasem Bam HebonbLioe
BME0 O KU3HU MY3bIKAaHTOB B YC/I0BUAX NAaHAEMMM, NOATOTOB/IEHHOE OPKECTPOM Tea-
Tpa. https://vk.com/im?sel=6021699&z=video-5715063_456239204%2F522d586c1df
7373b9f%2Fpl_post_-5715063_5575

MocKoBckuit TeaTp «fennMKkoH onepa». lfennkoHosckuin dpnewmo6b — HELIFOOD. B
npeaasepun MepBoMaliCcKoro AHA TpyAa, Hala naaHeTa OTMeYaeT 3amevaTenbHbll
npasgHUK — BcemupHbil [leHb oxpaHbl TpyAa, U HeYrOMOHHbIE Fe/IMKOHOBLLbI BbiMy-
CKalOT HOBYIO ceputo «eIMKOHOBCKUX CEKPETHbIX MaTepuanoB» Npo KM3Hb apTUCTa
Ha KapaHTUHe.

https://www.youtube.com/watch?v=FaRVN__y9eM&feature=youtu.
be&fbclid=IwAR2kFYeYQFGbisF-503Pw6snsXU0XhOdzHGKdcDOIk_
QB0167r33BMmvHIg

A3epbaiaKaHCKMI My3blKasbHbIA TeaTp Xop AeByleK «ApLIMH Manana» Ha
aomy. https://youtu.be/IZ4MtYRESCc,

OMCKMIA My3blKa/ibHbI TeaTp. APTUCTbI NO-NPEXKHEMY A0Ma, CKyyatoT no paboTe
W 3pUTENAM, a ellle NpesCcTaBAAoT BallemMy BHUMAHUIO NeCH0 U3 Mo3unkna M. yHa-
eBCKOro «Asnble napyca»:

https://www.youtube.com/watch?v=Yhg80b96Tt0&feature=youtu.be

daHTasMA TeaTpoB He UMeeT rpaHul, — OpeHBYPrckuit TeaTp My3blKalbHOM
Komeamu nposen akumio «Moem goma Bce BmecTe! He nponyctute yHWKanbHyto
BO3MOXHOCTb CrneTb BMecTe ¢ conuctamu! MpuHMMaem BMAEO C 3anucbio Balle-
ro ucnonHeHuns necHn «KA3AKM». Cryliaem MMHYC B HayLIHWKAxX (MAM OYeHb TUXO
BKIIOYEHHbINA) u... MOEMI!!I Tpomko u 3amopHo!l» WUtor akumm: https://vk.com/
orenmuzcom?w=wall-4561245_ 18370
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ECTb B NPaKTUKe TeaTpOB MHOTO Cepbe3HbIX 0BYyYatOLMX U MPOCBELLAIOLLUX MPO-
rpamm:

- pacckasbl o0 uexax (Teatp onepbl u 6aneta pecnybankm Komu yxoaut Ha
KapaHTWH: 3KCKypcun ¢ PomaHom [eHucosbim https://vk.com/komiopera?w=wa
[I-41695176_8735),

- UcTopuM 0 npousseseHusax (ObpalleHMe K 3pUTENAM XYLOOMKECTBEHHOIO py-
KoBOAMTENA TeaTpa HapoaHoro aptucta P® KOpua AnekcaHgposa. Onepa «laaubi».
«CaHKTb-MNeTepbyprb onepa»

https://vk.com/im?sel=6021699&z=video-5715063_456239207%2Fda19c13275
efd7ec7e%2Fpl_post_-5715063_5616)

- UCTOPWM O CO3aaHMK cnekTaknei (https://vk.com/muzkom_ekb?w=wall-409551_15650
Mio3ukn «4épT n aescTBeHHUL@» CBEPA/I0BCKUI TEATP My3blKaIbHOM KoMeaum) ,

- on-line rocTuHble (MoOCKOBCKUI TeaTp «HoBas onepa» AenaeT perynspHbli LUK
¢ ampektopom Amutprem Cnbupuesbim www.youtube.com/novopera),

- LMK/ KPATKUX «NEKLUA-UANOCTPALMIA» «POAOM M3 ONEPETTbI» OT CO/IMCTKM Tea-
Tpa AneHbl Anemacuesoit https://vk.com/orenmuzcom?w=wall-4561245 18327

- pybpuKa «4uTaem BmecTe C apTUCTaMM» - NOCTbl O TOM, C KAKUMM KHUTaMM apTu-
CTbl MPOBOAAT BPpeEMA B CAMOU301ALNNU U KaKMe OHU PEKOMEHAYIOT K YTEHUIO. rlpOEKT
CapaToBCKOrO akagemuyeckoro teatpa onepbl 1 6aneta n CapaToBcKoi obnacTHow
Hay4yHol 6ubnnoTekn (banepunHa BaneHTnHa KopluyHOBa YMTAET MHAMICKOTO aBTopa
Abxai YapaHapasnHaa bxaktveesaHTa CBamum Mpabxynaga nog HasBaHuem «Hayka
camooco3HaHua» https://vk.com/operabalet64?w=wall-82336292_3059)

- PeKOMeHAaLUNM KMHO-CMUCKA A5 KapaHTUHHOTO NPocMoTpa ( UM nogenunach
conuctka 6aneta OMCKOro mysblKanbHOro Teatpa  EkatepuHa Muranosa: https://
vk.com/muzteatromskru?w=wall-79092984_4101)

Takum obpa3om, TeaTpbl CTapatOTCA yAep:KaTb N0ANbHOCTb CBOUX 3pUTENIEN, He
noTepATb C HUMU KOHTAKT 3a MecCALlbl BbIHy)i(p,EHHOVI Pa3NyKn U AaTb BO3MOXHOCTb
apTUCTaM TBOPUTb, MOCKOJIbKY apTUCTbI B M301ALMK, 6e3 BOSMOXKHOCTU TBOPYECKOM
peanv3auum NIecHeBEIOT U BAHYT. TyT Camoe [aBHOE, He NMeperHyTb NasKy U ocTaTbCs
Ha rpaHuW XOPOLLEro BKyCa, He CKaTblBasCb B MEXAyCOOONUMK U HENPObECCMOHANNZM.

Hageemcs, poccuiickme MysblKaibHble TeaTpbl BbIAEPKAT UCMIbITAHUE U BEPHYTCA
K 3pUTENSIM MOJIHbIE TBOPYECKOW SHEPTUN, 3 3PUTENM NPUAYT B 3pUTE/IbHbIE 3a/bl.
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RUSSIAN MUSICAL THEATERS IN THE ERA OF SELF-INSULATION

Abstract: Russian musical theaters in the era of self-isolation. Music theater
managers clearly articulate the dangers and virtues of the Internet. In accordance
with these ideas, they develop schemes for interaction between the theater and the
Internet space.

Video broadcasts will not replace a live performance and can only serve as a way
to get acquainted

A distinctive feature of the theater is a live eye-to-eye communication, but in this
case the Internet and social networks are allies of the theater.

Keywords: Musical theaters, regional theaters, on-line broadcasts, performance
recordings, social networks, the Internet, the development of the audience, loyalty of
the audience, self-isolation, quarantine.
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3AYEM NIIOAU XOAAT B OHNANH-TEATP?

CnepyeT OTMETUTb, YTO Y OHNAMH-TeaTpa ecTb Cepbe3Hbll NpeaLwecTBEHHUK — Te-
neteatp. BO3HUKILNIA B COBETCKYIO 3MOXY ¥aHP CTa/l O4eHb MOMNYAAPHbIM Cpean Tea-
TpanoB. OcobeHHO y KuTenew ropoaos 1 AepeBeHb, B KOTOPbIX He 6blN0 TeaTpaibHO-
ro yupexaeHusa Unm 6anKanwnii TeaTp HaxoamMACA B COTHAX KunomeTpax. OHWM mornm
CMOTpPETb NOCTAaHOBKM TO/IbKO NO TeneBn3opy. TenecnekTakam bbiiv CHATbI B BbICOKOM
XYLO0XKECTBEHHOM M TEXHUYECKOM KayecTBe. Takuve MoKasbl MonyanM3npoBanu Teatp,
MU3MEHANN OTHOLLEHME NtoAeN K TeaTpalbHOMY MCKYCCTBY. 3anucK CLLeHUYeCcKMX no-
CTAHOBOK bbliM o4eHb BocTpeboBaHbl. Hanpumep, ecTb GpakTbl, YTO HEKOTOPbIE 3pU-
Tenu B AeHb nyTya B 1991 r. cmoTpenu 3anuck 6aneta «JlebegmHoe osepo» 3 (!) pasa.

C MOMeHTa 3aKpbITUA TeaTpPoB B MHTepHeTe Habnogaetca GpakTMUecKn BecKoH-
TPONbHbIA NOTOK OH/IAWH-CNeKTaknel. [axke y MacTUTbIX TeaTpoBeAOB U TeaTpasib-
HbIX KPUTUKOB, KOTOPbIE B CUY NPOodeccun ymetoT OPUEeHTUPOBaTLCA B TeaTpabHOM
npeasoXeHnn, BO3HUKAIOT TPYAHOCTU ciesytoLero xapakrepa. CNoXHO caenaTtb Bbl-
60p 13 OHNAMH-NOCTAHOBOK, MAYLLMX B OAHO Bpemsa. HenpocTo npu NOCTOAHHOM Npo-
CMOTpEe BMPTYa/lbHbIX CMEKTaK/el He neperopeTb.

Cyaa no coumanbHbIM CETAM, MHOTME He NBAT NPMOBLLATLCA K BUPTYyasibHOMY
Teatpy. Cpean OCHOBHbIX MPUYUH OTTOPXKEHUA OHNAMH-TPAHCAALMIN HA3bIBAlOT He-
KOM®OPTHOCTb, OAHOMEPHOCTb KAaPTUHKM, BOCNPUATME NPOUCXOAALLETO Ha dKpaHe
WCK/IIOYUTENIbHO FrONI0BOM, OTCYTCTBME ¥KMBOFO KOHTAKTa U YHUKAZIbHOCTM MOMeHTa. He
TAKOMN afpeHannH NoABNAETCA, KaK Ha }KMBOM NPOCMOTpE.

B TpaHCAALUMAX OHNANH-CNEKTAaKNEN MOXKHO BblAENNUTb PAL, NAOCOB.

1) HeBepoATHaA AOCTYNHOCTb TeaTpa. BUAeoTpaHCAALMN NPOBOAAT BONbLUNH-
CTBO BeAyLWMX MMPOBbLIX TeaTpoB. OrpoMHbIV BbIGOP CNeKTaknen gns nwobutenen
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KNACCMKN U ANA CTOPOHHWKOB 3KCMEePMMEHTOB. He BbIxoAA U3 fOMA, MOXHO B OAMH
[eHb nonacTb B HblO-MOPKCKyto «MeTpononuteH Onepy», NOHAOHCKUI TeaTp «no-
6yc», 6epanHckui «LLlaybioHe», MOCKOBCKME «[Oronb-LeHTp» U «InekTpoTteatp Cra-
HUCNABCKUIM», anMa-aTUHCKMN «ARTULLOK» etc.

2) nytewecrtsue 6e3 nyrewecrsuaA. C 1ErKOCTbIO MOXKHO MO3HAKOMUTLCA C APY-
ro KyJbTypoin UM TeaTpaibHbIM MUPOM MPOLLUbIX 3M0oX. OHNAWH-CNEKTaKNU Ael-
CTBUTE/NIbHO PacLUMPAIOT KPYro3op, Aa0T BOSMOMHOCTb OAHWM HaaTMeM KNasuwu
NPUOTKPbITb 3aHABEC U B3MAHYTb HA APYrYHO CLLEHUYECKyo KynbTypy. Hanpumep, ner-
KO MOMHO «MNo6biBaTb» B LUEKCMMPOBCKOM «[nobyce», HacnaauTbcs atmochepoit u
urpoii aktepos B «Puuapge I1» n «Pomeo 1 [kynoetre», HabaoaaTb 3a Ux paboToii ¢
napTHepamu Mo cueHe 1 3puTeNnbHbIM 3a710M. JIlo6oNbITHO NOCMOTPETb U HeaBHUE
npembepbl ANOHCKOro TeaTpa Kabyknasa, paboTatoLLero 8 TPaAMLMOHHOM XKaHpe Ka-
6yKu.

3) NoKas CHATbIX C penepTyapa crnekTaknen. bbiBaloT cUTyaumm, Korga HeBos-
MOXHO YBMAETb NOCTAaHOBKM, MOTOMY YTO OHM CHATbI C penepTyapa. Takne apxmBHble
CMEeKTaK/IM — y¥Ke TeaTpasibHasA UCTOPUA, MX MOXKHO MOCMOTPETb nLWb B 3anucu! Ha-
npumep, «Maputo CtioapT» (Takow TeaTp, CaHKT-MNeTepbypr, pex. U. Ceprees, B. CseT-
noB.a), «Mpo3y» (MTHO3, pex. I AHOBCKan), «ManeHbkue Tparegum» (POT, UxeBCK,
pex. M. LiepelueBcKuMit) HET MHOTO LWaHca NOCMOTpeTb. CrefyeT OTMETUTD, YTO Yalle
BCEro OT 3anuncen nereHAapHbIX CNEeKTaKen 3puTenn HaxoAATCA Nog, OrpPOMHbIM Bre-
YyaTieHnem.

4) camopasBuTHe. B ceT NoABMAOCH MHOMKECTBO TEOPETUYECKOM U MpaKTUye-
CKOM MHbOPMaLMKM, NOCBALLEHHOWN TeaTpaibHOMY MCKyccTBY. BeccyeTHOe MHOXKEeCTBO
KYpCOB, NeKUMI 1 NPAMbIX 3QMPOB OT BeAyLLMX PEXMUCCEPOB, TeaTPOBEeA0B U APYruX
AeAaTenen Teatpa. Hanpumep, noaBMAacb BO3MOXKHOCTb NO3aHUMATbCA Ha YHWKab-
HOM OHNalH-Kypce Muxauna Yraposa o apamaTyprun. OpraHM3oBaHbl OHAANH-KOH-
bepeHUnn 3HAMEHUTbIX TeaTpasibHbIX KPUTUKOB U PEXMCCEPOB-MOCTAHOBLLMKOB U
pa3nnyHble gucKyccun. Tak, nog arnaon «Inektpoteatpa CTaHUCNABCKUN» NPOBOAM-
nacb oHnaviH-becepa «TaHel, Ha NNaBy» - Pa3roBop NpeacTaBuTeNei He3aBUCUMBbIX
NAOLWAA0K COBPEMEHHOrO TaHLa.

5) nosBNeHUe HOBbIX TeaTpasibHbIX GOopM, CO34AKOLMUXCA B OHNANH-peanbHo-
CTU. 34€eCb He UAET PA3roBOP O MHOMKECTBE NPAMbIX 3GUPOB, NPOBOAUMbIX TeaTpamu/
aKTepamu/peskmccepamm B COLMabHbIX CETAX UM YTEHWUA XYA0XECTBEHHbIX MPOM3Be-
JeHult akTepamu. Hanpumep, «Kaski Ha Hou» (Benopycckuit CBoboaHbIN TeaTp) nan
npoekT «YbiTayb a xauey» (MuHck, TeaTp um.fA. Kynanbl) [2].

Bo Bpemsa n3onAauMmu ctanm noasBaATbCA HOBble BUPTyasbHble popmaTbl. Hanpu-
mep, npoekT BAT Digital Ha cavite bdtdigital.ru; CnoHTaHHas nporpamma TeaTpasbHO-
ro pecrtmsans «Toyka gocryna».

B pamKax BbllueynomaHyTol decTnBaibHOM NPOrpammMbl OPraHM30BaH CNeKTaK/b
«Anno» (gpamatypr 3. MeTpoBa, pex. b. MaBnoBMY). B HOBbIX peanusax AaHHbIW Npo-
€KT MomoraeT 3puTe/Ito CTaTb CO-YHAaCTHUMKOM CLIEHMYECKOro CloXKeTa, He BbIXxoaA 3a
nopor aoma. Bce npoucxoguT no npoctor cxeme: Ha caliTe alloteatr.ru »kenatowme
OCTaBNAIOT 3aABKY W 3aMONHAIOT aHKETY. 3aTem Ha YKa3aHHYIO 3/1eKTPOHHY MouTy
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NPUXOAUT TEKCTOBbIV $aitn ¢ penankamm noecbl «Anno». MNpuyem 3putens nonyvaer
TO/IbKO CBOIO YACTb TEKCTA, @ 3HAUMT — Pa3BUTME CIOKETA OCTAETCA UHTPUIOM A0 KOH-
La «CrekTaknsa». B HasHayeHHOe Bpems 3BOHWT aKTep/aKkTpuca, 1 nbeca YMTaeTcs no
ponam no tenedoHy [1].

C TOYKM 3peHnA PYHKLMOHANBHOCTU Yy MPOEKTa HECKONbKO COCTaBAAILMX: CO-
LManbHasn, KOMMYHUKATUBHAA, XyLOKECTBEHHAsA. Bo Bpems KapaHTUMHa HabatopaeTcs
CUNbHaA neperpyska ¢GOTO- M BUAEOKOHTEHTOM. BaxHO HanaXkmBaTb pasopBaHHYIO
KOMMYHUKATUBHYIO CBA3b MeXAay togabMu. TenedoHHbIA pa3roBOp Aae C HesHa-
KOMbIM U Janekum cobecelHUKOM ABNAETCA LWarom B CTOPOHY «KMBOrO» OBLLEHMS.
CnepyeT yKa3aTb, 4To Bce cbopbl OT Npoaaxun 6UneToB HanNpaBAAOTCA HA NOAAEPKKY
WHK/H03MBHOIO TeaTpasibHoro npoekTa dpoHaa Alma Mater.

Tak)e B pamkax nporpammbl «TOYKM AOCTyna» nposBoauTca ayanonepdomaHc
«Tpenet wrop» unan «MocMoTpeTb B OKHO — yBUAETb MNeTepbypr, nepectatb U OTOUTH
OT OKHa; CHOBa NOZOMTU U MOCMOTPETb B OKHO — Mo-npexHemy MeTepbypr». OpraHu-
3aTop «MepdpobydeT» yKasbiBaeT, YTO 3TO HOBOE HanpasieHue paboTbl — «Inversex.
3710 Apeid No KBapTMpe B HAYLIHUKAX, rAe 3By4nT ayamonepdopmaHC O NO3TUKE nY-
HOro MPOCTPAHCTBA, @ TaKKe NPOCTPAHCTB BPEMEHM WU BOCMOMUHAHWUI, KOTOpble 3a-
KpensaeHbl 3a mectom [3].

3puTtens moxeT BblbMpaTb Bepcuio nepdpopmaHca: AHEBHYIO UKW BeYEPHIOH.
Kpome ayanonopoKKu, Ha BbIGOP AOCTaBAAETCA U OAMH OBBEKT, C KOTOPbIM NPeacTo-
UT B3anmogencteoBaTb (GoHapuK, BUHOK/b, 3epKanbLe uav Ntoboit Apyrov npeamer,
[LOCTYMHbIN NpY NOKynKe 6uneta). UHTYMTUBHOCTL BbIGOPa CO3AacT MPesioMAEHUE CO-
AepaHua n dopmbl. BcTpeya 3pnTenbckon MHANMBUMAYANbHOCTU U YHUBEPCYMA CNeK-
TaKNA — rapaHTUA YHUKANbHOCTM npouecca. «TpeneT WTop» — 3T0 ABUMKEHUE KU3HU U
eé KpacoTbl NpPAMO 34ecb 1 ceiryac [3].

6) TeaTpo-TepanuA. B 3TO CNOXKHOE BPEMA CMEKTaK/IM He TO/IbKO pasBieyeHue,
[N HEKOTOPbIX 3TO BErcTBO OT PeasibHOCTH, OT HAMPAXKEHHOTO COCTOAHMA. U ncuxo-
JlorMyeckas NoMoOLLb, €C/IM HAaWTU CMEKTAK/b C COOTBETCTBYHOLLEN NpobaemaTUKON.
TaK»Ke OHNIAMH-TPAHCAALMM — 3TO U BbIXOA ANA TeaTpasios, He NPeACTaBAALWLMX CBOLO
KU3Hb 6e3 Teatpa. YTo6bI NPUBAN3UTL OMALLHWI MPOCMOTP K YCNOBUAM PEasibHOro
TeaTpa, HEKOTOpPbIe NOb30BaATENN CMELMAIbHO MOKYMAT NMPOEKTOp, YTO6bI 06YCTPO-
UTb B AOMe CrneLuanbHoe NPOCTPAHCTBO C HONbLIMM 3KPAHOM A/1A MPOCMOTPA OH-
NaH-NOCTaHOBOK. 3aTEM HaPAMKAOTCA, KaK MPU HAcToALLEM BU3UTE B TeaTp U «nMayT»
CMOTpPETb OHMIANH-NPeMbepbI.

7) onpepeneHHan ceo6oga npu npocmoTpe. MOXKHO NOCTaBUTb Ha Maysy, YTobbI
06yMaTb YBUAEHHOE, NEPECMOTPETH HEMOHATHBIN MOMEHT U1 MHOTOKPATHO MOCMO-
TpeTb MOHPABMBLUMIACA OTPLIBOK. [0C/e HEKOTOPbIX TPAHCAALMIA XOUETCA BKAOUYUTD
repeat M NOBTOPHO HACNAAUTLCA MHOTOYUCAEHHBIMW MOBTOPEHUAMMU [NANOrOB-MO-
HONOroB B cneKkTakne «Co3se3ama» (Teatp «MpakTukay, pex. A. Anabbes), nepecmo-
TpeTb MHOrMe anu3oapl B «Mapuum CTioapT» («Takoi TeaTpy», pex. U. Ceprees, B. CeeT-
nosa) u «CTolikom npuHumne» («dnekTpoteatp CTaHUCNABCKUINY, pex. b. KOxaHaHOB).

8) 6bicTpas BO3MOMKHOCTb MO3HAKOMMUTbCA CO CMeKTaknem. AHajorMyHas cu-
Tyauma NpoOUCXOAUT U B KMBOM TeaTpe: Mo nepsbim 15-20 mMMHYTam CLLEHMYECKOro
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[LeNCcTBMA 3puUTeNb CNocobeH NPeacTaBUTb U NOHATb, O Yem ByAeT CnekTak/b, No Ka-
KUM npaBuaam cosfaH. B oHnaliH-npocTpaHCTBe 3puTeNb pellaeT, NoAXOANUT n 3TOT
CMeKTaK/b 4NA NPOCMOTPA B laHHOE BPeMS, T.e. KCOBMaaeT» /M C HAaCTpoeHMem Tea-
TpanbHOro nonb3osatens. W, rasHoe, B pe3ynbraTe NPOCMOTPA NPUHUMAETCA peLue-
HWe O TOTOBHOCTU B ByayLLem KynuTb BUNET U yiKe B 3pUTENIbHOM 3a/ie NpoBecTH 2-3
Yyaca Ha JaHHOWM NoCTaHOBKe.

Ecnu akLeHTUMPOBaTb BHUMaHME Ha HeA0CTaTKaX OH/IANH-NOKa30B, TO MOXHO OT-
MeTUTb cieaytoLme.

1) oTcyTcTBUE KMBOrO, HEMOCPEACTBEHHOrO KOHTaKTa 3puteneii U UCnosiHuTe-
nei, obMmeHa sHepruen U yHUKaNbHOCTM MOMEHTA. Yalle BCero 3puTesin CeTytoT Ha
TO, YTO 3KpPaHa HOYTOYKa ManoBaTo A/ NONHOLEHHbIX 3PUTENBCKUX aHanM3a u ped-
neKcuu.

2) HeBO3MOKHOCTb Bbl6opa pakypca. [py OHNAWH-NPOCMOTPE CMEKTaKAsA 3pu-
TeNb He MOXeT BUIETb CLieHMYecKoe NpoCTPaHCTBO CBOMMM 1a3amu. B Buaeosanuncu
3a 3pMTe/IbCKOE BOCMPUATUE «OTBEYAET» ONepaTop, ANKTYIOLWMI, Kyaa No/ib3oBaTesb
[OMKEH CMOTPeTb M Ha 4To obpallaTb BHUMaHMe. Hu pexunccep, HU cueHorpad, Hu
XYOOXHUK Mo cBeTy. [03TOMy CMeKTakNb B 3anNuCK U CNeKTaK/b BXKMBYKO — 3TO ABa
abCcoNOTHO PasHbIX CEeKTaKAA.

Kak npaBunno, B 3anmcax gpamaTtmyeckmx 1 onepHbIX NOCTAHOBOK Kamepa Hanpas-
JIeHa Ha apTUCTOB, MPOU3HOCALLMX TEKCT/NOOLWMX apuu. YacTo AaeTcsa KpynHbIA naaH,
a Hy)XeH o6Lwmii. XoueTcs paccMOTpeTb AeTanu, a BK/IOYAETCA Kamepa YyTb /M He C
Camoro ganbHero 3puTenbHoro paga. Hanpumep, B puHane onepbl «Ckasku flodmaHa»
K. OddeHbaxa (bptoccenbckuii La Monnaie, pex. K. BapiMKOBCKWUIA) TnaBHbIN repoi
BCMATPMBAETCA B CBOKO KMHOKamepy. B 3TOT MOMEHT ero nuo KpynHbIM NaaHOM Mnpo-
eunpyeTcA Ha OFPOMHbIM 9KPaH Ha CLLeHNYeCcKoM 3agHuKe. Ho 3puTenn BuaeoTpaHc-
NALMK 3TOTO He BUAAT!

3) naoxoe KayectBo CbeMKM. BonbLIMHCTBO 3anucei co3gaeTcs 415 NPOU3BOA-
CTBEHHbIX HyX, TeaTpa. [103TOMy 4acTo B OH/IaMH-CNEKTaKAAX HEKAYeCTBEHHbIN 3BYK,
CbeMKa Ha OfHY KaMepy W C/bllHbI MOCTOPOHHUE WyMbl. KOHEYHO, MHOrMe TeaTpbl
COBCEM He 33/lyMbIBaIUCh O ByayLen AeMOHCTPaL MU 3aNUCaHHbIX CNeKTaK/1en Ha Mu-
pPOBOE OHNANH-NPOCTPAHCTBO.

Takum obpasom, npu ABHOM AeduuuTe KUBOro obLieHUs B 0bLLeCTBE BUPTY-
anbHbIN TeaTp, B HONBLWMHCTBE CBOEM, ABAAETCA MNONOXKUTENbHbIM ABNeHMeM. CnoBa
nbec 3By4aT, NoNagatoT B cepaue u mosr. M noasnsaetca aHeproobmeH! KoHeuHo, oH-
JIANH-TeaTp HUKOTAA He 3aMEHUT «KUBOW» TeaTp. Ho Yalle Bcero BUAEOMNOCTAaHOBKMU
JIy4LIMX TEaTPOB MMpPa CMOTPATCA MO/b30BATENAMM C YAOBONLCTBMEM. TaKKe AnA
MHOTMUX NOAEN OHNAWH-TPAHCAALMMW CNIEKTAK/IEN — BOSMOXHOCTb NEPECMOTPETb BaX-
Hble A/18 HUX CMEeKTaKAW, AOCTYMNHble B apPXMBHbIX 3anucax. MMeHHo B nepuog, usona-
LMW HEeKoTOopble TeaTpbl BbIIOXKMAN B CETb Ha «MNOCTOAHHBINY JOCTYN CBOW /lereHaap-
Hble CNeKTaKN.

98



Cnucok nutepartypbl:

1. Teatp no TenedoHy. «Anno» Bopuc Masnosuy / InuHa MeTposa. — [INEKTPOH-
HbI pecypc]. — Pexkum goctyna: https://tochkadostupa.spb.ru/events/soon-2. — [lata
poctyna: 24.04.2020.

2. YbiTaup A xauey 3 PamaHam Maganskai! — [DneKTpoHHbIN pecypc]. — Pexxum
focryna: https://www.instagram.com/p/B_Fu3GOINvU/ — [lata goctyna: 24.04.2020.

3. Self-specific gna oaHoro 4enoseka. «Tpenet wTop» Mepdobyder. — [dnek-
TPOHHbIN pecypc]. — Peskum goctyna: https://tochkadostupa.spb.ru/events/07-04-3.
— [aTta goctyna: 24.04.2020.

Volontsevich Natalya
PhD in Arts, Associate Professor
Belarusian State Academy of Arts,
Minsk, Republic of Belarus
vns78g@gmail.com

WHY DO PEOPLE GO TO THE ONLINE THEATER?

Abstract: The article is devoted to the problem of the online-existence of world
theaters under quarantine. The author highlights the positive and negative points
in online-performances and broadcasts of productions on the Internet. As a result
of reflection, the author comes to the conclusion that the virtual interaction of the
theater and the audience is important.

Keywords: online theater, online broadcasts, television plays, virtual per-
formances, theater-digital format.
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Baky, AsepbaiigykaH
alizade86@mail.ru

KPUTUKA TEATPAJIbHOW KPUTUKU

HaunHasa c cepeauHbl npoLwnoro Beka B AsepbaiaaHe, KPUTUKA BOCMNPUHMMANACh
KaK npodeccus, 1 10K, 3aHNMAOLLMECA eto, No/yYann Nprbbinb co cdepbl CBOEN feATeNb-
HOCTU, KaK W NpeacTaBuTeNm Apyrmux npodpeccuin. M HolHe, HECMOTPA Ha TO, YTO CYLLECTBYIOT
Te, KTO CYMTAET TeATPA/IbHYIO KPUTUKY Npodeccueit, ocTaéTea haKkTom, HTo TeaTpasibHasA Kpu-
TWKa — 3T0 He nNpodeccus. Bo-nepsblx, YeNOBEK, 3aHNMAIOLLMIACA HENOCPEACTBEHHO TO/IbKO
KPUTUKOW (KPUTUK), Ha NOTy4aeMyto MM 3apaboTHYIO NAaTy He MOMKET obecneymnTs cebs mu-
HVYMA/IbHBIMW YCNIOBUAMM KMU3HWU. BO-BTOPbIX, HE CYLLEECTBYET M34aTeNIbCKOro OpraHa, KoTo-
pblIli HaneyaTan bbl HAaNUCAHHOE KPUTUKOM. B A3epbaiifkaHe, C YNCIEHHOCTBIO HaceneHus
B 10 MUINIMOHOB, C TEPPUTOPUANBHOW NOLLAAbIO 86,6 ThiC. KB.KM., UMetoLLLEM 26 rocyaap-
CTBEHHbIX TEATPOB, COTHU aKTEPOB W PEXKMCCEPOB, YBbI U ax, HET He TO YTOObI TeaTPaNbHOO
YKYPHaNa, Ho M 31eMeHTapHO ra3eTbl, KoTopas bbl HanevaTana HanMcaHHoe 3 - 5 KPUTUKaMK
N onnatuna 6bl BNOXKEHHbIE UMW TPYAbI U SHEPruto. B-TpeTbux, B 3a4a4ax OLEHUBAHUA U
HanpaB/IeHHOCTM NPOLLECcca He YYUTLIBAKOTCA MHEHWE KPUTKUKA U MO3ULLUA KPUTUKM.

Mo 3Tol NpUYMHe OKa3blBaeTCA HEBO3MOMHOW MOJIHAsA W MI0AO0TBOPHAN AeATe/b-
HOCTb KPUTUKM B KauecTBe onpeaenéHHon npodpeccnm. O3HavaeT n 3To, YTO KPUTMKA Bbl-
Mupaet? [lymato, 4To, CTaBUTb BOMPOC 34aKNMM pebpom 6bIno Hbl KECTKO 1 6e3XKaN0CTHO.
AHanu3 cyLecTBYIOLLEro NOMOXKEHUA JAET OCHOBaHWE Mpeanonaratb, YTO BbIMUPAHUIO
NOANIEXMUT He KPUTUKA, @ MOAEb KPUTUKM NPOLLIOTO BeKa. MprYMHa B TOM, YTO CMbICA U
bYHKLMM COBPEMEHHOM KPUTUKM MEHAOTCA, U B CUAY STOMO CaM NOAXOZ, K COBPEMEHHOMY
TeaTpasibHOMy NpoLLeccy NoCcpeaCTBOM YCTapeBLUMX METOA0B, CpeacTB U dopm ABAAeTcA
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HapyLLIeHWEeM 3aKOHOMepHOCTel. MprYnHa CO34aBLIErOCA HbIHE XaOTUYECKOro NpoLecca,
CBA3aHHOTO C TeaTpaNbHOW KPUTUKOM KPOETCA KaK Pas-Taku B TOM, YTO, 3MoXa M npoLuecc
NMOMEHSANNCh, BPEMSA TPebyeT HOBU3HbI - @ C/TYXKUTE/b TEATPA OXKUAAET YTO, KPUTUKA CTa-
HeT «3aMeLLMBaTb HOBOE TECTO CTapbIMU APOXKKammn». CerogHa GyHKLMA KPUTUKA CTana
60/1blUe M WKpPe CaMoro KpUTUKa (cTasia bonbLLe 1 MPOCTOPHEE B coaepKaHun). To ecTb,
OTHbIHE POJIb KPUTUKA 3aKNHOHAETCA He TO/IbKO B TOM, l-ITO6I::I NPOaHaNN3npPOBaTb CNeK-
TaK/b, BOCCO34aThb (HanuncaTb) 06pas pexmccépa v akTépa, 1 B3ATb MHTEPBbIO. Cloaa yke
BXOAMT TaK¥Ke OTC/IEKMBAHME TeaTpasibHOro NpoLecca, ypaBHOBELLIMBAHUE, 3aMO/HEHME
npo6enos (MycToT), NOUCK anbTEPHATUBHbIX METOLOB, HAb/IHOAEHME 3a NPOLLECcCamu, Npo-
NCXOAALLMMM BHYTPU CTPAHbI U 3a IPaHULEN, A TaK¥Ke UX CpaBHeHMe, MKcauma 1 MHoroe
apyroe.

Mpu nccnepoBaHUm TeaTpanbHOM KPUTUKM 60-bIX rOA0B NPOLLIOIO BEKa, BbIABNAETCA
TaKas KapTuHa: KpUTUKA 60-biX rogoB 6bisa cBOeOHPasHbIM MEXaHU3MOM, CO34AOLLMM
AeTanbHoe (nogpobHoe) onucaHne TeaTpanbHOM XM3HWU. OTOBPAXKEHMIO 3TOro AeTasb-
HOro OMMCcaHWA CNOcobCTBOBAM BCE OPraHbl MEYATU TOro BPEMEHW. B HbiHeLWHee Bpems
CNYXUTENIN TeaTPa ONATb-TaKU XOTAT OT KPUTUKU TOTO XKe ﬂOp,pO6HOFO OonuncaHuA.

Ho, npocTuTe NMOKOPHO, YBbI, Y OKPYKAOLLEro Hac NMPOCTPAHCTBA U Yy NPUOPUTETOB
MPOYKMBAEMOI HaMM 3MOXM MPOCTO HET BPEMEHM Ha TaKkMe NoapobHOCTU.

Ha camom aene npeacTaBAfeTCA CI0KHbIM MNOUCK BbIXOAA M3 CO34,aBLUErOCA NOOXKe-
HMA. Ho 3Ta 3aza4a 06s3aTenbHO A0/KHA BbiTb peLleHa B Toi Uau uHol dopme. Mo npu-
UYMHE TOro, YTO KPUTMKA ABNAETCA COCTaBHOM YacTblo TeaTpa, 6e3 KPUTMKM XKM3Hb TeaTpa
He NpeACTaBAAeTCA BO3MOXKHON. Kak 6bl He OTpULaNN B NOC/eHEE BPEMSA PEXMUCCEPDI U
aKTEPbl HAAOOHOCTb B KPUTUKAX, NH0BOMN PEKMCCEP UM AKTEP OYEHb AANKe HY)KAAEeTCA B
MHEHUUN KPUTMKOB O cebe. M, akTepam v perruccépam oba3aTeNlbHO HYXKHO YC/blLLaTh
WY JKe MPOoYUTaTb YTO-TO JIeCTHOe O cebe, 0 NpoaenaHHOM MMM pabote. U 3To 03Haua-
€T, YUTO TeaTp U KPUTUKa ABNAKOTCA HeAEeNMMbIM MEXaHU3MOM. KpVITVIKa npeaocrasnAaeT
TeaTpy BO3MOMKHOCTb MOPa3MbICAUTb O cebe, O CAeNaHHOM, OTYMTaTbCA nepes Coboi.
CoBMeCTHble 0BCYKAEHNS, MPOBOAMMBIE MEXKAY TEATPOM U KPUTUKOM, ABNAIOTCA COCTaB-
HbIMM 3TOrO MpoLecca, A3 U Cam NPOLLECC, B KOHEYHOM WUTOTeE, CO3AaH TOM e KPUTUKOM.
B HacTosLLee Bpems 3TOT NpoLecc NoaBeprcs onpeaenéHHoin aedbopmaumu. Yalue scero
TeaTp He roTOB K OTKPbITbIM AMCKYCCUAM (AManoram) c KpUTUKOM. M nponcxoamT aTo ot
TOTO YTO, AMCKYCCMU 3TW BbIBALOT JOCTAaTOYHO HONE3HEHHBIMM KaK A1A TeaTpa, TaKk U Ans
KPUTUKA. Bo Bpems obCyKAeHWIA MHOTAA BO3HUKAKOT KOHO/IMKTbI. ITOMY CyLLECTBYET Lie-
Nbli pAS, O6GBEKTUBHDBIX U CyObEKTUBHBIX MPUUMH. Hallmn perknccépbl U akTEpbI OXKUAAT
OT TeaTpaNbHOrO KPUTUKA NMOXBasy, MPEBO3HECEHME B CBOM afPEC, Kenas B onpeaenéH-
HOM CMbIC/1e NOTELLNTb CBOE 3r0.

B TeaTpax, rae paboTatoT «reHun”, « Bennkme mactepa”, ntoboe 3amedaHune Uamn Kpu-
TWUKa, PacLLEeHUBAIOTCA KaK NPeAB3ATOCTb, HENMPUATUE WU e Kak HenpodeCcCoHaIM3M.

Ecnun Bblpa3ntbca KOHKpPETHee, TO TeaTp U KPUTUKA He JOBEPAOT APYr APYry, HE MO-
ryT MHKOPMOPMPOBATb APYr C Apyrom. Mogenb OTHOLIEHW, AeACTBYHOLLMX B OTAENbHOCTU
Zpyr OT Apyra Teatpa U KPUTUKM NOA06HA NOCNOBULLE KME/IBHULLA MENET CBOE, @ OT KEp-
HOBA TO/ILKO MHOTO LWyMa». B Takom cnyyae obe chepbl AeATeNbHOCTU YTPAUMBALOT CBOLO
HMU3HEHHOCTb N 3HAYMMOCTb.
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HackonbKo 6bl XaOTUYECKMIA NPOLLECC, B KOTOPOM Mbl UMEEM MECTO BbITb HE YKasblBan
Ha CHUXKEHWE PONIN KPUTUKM, HAa CAMOM ie/1e OH AB/ISIETCA OTPaXKEHMEM NPOUCXOAALLMX 06-
LLEeCTBEHHO-MOIMTUHECKUX Y SKOHOMUYECKMX NPOLIECCOB B TEaTPasIbHOM MCKYCCTBE U Ky/lb-
Type B Lie/IOM.

Mocne passana CCCP AsepbaiaykaH 6bin BbIHYKAEH PELLUTb CBOHO cyabby U cyabby Ha-
LIMOHA/IbHOM KYNBTYPbl M UCKYCCTBA. B MOpy HE3aBUCMMOCTH, B TAXKENbIX 0DLLIECTBEHHO-NO-
JIMTUYECKMX U SKOHOMMYECKMX YCNOoBUAX, B Bopbbe 3a He3aBUCKHMYIO »KU3Hb TeaTpaibHoe
MCKYCCTBO BCTPETU/IO Ha CBOEM MYTU HEBUAAHHbIE A0 CYX NOp Npobiembl.

70 neT cyLwecTBOBaHNA B COO3HOM CUCTEME U peasiv3aums cebsa nog, HeycbInHbIM NoAn-
TUKO-UAEONOTMYECKUM PEKUMOM, NMPUBENO K TOMY YTO, B 3MOXY HE3aBUCMMOCTYM TeaTpasib-
HblIl1 NPOLLECC OKa3acA JIMLIOM K /ML C HEBOCTPEBOBAHHOCTBIO M INLLIMACA BO3SMOMXHOCTU
BbINO/IHEHUA CBOEM MUCCUW. ITO B CBOKO OYepesb NepeBepHY/I0 MeXaHW3M AeATeNbHOCTU
KPUTUKK. B 3TOT nepmos, KpUTMKA, CaMo CyLLEeCTBOBaHWE KOTOPOW OKa3a/och Mog, BOMpO-
COM, CTa/la METaTbCA OT OAHOTO K APYroMy, pa3po3HEHHO NposBass cebs. U 3To BmecTo Toro
4TOObI MCKaTb NYTM CNAaceHWA TeaTpa U3 CO3aBLLErocs NooXKeHUA. Bpemsa oT BpemeHu cTa-
N1 noABAATbCA cTaTb Mapbam Anvsase o TeaTpanbHom npotiecce, Mabxama Paruman o6
uctopum Teatpa 1 AiapiHa Tanbi63ase o BONIoLeHMM TeaTpa. Ho ux AeATeNbHOCTb BENach
pasfenbHO OT TeaTpa, M MO3TOMY AMasor TeaTpa U KPUTUKKM Bbll HapyLLEH NpeBpaTUBLLINCL
B MOHOOT. TeaTpasibHbIVi NPOLLECC, NEPEXMBLLMIA COLMO-MNCUXONOTUYECKME MNOTPACEHUA, B
nepsble 10 neT He3aBUCUMOCTM CTapaiCA MPOCTO BbIXKMTb. A B NOC/IeAyoLIMe rogpl B TeaTpe
CTa/IN BO3HWKaTb KOMMepYeCcKMe HanpaeaeHna. baarofapa BOSHMKHOBEHMIO TaKWX TeaTpoB
Kak Myr, NaHTomnma, KamepHbiii, BakMHCKMIi MyHUUMN@AbHBIA U AP, YaCTHbIX TeaTpos
TeaTpasibHaA CeTb CTO/MLbI PacLIMPUIAch U YNIOTHUAACk. Ho YacTHble TeaTpbl He cMorn
0npaBaaThb cebA HN C TOYKM 3PEHUA XyA0KECTBEHHOTO TBOPYECTBA HM C SKOHOMUYECKOM CTO-
POHbI. A MyHWLMNANbHbIE TeaTPbl HE CMOMIN YTBEPAUTBLCA B XyA0MKECTBEHHO-ICTETUYECKOM
CNoe 1 NpeBpaTUANCh B GaHTOMHbIE TeaTpbl. B OTIMUMKM OT HUX, rocyAapCTBEHHbIE TeaTpbl
BbIXKW/IM, HO BCTPETUBLLMCH MPU STOM CO MHOKECTBOM Mpobiem. dnoxa HE3aBUCMMOCTU
npuBena K USMeHeHUAM 1 B KPUTKKe, ABNAIOLLLEMCA YacTbio TeaTpaibHOro npoLiecca. Tenepb
y)Ke, Noc/e NPeMbepPbI KaXKA0ro CNEKTaK/A, LieNblo KPUTUKK He Bbino cocTaBneHve ogHOW,
[BYX OFPOMHbIX, C Fa3€THbIW INCT « Nanac-cTatei», a TakxKe onucaHue A1 3puTtens ToHYan-
LUMX AeTanel }KU3HEHHOM 60pbObI repoeB Nog, 3BYKU HEMKHEMLLEN MY3bIKU. B anoxy Hesasw-
CMMOCTU LIe/IbIO KPUTUKM CTan ryOOKMIM, Hay4HO-TEOPETUHECKUIA aHaIn3, U KaK UTOT 3TOro
oTObparkeHNe No3MLUMM 3aHOBO NMPUOBPETEHHBIX AYXOBHbIX LEHHOCTEN B TPAAULMOHHOM
[yXOBHOW cucTeme. B pesynbtaTe HE3aBMCMMOTO TeaTpasibHOro MpoLecca CTala BOCCTaHaB-
NIMBATbCA paHee noagepriuanca AedbopmaLim TeaTpasibHaa NO3THKA. ITOT NPOLLeCC NoKasan
cebs BO BTOPOM AECATUNETUMN 3MOXM HE3aBUCUMOCTU. C 3TUX NMOP OCHOBHAA Knaccudukauma
TeaTpasibHOM MO3TUKM CTaNa XapaKTepu30oBaTbCA BO3BPATOM K TPAAMLIMAM U KOPHAM. TakKe
NPOU30LLAW 3HAUUTENbHbIE U3MEHEHWA B A3bIKOBbIX CPEACTBAX BbIPAXKEHMA KPUTUKN.

Tenepb KpUTKKa CTapaeTcA NyCTUTb B 06MXOZ, A3bIKOBbIE CPEACTBA BbIPA3UTENbHOCTH,
cobpaHHble He TO/IbKO B CIOBAPAX PYCCKOTO A3bIKa, HO M CO BCEFO MUPOBOTO T€ATPaNbHOO
MCKYCCTBA M COXPaHUB CBOE0BPa3HOCTb a3epbaliaKaHCKOro TeaTpaibHOro MCKYCCTBa BOCCO-
€[IMHUTb ero C MMPOBbIM TeaTpasibHbIM NPOLLECCOM. M B 3TOM Aiene eli NPUXOAAT Ha MOMOLLLb
WNIN 3Ke MeLLatoT MHGOPMALMOHHO-KOMMYHMKALIMOHHbIE TEXHONOMUW.
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HblHe TeaTp 1 TeaTpasibHOE UCKYCCTBO, TaK e, Kak 1 Bce cdhepbl AeATENbHOCTH, HEBO3-
MOHO npeacTaBuTb 6e3 UKT. YTobbl BbICTOATL Nepes 6ecrnoLasHbIM PUTMOM BPEMEHU U
He yTpaTWUTb BOCTPEOOBAHHOCTb TEATPasIbHOE UCKYCCTBO JO/MKHO OT3bIBAThCA Ha TpeboBa-
HUA 3MOXU, U HayuUTbCA NPUMeHATb KT Ha npakTuKe. 3To HensbekHble TpeboBaHMA.

Pazsutine VKT u ero BHeapeHWe B 0OLLECTBEHHYIO ¥KM3Hb TaK YKe, KaK U nepes, Bcemu
OTPacNAMM HAyKM CTaBWT nepes, TeaTpoBeseHneM HoBble Lienun. CerogHa TeaTposeaeHve
HEeNnpom3BO/IbHO Ncnonb3yeT AocTuxkeHuA KT nam xe BbIHYKAEHO MX Ucnonb3osaTtb. KT
W3MEHWO0 KapTUHY AeATe/IbHOCTU U 3HaYeHWe TeaTpoBeaeHuUA. Tak, Hanpumep, B TeaTpose-
AeHnn chopMMPOoBanMCh HOBble METOABI aHaIM3a, CPEACTB BbIPAXKEHUA A3bIKA, OT/INYHbIe
MexaHW3Mbl M TEXHONOTUMN.

B cBA3M C M3MEeHeHWeM MexaHWU3Ma BO3AEMCTBUA Ha ayauTopuio u Gbopm AeATesbHO-
CTV TeaTpOBeEHNA, U3MEHUINCL MEXaHW3Mbl NOAAYM B ayAUTOPUIO PELIEH3NM, KOTOpas B
CBOIO OYepeib ABNAETCA NI0LOM AeATeNbHOCTU TeaTpoBeAeHMA. PaHbLLe Mbl YATAIN CTaTbK
TO/bKO B ra3eTax M XKypHanax, a ceivac NoABWUINCH MHTEPHET M3AaTeNbCTBa U COLMasbHble
ceTu. U He TpebyeT AOKa3aTeNbCTB TOT $aKT, YTO NO/1b30BaTeNEN COLLMA/IbHbIX CETe HAMHO-
ro 60/ibLUe Yem YnTaTenNel raseT 1 KypHanos. CoLmanbHble ceTM 06/1a4atoT NOTEHLMANIOM
BO3BpALLEHMA coLMyma B TeaTp.

B HblHeLLHee Bpems 1060 YeNOBEK MOKET CTaTb KPUTMKOM: CO34aTb aKKayHT, MPOMNTK
peructpaumio. M ecam stot nonb3osatesib HAYHET NUCATb O CNEKTAKAAX, TO 3TO O3HAYaeT YTo
OH Y)Ke KPUTUK. B 3ToM MHOPMaLMOHHOM OKeaHe 3puTeNb - YMTaTeNb 3aTPyAHAETCA B Bbl-
60pe ToYHOM 1 KauecTBeHHOM MHbOPMaLIMK. U To, 4TO coupmanbHble CeTU B nocieaHee Bpe-
MA NPEBPATU/IUCL B HEOTbEMIEMYIO YaCTb HALLEeRN YKU3HW, ABNAETCA NPOMUCHON UCTUHOMN.
MonoBmHa uTenen NnaHeTbl, KaK MUHUMYM, MO/b30BaTENN couceTei. Jlioau noayumnm
BO3MOMHOCTb B OAMH MUT MOAEINTHCA CBOMMM BNEYATIEHNAMM C OTPOMHBIM KONNYECTBOM
nogen. OHU 06Cy»KAAI0T B LUMPOKOM NO/b30BaTENIbCKON ayanTOpuK Ntobyto Temy, B TOM
4umcne 1 HOBOCTU KynbTypbl. M Takoe NonoxeHue aen B 1l060M cnydae CHUXKaeT HagobHOCTb
B KpPUTUKax. Hawmm coBpemeHHUKaM HaMHOTO MHTEpecHee BbIPasuTb CBOW MbICIN, CBOE
OTHOLLIEHME K CMEKTaK/I, YeM MPOYMTaTb NOAPOOHYHO PeLieH3NI0 0 HEM. B coLceTax Bce
MO/Iy4atoT BO3MOMKHOCTb «ObITb YC/IbILLAHHBIMY, BbIPa3nTb MbIC/IW, NOHPaBUTLCA (cObpaTb
«like»). TyT y 06blaeHHOrO, HE MMEIOLLErO CreLnanbHOro 0bpasoBaHUsA NoNb3oBaTeNs Ha-
MHOrO 60/bLUE WAaHCOB NONYYMTb NOOLLPEHWE, Yem y TeaTposeaa. [pr TakoM NONOXKeHWN,
€CTeCcTBEHHO, He MOXKET He YMEHbLUMTBLCA 3HAYMMOCTb TeaTPasIbHOM KPUTUKM.

Mo cnosam pycckoro TeaTpoBesa Masna PyaHeBsa, B anoxy «KOMMEHTOBY TeaTpasibHasA
KPUTWKa NpeACTaBAAET pa3HOPOAHOe 3HaueHue. TyT He TONbKO AUNNOMUMPOBaHHbIV TeaTpo-
BeJ, C BbICLUMM 0bpa3oBaHMeMm, HO 1 itoboit baorrep, ckaskem 6osblue, 060K Nob30Ba-
Te/lb COLICETU MOMKET BbICTYNaTb B PO/IM KPUTUKA U NPOaHaIM3MPOBaTh 1060 MPOCMOTPEH-
HbIV CNEeKTaK/b, OLIEHNBAA M BbipPaXKad CBOE OTHOLLEHUE K HEMY.

OCHOBHbIM NMOKa3aTenem TeaTpasibHOro npouecca NocaefHux neT ABAAETCA ero
rnobanbHan BUPTyanm3auma. AHOHUMHOCTb MHTEPHETHOTO MPOCTPAHCTBA, @ TaKXe ToT
$aKT, YTO NO/Ib30BATENb HE HECET HUKAKOM OTBETCTBEHHOCTU 3a BbICKa3aHHOE, MPUAAET
3TOMY MPOLECCY XaOTUYHOCTb. MOXKeT BbITb MO3TOMY B COLICETAX BCE Yallie BCTPeYatoTca
HEeKOPPEKTHbIE BbICKa3blBaHWSA, rpybblii NOAXO0M4, U AaXKe MOPO UCMONb3YETCA HEHOP-
MaTMBHasA IEKCMKa NPU 06CyKAEHWM TOTO MW UHOTO CMEKTAKAA. B OTAMUMM OT TeX, KTOo
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CYUTaET BMPTyann3aLmio, BHeAPEHME MHTEPHETA B KM3Hb HEraTMBHbIM GpakTopom, npu
3TOM HaCTpPamBasACh Ha TOT 1aj, YTO AEeCKaTb,» yMep TeaTp, Aa 34PaBCTBYET MHTEPHETY,
Mbl Nonaraem, YTo MOXKHO NPUAEPKMUBATLCA ONpeaenEHHOro banaHca mexay NoNoXKu-
Te/IbHbIMWU U OTPULLATENIbHBIMM KayecTBaMM MHTepHeTa. Bca 3agaya cocTomT B TOM, YTO €
N3MEeHeHUeM COLMANbHO - MOIMTUYECKON Y SKOHOMMUYECKOM KapTUHbI MUPa, TeaTpasb-
HOE MCKYCCTBO, TaKKe, KaK 1 TeaTpoBeLEeHME A0/MKHbI YYTKO pearnposaTtb Ha TpeboBsa-
HWS BPEMEHM U JOMKHbI CAMOBO30OHOBAATHCA.

OTMeTUM YTO, OYeHb AaxKe BO3MOXKHbIM NpeAcTaBaAeTCcA BOCMO/Ib30BaTbCA C Han-
6onbluelt NoNb30M HeraTMBHOM Ha NepPBbIN B3rNAA CUTyaLMen, CNOXKUBLUECA B pe3y/ib-
TaTe NOBCEMECTHOW BMPTYa/nM3aLMM U UCMO/b30BaTb C/IOMKMBLUEECA MONOXKEHWE ANA
pa3BUTMA TeATPaNbHOrO UCKYCCTBA U TeaTpoBeaeHuA. Tak, Hanpumep, TeaTposes, yme-
IOLLMIA MONBb30BaTbCA COBPEMEHHBIMM TEXHONOMUAMM, Ha Camom Jene obpeTaet bec-
LeHHYO BO3MOMHOCTb A/1A NponaraHabl TeaTpanbHOro UCKYCCTBA M HanpaBAeHnA 06-
LLLeCTBEHHOrO MHEHUA B BbirogHoe pycno. Livejournal, vkontakte, odnoklassniki, twitter,
facebook, instagram, linkedin - ncnonb3oBaHmMe Bcex 3TUX couManbHbIX ceTei, opymos,
ANCNYTOB AAET BO3MOXKHOCTb 33 KOPOTKMIA CPOK [OHECTM MbIC/IU, MAEN O TeaTpe B LUK-
poKyto ayauTopumio. CoupmanbHble CeTU CO34alT HEBO3MOXKHbIE OHbIHE BbIrOAHbIE U
LUIMPOKME BO3MOMKHOCTU ANA MOHUTOPUHIA CUJ/bl BO3AEMCTBMA TeaTpasibHbIX CreKTa-
KNel, UHTEPECOB U XKeNaHUM 3pUTeNA, a TaKKe A1 U3yYeHUs TeaTpasibHOM COLLMONOT UM,

TeaTpa/ibHas KypHa/UCTMKa (HbIHELLHEE, TEKYLLIEE TeaTPOBEAEHME), KOTOPas ABAA-
€TCA OZHOM U3 BETBEN TeaTPOBEAEHUS, YIKE BbIXOAUT U3 CBOEW Y3KOM, cneumduyeckomn
cdepbl M HaNPaBNAETCA B LUMPOKYIO YNTATENbCKYHO ayauTopuio. TeaTpasibHas KPUTUKa,
KOTOpas cYMTanacb 0coboit OTPAC/IbIO HAYKM NMOCTENEHHO YPAaBHUBAETCA C KYPHAIUCTU-
KoW. TeaTpanbHaA }KypPHa/UCTUKA NPEBO3HOCUTCA Haf, aKafleMUYeCKMUM TeaTpoBeaeH!-
em, 1 n3-3a cBoelt MOBUNbHOCTU, JOCTYNHOCTU CTaHOBUTCA BCE HBonee nonynapHoi. Mo
3TOl NPUYMHE CTAHOBUTCSA HEU3OEKHBIM U3yYeHMe TeaTpoBEeAaMM HOBbIX MEXaHU3MOB
[eATeNbHOCTU N UX aKTUBHOE y4acTue B BUPTYa/IbHOM NPOCTpaHcTee. Mcnonb3oBaHne
BCEro nLb BymaKHbIX HOCUTeNe MHPOPMALIMK, TaKUX KaK ra3eTbl, }KYPHa/bl U KHUMN
OTOABUraeTcs Ha 3a4HMUM NAaH.

B nocnepnHee Bpema BblpaKeHUA OHMAMH TeaTp, TeaTpasibHaA KPUTUKA KapaHTUH-
HOro nepuoga, NOCTNaHAEMUYECKAA KPUTUKA PAcnpOCTPAHAIOTCA YyTb IN HE CTPEeMU-
TenbHee BbipaxeHua supyc COVID-19. CKaxky TaKe, UTO 3TU BbIPaXKeHWA 1 BOCNpUATUE
MX 0BLLECTBOM BO3MOMKHO MPEACTaB/AAIOT HAMHOTO 60/bLUYIO Yrpo3y A CyLEecTBOBa-
HWA TeaTpa, YeM CaM KKOPOHOBAHHbIM BUPYCY. Ha AHAX NpoyMTana ofHy CTaTblo PYCCKO-
ro Teatposena Annol Lenaeposoit. focrnoxa LLieHaepoBa yTBEPKAAET, YTO AaxKe ecan
B NOCTNaHAEMUYEecKoe BpeMA MCHe3HYT Bce TeaTpbl, obuiecTBy Bcerga OyayT Hy»KHbl
KPUTUKK 1 TeaTpoBeabl. XOTa 6bl AnA TOro YTobbl 06BACHUTL NMPUUMHY UCHE3HOBEHMSA
TEaTpoB M yKa3aTb K KAKUM r'yMaHUTapHbIM KaTacTpodam oHW moryT npusectun. Cnasa
rocnoay, mMbl eLwg He NPULLAN K STOMY - A UMe0 BBUAY K aHaNN3Y KybTYPONOrUYECKUX,
MCUXONOTUYECKUX, COLLUONIOTUYECKMX, Aa M BAKTEPUONOTMUECKUX MPUUUH UCHE3HOBEHMSA
Teatpa....

MMeHHO no 3Tol NpuYMHE A BOCMPUHMMAIO HbIHELUHUIA NaHAEeMUYEeCcKUii nepuos,
KaK nepuog, YEpHOW MoNoCkl ANA TeaTpa M ANA TeaTPasbHOW KPUTUKU. XOTA MOXKHO
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NpesnoNoXKunTb, YTO O4EHb MHOTOE U3MEHUTCA B KU3HMW TeaTpa M TeaTpoBesoB B NOCT-
naHaemuyeckuii nepuog, Ceiyac, HaXoAACb B PEXKMME HKECTKOTO KapaHTUHA U Habnto-
[aA 33 CTaTUCTUKOM HAKTOB 3aparKeHMI U CMepTei No BCeMy MUPY, HE UMeA MOHATUA
0 BPemMeHW Hayana AeATeNbHOCTU TeaTpoB, AaBaTb KakuMe - TO TOYHble NPOrHO3bl, 3TO
He YTO MHOE KaK cmelmnTb 6ora. JIMYHO Y MEHA OAMH TOYHbIV MPOrHO3, CBA3AHHbIN C
6yayLwmm. TeaTp He YMPET. [laxke eciv TeaTp YMPET OH BCE paBHO ByaeT uTb. U TeaTpo-
BefleHue Toxe. Kak roBopuTca, TeaTp ymep, Aa 34paBcTeyeT TeaTp!
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CRITICISM OF THEATRE CRITICISM

Abstract: This article is about of the analysis of development features of existing
Azerbaijan theatre studies during the period of Independence (from 1991 up today). By
analyzing the current situation it is obvious to come to the conclusion that nowadays
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XPYMKUA MWUP }UBOTO CMEKTAKNA Y CEBA HA AUBAHE

«MmeHHO ceityac, Koraa Mbl HE MUMEeM Ha Hero npaBa, Mbl MOHMMAEM, YTO TeaTp
eCTb YyA0 M YTO HaM ero o4YeHb He xBaTaeT» [4], - ckazan Onmebe M1 B OAHOM U3 UH-
TEPBbIO 338 HECKOJ/IbKO YacoB A0 BbicTynaeHna PpaHuysckoro Mpe3naeHta dIMMaHI0NA
MaKpoHa, NOMOKMBLLErO KOHEL, HaJeKaam Ha nposBeaeHue 74-ro ABUHbOHCKOTO Tea-
TpanbHoro pectnsans. 3tot Bevep O. M1 Ha3BaN «XyALWUM B CBOEN KUHUY.

dpaHUy3CcKan pexkmnccypa Bcerga omiMyanacb CnocobHOCTbIO HE TONbKO OTPaMKaThb,
aHa/M3MpoBaTb M MepeocmbIicanBaTb cobbiTvs, HO Bnarogaps ocobomy XyaoXecTBeH-
HOMY YyTbiO M CMIbHOM TPaKAaHCKOW MO3ULMU NPeadyBCTBOBAaTb B CBOMX CMEKTAKAAX
N 3TUKO-3CTETUYECKMX BbICKa3blBaHUAX TParMyeckne Katakamsambl BpemeHu. Onmsbe Mn
ycnen npeactaBuTb NybavKke nporpammy 74-ro Gpectmsansa nofd 3Hakom coko3a Asyx 60-
roB — J1to68M 1 CmepTn — Ipoca 1 TaHaToca. Ha nnakate, caeNaHHOM XyAOMKHUKOM fIH
Mein-MuHrom, n3obpakeHbl TUrPbl U CTEPBATHMKM, CPaXKatoLLLMEeC 3a KyCoK maAca. Cornac-
Ho O. Mun, dpoc — 370 obpaTHan cTopoHa TaHaToCa, «ANOHUCUYECKOE HAcU/IME, KOTOpoe
Hac Tep3aet» [4].

Tema cmepTu Kak By/To BUTa/a B TeaTpasibHOM BO3AyXe [0 KatacTpoduueckoi naHae-
MUK, ONYCTOLLAIOLLEN CEroAHA NaHeTy. «fl NOCMOTPes NONTOpPa AecATKa cneKkTakiei 8 2019
r., - rosopuT O. M. - MHOrve apTUCTbl FOBOPU/IN O CMePTK. fl Ayman 06 3ToM TEME, HO CIOMK-
HO BbIN10 NPeaJIoKUTL GecTrBasb, NOCBALLEHHbIV CMEPTH, ... TO3TOMY 5 ob6asma dpoc» [4].

Ho CmepTb, ABMBLUMCHL NOA JNYMHOM KOPOHABMPYCa, OKasanacb ropasgo 6onee
npeanpuMMUYMBLIM PEXMCCEPOM M OpraHM30Basa CBOM COBCTBEHHbIM TparMyeckui
dectBanb. MOMUMO TAXKENbIX YENOBEYECKUX MOTEPb BCE CHepbl AeATeNbHOCTU NOA-
Beprivcb HebbiBanon arpeccun. Chepa KynbTypbl — 04HA U3 CaMbliX AyXOBHO U uae-
O/I0TUYECKM BAMATENbHbIX, HO M CTO/b e MaTepuasibHO yA3BMMbIX — OKa3asiacb Ha
rpaHn GU3NYECKOro BbIXKMBAHMUA BO BCEX CTPaHAX Mupa.
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Mo AaHHbIM, NPUBOAMMbBIM CalTOM Www.marianne.net, Bo ®paHumu B rog, aaet-
ca nopaaka 60 000 pa3nnyHbIX NpeacTaBaeHnin, obecneymsatowmx pabotor 150 000
npodeccroHanos. 30 MUAIMOHOB 3pPUTENEN ABAAIOTCA BAXKHOM YaCTbO SKOHOMMUKM
3peninLL, akkymyavpytoLein 5 munnmapzos espo [9]. [yxoBHble NoTepu BKyne ¢ Ma-
TepuanbHbIMU 0 OCHOBAHWUA MOTPACAN KMUP XKMBOFO CrNeKTakna». bonee agyx ae-
CATKOB TBOPYECKUX M NPOdCOO3HbIX OpraHn3aumii PpaHumm 06paTUIUCL C OTKPbITbIM
NMUCbMOM K PAAY MUHWUCTEPCTB 3a Pa3bACHEHUAMM NO NOBOAY BO3MOMKHbIX KOMMEH-
cauuMin TeaTpasibHbIM, My3blKa/lbHbIM, LMPKOBbIM OPraHu3aLMam, OKasaBLIMMCA Ha
rpaHu mcyesHoseHuA. «O4eBMAHO, YTO Halla sKoCcMCTeMa He ByaeT npexkHewn nocne
3Toro Kpusuca» [8], - ata dppasa 13 KONNEKTUBHOIO obpalleHnsa geAaTenein KynbTypbl
CBMAETEeNbCTBYET, O4HAKO, O MOACMYAHO HayaBLeMCA npolecce nepeocMbiCNeHUA
cBoei muccuun, popm 1 cnocobos ee peanusaumm B ByayLiem, B YacTHOCTU, Moaenei
OanbHelwero GyHKLMOHMPOBAHNA TeaTpa KaK UHCTUTYLUW.

®durnocodcKomy 0CMbICIEHUIO MPOUCXOAALLNX CODLITUIM, BO3MOXKHO, €LLLe He Mpu-
LU0 BPEMSA, XOTA Ceryvac yxe ACHO, YTO MOCT-NaHAEMUYECKaa KyabTypa BO MHOMOM
byaet apyroi. U3ameHATcA yron 3peHuns, GoKyc, NpobaemaTmKa U CMbIC/ XYA0XKECTBEH-
HOro TBOpYecTBa. «M301AUMA TparMyHa, HO 1 3axBaTbiBaloLLa, - rosopuT Onmebe M.
- TparnyHa, NOTOMY YTO Mbl CTa/IKUBAaEMCA CO CMEPTbIO», HO 3Ta «KaTacTpoda ounLLa-
€T Hac OT XMULHMYECTBA... U, C/Ie0BaTeNbHO, caenaeT Hac dunocodamm» [4]. Ho aTo
B Oyaylwem. A noka TeaTtp, AaxKe Camblil HEMPOABUHYTLIW, aKTUBU3UPYET He Bceraa
Mcnonb3yemble B 06bIYHbIX YCI0BUAX CNOCODbI TPAHCAALMMN CBOEW NPOAYKLMM — BUAE-
0-NOKas3bl CNeKTaK/en, a TaKKe colnanbHble CeTU ANA COXPAHEHWUA CBA3M C NyHNUKON.

«Komegu ®paHces» 3anyctmuna ¢ 30 MapTa OHNAMH-NAOWAAKY, KOTOpas npeana-
raert 3puTeNnsim pasHOOBPa3HbIN KOHTEHT, BK/ItOYas TBOPYECKUE BCTPEYM U UHTEPBbIO C
aKTepaMm 1 pexxmccepamm, 3HaKOMCTBO C TeaTpPasibHbIMM CNEeLManbHOCTAMM, a TaKKe
BMAE0-MOKa3bl ABYX CBOMX KNACCUYECKUX CMEKTAKNEN B OAMH Beyep.

[ocTyn K cBOMM BUAEO-KONNEKLMAM OTKPbIAW TaKkKe TeaTp «LLalio», «TeaTp ato
Coneli» (y KOTOPOro KPOMe TOrO B aKTUBE WM MeAarorMyeckne npoekTbl). OpUrnHaib-
HbIV NpoeKT «OKHO B Onepa KomMUK» BK/IOYAET HE TONbKO TPAAULMOHHbIE BUPTYa/lb-
Hble Typbl MO 3aKy/MUCbIO TeaTpa, NPOCMOTP BUAEO-0Nep, HO U HOBYHO Bepcuio Onepa-
OKe, r4e MOXXHO CaMOMy CMeTb 3HaMEeHUTble apuu U NOYYUTb COBETbI OT AUpUKepa
Kpuctoda MpannpoHa u pykosoautens xopa MapuH Topo /s Cannb (npasaa, 370 yao-
BO/IbCTBME He becnnaTHoe).

26 mapTta Teatp «OaeoH» Hayan npoekT «TeaTp Ha AuBaHe». Ha caite npegn-
CTaBneHbl pasHble UHTepnpeTaunn noec I MbceHa, K.-b. Monbepa, A. Yexosa. AKTep
CnnbBaH KpeseBo Ha MHTepHeT-nAaThopme 3TOro TeaTpa MHULMMPOBAA MHTEPHALMO-
Ha/bHbIM 3BYKOBOM NPOoeKT «ekamepoH-19» no Hoeensam [l. Bokkayyo Ha ¢ppaHLy3-
CKOM, @aHI/IMMCKOM, HEMELLKOM A3blKax. AKTepbl TeaTpa 3anmncbiBatoT U3 OMa U Apyrue
cBOM N0BMMbIE Npon3BeaeHUA.

Ha cavitax nouTn Bcex TeaTpOB TaKXKe MOXHO MOCMOTPETb 3aMUCU NOCTAHOBOK,
KOTOpbIE LWAW KOTAA-TO HA UX CLueHax. HoBble cneKkTaknm HecyactTimsoro ceaoHa 2019-
2020, pasymeeTcs, XAYyT CBOEN HEMNOCPEACTBEHHOW BCTPEYM CO 3pUTEIEM U MaTepPU-
a/IbHOM KOMMEHCALUN.
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OpHaKo OH/aMH TpaHCAALMK N1t060IM MHGOPMaLLMK (B TOM YMCNE CMIEKTaKNeR 1 KoHLEep-
TOB) IABHO CTa/I HEOTLEMJIEMOM YACTbHO HALLIEH YKM3HM BHE 3aBUCMMOCTM OT TeX CAHUTAPHbIX
YCN0BWIA, B KOTOPbIX OKa3a/ICA CErofHA BECb MUP.

HekoTopble pexuccepbl NpeanpUHUMAIOT MHAMBWAYaIbHbIE NMOMbITKU BbICTPaMBaTb HO-
Bbl€ OTHOLLEHUA MEXKAY PEAIbHOCTBIO U OHANH.

Pexknccep napurkcekoro «Teatp ae na Konnnk» Baxkay MyaBag, Kasapli AeHb, HAUMHasA
¢ 16 mapTa, BeZET OH/IalH CBOM COBCTBEHHDIN [IHEBHUK M30/1ALMK: «fl OKYHY/ICA C FOI0BOM B
HanucaHWe TEKCTOB, 3TO EAUHCTBEHHOE, YTO MEHS YTONINET M YTO A MOTY caenatb... Mpexae
Yyem nucatb, A N6 MoUTLEA» [5] Ero 15-MUHYTHbIE BbICTYNAeHUA O AeTcTee B JIuBaHe,
rpaykaaHCKoN BOIMHe, cobCTBEHHOM B3riAAe Ha GUocodCKMe NOCAEACTBUA U30NALMK Exe-
AHesHo cmoTpAT 300 000 uenosek.

[vpektop Teatp «Ka» B I. AHXe, OAWMH U3 CaMblX 3HAMEHWUTbIX CErofHA GpaHLy3CKUX
peskunccepos Toma Honnm Ha cBoem cob6CTBEHHOM BaKOHe pasbirpas 8-MUHYTHYHO CLIEHY U3
Tpareamn «Pomeo 1 [JxynbeTra». AKUMA Bbi3Basia BOCTOPr BCex coceaeit. T. onnm yaanoch
B HEODObIYHbIX YC/IOBUAX CAMOU30/ALLUN HE TO/IbKO BEPHYTLCA XOTA Obl HA HECKO/IbKO MUHYT
K «KMBOMY KOHTAKTy C NyBGAMKOM M3 MAOTU M KOCTU, HO M BO3POAMTb TPAAMLIMIO TeaTpasib-
HOW Mrpbl, HacumuTbIBatoLei 2500 neT» [9]. MHMupmaTUBY perkmnccepa MOXKHO PacLeHMBaTb Kak
NYMaHWUTApPHbIM aKT OCO3HAHHOW MUCTU(UKALIMK, 3 U CaMa XKM3Hb CETOAHSA NPeaCTaBAeTcA
OZHOW IM06aNbHON MUCTUDUKALMEN.

MepdopmaTrBHbIN NOTEHUMAN BUAEOTPAHCAALMI BENMK. ITOT BaXKHbIN

Crnocob COXPaHUTb NPU3PaYHYHO CBA3b C ayAUTOPUEN COMPAXKEH CO crneumduKon Bocnpu-
ATUA OHNAMH KOHTEHTA. 3PUTENIO HEOXKMAAHHO PA3PELLAETCA YBUAETb TO, YTO OH 0ObIYHO He
BWAMT B TeaTpe: HE TO/IbKO Me/bYaliLume AeTan INLL M SMOLLMIM, TaK CKa3aTb «KPYMHbIM MAaHY,
CMOHTUPOBAHHbIV C BU3yasibHbIM AOCTYNOM KO BCEMY CLIEHUYECKOMY NMPOCTPAHCTBY, HO U Cam
NPOLLECC NMOAFOTOBKM 3pe/vLLa, HaNpUMep, YCTaHOBKY AeKopaumii. OfHaKo No3BONISET U Ta-
KO YTUNUTAPHDIV NOAXOA K BUAEO-NPOCMOTPY BOCMPUHATD CNEKTAK/Ib KaK LieIbHOE XyA0oKe-
CTBEHHOE NPOM3BEAEHME U UCTIbITATb Y Ce6A HA AMBAHE OLLYLLEHWE TOrO «KY/IbMUHALMOHHOTO
NYHKTA, KOrZa Mbl, - Kak nucanu 100 net Hasag, ncmxonorm OTTo PaHK u MaHe 3aKc, - noytn
33/1bIXaeMCS OT HaMPSAXKEHWSA, KOrZa BOMOCI BCTAKOT AbI6OM OT CTPaxa, Koraa HENpou3BO/IbHO
NbOTCA CNEe3bl COCTPagaHma 1 codyscTauax» [LLnT. no: 1, 91]. K Tomy ke camm cosgatenu crek-
TaKnel U3Ha4aIbHO PACCUUTLIBAOT HA HEMOCPEACTBEHHYIO PEAKLMIO 3pUTeneit.

Ho BMAEOTPaHCAALYMA MEHSET CUTYaALIMIO Ha OMOCPEOBaHHYHO, MOCKO/BbKY «M306paske-
HME OHMAMH...MEHSET YCI0BMA BOCNIPUATUA peasibHocT» [Cm. 06 aTom: 10,15]. Kak otmeyaet
KaHafcKaa nccneposatenbHULa 3. MNeppo, pedb MAET yKe He 0 NpeACTaBaeHNM, @ O «TNOBTOpP-
HOM MNPeACTaBNEHNM B KA4YECTBE OTrneYaTka peanbHoro». OHMalH He pasvyaeT «Bpems ae-
Nnatb» U «Bpemsa BuaeTb» [10,69].

K npobnemam ageKBaTHOrO BOCMPUATUA XMBOTO CNEKTaK/A NOCPEACTBOM 3anucu nNpu-
6aB/1AtoTCA NPO6NEMbI TEXHUYECKME — HU3Kas CKOPOCTb MHTEpHETa, HEAOCTYMHOCTb HEKOTO-
POro KOHTEHTA A/18 NPOCMOTPA Ha TOW WM MHOM TEPPUTOPUM; @ TaKKE STUHECKUE — 3pUTEND,
6ysyum y ceba foma, BCErAa MOMKET NMPEpBaTb MPOCMOTP MO CBOEMY XKENAHWIO MW MPOKPY-
TUTb KCKYYHbIE» KYCKW, TOTZA KaK 3pUTE/b B TEATPA/IbHOM 3a/1e NPUHYKAEH BOCMPUHUMATD
BECb CLIEHMYECKUI TEKCT, €C/IN OH HE XOYET NOKA3aTbCA HEBEMK/IMBbLIM, MOKMHYB 3a/1 0 OKOH-
YaHWA NpeaCcTaBaeHus.
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HenpocTbiMm ucnbiTaHMEM 3pUTENIbCKOTO BHUMAHWA, MO MHEHUIO GPaHLYy3CKUX
JKYPHANNCTOB, ABNAETCA CnekTakab Tumoden KynnbuHa «Tpu cectpbl» (TeaTp «Kpac-
HbIi daken», Hosocnbupck, Poccusa; nokas B Atesibe beptobe B 2017 r.), npeAcTaBneH-
HbIW Ha caiiTe TeaTpa «OA4E0OH» B LIMK/IE YEXOBCKMX CNEKTaKNen. 4 aKTa 3TOro CneKkra-
KNA 4 MAnCh B 3ane 4 yaca 15 MUHYT (B 3anvcK Ha caitTe - noyTu 4 yaca). B yexoBckuii
LMKN CalTa BKOYEHA TakKe MHTepnpeTtauma CtedaHa bpayHwBeira o4HOMMEHHOWN
nbecbl B HaumMoHanbHom TeaTpe Ctpacbypra (2007 r., 4ANTENbHOCTb 3anucK 2,5 Yaca).

CNOXHbIN MO aKTEPCKOW TEXHUKE U pexuccype, Nno-HacToAwWwemMy KOHLEenTyalb-
HbIi cnekTaknb T. KynabuHa 6bin BOCNPUHAT GpaHLLYy3CKON KPUTUKOM, MPUCYTCTBOBAB-
el HenocpeacTBEHHO B 3pUTE/IbHOM 3asie, C HONbLUMM MHTEPECOM, HO CAEPKaAHHO.
YPHANUCTbI OLLEHWUIN CNEKTaK/Ib KaK KHEOXUAAHHbINY, HO «He coBcem ybeauTenb-
HbI» U AOCTAaTOYHO «Knaccuyeckuin» [7]. Micnonb3oBaHue e A3blKa KecToB (C ppaH-
Lly3CKMMU CYyBTUTPamMM) B COYETAHUM C «TUMEP-IKCMPECCUBHBIMU KECTAMM aKTEPOBY,
no UX MHeHuto, yTomnsno nybaunky B 3ane [6].

B oTnume OT PpaHLy3CKMX KONNer MHe yAasocb NOCMOTPETb 3TOT CreKTaK/b
TONIbKO OHJIAMH CMyCTA ABa C NOJIOBUHOM rofa nociae ero MapuyKCKOro rnokasa. bes-
YC/I0BHO, HE XBaTas10 IMYHOTO NPUCYTCTBUA B 3a/1€, XMBOTO AbIXaHUA UCTIONHUTENEN,
SHEepreTMKM Ux MonogocTu, obaaHua, cunbl. Cornallycb, YTO B TPETbEM aKTe, MPOXo-
AAllemM B OCHOBHOM B TEMHOTE, f3bIK KECTOB AEUCTBUTE/IbHO Maso YTo aaeT [7]. Ho
9KpaH MOHWTOPA He NoMeLlas MOemy BOCMPUATUIO YyAECHOW TOHKOM, UCTUHHO pyc-
CKOW aTMocdepbl cnekTakaa. Bo3MoXKHO, Ae10 B OTCYTCTBUM Y UCMIONHUTENEN 1 3puTe-
Nelt «A3bIKOBOM OBLHOCTUY He B MPSAMOM, a B GUA0CODGCKOM, KySIbTYPOIOrMYECKOM U
MNCTOPUYECKOM CMbiciax. Tol 06LWHOCTH, KoTopas, Nno mHeHuto 0. JToTmaHa, «no3Bo-
NAET OKPYMKUTb TEKCT 3aTEKCTOBOW CMbIC/I0BOM atmocdepoii» [2, 103]. Ho BauseT an
oTCyTCTBME MW, HA0BOPOT, MPUCYTCTBME 3TOMO «0bBLLEro 06bema KyabTypHOM Nams-
TU» Ha HenocpeaCTBEHHOe UAK ONoCpes,0BaHHOE BOCNPUATUE CEKTaKNA?

Mo-cBoeMy MHTEpeCHbIV cnekTaknb B CTpacbyprckom Teatpe 6bin nobonbITeH
MHe, NPeACTaBUTE/IO PYCCKOW KyNbTYpbl, C TOYKM 3peHUs n3obpaxkeHus dpaHLy3amm
PYCCKOWM M3HKW. YexoBa 4acTo U ¢ ycnexom urpatoT Bo PpaHumun. Cyaa no peakumm
3puTteneit B CTpacbypre (4TO BO3MOMKHO NMOYYBCTBOBATb Ha BMAEO), TPAAMUMOHHAA,
[axe KoHcepBaTUBHaA TpakToBKa C. bpayHwselra 6bina MM noHATHel. lMonarato,
BMAEO-TMOKa3 rnepesasn OCHOBHOE B CMEKTAK/E 3TOro pexmccepa (K TOMy Ke OH ny-
HO y4aCTBOBaJl B MOHTA¥e BUE0-BEPCUM), XOTA MPOCMOTP KHa AMBAHE» CHU3WUA ANA
MEeHA ero aMOLMOHaNbHbIM rpaayc. OTcioaa BONPOC, Bbi3biBaeMblli «ONocpesoBaH-
HbIM BOCMPUATMEMY: T€ JIN CaMble CMEKTaKAN Mbl CMOTPUM OHNAMH UK 3TO YyXKe YTo
apyroe? Kak roBopun JoKTop YebyTbiKMH: «MOXKEeT BbiTb, HaM TO/IbKO KaXKeTcs, 4To
Mbl CYLLLECTBYEM, @ HA CAMOM Aefie Hac HeT» [3, 576]. [loMKHbl N Mbl, 3pUTENN, KPU-
TUKW, OLLEHMBATb He TONIbKO PaboTy perkuccepa CNEeKTak/sA, HO U PeXMCcepa CbEMKMU
N MOHTaa?

Bo3HMKaeT TaKke NPUKIAAHON, HO BMOJIHE PE30HHbIN BOMPOC: pacrnonaraeT au
npodeccnoHanbHana TeaTpasbHaA KPUTKKA cneunduIecknm MHCTPyMeHTapuem, B TOM
yncne MeTofoN0rMYeCcKUM, MOHATUAHBIM, OLLEHOUYHbIM, YTOObI aHAIM3NPOBATL KUBOWN
CMeKTaK/b B KOHTEKCTe LndpoBOro ero CyLecTBOBaHUA?
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Ho rnaBHbIV BONpoC - Kakos BOO6LLe ByAeT TeaTpaibHbIiM MUP Nocae NaHAeMUn?
«Pelwnm 1M Mbl OCTaBUTbL BCE TaK ¥Ke, Kak bblno npexae, - pasmbiwnseT T. Koaum,
- UV MPUMEM MEPbI, CAEeNAaEM BbIBOAb! U HAYHEM paboTy 3aHOBO? [LO/IXKHbI U Mbl
TPaTUTb CWUAbI, YTOBbI NPOAONKATL TO, UTO YKe BbIIO NOYTH CAENaHO, UK U30bpeTaTb
HOBOE, TO, Yyero TpebyeT cutyauma?» [9]. Bonpocos mHoro, 1 paboTta no nepeocmbic-
NeHNno Teanaanon NPaKTUKU TOJIbKO HAaYMNHaETCA.
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OBPA3bl U PUTYAJIbl TEATPOB 21-I0O CTONETUA
«MPOEKLUUA KAK UHBEKLIUA NMPOTUB COVID 19»

Mponor: Ha NPOTAXKEHUW BCE MHOTOBEKOBOM MCTOPUM TeaTPasibHOrO MCKYCCTBa,
CLeHMYecKas 06pa3HOCTb BCeraa BO3poKAanack M 06HOBASANACH B HOTY CO BPEMEHEM.
CrNOKOH BEKOB, MMEHHO CLLEHMYECKOMY MCKYCCTBY YAaBasoCb KOMMUIMPOBATh BCe
dopmbl eé BblpasuTenbHocTh. OHa Bceraa ABNANACh HEOrPaHUYEHHBIM UCTOYHMKOM
BA,OXHOBEHWS, MOCKO/IbKY, 6epeT CBOE Hayano OT BOOBPAXKEHMA K BOOXHOBEHWUIO UK
nepedpasnpys, oT BLOXHOBEHWA K OLYXOTBOPEHWUIO BOOBPaXKEHUs, eé aMOLMOoHaNb-
HOCTU M paccyanuTeNbHOCTU.

[10 NOSBNEHMA CLEHWYECKOTO UCKYCCTBA, YKe CyLLeCTBOBaNa cueHorpadus putya-
JI0B, B KOTOPbIX CMMPUTYa/IbHblE MOHOIOTM NOPOAUAN Ananor ¢ boramu “c HepykoTeop-
HbIM ¥ BoXecTBeHHbIM”. VIMEHHO CKBO3b 3Ty My/bCaLMI0, POXKAANNUCH CHOPPeasnucTu-
YeckMe MrHOBEHUA MbIC/IN, Yepes [ABUKEHUE B TULLUMHE, COMHEHMA — Yepes C/l0Ba BO
BPEMSA 3MOLLMM UM B 3BYKax Ha poHe 6E€3MONBHbIX OLLYLLEHWI B MOABUMKHOCTM — KUH-
CMMpaLMmn» Yyepes TaNaHT UCMONHWUTENBCKOTO MAcTepCTBa, CTaHoBACL Bce bonee ry6o-
KMM, UHTEPECHBIM U 3PEULLHBIM CO BpeMEHeM NpuobpeTas Co3ByYMe, oYepTaHUA U
OKPaCKM M306pasnTeNIbHOCTH, MO HaYay BCeraa BOCMPUHUMAEMOTO KaK 3KCTpaBaraHT-
HOe, TBopYecKoe BoobpaskeHme. TakMm 06pa3oMm «...yKPaLKoi BpeMs C TOHKMM macTep-
CTBOM, BO/ILLEBHbIN NPa3AHMK...» co3aaBas Ha GOHE CyMpPaKoB B BeKax Npuobperas no-
NyNSPHOCTb, 1t060Bb U NPU3HaHKe. 1o MoeMy Cy6beKTUBHOMY MHEHUIO, BOOBpaKeHue
YeNoBeKa, MCKYCCTBEHHO, HO U3ALLHO co3aana — boxecTBeHHbIM Mup TeaTpa:

«Tbl Byaellb XWUTb Ha CBETE AeCATb Pas, AECATUKPATHO B AETAX NOBTOPEHHbIN,

M BnpaBe byzelb B CBOV NOC/NEAHMUI Yac TOPKECTBOBATbL Ha CMEPTbIO OKOPEH-
HOW.
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Tbl CIMLWKOM LWEeAPOo 0AapéH cyabboli, YyTob coBepLIeHCTBO YMepso ¢ TO6on»

CnycTa 16 BekoBbIx gecATuaeTUn LLiekcnmp HanuweT 3TOT COHET, KOTOPbIW A No-
3BO/It0 cebe HANOMHUTb BaM, CErOAHA U ceivac, Ha NOAMOCTKaX ApPaMaTUYECKUX CO-
6bITUM B NepuneTunx «CakpanbHoi BecHbl» (Mam « COVID-ART 19»).

3BYYMT CNerka MPOHUYHO, HO CKPbIBAACb Nog, MacKom, Mbl Kak HUKOTAA paHblue
NPUOTKPbININ 3aHaBEC, CIOBHO NOPTaA CLEHbI, MPUKOCHYBLUUCH K CAMOMY CaKpaslbHO-
MY TMAY KM3HU — UCKYCCTBY TeaTpa, PacCemBanCh B BNeYaTNeHUAX YBUAEHHbIX CrekK-
Taknen. B moem cnyvae ma décadence comme élégancel, npo3anMyHo o4yxoTBOPAIO
MEHS B KaXAbli CyMpayHblii AeHb, B Nepuog, 3ToW TAXKENON naHaemuu (KoTopoi A
yBbl Nepebonen) Ha AMBaHE — C/IOBHO B JIOXKE WM Ha OApPe, MLE3PA U OLLyLLasa 3TOT
Mup TeaTpa B cebe. Kak abixaHve No3BONAET Ye/I0BEKY COCPEAOTOUUTLCA U YYBCTBO-
BaTb CBOE TE/NO, TaK e He3ynpeyHoe n3obpakeHue, oTobpakatoLwas 40 MeNbYaiLLmnx
Aetanet atmocdepy CneKTakfA, MPUKOBbIBAZO MEHA K 3KpaHy M CHOBA, 3aTauB Abl-
XaHWe, A NO-HOBOMY CO3epLLa/l aKTEPOB CKBO3b BUPTYasIbHbIV TeaTp. a8 meHs, (Kak
W, HaBEPHOE, A1 MHOTUX MOWX KOEr) YBUAEHHOE AB/ANOCh apPXEONOTUEN NaMATH,
NMOCKOJ/IbKY MHOTME CMEeKTaKNM paHee MHe NMocYacTIMBUIOCh YBUAETb HaABy. Bneyat-
NeHnA BbINN CTONb Ke TporaTeNbHbIN, HO eCTb U C YeM CPaBHUTD.

[aHHas MoZenb Tak HasblBaeMblil «TeaTp Ha AMBaHE», NPEAJIONKMA HOBbIN TMN
ayAUTOPUK, Toe OCHOBHOM GOPMON TeaTpasibHOM aKTUBHOCTM CTa/v NPOCMOTPbI 3a-
nucel U TPaHCAALUK CNIEKTAKNEN BUPTyanbHbIM cnocobom. MaHaemus 4ETKo 0603Ha-
Ynna HagoOHOCTb, OHNANH — TeaTPOB, KOTOPOE He TO/IbKO NO3BONAET PACLUMPUTL CBOM
3HaHWA B 3TOW cdepe, Hy U 6e3ycnoBHO 060raTUTb AyXOBHbIA MUP B cebe. MOCKO/bKY,
3pUTeNIb YaCTb TeaTPaNbHOrO MUPa, €€ CYLHOCTU (MOXKET bbiTb A Clerka CTapomo-
[eH?), B 3TON BUPTyanbHOM dopme A/18 MEeHA He YyBCTBOBA/OCh AMA/IOra U SHEpPrumn
KOHTaKTa, OLLYLLIAINCb TONbKO BMeYyaTneHusa OT YBUAEHHOro. 3TO UHTEPEeCHbI OnbIT
ONA 3pUTeNd, HO ANA aKTEPOB M PEXKUCCEPOB 3TO Nerkasa dopma neppopmaHca mam
NMOMCKa HOBbIX BO3MOMHOCTEW.

Bo ¢paHLy3cKol apamaTyprum, o4HOaKTHas nbeca BCeraa 3aHumaet ocoboe u
cBoeobpasHoe mecTo. B Mapuke oyeHb MHOro Kade-TeaTpos, CTYAMU-TEaTPOB, KC-
nNepuMeHTaNbHbIX TeaTpoB, rae KamepHasa cueHa paccyntaHa Ha 30 uam 50 Yenosek.
B nepvog naHAeMMM OHM OKa3a/inCb B CAMOM 3aTPYAHUTENbHOM MOJOXKEHUN, BeAb
3T Masnble TeaTpbl NPENOAHOCAT MHOFO HOBLUECTB, OHW PEAKO IKCMEePUMEHTUPYIOT
MyNbTUMEANAHBIMU 3 dEeKTaMKU, HO NONb3YIOTCA MOMNYAAPHOCTbIO. IMEHHO B 3TOWM
KOHLeNUMM «CIOMWU OAMHOYECTBO U HANULLN KOPOTKUIA TEKCT Ha TeMy OAMHOYECTBa,
3aTeM OTNpaBb ero no agpecy bientot@lesplateauxsauvages.fr u Bckope mbl 03By4YMM
MX ..» NpO3ByYano npegaoxeHune teatpa Les Plateaux Sauvage n ¢ nérkoctbto 6110
CXBa4yeHO MO/I0AbIMM TanaHTamu, Beab v LLlekcnup, nonasLwu B KapaHTUH2, yAaNuUB-
wuco B Stratford u Hanucas «Kopons Nlupa» n «Makbet» ... How knows? moxet 6biTb,
Hac TOXXe BCKOPE KTO-TO MPUATHO YAMBUT, BCE MOXKET ObITb ...

Ha mo# B3rnag camblii MHTEPECHbIV NPOEKT npeanoxun CunbsaH Kpeseso nop
Ha3BaHWem «[lekamepoH-19» Décaméron-19 - Le Decameron de Boccace, chaque
matin, a 8HO0, nonpocKB aKTepoB B AOMALUHUX YCA0BUAX 3anucaTb «Decaméron de
Boccace». 3To cepua 3ByKOBbIX MUHMATIOP, MaseHbKUX nctopuii u3 XIV Beka3, KoTo-
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pble ¢ 24 mapTa 2020 roga, KaXKabli AeHb ¢ 8 4acoB yTpa 6blM 3a4nTaHbl GPaAHLY3CKK-
MW, HEMELKUMMU, aBCTPUNACKUMMU, U KOHEYHO Ke UTASIbAHCKUMU U APYTMMU aKTEPAMMU,
npuaasaa NErkocTb 3TUM baesHbIM ByaHAM camounsonauuun. B nepuog naHaemumn m
‘-Ipe3Bb|‘-|al7IHOI'O NONOXXeHUA, BCEBO3MOXHbIX 3anNpeToB U OrpaHUYeHUn, NPUATHbIM
6bIn HeorpaHMYeHHbIN BbIGOP U JOCTYN K apXMBaM.

«[na passneveHua nam obyyeHna No3BobTe TeaTpy BOWTU B Ball AOM » TaKkoe
BCTYNUTENbHOE CNoBO-0bpalleHne caenana KomaHaa Esponeiickoro teatpa Odéon
M co3fana NpoekT — Konnabopaunto «Boobpakaemble cueHbi» Ha paguo FRANCE
CULTURE, npegnaraa cnywaTtenam BCe CaMble [/1aBHble WMHTEPBbIO, NpPOBeAeHHble
ApHo JlanopTe 1 3anucaHHble nybanyHo B «OpeoH-Teatpe EBponbi» 24 anpensa 2016
roga. (Mol coseT 06MOTalTe BCIO CBOK CYLLHOCTb STUM MPEKPACHbIM TEATPOM Ha
https://www.theatre-odeon.eu/fr/theatre-et-canape n HacnaguTech ¥KM3HbIO Nof4 ee
cobutamm).

APERITIF

McKyccTBO — 3TO CBOErO pofa KaTapcuc, Morpy»keHune B byayluee yepes HacTosLlee —
CKBO3b MPOLU/OE, ... 3TO METAMOPGO3HOCTb YENOBEYECKOM NPUPOAbLI K MbICIN, O TOM, YTO
«B 3TOM }KM3HM YMMPATb HE HOBO, HO U }KUTb, KOHEYHO, He HaBeW» (C. EceHuH).

TeaTpasbHOMY MCKYCCTBY YacTO MPUMUCLIBAAN CMEPTb, HO YenoBeyveckan Ntobo3Ha-
TENIbHOCTb, ero BecKoHeYHble MOUCKM, NPUOBPETaNN HOBblE apeasnbl Pa3BUTUA... TeaTp
OpraHMYHO NPMHUMAET BbI30B HOBLLECTBA, He NpeHebperas, BHeapAsa U UCNo/b3yA coBpe-
MEHHbIe TEXHOOTW. 34eCb CTOUT OTMETUTb 70-ble roAbl MPOLLIOro CTONETUSA, Neprosa, Ha-
Yana uckycctea «Buaeo ApTa», ynomaHyTe PobepTa YuncoHa u ero 20 cekyHAHble BUAEO
nopTpeTbl (nepBoHavabHO noTepnesLume ¢puacko Ha TB). Co BpemeHem VIDEO ART npu-
obpen 3HauYeHWe, a MOMO3¥Ke XYA0KECTBEHHYIO BbIPA3UTENIbHOCTb U LIEHHOCTb. f cumTalo,
YTO TeaTp He 3aBUCUT OT BPEMEHW, 3TO BCerga COBPeMEHHOE UCKYCCTBO, KOTOPOe OYeHb
CUHTETUYHO coyeTaeT B cebe AyX BpemeH, MO3TOMY OH He MCHe3HET HMKOIAA MOKa ecTb
WNHTEpPEeC ¥NTb, TBOPUTb Y COBEPLLEHCTBOBATLCA.

OHNalH TpaHCAAUMM CNeKTaknel ¢bopmaTt JaNeKo He HOBbIM, HO B C/OXMBLUENCA
obcTaHOBKe, cTan Heobxogumoi Gpopmoit TeaTpanbHOWM aKTUBHOCTU. OCBOMB UHTEPHET
NPOCTPAHCTBO, OH NPUOBPEN MaccoBbIN XapakTep. O4eBMAHO, YTO NOC/E BbIXOAA M3-NOA,
3aHaBeca KapaHTMHA, MHOMME peXKMcceépbl ByayT NMo-HOBOMY OCBamMBaTb M TPAKTOBATb
noecol. B neprog COVID-ART 19 B npnBmMaernpoBaHHOM NOJIOXKEHUM OKa3aMCb TeaTpsbl,
MmetoLme cobCTBEHHbIE MeAUaTEKN U BO3MOMXKHOCTb TPAHC/IMPOBATb CBOM /lydLUME CheK-
Takm (B popmate HD Ha cobCTBEHHbIX CaliTax M TesiekaHanax.) Taknum obpasom, rocyaap-
cTBeHHasd cny»kba «France Télévision», ycTaHoBMAa NapTHEPCKME oTHOLWEHMs ¢ «Comédie
Frangais» (KoTopble 0 3TOro BpeMeHM TPAHC/IMPOBaIM CBOM CNEKTAKAM B KUHOTEATPaX).
Takum 0bpa3om KaHan «France 5» B Npaim-Talim Kaxkaoe BOCKpeceHbe M KaHan «France
2» fBa pasa B MecaL, NpeacTaBAann nocaesHue Yyyaeca soma Monbepa (Hagetoch, 4To aTa
MHMUMATMBA ByAeT NPoA0/IKATCA M NOC/Ae KAapaHTUHA).

M3 apxmsa COMEDIE FRANGAIS a oTmeuy 0gHY U3 CambiX APKMX MOCTAHOBOK beccrop-
HOro MacTepa MeKayHapoaHoW cueHbl MBo BaH Xosa «Les Damnés»4. KpacouHo-cmep-
TenbHOe 3penviLe cnekTakna «poKNATbie» HaBEAHO HaNPAXKEHNEM, YXKaCOM, CTPACTbIO,
6e3ymmem, N1t060BbIO, OTHasAHMEM U cMepTbto. OcobeHHOCTb MBo BaH XoBa 3ak/tovaeTca B
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TEXHWYECKOM OCHALLIEHUW CMEKTaK/IA, KOTOPOe COMPOBOXKAAET aKTEPOB B UX MHTEppeTa-
LMK, @ TaKXKe pacKpblBasa onpeaesieHHoe KONMYECTBO AeTanel, YyCUANBAeT SMOLUMOHA Nb-
HYIO CUNY M MPUYACTHOCTb 3pUTENA K AENCTBUIO. IKPaH, KOTOPbIN ABAAETCA HeoTbemle-
MO YacTblo Nbecbl, adULLIMPYs apXMBHbIe M30OPaXKeHWs, obpamasatoLme nepcoHaxen
BUAMMBIX MW HE MPUCYTCTBYIOLLMX HA CLEHe, 0CObbIM 06pasom MHTErPUPYET 3pUTens K
YYaCTHUKAM Apambl.

MBo BaH XoyB BbIXOAUT 33 Npeaesibl KNacCU4eckmnx rpaHuL, Teatpa, cybammumpys npu-
xoxyto «Komeamn ®paHces», oH ocBoboXKaaeT ceba oT 06bIYHbIX PaMOK, 0CBODOKAAET aK-
TEPCKYIO Urpy 3a Npesesibl TeatTpa, BbIXOAUT Ha Y/IULLY, OCTaB/IAA 3pUTENA JIMLOM K SKPaHy
B TEMHbIE W OTAANIEHHbIE YTO/IKM BbITUSA, rae KapTUHbI roBOPAT bosbLLe, Yem cnoBa. U3o-
bparkeHWsA CNpoeLMpPOBaHHbIE MW NPEANOXKEHHbIE NOACO3HATENbHOM PEKOHCTPYKLIMEN,
(moBeaeHHOro [0 KpaltHOCTW) — BUAEOKAMEpPbI, YCTaHOB/IEHHbIE B rpobax, HECOMHEHHO,
APaMaTU3MpPYIOT 3TU UCTopUYecKne cobbiTusA, 1 3puTens bonee peasbHO YyBCTBYET OTYa-
AIHWe repoes.

[1Be cLeHbl 0COBEHHO NPUBAEKIM MOE BHUMaHWe: nepsoe — Korga MapTuH (Kpuctod
MOHTeHe3) MOKPbIBAETCA NEN/IOM, C/IOBHO BO3POXKAAACH U3 3/1a U PaspyLUUTENbHON CUbI,
(Takas BO3BbIWEHHAA U HE340POBaAs, HO OLIENOMIAIOWANA CLEHaA), U BTOpoe, 3To obpa3
Codu, CHATLIN Kamepon Yepes cneuunasnbHbll GUALTP, YTO AenaeT ee HacToAweln daH-
TacMaropuei, CBOero poza Npuspakom cuaysT (31b3bl Jlenoysp) BEPHY MeHs K 0bpasy
«Peapa» — pPOKOBOE U306paKeHNE, KOTOPOE OO BABAET O ee HEU3BEKHOM CMepPTU.

CueHorpadus B 3TOM NOCTAHOBKE AENCTBUTE/IBHO OAHA M3 CaMbIX CUJIbHbIX CTOPOH
STOV NbeCbl: KOCTIOMbI, KOTOPbIE MEHAIOTCA Ha CLEHe MM TaKKe MHOTAA CO3AAt0TCA aK-
Tépamun. Hanpumep, Npu npasHOBaHUM NOXOPOHHOM cBaabbbl Codu n Ppuapurxa, Korga
Ha YepHOW rMMHe, Nepbs byayT CAyKUTb cBagebHbIM NaaTbem ana Codu, Mam npax B BUae
6en10ro NopoLLKa, KOTOPbIY CAYKUTb GUHANBHOM cLeHOoM aAns MapTuHa, Unu aasxe Toraa,
Korza obHaXKeHHas HaTypa — 0bHaKaeTcs 3To 6e3yMHO TeaTpasibHO, 3TO BbICOKMIA Knacc.

C nepBoro AHA KapaHTuHa, Mapuckaa Onepa, B COTpyaHUYECTBE C KaHa/lioOM
«Arte.TV», Ha nnatdopme «Culturebox» 1 Ha cBoém oduumanbHOM caliTe, NpuHANA
pelweHre o TPaHCAALUM CBOUX CaMbIX BblAAOLWMXCA NOCTAHOBOK, ABE M3 HUX MOW
dasopuTbl. HauHy c nebtota B Mapurkckoit Onepe, 33-n1eTHEro WBeACcKoro Xxopeorpa-
da AnekcaHgpa dkmaHa, «Enfant terrible» cospemeHHol cueHbl BykBasbHO B30pBan
NMOYTEHHbIN MHCTUTYT dpaHuy3ckoro baneta. Onycom «Play»5, mexay neppopman-
COM, TeaTPOM U TaHLEeM, (rae OH BbICTYMWA eLe U Kak pexunccep v cueHorpad), oaHo-
BPEMEHHO oliapalumMBan U o4apoBbiBan nNybanky. CBou cnekTakan IKMaH, BONpeKu
TPaAMLMM B OCHOBHOM BbICTPaMBaeT He Ha 3Be34ax, a Ha MOJIoAbIX apTUCTax Kopae-
6aneta, roe opurMHaNbHO-BM3yasibHasA 3PENULLHOCTb ABHO MPEBOCXOAMT Xopeorpa-
duyeckyto naptutypy. Urpa soobule ntobrmas Tema LWBeACKOro xopeorpada, 34ech
OHa CTaHOBUTCA CHOKETOM CMEKTaK/A: Urpa Kak CMbICN U3HU, ee OCHOBAHME U OCHOBA
cyactbsA. B nepsom aevictumM 36 TaHLOPOB MPeaatoTcA PasHOro poga Urpam, Aasxe
KyObl, NoABeLEHHbIE HaZ CLLEeHOM, MPUHUMAIOT Y4acTUeE B TaHLE MeAJ/IEHHO OMYCKAACh
M CTaHOBACb 6aneTHbIMM CTaHKaMu. Hy 1 KoHeYHo anodeo3 NepBoro akTa: coppeanu-
CTUYECKUI [0XAb U3 COTHU 3e/1eHbIX MAYEN, Cpean KOTOPbIX, KaK B AETCTBE, MOXKHO
PEe3BUTbLCA U WWANUTDb.
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BTopoe pelicTBrMe unntocTpupyet MUp, IMLLEHHBIR UTPOBOM CYLLHOCTM, BECENbIN
6acceiH 13 3es1eHbIX MAYEN, 3aNONHAKT TAHLOPbI B OAMHAKOBO CEPbIX MIALLAX U KO-
CTIOMaXx, U B YCKOPEHHOM PUTME MeXaHUYEeCKM NOBTOPAIOT, OAHU U TE e ABUNKEHUA.
BTopoe pgelicTBre TepAeT OKpacky, BCE BNEKHeT U B MPUINYLIEHHOM CBeTe, C/IOBHO
MepLaoLLMit oTbeck nossaseTca NtoboBHaA napa ¢ ynoeHMem UCnonHsaowan «Aaa-
}KMO», 3TOT 3NMN304, — YUCTOM NO33MU, NPOTUBOCTOUT MEXAHUCTUUYECKOMY MUPY CYETbl.

B cneKkTtakne gBa ¢uHana, nepsblii: NPO3anYHbINA, KOrAa OCTAeTCA TO/IbKO OAMH
TaHLOpP, KOTOPbIV pa3geBaeTca A0 NAABOK, aKKYPaTHO CKAaAbIBaeT oAexay 1, cneays
YKa3aHuio xopeorpada, NoKnaaeT HaBceraa He BeceNbli MUP U BTOPO: deepnyeckunin
duHan, noxoxuii Ha 6esymHbIV NpasaHUK 6eclwabaliHOro AETCKOro HENOCAYLWAHUAG.

Mocne NocTaHOBKM IKMaHa «Mrpa» cambiM 3axBaTblBAKOLLMM NpeacTaBieHnem
B «Onepe lapHbe,» ¢ BoNWEOHbIMK daHTasuamuK [dxelimca Tobeppu, 601e3HEHHbIMU
BCMblwKamu Xodewa Lextepa, ¢ GpnBonbHbIMU TaHUOBWMLAMK — MBaHa Mepeca n
60NbIIMM CAAHMEM Ten B BoHax Kpuctan Mute, 6bin Beuep «THIERREE / SHECHTER
/ PEREZ / PITE».

C nepBoWi e cekyHAbl TBopeHue [dxelimca Toeppu «Frélons», norpyano 3pu-
Tenen BO BCENEHHYIO, HAaCeNeHHY CTPaHHbIMMK CyLLecTBaMW B 30/10TbIX AOCMexax,
6enblii mpamop ¢oiie «Muduueckoro Jlorosa TaHua» npeanaran ceba TaHLYy0OLWMUM
Teslam 3TOW MUCTUYECKOW dayHbl U3YMUTENbHBIM MOHCTPOM (OK0/I0 60 TaHLLOPOB) B
BE/IMKO/MIENMHbIX KOCTIOMAXxX M3 30/710TbIX YellyeK KOTopble CYeTUAUCb B MPaHAMO3HOM
dolie TeaTpa, C 06 bEKTAMMU, OXKUBAAEMbIMU CBETOM B 3ByHaHME MY3blKa/IbHOrO MUKCa,
COYeTaloLLero NeHUs 3BYKKU M ronoca, (8 Tom ymcne u LLapnotry PoamnauHr).

18 man 2018 roga ABopel, MapHbe CTan MecTom ANA dKCNeauumnm BO BCENEHHYIO
[aHTecku, rae Oxelimc Tbeppu 4an BOO CBOEMY BOObpaXKeHuto, 0cObeHHO Kak co-
34aTeNb KOCTIOMOB BTOPOro 6apoKKo, rae oH obbeanHun Gopmbl U MaTepuansl C
TaNaHTOM, KOTOPOro Mbl He nogo3pesaeTe B xopeorpade u pexuccepe [xerimca
Toeppu7.

Korga BonwebcTBO YCKONb3AET, U ayAUTOPUSA BXOAUT B 3pUTE/bHbIN 3a/1 BCe UC-
yesaer, U Mbl 60/blLEe HE MeYTaeM, MOTOMY YTO 34ECh TaHLYHOT HACTOALLYHO YenoBeye-
ckyto apamy «The Art of Not Looking Back». Xodew LLextep xopeorpadupyeT cocros-
HWe LOKa, YyBCTBO HEeyA0B/ETBOPEHHOCTU, KOTOPOE MPUBOANUT K HEBO3MOMHOCTU He
ornAaabiBaTbCA Hasag. LLiextep roBopuT o HeyaepKumoin notpebHocTM B Nt06BK BHa-
Yase cocpeAoTOYEHHbIN, 3aTeM BbINyLEHHbIW B HACU/IbCTBEHHOM AblXaHUW TaHel, B
9K3UCTEHUMAIbHOM AManore Tea NOABEPratoLLErOCA COMHEHMIO, MO, HANPAXKEHNeM
B [7IyXOM rapMOHUM HacToALero, 6€3MoIBHO LWOKUPYET U NOTPACAET.

Xopeorpadusa MeaHa Mepeca «The Male Dancer», ero nepsoe TBopeHue gna 6a-
neta MNapwurkckoit Onepbl. Bonpoc nona oxusnsaet urpy, rae 10 TaHLOPOB, OT/IMYato-
LiMe CBOMMM KOCTIOMaMM, B MblLLHOWN MBPee UaK NAOTHO APanupPYHOLWMXCA B CTPas-
ax MepLaoLLMX LBETOB, NpeaatoTca CNMPUTYanbHOM 3Heprn TaHua. Mepec rosoput
0 TaHLOpPe, KaK O MYXUYMHE — KEHLUMHE U B UX MOABUMKHOCTM Tena, rae ero nossua
TPaHCrPeccun YeTKO UAKOCTPUPYETCA B HAaYasle Nbechl CCbIIKOM Ha dpayHy HMMMHCKO-
ro, KOTopas CTaBUT MOA, COMHEHWE HeonpeaeneHHOCTb MeXAY EeHCTBEHHOCTbIO U
MY>KeCTBEHHOCTbI0. C TaHLOBLLMLEN-MYKUYMHOM [epec pucyeT npousseaeHue, npes-
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Ha3HayeHHOe A/1A MYXUMH, NpoTuBononoxHoe LLlextepy, rae TaHuop B ctune MNepec
6epeT Ha ceba CBOI [0/1H0 KEHCTBEHHOCTHS.

Mocne ¢ppmBonbHOro camontobosaHus 54 TaHLopa 0bpasytoT ogHo Teso. Ux noaaep-
JKMBAET 06LLMIA MO3BOHOYHMK, OAHO AblXaHWe U3rMBaeT KX B BEJIMKONENHbIE MOABUMKHO-
CTW CLeHa OMyCTOLIAEeTCA 3a MIHOBEHWE, B CTOJb e KOPOTKMI MU BO3HUKAIOLWWIA AysT
YCTyMnaeT MecTo Apyromy noTom Apyromy. [locnef08aTeIbHOCTb NepeceyeHuii (B KpeLLeH-
£10) HaceNeHHbIX COBMECTHbIMM SMOLMAMM BbIXOAWT 3a Mpefesibl NPEeBOCXOAHbIX BU3Y-
anbHbIX 3dPeKToB TpaHCHOPMUPYA UX B MOHYMEHTA/IbHbIE M306PaKEHMA CMBAOLLMXCA
B ODLLYIO apXUTEKTYPY TEN CTOALLMX Nepes TeMHbIM U 061a4HbIM Hebom, rae obpasyercs
ABVKyLLMIACA xoncT Jyken Mayapa Telnopa, rae Mexay K1BOMUCbO, BUAEOAPTOM U CBe-
TOBOW MHCTANNALMEN BCE HACTO/bKO K& POMAHTUYHO HAaCKO/IbKO OHO MPAYHO M rPo3HO9.
Banet « The Seasons’ Canon» ot Kpuctan Mute 6b11 BNepBble NMOKasaH Ha cueHe Mapusk-
cKovi Onepbl B ceHTABpe 2016 roga. ITa YyAecHas PEKOHCTPYKLMA Makca Puxtepa «YeTbl-
pe ce3oHa» AHTOHMO BuBanbam (2012roaa).

B paHHelt monogoctv, B Mow 17 neT MmHe nonana B pyKy CTaTbs C HEOObIKHOBEHHOM,
YépHo-6enoit poTorpaduelt - My>KUMHbI U KOHA CKIOHMBLUMXCA CBOW FO/I0BbI U MPUXKaB-
LIMCb ApYr Apyry 16amu 1 BbII0 HEYTO MarMyeckoe B Ux 06bATbAX. C Toro AHA 3To GpoTo
BUCUT Y MEHA Ha CTeHe, OHa C/1erka BblLBena, HO KaX bl pa3 paHHAA B3rA4 Ha eé uc-
KPEHHOCTb, I BCMOMMWHALO AeHb, KOraa nontobun Teatp 3MHrapo, a cnycrsa 5 neT okasancs
B YuCe 3puTeneit HecpaBHeHHOM marmmn Bartabas — KnemanHa MapTtnl0. B ogHOM U3 ca-
MbIX M3YMUTENbHBIX Y BOOAYLLEBASIEMbIX TEATPOB COBPEMEHHOCTU «Théatre La Villette»
Bartabas — rae pacrnonoxeHa wanuTo Zingarol1.

MoHep OpUTMHANBHOIO BbIPaXKEHWSA, COYETAIOLLLErO KOHHOE NCKYCCTBO, MY3bIKY, TaH-
Ul M Komeauto, bapTabac — C TOHKOM CTPACTbIO U MHTYULMEN M306PEN M NOCTaBU/I HOBYLO
dopmy KuBoro BbicTynieHna Yepes duaocoduio aHTponomopdrama Kak KyabTypHO-U-
CTOPUYECKOTO OMbITa, UHULIMMPOBAHHOIO 6/1arOPOAHENLLMM U3 S KUBOTHOTO — Jlowazpto. B
noctaHoBkax MapTtu, Bcerga npucyTcTByeT aX0-3PpdEKT TaMHCTBEHHOMO COMPUKOCHOBEHUA
C Tem, YTO HaxXOAMTCA JaNeKo 33 rpaHblo NPeAcKasyeMoro B 3STOM eCTb 3TOT CTPaHHbIN,
9KCTpaBaraHTHO-3MaTaXHbIV Wapm baptabaca 1 ero He MmeHee U3ymuUTENbHOTO TeaTpa.

B 0gHOM 13 cBOMX MHTEPBbIO BapTabac oTmeTun «Moto 06bI4HYH0 MaHepy paboTaTb
MOYHO Ha3BaTb MO3an4HOM, A cOBMpato BMeCTe My3biKy, dparmeHTbl 06pa3oB, KaKoM-TO
BM3Yya/ibHbIM PA, — M NMOTOM Ha OCHOBE 3TOTO BbICTPaMBaKD CBOW CreKTakam»12. Takum
06pa3om, mosanyHas pexuccypa bapTtabaca, cnaratoLero NosTUYeckyto UcToputo KoHs,
COEAMHEHHOE XYA0MKECTBEHHO-3CTETUYECKUM BOCTIPUATUEM MU 06pasHO-UaocobcKrm
NOHMMaHMEM, 3a4apPOBbIBAET SMOLIMOHANbHBIMW YyBCTBAMM U 06NaropaKmsaeT 3puTens.

B eBponeiickom TeaTpoBeAeHMN CyLLECTBYET NOHATUE — KBU3YasibHbIA TeaTpy, YKa-
3blBatoLLee Ha NpeobnafsaHve BU3yanbHbIX CPEACTB B CO34aHWUM APamMaTyprum CNeKTaks,
noAyepKMBan cBA3b TeaTpa ¢ opmMamMm COBPEMEHHOTO BM3yasIbHOrO UCKyccTBa. Ha molt
B3MAA, ANA pexmccépa sTa popma ABNAETCA NPOCTOM BO3SMOMKHOCTBIO YYYLLINTbL KaYecTBO
CMEKTaKANA, XOTA TeaTpa/ibHble KPUTMKN OYEHb HaCTO MAHUMY/IMPYIOT STUM NOHATUEM, KaK
cnocobom BbIpasnTb CBOE MHEHWE - MPOM3BENO /1N 3TO Ha HUX addekT! B npoTnsosec no-
HATUIO — BRevyatieHne. 18 MeHs CTepKHeM TeaTpa Bcerga 6bin u ecT cam Artiste, cos-
Jarowmin «atmocdepy». Bece BennKue Xya0KHWUKMU BCeraa bbliv NPU3HATE/bHbIV TEM, KTO
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WX BOOXHOB/IA/ C KEM OHWM BOTJIOLLAKOT CBOM 3aMbIC/10BaTble UAEM, KOTOPbIE — UCKPEHHDI,
MOCKO/IbKY OHM MPOCTbI.

Koraa Bca TBOpYecKas Tpynna AbILLUUT OAHUM, POXKAAIOTCA He3abblBaeMble CNeKTaK-
NN, roe TPEXMEPHasn MPOEKLMSA - TEXHUYECKM CO34at0LLAA AONOHUTENIBHOE U3MEPEHME,
ONTUYECKYIO WAMHO3MI0 MOABUMKHOCTU CTAaTMUHbIX OBBEKTOB, Ha CLieHe BCE-TaKu AKTEP
OCTaéTCcA HEe3aMEHUMbIM OOBEKTOM BHMMaHWA U BocxueHus. CerogHs cueHorpadus
YyacTo npuberaeT K UCNONb30BAHUIO MYIBTUMEAUIHbBIX TEXHONOTUIA C MENOAMKOM CNOB,
MCMO/b3yA ayamnanbHble CPeacTBa 3X0 UM LWENOTa U paaa Apyrux apdekTos — oborallas
CLLEHMYECKOE NOBECTBOBAHME CMEKTaKAA (MCNOb30BaHUE KPaHa U BUAEOKAMeEp B CreK-
Takne «lpoKAATLIX» UAN NPUBOAA APYrMe NPUMEPbI B MOMX OLLEHKaX TeX CMEKTaKIeN O
KOTOPbIX MAET peyb B MOeM 3cce). «BuayanbHblii TeaTp» KOpeHHbIM 06pa3om oTanyancs
OT TPAAMLMOHHbIX TeaTpoB, baarogaps Yemy chopmmnpoBas 06pasHO NAacTMHECKYHo Apa-
MaTypPrut, O4eHb C/IOXKHYHO A/18 NPOU3HOLIEHUSA — KPUNIOCOPCKO — MeTahopUYECKO-CUM-
BO/INYECKOrO» —MPOCTbIMM C/I0BaMM, HEOBbIYHOTO XyA0XECTBEHHOIO 3pesinLa.

[yxoBHo-$purnocodckana OCHOBA U XyA0KECTBEHHO-NOCTAHOBOYHOE MbllLieHna [un-
muTpoca ManasHy, cBoeobpasHoe «lpeobpaskeHne» XKU3HU B Apyrve mMupa, ABASETCS
06pa3om ero Heobbl4alHOro TanaHTa. Noaco3HaHWe TeaTPaibHOro NOCTAHOBLLMKA, C Iy-
BOKMMM apXanyecKMMM UCTOKAMM, KarKabIV pa3 Kak Obl BeAeT 3puTeNs K BHEBPEMEHHbIM
OCHOBaM bbITUA. «BENIMKNI YKPOTUTENIb» CMIEKTAK/Ib O YEIOBEKE, MbITAtOWEMCS YKPOTUTD
Bpems! YKpOTUTb CBOKO SHEPTUIO U SHEPTUIO BOKPYT Hero. CTapasch CTaTb MJ1040TBOPHbIM
Yes/I0BEKOM, KOTOPbI MOMET OCTaBUTb YTO-TO Mocsie cebs. ITo repow, NosHatoWwmin ca-
MOro cebs 1 NPUMMUPAIOLMIACA C UAEEN CMepPTU — KOHEYHOCTU BbITUA. ITO HEMMOBEPHO
Kpacusaa punocodckas NOCTaHOBKA CO3AaHaA Ha OCHOBE peasibHoW nctopum BaHrennca n
Kymakwca, kepTBonpuHoLLeHus npousoweaee 2015-m ybuiicTBo M camoybumitctso?
KoTopble no ceit aeHb HaxoaWTCA Moz, Byanbto. CNeKTakb Weap Ha OTCbIIKM K 0bpasam
SNIMHUCTUYECKOW KYNbTYpPbl U K Bosee No3gHVMM LuefeBpam eBPOMENCKOM KMBOMUCK
KapTuHam: Enb Mpeko, PembpaHaTa, MaHTeHbu, CepTa, LUnne, Bypro, Marputra, paboTbi
JNanHca, baltepa, benbmepa.

«f1 BEPIO B TO, YTO WMCKYCCTBO abCOMOTHO HEOBXOAMMO 415 YEN0BEKa, U YenoBeYe-
CTBA... MICKYCCTBO Mbl HE MOYKEM [10 KOHLLA O6BACHUTHL CIOBaMM, OHO MHOFOrPaHHO»13.
ManasHy co3paeT cBoM Npou3BeaeHna H6e3 0B, UCMONb3yA BCEM HAaM 3HAKOMbIE U3 XKN3-
HW XKeCTbl U AeNCTBUA, UCMO/b3yA CUMBO/Ibl, O4HOBPEMEHHO HAaM 3HAaKOMble U He 3Ha-
KOMble, 1 TO, YTO ceryac A ONMCbIBato, UCMO/b30BA/IMCb MHOTMMM Artist-amu: JaBuaom
XoKHW, AHHMCOM KyHennuc, MuHaii Bayw, Pomeo Kactennyuun, Pobeptom YuncoHom,
TBOPYECTBO KOTOPbIX MO C/I0BAM XyAOXKHMKA Obl/IM OCHOBOW €ro BAOXHOBEHUM. «...fl CO3-
[ato onpeseneHHble KapTuHbI, KOTOPble OTCbINAKOT HAC K NPOU3BEAEHUAM UCKYCCTBA, KO-
TOpble, B CBOKO o4epesb, OTCbIIAIOT K apxeTnnam»14. ManasHy Bo ®PpaHumm noyemy-to
OTHOCAT K XOpeorpaduu, XoTa 3TO CKOPEee NAACTUYECKMI NepdOpMaHC, BU3yasibHbIN TeaTp
— TeaTp XyLOXKHWUKA, MOCKO/IbKY €ro YKOPEHEHHOCTb B M306pa3nTeNIbHOM UCKYCCTBE Aena-
€T ero NOCTaHOBKM BM3YasIbHO U BbIPa3mUTE/IbHO Y3HABAaEMbIMW. ITa y3HABAaEMOCTb KapTUH
BE/IMKMX MACTepOB, CTapbIX U HOBEMLLWNX, 3aMEHAET HappPaTMB, NO3BO/ASA NepeaBUraTbea
no NabUPUHTY BPEMEHW A€ «...AyLIN BEYHO CBETAT TEM MUPAM YTO 3a61yauanCh B TeEM-
HoTE»
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Mocne 2-x neT BOCTaHOBOYHbIX paboT B ceHTAbBpe npoLwnoro roga Teatp LLatne pac-
MaxHy/1 CBOW ABEPU U CHOBA KPOTKO, A0 HEYyCTaHOB/EHHOM AaTbl1l5 3aHOBO OKyTan cBOM
rPé3bl NOA, KapaHTUH, KaK M BCe Apyrue TeaTpbl NPesJioxKua BO3POAMUTL CBOKO Bblyo cna-
By Ha CBOeM caiiTe (Beuyep OTKpbITUA TeaTpa C nokasom «[Mapagy, noceaweHHoro Mac-
cvHe, Catu, KokTo 1 Mukacco). «Parade» au Théatre du Chéatelet | ARTE Concert. https://
www.arte.tv/fr/videos/092299-000-A/parade-au-theatre-du-chatelet/

«La mise en scéne est une naissance»16 —, Kak ckasan Jlyu Kyse: «TeaTp Bo3BpaLLaeT
NIOAAM YeN0BEYECKYHO HEXHOCTb» M «Huuyero 6onee 6ecnonesHoro, 6onee no¥Horo, 6o-
Nlee TLLeCNaBHOro, HET HMYero 6osee He0bXoAMMOTro, Yem TeaTp». YTBepKAeHMe, KoTopoe
ceroaHs B nepuog, «Covid ART 19» npuobpeTaeT cBoe NoMHOE 3HaYeHue.

Mpoaonme Temy NabUprHTa BpeMeHU, MOV MbICIM MEHSA NPUBOAAT K « BHYTPEeHHUM
nensarkam» 17 — nytewecrseHHMKa Punmna KaHTu. MacTepa, KOTOpbIV C MOMOLLbIO 7 aK-
TEPOB Yepes TaHLLbl, My3blKy 1 MAapPUOHETOK OTMPaBU/ICA B OAMCCEID CBOEro BHYTPEHHE-
ro NyTelecTBna B BUPTyasibHble 06pa3sbl — paHTa3MM 1 B NAaCTUYECKME MMPA B KOTOPOM
CNIOBHO B CTMXaX Ha NEPEKPECTKE CBOEW KM3HW, MOAO0OHO CHaM, MPO3anUYHO C/IMBAOTCA
BCE ero camble KpacuBble NMOCTaHOBKM B NepenieTeHnAX «HEMOABUMKHbIX NacCcaXKMpoB»
yepes «OKeaHbl U YTONMUMY, B KMAPALE KENAHUU» Ha KKPA 3eM/IU», C/IOBHO PacTBOpS-
ACb B COppeasi3aMe BHYTPEHHUX Nei3arkel: «...60/1bluas YacTb CIOXKETOB, BKIHOYEHHbIX B
cneKkTakm 3a nocnegHue 30 eT, OCHOBaHbl HA MOMX CHaX M CHaX MOEW YKeHbl».

Moanyi, rnasHbiMm npvemom TeaTpa MMaHTUM MOMHO Ha3BaTb meTamopdosy. OH
CO34,3€T CMEKTaK/IM-CHbl, MO 3aKOHAaM CHOBUAEHUS, NOCTOAHHOE NepPeTEKAHNE OLHOTO U3-
MepeHuA B Apyroe, HO B NMapaZurmax KyKosbHOro Teatpa aHTu — npeBpaTuA niogel B
MapUOHETKM, XOPOLLO BMUCABLUMICA B aKTEPCKUIA MOAYC MOCT APaMATUYECKOro» TeaTpa.
CeroziHA Bce 60/bLLE PEXKMCCEPOB NPEANOYUTAIOT PAbOTaTb C aKTEPAMM KaK C GYHKLMEN,
— 6e3 HaTY»KHOro MCUX0N0rM3mMa M Apambl, YTOObI OHW BbIMONHANN GOPMANbHYIO aKTMB-
HOCTb M 0CObbIM 06Pa30M BNUCHIBAIUCL B NpeacTaBneHme. Y aHTu 3Ta MeToamKa pea-
Nm3yeTcs ByKBaZIbHO: aKTepbl NPEBPALLEHbI B KYKO/.

Cant MapwuKckon PrNapMoHUKM — 3TO HACTOALLASA LUKATY/IKa C COKPOBULLLAMMU, Fae Bbl
MOYKETE HaNTN AECATKU KOHLLEPTOB, U ONEpPHbIX MOCTaHOBOK, MPOBOAMMbIX B Grande Salle
Pierre Boulez. Philharmonie de Paris https://live.philharmoniedeparis.fr

He nmes mysbikanbHoro obpasoBaHMsA, MHe BCErga HENOBKO roBOpPUTL 06 onepHOM
MCKyCCTBe, HO BOroTBOPIO €ro ¢ AeTcTBa, 61aroaapsa BEMKMM KOMMNO3UTOPAM U UCMOHK-
TeNAM, KOTOpble CIOBHO MOM yuuTens (C Kem A 3a rogbl ycnen TecHo cbnsuTbea) Bcerga
nprobLanu meHs K ee boremHocTu. CornacmuTech, YTO COBPEMEHHbIE ONEPHbIE MOCTAHOB-
KW, CErOAHA O4YeHb M3bICKAHHO KPacuBbl, CNyLLas BEAUKWUX Aogel, byato M3 npoLaoro
WM COBPEMEHHOCTU 5l YacTo JI0B/IKO cebA Ha MbIC/IU, Kak Oblo Bbl MHTEPECHO ceroaHsa
BMAETb Ha cueHe Maputo Kannac B8 BoremHow pancoaum K npumepy, y Knayca ytal8, roe
nepsble AB8a aKTa, CLEeHA BbIIAAUT KaK MEXMNNAHETHbIM Kopab/b, @ Ha ABYX NOC/AEAHUX
repoi Bbicaxkmsatotca Ha JIyHy. Pexnccép, nepemeLumBasn nNpoLsioe U HacTosLLee OTLLe-
NAAA OT KNKOYEBbIX NEPCOHAXKeW MX napasnesbHble MUMUYECcKMe aBaTapsbl, (CyLwecTsyto-
LMe B 3eMHOM peanbHOCTM) HapyLuas IOrUKY, YCIOBHOCTM, COEAMHAN NO33UI0 Onepbl CO
cKadaHApamu, a LiaMnaHCKoe M NapuxKckne Kade — ¢ IyHHbIMK xonmamu. Knayc Nyt cmor
€034aTb 3EMHYHO paMy BHE YC/I0BUI MAaHeTbl 3eMns, a 06bATb chepy Tpareamm maneHb-
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KOro He3aLLMLLEHHOro YeNoBeKa — B He BOODpaXKaeMblii KOCMOC B CBA3KE C TEXHOOrNYe-
CKMM rpoTeckom cueHorpadum.

CTpaHHO, YTO YacTb Nyb/IMKa O4eHb rpybo OTBEPraeT COBPEMEHHbIE NMEPEUNTLIBAHMSA
NpPOn3BEAEHUI (MOCKO/IbKY CYLLECTBYET ApamMaTyeckas KOHCTPYKLMA, HEOTAeNNMas OT
My3blKa/IbHOW KOMMO3WLMM) KOTOPbIE HAZO0 HE TOJIbKO C/IbILIaTh, HO U BUAETb, MOCKO/IbKY
eciv 6bl KOMMO3UTOPbI XOTENU, YTOBbI 3TO BbINO ChbirpaHO 6€3 NOCTaHOBKM, OHM HanMcanu
6b1 — opaTopuu.

37eCb A XO4y NOrOBOPUTL 06 OAHOM M3 MOKa eLle HECOCTOABLLMXCS I1aBHbIX NPeMbep
roga «7 cmepteit Mapun Kannac»19 B neppomarc-onepe MapuHbl Abpamosuy, (KOCTio-
Mbl /19 KOTOpOW co3aasan Pukapao Tuwm) Ho naHaemms COVID-19 1 BbI3BaHHbINM €10 Ka-
PaHTWH MOMeLLan XyAOXKHWLE NPeacTaBUT 3Ty paboTy, KOTOpas B HeW Bbi3peBasa NoyTn
30 net 1 TpaHcpopmmpoBanack ot nepdpopmaHca Yepes KMHO K onepe.

B cnekrtakne AbpamoBuWY CbirpaeT posib NeBULLbI, KOTOPAA YMMPAOT B CEMU Pa3HbIX
onepax. [lns onepbl XyAOXKHMLA TaKkKe CHANa 7 GUNbMOB BMECTE C aKTepom Yuanem
[Jedo, rne Abpamosuy ymupaeT cemb pas, a Jedo Besae urpaet ntoboBHMKa M ogHOBpe-
MEHHO ybuiiLly reponHn AbpamoBuy. Maes XyaoKHWLBI 3aK/10YaeTcs B TOM, YTOObl BO
Bpema neppopmaHca MaKCMMaIbHO Pa3MbITb FPaHMLBI Mexay Heto u Mapuen Kannac
— 1 B 04epeaHOol pa3 A0Ka3aTb, YTO B C/lyYae C HACTOALLMM XYAOMKHUKOM, OHa HUKOrAa
He oTaenset cebs oT CBOMX 06Pa30B, yMMpasn Ha CLEHe Kaxapli pa3 abcoNtoTHO YEeCTHO.
(XyooskHuua oaepxmma Mapueit Kannac ¢ 14 net.) «fl Bnepsble yc/bilwana ee Ha KyxHe
y cebs goma. Mapwua Kannac nena no paguo. A 6b11a 3arMnHOTU3NMPOBaHA, Y MeHs bblan
MypaLuKkum no Teny. C Tex nop A y3Hana o HeWt Bce. Al npousia Bocemb Grorpaduii, n Bce oHM
6bI2IM TaK MOXOXM HA TO, YTO A BUXKY B cebe»20, — roBOpUT XyA0KHMLA.

«7 cmepTelt Mapuum Kannac» 6yaeT BKIOYATb B ce6A HECKO/IbKO 3HAMEHUTbIE apum
Kannac, a Takke HOBYH My3blKy, CO34aHHYI0 A8 ee nepdpomaHca cepbCKUM KOMNo3u-
Topom Mapko Hukoauesnuem. (Penetmumm onepbl NPOAO/KAAUCH [0 CEPeaVHbI MapTa,
noka B lfepmaHun He 06BbABUAM CTPOTUIA KapaHTUH.) O4YeHb CKOPO HaC KAET OYeHb UHTe-
pecHoe NpesCcTaBNeHNe OT He MeHee BeIKon Abpamosuy21.

CnoXHo nepeoLeHUTb posib NepdopmaHca B COBPEMEHHOM MCKYCCTBE, OH CO3AaeT
HOBbIE€ CMbIC/Ibl, CTaBUT NOA, COMHEHME UCTMHBI U C MOMOLLbIO Yes10BEYECKUX AeNCTBUM
paspyLuaeT rpaHuLLbl UcKyccTBa. MeppopmaHc HeogHO3HAYEH — U1 3TO ero raBHas 0cobeH-
HOCTb. MaHaeMmA 06pa3Ho co3aana Hac repoAMM 3TOTO BPEMEHU U cAenana Kaxaoro us
Hac nepdopmepom CakpanbHol BecHbl COVID ART 19.

MpumeyaHus:

1. Mo feKaaHC KaK 9N1eraHTHOCTb.

2. n3-3a byboHHOM Yymbl B JlToHaoHe 1665-66 T.

3. HanucaHbl mexay 1349/1353 r, nocsie naHaemuu B 1348.

4. No CIOXeTy KyNbToBOro dunbma BuckoHTu. «La caduta degli dei».

5. «Urpa» 8 2017 roay.

6. KaHan Arte.TV npegocTtasun ewg age 6anctatenbHble paboTbl STOr0 HeopAUHap-
Horo xopeorpada «O3epo Jlebeaein» 2014 n «CoH B neTHI0 HoYb» 2016.

7. 371 paboTbl 06penn cBoe JOCTOAHHOE MECTO B HALIMOHA/NbHOM LIEHTPE CLEHMYe-
CKOro KOCTIOMa.
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8. MacTep-Knaccbl Mo onepHOMy KocTiomy MNepeca NoYTH TaK Ke 3amedaTesibHbIN Kak
y Tbeppu, KaxablA U3 HUX YHUKaANEH, Kax bl NpeacTaBaAeT 3noxy n obpas My»KCKoro
Hayasna, OT POKOKO [10 M3bICKAaHHOWM AaMbl, OT 6aPOKKO [0 ANUCKOTEKM.

9. nocne ABYX NOAPbIBOB reHAEPHbIX CTEPEOTUNOB Mbl BO3BpaLlaemca K Hecnonoi
BCE/IEHHOM, OZIMH W TOT K& KOCTIOM /11 BCEX, BPIOKU U roNbliA TOPC A1 MYXKYMH, NPo-
3payHble 6PIOKM M TOMN /1A KEHLLMH, C NIEHKOMN CUHEW KPACKM MM TOHKMM C/I0OEM KPacKu,
HaHeCEHHbIM Ha Tesno.

10. «Bartabas» — ncesgoHum KnemaHa MapTi, n3HayanbHo «Bar-Tabac».

11. «Zingaro» nossuaunce B 1984 roay, koraa baptabac ocHoBan cBo TeaTp 1 Ha3gan
€ro B 4eCTb JII0OMMOro KOHA 31Hrapo, B NepeBoze — LibIraH.

12. npec koHbepeHuma kKomnanun «Loungta» 2003 Zingaro, Bartabas - «Loungta».

13. AHTOH Mcakos ImuTpu MNananoHHy «O TBOpYecTBe, O MUCCUM UCKYCCTBA U O pyC-
CKOM TeaTpe».

14. nHTepBblo dpaHLy3ckomy TenekaHany TV 5 Bo Bpema ractponeit mapte 18-ro
roga.

15. Ha adumwe Teatpa ¢ 27 no 30-a sHBapa OyayLlero roga HAMeYaeTca CrNeKTak/b
«Benukunin Ykpotutenb» MananaHy.

16. «[MoctaHoBKa — 370 poxaeHue» Jlyn Hyse.

17. komnaHua 2018/2019.

18. MapwurKckas Opera Bastille ceson 2015/2016.

19. nsHavanbHo baBapckuint OnepHbIi TeaTp B MiOHXeHe XoTen caenatb OHNAH-Npe-
Mbepy 11 anpens u cbirpatb «7 cmepTeli» B abCoNOTHOM NYCTOM 3ase.

20. nHTepsbio NEW YORK TIME.

21. https://youtu.be/TTVOkBcmQGE

David Shavlis-Asatiani
Theater director, art critic, historian of Costume History, Paris, France.
Television presenter ATV “Scene - Mono Piece Festival” Batumi, Georgia
esteemadore@icloud.com

IMAGES AND RITUALS OF THEATERS OF THE 21ST CENTURY
“PROJECTION AS AN INJECTION AGAINST COVID 19”

Abstract: The modern model, the so-called “Theater on the Couch,” proposed a new
type of audience, where the main form of theatrical activity was viewing recordings and
broadcasting performances in a virtual way. The pandemic clearly outlined the need for
online theaters, which not only allows you to expand your knowledge in this area, but also
certainly enrich the spiritual world in yourself. Since the viewer is part of the theater world,
its essence (maybe | am a little old-fashioned?), In this virtual form for me there was no
dialogue and contact energy, only impressions of what | saw were felt. This is an interesting
experience for the viewer, but for actors and directors this is an easy form of performance
or the search for new opportunities.
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Mansiwesa Onvbea BumanvesHa
[pamatypr, apT-MeHeaKep, TeaTpasbHbli 0603peBaTeb
Anmarbl, KasaxctaH
olga.malyshev@gmail.com

CKPUH/IAN®-TEATP: KAK NPOBECTU }UBYIO NPEMbEPY B YC-
NOBUAX KAPAHTUHA

CoobuueHune o Tom, 4to KasaxctaH BBOAUT pexkum UM, 3acTano meHs B Y3bekucTaHe.
M3 TawkeHTa A go/mKHa 6bina BblexaTb B KaHnbagam, Ha ceBep TafKMKUCTaHa, rae nna-
HMpPOBasa NPOBECTM anpesib Ha MPOEKTE B MECTHOM My3blKa/IbHO-ApaMaTUYECKOM TeaTpe
- MO NPUALLEHMIO TaAXKMUKCKUX Koasier cobpaTb maTepuman M Co34aTb APamaTypruio ans
HOBOTO CreKTaKAA.

Ho KasaxcTaH 1 Y36eKuncTaH 3KCTPEHHO 06BABUN O 3aKPbITUM TPaHuL, U A Bbina Bbl-
HyXJeHa y»e 16 mapTa BepHyTbcA 06paTHO B Aamartbl. 18 mapTa ropoacKkue BAactu npu-
HANW peLleHne BBECTU KapaHTUH U MPUOCTAHOBUTL PaboTy BCEX YUPEAEHUI KyAbTypbl, B
TOM YKCNEe TeaTpPoB.

TeaTpbl GaKTUYECKM BbIHYAUAM YTV B OHNAIAH, MOTPY3UB B CPEAY, B KOTOPOM NoAaBNs-
towiee 60/1bLIMHCTBO TeaTpasibHbIX KOMaHA, KasaxctaHa He paboTtano HuKoraa. AupeKkTtopa
1 XyAPYKM TeaTpoB HalL/IM A5 cebAa ABa OCHOBHbIX cnocoba NoaAepKMBaTb BUPTYasIbHYIO
aKTMBHOCTb: BbIFPY3UTb B CETb apPXMBHbIE 3aMMUCK CMEKTaKAEN 1 3aMyCTUTb B COLMAbHbIX
cetax aGUpPbl UAK 3aMUCK O TOM, KaK COTPYAHMKM CYLLECTBYIOT B M30ALMMN HA KapaHTMHe.
CnycTa gBa mecsaua nocne BeeaeHus pexxmma Yl B 3TOM KOHTEHTe GaKTUYECKMU HET HUKa-
KNX U3MEHEHW.

MHe »e XOTesI0Cb He MPOCTO aZanT1POBaThb CYLLECTBYIOLLMI TeaTpaibHbI MPOAYKT K
OHNaH-GOPMaTy, a Co34aTb HOBbIN — B TEX YC/IOBUAX, B KOTOPbIX OKa3a/IMCb TeaTpasibHble
AeAtenu no scemy Mmpy. Tak NosBuAachk Nbeca «3aKkpbiTas KOMHATA YETbIPE HE YETbIpe».

ITy Nbecy A nNMcana B NOCAEAHUX YMcnax MapTta gis dectmBansa «J/TlobMMOBKa», Ko-
TOPbIN NO NAaHy AO/MKEH NpoiTh B MocKBe B ceHTabpe. Ho peanbHOCTb Ha CEroaHALLIHUI
[eHb TaKOBa, YTO CUTYaLMA MEHSETCA [aXKe HE eXKeAHEBHO, a €XXe4acHo, NO3TOMY KAaTb
[ON1A MbeCbl KAKOro-HMBYab CLLEHNYECKOro Pa3BUTUA B TeYEeHUe NoNyroaa npeacTaBafeTca
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6eccMbICeHHbIM. TaK BblI0 MPUHATO PELLEHWE CO3aBaTb CMEKTaK/Ib — HE A0KUAAACh HU
CHATWA KapaHTWUHA, HWU OTKPbITUA rPaHuL, a Npucrnocabansanch K HOBbIM YCOBUAM.

Mbeca yrke bblna 3alyMaHa M HanucaHa TakK, YTo AeNCTBUE B HEW MPOUCXOAUT OHIAMH.
Mo crokeTy, BO Bpemsi KapaHTMHaA B CETU NMOABAETCA UIrPa «3aKpbITas KOMHATA YeTblpe Ha
YeTblpe» - OHA NPeAcTaBfeT cobor KoHbepeHLMo B Zoom, B KOTOPOM y4acTBYHOT YeTbipe
HesHaKomUa. Vim npea/ioxKeHo BbIGUpaTh A1 06CYKAEHUA YETbIPE TEMbI NPY MOMOLLM re-
HepaTopa cNyYaliHbIx cNoB. KaxabIvi UTPOK JOMKEH PAacCKa3aTb IMUYHYIO YECTHYHO UCTOPUIO
Ha BbINABLLYIO TEMY.

B vrpe oKasbIBalOTCA ABE MEHLLMHbI U ABOE MYXKUMH. Y KaxKA0ro U3 H1x cobcTBeHHble
LeNN 1 OXUAAHWA: KTO-TO UTPAET OT CKYKM, KTO-TO M3 It0DOMBITCTBA, KOMY-TO MHTEPECHO
Noo6LLATbCSA, @ KOMY-TO BbICKa3aTb JIMYHYO 60/1b. ITO MOXOMKE Ha PasroBOP HE3HAKOMLIEB B
noesfe AasbHero cnefoBaHuA: Bce MOryT BbiTb NpeaeIbHO OTKPOBEHHDI, TaK KaK YBEPEHbI,
4To BONbLUE HUKOIAA He yBMAATCA. Kpome TOro, MHTEPHET NO3BONAET COXPAHUTb aHOHUM-
HOCTb, €C/IN He NOKa3blBaTb B KOHPEPEHLMM SIMLO M HE YKa3blBaTb HACTOALLLErO MMEHM.

Jta nbeca bbina NpUAyMaHa TaK, YTo AeicTBUE ee NPOUCXOAMT B Z0Om, U NoKasaTb/
NMOCMOTPETb €€ MOXHO TO/IbKO Yepes Zoom. [pnioXKeHMe B STOM CMbIC/e BbINMONHAET dak-
TUYECKM PO/b AeKopaumii. U B Lenom B MpoeKTe CKPUHAANG-CNeKTakNa MOXHO NpoBecTn
MHOXeCTBO napasnenei ¢ TpaguLMOHHbBIM TEaTPOM Ha CLEHe.

[lnAa Hayana —uyTo Takoe cKpuHAand. 31o GopmaT, 3HAKOMbIA MHOTMM MO KUHO U cepu-
anam, Korga feiicTBre pa3BopayMBAETCA Ha SKpaHe KOMMbIOTePa UM CMapTPOHa OLHOro
13 nepcoHaxkein. To ecTb 3puTenb GakTUHECKU BUOUT UCTOPUIO [1a3aMM repos, Yel ragsRer
CTaHOBWTCA NJIOLLAAKOM A1 Pa3BUTUA AENCTBUA.

Korpa pgeno Kacaetca TeaTpa, TO OCHOBHOE OT/IMYME OT KMHO, KOTOPOEe MHe yanoch
chopmynnpoBaTh, — 3TO CMIOMUHYTHOCTb. TO €CTb CKPUHNANP-CNEeKTakAb — 3TO He 3anu-
CaHHOe 3apaHee U306pakeHMe 3KpaHa, a TPAHC/IALMA ero B Npamom adupe. APTUCTbI U
3puUTENN COBUPAIOTCS B OAHO BPEMs, U NepBble HAUMHAIOT UrpaTb, BTOpble — HabaAaTb.
TpaAMLMOHHAA CXeMa «TeaTpa BO3AENCTBUAY.

B KauecTBe cLeHbl — 3KpaH rNaBHOM repOMHM Mbecbl, KOTOPaA y4acTByeT B KOHbepeH-
umm B Zoom. B Kauectse 3putesnbHoro 3ana — YouTube, Kyaa wen cam adup cnektakna.
To ecTb GaKTMUYECKM aKTepbl U 3pPUTENN HAXOAUNNCHL B OAHO BPEMA B PasHbIX NMPOCTPaH-
CTBaX, U 3pUTE/Ib HUKAK HE MOT MOB/IUATb Ha X0O4, AeNCTBUA. TeM He MeHee, MPAMON 3¢up Ha
YouTube npeaycmaTtpusaeT BO3MOMXKHOCTb YaTa — TO €CTb NPULLEALLNE Ha CIEKTaK/Ib N0AM
Mor/IM 06CyKAaTb €ro B pexvme peanbHOro BpeMeHu, a Moc/ie 3aBepLUeHna noanaoampo-
BaTb CO34aTE/NIAM NPV NOMOLLY 3MOA3UN-NAJOLLEK.

Tenepb NogpobHee 0 TEXHUYECKOM CTOpoHe. 11 BeaeHNUA TPaHCAALMM Bblia UCMOosb-
30BaHa nporpamma OBS Studio (Open Broadcaster Software) — oHa no3sonset aenatb 60
3anucb NPOMCXOAALLLErO Ha 3KpaHe KOMMbloTepa, IMbo TPAHCAMPOBATL ero B peasbHOM
BpemeHu B Apyrue cepsucol: Facebook, YouTube, Twitch, Instagram n apyrue. Motok wen
Cpasy 13 AByX CTPaH OAHOBPEMEHHO: MPUIOXKEHME 3aXBaTbIBA/I0 IKPaAH aKTPUCbI, KOTOpas
du3nyeckn Haxoamnacb B BULLKEKe, 1 NpY NMOMOLLYM K/toYa TPAHCAALMKU NepesaBano ero
Ha YouTube-KkaHan, apup Ha KOTOPOM BEJICA C KOMMbIOTEPa B AIMaTbl. [1py 3TOM Kaxabli
U3 YeTblpex akTepoB HaXOAM/CA B COBCTBEHHOM JOME M UCMONb30BaN ANA CBA3MN HOYTOYK
WA CMApPTOHOH.
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PelueHne cobpaTb B NpoOeKTe apTUCTOB M3 PasHbIX CTPaH M ropoaoB Hbl10 NPOAMKTO-
BAHO *KeflaHWeM NOAYEePKHYTb, YTO TeaTp B YC/IOBUAX OHNAMH He 3aBMCUT OT reorpadun. B
CKpUHNand-cnekTakne «3aKpbiTaa KOMHaTa YeTbipe Ha YeTbipe» MNPUHAMM yYacTue apTu-
cTbl 13 KasaxcraHa v KbiprbicraHa:

e Onbra LLleTMHWHa, akTpurCca 1 pexxunccep He3aBncumoro Teatpa «Mecto [», buiikek

e PomaH *KyKkos, aktep u pexxuccep FAPAT umerun JlepmoHToBa, AnmaTbl

e AnekcaHapa KavaHoBa, aktpuca FTAPTHO3 nmenun Cau, Aamartbl

e KyaHTali Abaumaau, aktep Hesasucumoro Teatpa ARTULLIOK, Aamatbi

[lns Bcex apTUCTOB, Kak U A/1 aBTOpa NPOEKTa, 3T0 bbl NepBbii OnbIT paboTbl B dop-
mate CKpuHnaod.

KomaHae noHagobumnock ABe YMTKM TEKCTA U NATb NOSHOLEHHBIX PEneTUumin B dop-
MaTe TeCTOBbIX NPAMbIX 3PUPOB — UX Mbl MPOBOAMAM NPU 3aKPLITOM AOCTyrNe Ha Moem
nmyHom YouTube-kaHane. OT MOMEHTa NEPBOI BCTPEYM [0 MPemMbepbl NMPOLLIO POBHO
age Hegenu. MNpembepa CKpUHNANd-CNeKTaKkNA «3aKpbITasd KOMHATA YeTbipe Ha YeTblpe»
COCTOANACH 2 Mas.

MapannenbHo ¢ peneTMuUMAMM LWNa KamMnaHUA No NPOABUMKEHUIO cneKTakna. lNap-
THepom BbIcTynun TeaTp ARTULLIOK, KOTopbIi NOMOT C NPOABUMKEHMEM NPOEKTA B CBOUX
couManbHbIX ceTax (24 TbicAYM NOANMMCYMKOB B Instagram u 12,5 Tbicaum — B Facebook).
AduLy 418 cnekTakns co3aan MasHblM XyaoKHUK ARTULLIOKa AHTOH BonkyHOB.

My6avKaumamm npoekT nogaepann CMU: Tengrinews, Vnactb, The Steppe, «Kapa-
BaH», «[lenosoi KasaxctaH», «/[daBait cxoamm» 1 Apyrve, a Takxke TenekaHan «Mup» u
KbIprbi3ckuii TenekaHan TV1KG — Paketa TB v nporpamma «Beuep TpyaHoOro AHaA». B cBomx
COLMANbHBIX CETAX MPemMbepy aHOHCMPOBaU U KONeru u3 Apyrux Teatpos KasaxctaHa u
KblprbisctaHa: Teatp «Mecto [l», apT-ybexuiue «byHkep», npocTpaHcTBO «TpaHchopma,
npoekT Not Balet, Teatp «AcABANAp», nabopatopus «[evictemue byKBasbHO», TemupTa-
yckuii THO3, a TaKKe OpYyKeCcTBEHHble TeaTpasibHble geaTenu u baorepbl. Kpome 3Ttoro,
npembepa CNeKTak/iA BOLL/IA B BUPTYa ibHbIW KafeHAapb OHAAWH-TeaTpaibHbIX MPOEKTOB
Kulturama.digital, cosaaHHbIi leTe-UHCTUTYTOM, rae ony6/1IMKOBaHbI BCE BaXKHbIE CETEBbIE
TBOPYECKME aKTMBHOCTM N0 BCEMY MUPY Ha BanKalLLmne Heaenu.

TexHMYecKyo NoAAEPIKKY CNeKTakNo obecrnedunn cepsuc NOKynku bunetos «Tuke-
TOH» - Ha caiiTe ticketon.kz 6bina oTKpbITa Npoaarka GUNETOB, @ Cam CNEeKTaK/b LUen B Nps-
mom apupe Ha YouTube-kaHane Ticketon Live. YTobbl obecneymnts nepcoHasnbHbIi 40CTyn
K MOKa3y KaX40oMy KynusLlemy bunet 3puTesto, N1aHMpoBanoCch OTKPbITb AOCTYMN MO nY-
HoMy akkayHTy B YouTube, HO B nocnegHuii MOMeHT, ByKBanbHO 33 nosivaca 4o Npembe-
pbl, Mbl C KYPaTOPOM NPOEKTa U3 « TMKETOHA» MOHA/N, YTO YaCTb AYAUTOPUM CTONIKHYNACH C
TEXHUYECKMMU CTOKHOCTAMM, MOSTOMY Npembepy MPOBEAN MPOCTO MO 3aKPbITOM CCbI/IKE,
KOTOPYIO MOYTOM NOAYUMA KaxKApIN 3puTenb. B HacToALee Bpema A0CTyn K 3anucu adupa
Ha KaHane Ticketon Live orpaHuyeH.

CrommocTb 6unetos bbina yctaHosneHa B 1000 TeHre (2,5 gonnapa, Uau, Kak WyTuau,
B COLLMANbHbIX CETAX, 3 Kr rpeyku). B AIMaTbl 3TO HUMKHMI NOPOT LeHbI Ha BUNET ANs He3a-
BMCMMOTO NMPOEKTa — 33 TaKyk CYMMY MOXHO, K NPMMepY, NONacTb Ha HEKOTOpPbIe MOKa3bl
B «TpaHchopMy» nn «ByHKep».
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Ha npembepy 6b110 NpoaaHo okono 80 61NeToB: To ecTb ec/in Bbl Mbl 3aHAAW CTaH-
[APTHYHO KAMEPHYHO NJIOLLAZKY, 3TO bbi1 6bl aHLWNar. CNeKkTakab NOCMOTPEN 3pUTENN U3
KasaxcraHa, Y36ekucraHa, KbiprbiactaHa, Poccum 1 Ucnanuu.

CnepyroLwuii MOKa3 Mbl C KOMaHZOW TeaTpa NJaHMpyem NPOBECTU NOC/ie OKOHYAHUA
BCEX MaWCKMX NpasaHMKOB. MoKa HET COMHeHUA B LenecoobpasHOCTM KMBOTrO TeaTpa B
perKnme OHMalH — BO BCAKOM C/lyyae, B AnMaTbl, TaK KaK peLleHnem ropoackmx BaacTem
MaCCOBble MepPONPUATUSA B ropoge byayT paspelleHbl He paHblue 1 uions.

Kpome 3Toro, y «3aKpbITO KOMHATbI YETbIPE Ha YeTbIpe» MOXKET NOABUTLCA CMNH-0-
&P B napTHepcTBe ¢ npocTpaHcTBOM «TpaHchopmar». BmecTe ¢ ampektopom «TpaHchop-
MbI» AHHOM CyBOPOBOWM Mbl HA NMPOTAXEHUW FOAA Pa3BMBa/IN MPOEKT Mof, Ha3BaHWEM
«ToKe TeaTp» - 3TO IKCMEPUMEHTbI B 06/1aCTU NAPTUCMMNATOPHOrO TeaTpa, Nepexos, oT
«TeaTpa BO3LEWCTBUA» K «TeaTpy B3ammomencTsma». OnbIT NoKasas, YTo TaKoW Noaxop,
OYeHb HpaBuTCA NybMKe, MMeEOLLIEN YCTaNoCTb OT TPAAMLIMOHHOIO TeaTpa C «4eTBepTOm
CTEHOW», U 3Ta NyB/IMKa Yy¥Ke CTPEMMUTCA BbITb YacTbo TeaTPasIbHOTO NPeACTaBAEHUs, CO-
y4acTBoBaTh.

MpOoeKT, KoTopbI ByaeT Ha3BaTbeA «IMo NOBOAY «3aKPbITOW KOMHATbLI» (OMMaXK dxKe-
Hy MoHecko 1 Cepreto tOpcKomy), MO3BOMUT 3pUTENSIM MOYYaCTBOBATL B Urpe Mo NpaBu-
Nam «3aKpPbITOM KOMHATbI YETbIPe Ha YeTbipe»: OHU ByayT NpUraLLeHbl B KOHbEPEHLUWIO
Zoom, CMOTYT OKa3aTbCA B TEX YKe YC/IOBUAX, YTO NEPCOHAXKM Nbecbl, U paccKkasaTb CBOM
JINYHbIE UCTOPUM Ha TEMBI, NPEAJIOKEHHbIE TEHEPATOPOM C/yYaHbIX C/I0B.

B Lenom, ckpuHnand-TeaTp MHe NOKa3a/cA yAaYHOM anbTEPHATMBON TeaTpy Ha cue-
He — 3TOT GOpPMaT COXPaHAET MOMEHT KMBOTO ODLLEHWS, HECMOTPA Ha OTCYTCTBUE TaK-
TUNBHOCTY, B AOMNONIHEHUE, MOMUMO aKTya/IbHOCTU, MMEEeT COBCTBEHHbIE MPEeNMYLLEeCTBa:
K MpUMepy, BO3MOMXHOCTb MPMB/EKaTb K Y4acTUIO B NPOEKTe apTUCTOB BHE 3aBUCMMOCTMU
OT UX GU3NYECKOTO MeCTa HaXOXKAEHMA. Y MEHA HeT OTBETa Ha BONPOC, COXPAHWUTCA /I No-
TpebHOCTb B XMBOM OH/alH-TeaTpe (He B NyBAMKALMM aPXMBHDBIX 3anNuncelt cneKkTaknemn —
3TO, MOXOMKeE, CTAHET NOMNY/IAPHOM NPAKTUKOMN 1 NOCNE NaHAEMMM), HO GaKT —UTO K TaKOMy
TeaTpy ecTb MHTEPEC KaK Y TeX, KTO TeaTp CMOTPUT, TaK U Y TeX, KTO ero co3aaer.

Malysheva Olga Vitalievna
Playwright, art manager, theater columnist
Almaty, Kazakhstan
olga.malyshev@gmail.com

SCREENLIFE THEATER: HOW TO HOLD A LIVING PREMIER UNDER
THE QUARANTINE

Abstract: How to make a screenlife show under quarantine. Creative context,
technical features and some ways to promote the performance. The author of «The
Closet Room 4x4» project tells about her own experience.

Keywords: screenlife theater, modern theater, new drama, online display, live
broadcast
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Pe3Hukoea BaneHmuHa MycaesHa
3aMecTUTeNb ANPEKTOPa NO TBOPYECTBY
AKaZeMNYeCcKoro pycckoro Apamatmyeckoro Teatpa um.C.BypryHa,
baKy, AsepbaingkaH
varezo@mail.ru

BMPTYA/IbHbIN TEATP: BbITb WU HE BbiTb?

[lns Hayana — LOroBOpPUMCA O TEPMUHAX. Mbl BCE MOMHUM, YTO TeaTp B Nepeso-
[e C ApeBHerpeyeckoro — Mecto Ans 3penuuy,. To ecTb — MecTo B 3pUTE/IbHOM 3ase,
MecTo 3puTens, Habnoparowero 3penuwe Ha opxectpe(cueHe). BupTyanbHOCTb?
CNOBO NAaTMHCKOTO MPOUCXOMKAEHUA U B BYKBA/JIbHOM CMbIC/IE O3HAYAET KBO3MOMK-
HOCTb». KaKyto? O6BbeKT, He CyLLecTBYIOLLMI B PeaNbHOCTU, CO3AaTb B NMPOCTPAHCTBE
BMPTYaNbHOrO MMUpa. TouHee — B KMOEpPNpPOCTPaHCTBE UHTEPHETA, TEXHONOTMYECKue
BO3MOYKHOCTWU KOTOpOro, bnarogaps nporpaMmHomMy obecrneyeHuto, nNpoasuratoTcs
no BCel NnaHeTe C HeC/bIXaHHOM CKOPOCTbIO. Mbl CETOAHA YXKE MMEEM KOMMbIOTEp-
Hble Urpbl, YHOCALLME YEIOBEKA, B Napaiie/ibHblii MUP BUPTYANbHbIX BO3MOKHOCTEN.
B 3TOM Mupe «3aBMCaloT» B NMOWCKaxX Apaisa U 6ecnpuyMHHON PasocTV MUIINOHDI
ntofie Ha nnaHeTe. Y7o 310 Aano? ToTanbHoe pa3obLieHue, Ncuxmyeckune 3abonesa-
HWA, CBA3aHHbIE C «BbINaJeHWeM» NtoAel U3 peanbHoro GM3NYecKoro NPoCTpaHCTea
B HepeasibHbli MUP HEOTPAHUYEHHbIX BO3MOXKHOCTEN W...MOLHOE ABUKEHUE CEKCy-
aNbHbIX MEHBLUMHCTB U aHTUCEKCYaoB (He NyTaTb € a-cekcyanamu!). BcemmpHan na-
YTWHA MeJ/IeHHO, HO BEPHO, BbIXONALLMBAET BCE TO, YTO B GM3NYECKOM MUPE CBA3AHO
C NOHATMEM AyLWW U AyXOBHOCTU. Ye/10BEYECTBO AABHO CTYMU/IO HA MyTb TOTa/lbHbIX
nogMeH U co3aaHnsa 0b6pas3os nepeBépTbiweil. Bcé, 4to 66110 HapaboTaHo YenoBeye-
CTBOM BEKaMM, KaK NiIaHeTapHbI/ rperop HPaBCTBEHHBIX U AyXOBHbIX LLEHHOCTEMN, YKe
NOYTM YHUYTOXKEHO, Pa3mbiTo, obecLeHeHo. Ha 3To ywno meHblue cTa netl..

TeaTp BO BCe BpeMeHa, Kakue bbl KaTaK/IM3Mbl, NOTPACEHUA U KPUSUCHI HE Cyya-
JNCb Ha ero A/IHHoM (6onee yem 2500-n€T) KU3HK, BbIN M OCTABANCA NPOBOAHUKOM
YeNI0BEYECKOTO ZlyXa: MbIC/1b, OXKMBNEHHANA YeSI0BEYECKON IMOLMEN, MbIC/Ib OAYXOT-
BOPEHHOIO Ye/IOBEKA O CAMOM YesIoBEKe, NepeBeféHHan B NPOCTPAHCTBO CLEHUYe-
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CKOW KOPOBKM, CTAHOBACb CUIOMMUHYTHBIM AeNCTBUEM, CYXKUAa 06beANHEHUIO Yeno-
BEYECTBA B KOHI/IOMepPAT XyA,0KeCTBEHHOr0 NPOCTPAHCTBA, HE UMEIOLLLEero rpaHuL, pac
M HauMOHaNbHOCTeN. JIO3yHT, pOXKAEHHbIM XX1 BEKOM - « ICKYCCTBO He 3HAET rpaHuL»
— 3ByYas obHaZexmBatoLe 1 NpM3bIBHO. Ho BOT clyumnnach naaHeTapHasa Katactpoda,
HarpsiHyB He 3BaHOW NaHAEMMUEN BO BCe AOMA M CTpaHbl. TeaTpbl BbIHYXAEHbI 6bl1M
3aKpbITb ABEPU Nepes, CBOMM 3pUTENEM, @ 3TO — CMEPTU NogobHo. M6o He moKeT
TeaTp BbIXKUTb, HAXOAACH B U30/1ALLMM OT CBOEro 3putens. Mlotomy, 4to TeaTp KUB CUtO-
MWHYTHBIM TBOPYECTBOM aKTEPOB, PEKMCCEPOB, XYAOXKHUKOB U COTBOPYECTBOM 3pU-
Tenemn, CMAALLMX B 3ane, a He Mo Ty CTOPOHY 3KpaHa. KoHeYyHo, TeaTpbl HE MOTYT [0
6eCcKOHeYHOCTN HaxoANUTbCA B NpodeccMoHasibHOM NpocToe U camounsonauun. Mubol
0 camopeanusaLmm 1 AOMNONHUTENBbHO OTKPbITbIX B cebe BO3IMOMKHOCTAX, XOPOLUWN ANA
06bIBaTeNeln, NPUYYEHHbIX TENEBUAEHMEM K MAHAEMUM PA3UYHbIX TOK — LWOY, a Mo-
TOMY CcepbE3HbIi Pa3roBOp TEOPETMKOB M MPAKTUKOB TeaTpa CErOAHA BaXKeH U Heob-
XO4MM, KaK HuUKorga npexae. Moyemy? Mano noaenntbca npuobpeTéHHbIM 3a 3TO
BpPEMA HOBbIM OMbITOM, HaO NOMbITaTbCA BbIPaboTaTb CTPATErMYECKYHO IMHUIO Aallb-
HeMLWmnX AeNCTBUIN B CTPYKTYPe KPU3UCHO-NAHAEMUYECKUX BPEMEH.

WTak, TeaTpbl NepeLwuniv Ha HOBYO GOpMy PeneTULMOHHOTOo NpoLecca, UCNo/b30-
BaB BO3MOXHOCTM KnbepnpocTpaHcTBa. He pasaensato BOCTOPr KOANer — TeOpeTUKOB,
YTBEPXKAAIOLWMX, YTO OHNANH PENeTULMN — 3TO XOPOLLAA BO3SMOMXHOCTb A1 TeaTpoB
nsbexaTb NpopeccrMoHanbHOro M TBOPYECKOTO NPOCToA. PeneTuumm Ha yaaneHun He
MOTYT AaTb MPaKTUYECKOro pesyabTaTta, MOTOMY YTO npoLecc paboTbl Haf TEKCTOM 33
CTO/IOM He MOXKeT ANnTbcA 6eckoHeuyHOo. HacTynaeT MOMEHT, KOTopbIi TpebyeT npak-
TUYECKOro AeNCTBMA NO BOM/IOLEHUIO NOCTAHOBOYHOM MbIC/IW, TO €CTb — MPaKTUYECKO-
ro B3aMMOAENCTBMA NepcoHaxken — akTépoB. COMHUTENbHbIE pe3ynbTaTbl AaéT U 06-
YUYEHME AaKTEPCKOM U pexnccépckon npodeccum ¢ UCNoNb30BaHMEM JIEKLMIA OHNANH.
TeopeTuyeckasn YacTb NPOGUANPYIOLLMX NPEeSMETOB XOTb U C BONbLION HATAMKKON, HO
elle KaKk-To BO3MOXHA, @ BOT NpaKTMYecKana — HeT. ITO KacaeTca U TEXHUKU peuu, u
CUEHUYECKOTO ABUXKEHUSA, U CLEeHUYECKoro 60s u MHOTUX APYTUX OUCUMNIANH, HOCSA-
LMX XapaKTep TPEHWUHIOB, B TOM YACIE — KONNEKTUBHbIX. PaTyloLWMM 3a OHAalH 06-
yyeHue 3a4ato BONPOC: K KAKOMY KOHEYHOMY pe3ynbTaTy Bbl CTPeMUTECh, HAUUTbIBaA
NIeKLMM Ha yaaneHnn? byayT nu Te 3HaHWA, KOTOPbIE Bbl «3arpy*kaeTe» B ro/ioBbl Ba-
LUMX CTYAEHTOB Yepes 3KpaH MOHUTOPA, MMETb HeobXoAMMble «BCXOAbI» 1 obecneyat
JIN UCKYCCTBY BalLei CTPaHbl HaiMYMe No-HacToALemy NPodecCMoHaNbHbIX KagpoBs?
Moyemy A 3apato 3TOT Bonpoc? MoToMy, YTO MO NPAKTUYECKOMY OMbITY MHOTFUX Koiner
1 cBOeMy cOBCTBEHHOMY, YOeXKAeHa — AaKe TEOPETUYECKUI KypC TpebyeT ABYCTOPOH-
Hero KOMNblOTEPHOro obecneyeHma: U CO CTOPOHbI NeAarora, U Co CTOPOHbI CTyAEHTa.
CeWyac CTyaeHTbl UCNONb3yHoT B Npeobnagatolem 60nbluMHCTBE TesiedpoHbl MobUb-
HOM CBA3M, a 3TO, KaK Bbl MOHMMAETe, COBCEM He TOT popmart. 3avacTyto 310 Tenedo-
Hbl CTapbIX MOANPUKALMIA, KOTOPbIE HEe CNOCOBHbI NOAAEPKMBATL NEKLUIO-OHNANH B
HY»XHOM dopmaTe. HeKoTopble U3 KONNEr yBepPeHbl, YTO 3TO BCErO /WLLb AeN0 Bpeme-
HW: HACTYMUT MOMEHT, Koraa BCE 3To byaeT B abCONOTHOWM AOCTYNHOCTM Ans Bcex. U
6yayT, HaBepHOe, NpaBsbl. Pa3BUTNE TEXHONOTUIA OCTAHOBMUTb HeNb3A. [la U HeT HU Y
KOro TaKoM Lenn, Haye 1o 6bi10 6bl CMELHO, CAMOHAAEAHHO U FyNno. 3ag4agum-
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CA BOMPOCOM: @ 3a4eM Ham cucTema 0b6pa3oBaHMA Ha yaaNeHUU B TBOPYECKMX By3aX,
AVCUMNMHBI KOTOPbIX TPEBYIOT COBMECTHbIX, B TOM YMC/IE U MPAKTUYECKUX COBMECT-
HblIX, 3aHATUI CTYAEHTOB? A €C/I Y CTYAEHTA HET KOMNbIOTEPA, a TeslepOH MOBUNbHOW
CBA3N He nocnegHewn, yayyweHHon moandurkaumm? Neprog NnaHaemmu (gaxe 3a ato
npowegauiee ¢ mapTa Bpems!) nokasan, YTo Takoro poga obpasosaTesibHbIN NpoLecc
HWKaK Heb3A NPUMEHATb B TBOPYECKMX BY3ax.

Y70 KacaeTcA TeaTpoB, TO AEMOHCTPALIMM aPXUBHbIX CMIEKTAKNEN, BbIIOXKEHHbIX Ha
caiTax, B coucetsax M You Tube ToXe He fann ONTUMUCTUYHON KapTUHbI NponcxoaALLe-
ro. MHorue TeaTtpbl, OCyLLECTBAAA BUAEO 3aMMCU CBOUX CNEKTaK/eNn, AeNatoT 3T He B
KOMMepYeCKMX, a NPOMU3BOACTBEHHbIX Lienax. A ToyeyHana CbEMKa OLHON Kamepol He
B COCTOAHMM NepeaaTb BCEX XYA0KEeCTBEHHO — MOCTAHOBOYHbIX [OCTOMHCTB CMEKTaKNA
BO — MepBblX, He rOBOPA yKe 06 MCYE3HOBEHUN MarHeTU4ecKol NpUTAraTeNbHOCTH,
BO3HMKaIOLWWEN MeX Ay aKTEPaMU U 3pUTENIAMM B PEXKMME PeasibHOro BPEMEHM B CTPYK-
Type «34ecb 1 ceryac» - BO — BTOPbIX. Pasaensatowmii skpaH, 610KMpyaA NOTOK KMBOWM
SHepruu, BbIBOAUT AEUCTBME CNEKTaKIA Ha ypoBeHb MHPOPMALMOHHOTO NOTOKA, OT-
BOAA 06BbEKTUBY Kamepbl Po/ib penopTépa. B aTom, KCTaTh, ecTb CBOA MNONOXKNUTEIbHAA
ANHAMUKA, KOTOPYIO Mbl MOXEM KiaccuduLMpoBaTh, Kak NpocBeTUTebcKoe U obpa-
30BaTeNbHOE AeicTBMe. M 3TO — NONOXKUTENbHBI MOMEHT B NONyAApM3aLMn TeaTpos
MMpPa Ha NPOCTpaHCTBE MHTepHeTa. Movyemy? He y Bcex eCcTb BO3MOXHOCTb NOCETUTb
TeaTpbl B cTpaHax Esponbl n bamxHero Boctoka. MpocmaTprBasa CneKkTaknum Teatpos
6anKHEro n aanbHero 3apybexbsa, CneunanmcTbl — TEOPETUKN MONYYAIOT HEOLEHU-
Myto HdOopMaLMio 06 ypOBHe pa3BUTMA TeaTPaibHOTO fie/1a B TOW UM MHOW CTPaHe, O
HanpaB/IeHHOCTW penepTyapHOW NONUTUKK FOCYAaPCTBEHHbIX N He rocyAapCTBEHHbIX
TeaTpoB U T.A4. YTO B 3TOM CUTYaLMM NONYYAIOT 3pUTENN — MOKIOHHUKM TeaTpanbHOro
MCKyCCTBa — 3TO BONpoc, Tpebytowmii bonee AeTaNbHOTO aHAIMTUYECKOTO M3YyUYEHMS.
Ho Kak 6bl Tam HU 6bIN0 334aAMMCA BOMPOCOM: @, MOMKET JIN KUBOW TeaTp CUIOMU-
HYTHOTO AEeWCTBUA, NepemMecTUTb CBOK TBOPYECKYIO AEeATEeNbHOCTb B MapannenbHoe
NPOCTPAHCTBO MHTEpPHeTa? M MmoXKem Nn Mbl cuMTaTh TeaTpom TOT MHGOPMALLMOHHbIN
NOTOK COBbITUI, 3a4aHHbIX ApamaTypruei 1, nepeseeHHbIX Ha A3blK AeACTBUA Crek-
TaKNA, KOTOPbIV NepemeLLeH CO CLLeHNYeCKUX NOAMOCTKOB B BUPTyasibHOE NPOCTPaH-
CTBO MHTEpHeTa? Ha cerogHAWHNIN AeHb C YBEPEHHOCTbIO MOXHO CKa3aTb — HeT. Moka
€CTb aKTEp — KMBOM MUHCTPYMEHT MO nepegaye MbICU U SMOLUK, U NMOKa eCcTb 3pu-
TeNb, KOTOPbIN XOYET He TO/IbKO CYUTbIBATb, HO CYUTLIBAA — CONEPEIKMBATL NEPCOHANKY
— aKTEépy «34ecb U cenyac» - TeaTp OyaeT *KUTb B peanbHOM dusmyeckom mupe. Ho
BO3MOYHO TEHAEHLMA BUPTYO3HbIX NOAMEH HabepET 060pPOTbI, LOCTUNKEHNA YenoBe-
4YecTBa B Pa3BUTUM TEXHONOTUIA AOCTUTHYT GaHTAaCTUHECKOrO YPOBHA U YeN0BEYECTBO,
B O3HaMeHOBaHWe COBCTBEHHOW A0BEPYMBOCTH, FPaHUYALLEN C [YNOCTbIO, NMOAYYUT
BO3MOXHOCTb MOKYNaTb He TO/IbKO «yMHble oMa», pa3paboTKa KOTOPbIX yKe cervac
WHTEHCUBHO BeAETCA B AMepUKe, HO U BO3MOXHOCTb MPUAABaTb BUPTYaslbHOMY MUPY
BNonHe ybeanTenbHyt JOCTOBEPHOCTb peanbHOro Gprsnyeckoro mnpa. BcnomHum re-
poeB pacckasa Pasa bpenbepu «Benbay. KBaHTOBas BO/IHA YKe cerogHsa cnocobHa Bos-
[eNcTBOBaTb HA CO3HaAHWe NIoAEN U KaK 3HATb, HOCUTeNeM Kakol MHpopmaLumu oHa
MOXET CTaTb 3aBTpa? BnosiHe BO3MOMKHO, YTO KyMHble IOMa», YMeloLLMe CYMTbIBATb U
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BbIMO/IHATD KENAaHUA U PACNOPANKEHUA XO3A€B, CO34aAYT «BeNbAbl», KOTOPble CMOTYT
BOM/IOLLATL YKeMaHWUA CBOUX XO3AEB, NPUAABAA BMPTYaNbHOMY 3anpesesibio BNoaHe
ybeautenbHbliit BUA, XMUBOTO GpuU3mMyeckoro mmpa. Toraa Kaxaplii CMOXKeT cunoi cob-
CTBEHHOWM MbIC/IM 3aMycKaTb B BUPTYyas CIOXKeT, rae byayT AencTBOBaTb COBCTBEHHbIE
NepcoHaku. Hy, MoYTn Kak B KOMMbIOTEPHbIX UrPax, C TOM TONbKO PasHULEN, YTO U
NepCcoHaXu, U yCNoBUA NX B3aMMOAENCTBUA ByayT 3anporpammuposaHbl. Kem? A BoT
TYT BMECTO OTBETa — MHOrOTO4MeE...

Hy, a noka TeaTp ocTaéTtca TeaTpom NtOAEN U ANA NOAeN, Mbl MOXKEM C YBEPEH-
HOCTbO HaCTanBaTb Ha TOM, YTO Aa*Ke B YCNI0BUAX NaHAEMUN aKTépr MOTYT U AOJ/TXKHbI
peneTMpoBaTh B peXxunme peasbHOro pu3nM4eckoro BpeMeHu, a He Ha yaaneHuun apyr
oT Apyra, rae 6apbepom Ana B3auMoAeNCTBUA CTAaHOBUTCA 3KPaH MOHMUTOPA UK NNaH-
weta. Coenatb 3TO COBCEM He TPYAHO, MPOXOAA HEOOXOAUMbBIN eXeLHEBHbIN KOH-
TPONb Yepes TensoBu3op, U cobntofan Bce Mepbl CAHUTAPHOM NPEAOCTOPONKHOCTH.
Beab penetvuma He Bcerga MoXeT ObiTb C MCNOb30BaHMEM MACCOBbIX cueH! Mox-
HO peneTnpoBaTb /I0OKA/IbHbIMU Fpynnamu, pacnnucas penetuunm no KapTUHam TakK,
4yTOObl Ha PeneTULMOHHOW NAOoLWAKe He BCTpeyYanocb 60/blioe KOANYecTBO Ntoaei.
MaccoBble cLeHbl, eCNu OHW NPesyCMOTPEHbI B AEMCTBUM CNEKTaK/IA, MOXHO BBECTU
Ha TaKMX e ycnoBuaAX. PeneTmposaTb MOXHO M HY>KHO. M TOr4a akTepbl U peXXMUCCeépbl,
He pa3MarHUTMB CBOMX NPOdecCcMOHasIbHbIX HAaBbIKOB, HE NMOTEPAIOT CBOEro 3pUTENs.
Haoboport. Koraa sToT naHAeMMYecKumii KoLMap 3aKOHUYMUTCA, TeaTpbl, pacnaxHyB CBOU
asepm, 6yp,yT rOTOBbI K Ka4eCTBEHHO HOBbIM BCTpeYamM CO CBOUM 3pUTENIEM...

Reznikova Valentina Musaevna
Deputy Director for Creativity
Vurgun Academic Russian Drama Theater,
Baku, Azerbaijan
varezo@mail.ru

VIRTUAL THEATER: TO BE OR NOT TO BE?

As for theaters, the demonstration of archived performances posted on websites,
in social networks and You Tube did not give an optimistic picture of what was
happening either. Many theaters, making video recordings of their performances, do it
not for commercial, but for production purposes. And spot shooting with one camera
is not able to convey all the artistic and staging merits of the performance, firstly, not
to mention the disappearance of the magnetic attraction that arises between actors
and spectators in real time in the structure of «here and now» - and secondly.
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Typdybekosa 3neoHopa MapamoeHa
TeaTpoBen, acnupaHTKka HAH Kbiprbisckon Pecnybamnkm
Buwkek, Kbiprbi3cTaH
teleon@mail.ru

POJ1Ib U OCOBOE MECTO TEATPOB KYKO/1
B NEPMOA NAHAEMWU
AKTUBHaA TBOpYECKaA NO3ULMUA BeAyLUX TeaTpPoB KYKOAN CTPaH
CHI B nepuog naHaemuu KBU Kak pe3ynbraTt NnpesaHHoOCTy,
60nbLUOI N1106BU N BbICOKOro npodeccuoHannsma.

MprMepHO BO BTOPOI MOMIOBMHE MapTa Tekylero roaa B Poccun, KasaxcraHe, Kbi-
proi3cTaHe BbIHYXAEHHbIE MEPbI CAMOM30ALMM TBOPUYECKMX KOJIIEKTUBOB MPUBENN K
nx elle bonee akTMBHOM peasiM3aLmm TBOPYECKMX NAAHOB NOCPEACTBOM MOAK/IHOYEHUSA
NpAMbIX 3GMPOB C TeaTpasibHbIMU KPUTUKAMU, ApamaTypramu, pexmnccepamu, aktepa-
MU. TaKKe B COLMaANbHbIX CETAX TeaTPbl CTa/IM OPraHN30BbIBaTb TPAHCAALMM CMIEKTaKIEN
OH/IalH, YNTKK NbeC, NePECKasbl CKAa30K, YYUTb 3pUTE/IEN K M3rOTOBNEHMIO TEATPAIbHbIX
KYKOJ 13 NOAPYYHbIX CPEACTB, MPOBOAMUTbL 3aHMMATE/IbHbIE YPaXKHEHWSA B UTPOBOM CTU-
ne ana noagepxaHua epusmyeckoit Gopmbl. ITa 3ameyaTtesibHas CTOPOHA HaLUMX KOA-
ner Bcé 6onblue oboralaeTca 1 BAOXHOBAAETCA HOBbIMWU TBOPYECKMMM MOUCKAMMU, YTO
KOHEYHO e paayeT. HecmoTps Ha ONTMMMUCTUYECKYIO KapTUHY peannii BpeMeHu, cam
coboit HanpalMBaEeTCs Macca BOMPOCOB, Ha KOTOpble TPebytoTca OTBETbI Kak 6e3oTnara-
TesbHble, TaK M TepnsLLMe BPeMS B CBA3M C OCTAIOLLMMCA OTKPbITbIM BOMPOCOM NPOA0A-
YKUTE/IbHOCTU M OKOHYATENIbHOIO BbIXOAA M3 CI0MMBLLIErOCA Kpu3nca.

B cBOEM KOPOTKOM HaboAEeHUN 32 TBOPUECKOW }KU3HbIO HEKOTOPbIX TEATPOB KY-
KOJ, TaKMX Kak, [ocyaapcTBeHHbIN TeaTp Kykon r.Anmatbl, MOCKOBCKOro 061acTHOro
TeaTpa Kykon, MPOoAHEHCKOro Teatpa KyKos, Kbiprbi3CKOro rocyAapcTBEHHOro TeaTpa
KyKoN MmeHu M.}KaHrasmesa xoTenocb 6bl OCTAaHOBUTLCA Ha ycnexax v npobnemax,
KOTOpble Ha CaMOM Ae/ie MPUCYTCTBOBA/IN B KaXKA0M U3 TeaTpPoB A0 NaHAEMUN, OXBa-
TUBLIEN BO/BLUYIO YaCTb MIAHETHI.
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Bonbluyto YacTb CBOEro NMcbMa NOCBALLAD BECbMa aKTUBHOWM TBOPYECKOM KU3HM
TeaTpa KyKos ropoaa AnmaTtbl. ITUM TeaTpom pykosoauT EceHanves Tanrat Kamkaba-
€BW1Y, KOTOPbIN ABNAETCA XOPOLUMM MEHeAKePOM COBPEMEHHOro TeaTpanbHOro Aena.
Kak BcnomuHaet Jxkopaxo Ctpenep B cBoei KHuUre «TeaTp A4 Nt0gen», paccyaan
0 C/IOKMBLLUEWCA «abCypAHON CUTyalMu, KOTaa NoyyuTb HOBOE 3faHUe ANs Teatpa
OCTaeTCA YXKe MHOTO /1IeT HeAoCTUXUMOM meyTon» [1]. Mpoaonrkas CBOK MbIC/b U OT-
BeYas Ha NOCTaB/IEHHbI emy BOMNPOC O TOM, «He YIAET M OH U3 TeaTpay, - CTpenep
06BACHAET, YTO «peasibHOCTb, B KOTOPYHO NMOTPYKAETCA XYAOMKHMK, HE [LO/IXKHA OrPaHu-
UYMBATbCA TONbKO CIOBAMM, CNIOBECHBIM BbIpaXKEHMEM, OHa A0/1XKHa 3aXBaTblBaTb €ro
BCA, LeIMKoM. HacToAwwan TeaTpasibHan AeATe/IbHOCTb BO3MOXHA TOIbKO B KONNEKTU-
B€, C KOTOpPbIM paboTaellb NOCTOAHHO» [2]. MHe, B 3TOM KOHTEKCTE M3BECTHOrO Mpo-
rPECCMBHOIO UTA/NIbAHCKOTO TeaTpasibHOro peXkuccepa, O4HOr0 U3 OCHoBaTenewn mu-
naHckoro «Mukkono-teaTp» [xK.CTpenepa BUAUTCA, YTO TeATP — 3TO OAHO Liesoe, O4MH
YKMBOM OPraHM3M, KOTOPbIN HYXAAeTcA B XOpOLLeM pyKoBoAMUTeNe, BbICTpauBatoLem
CBO paboTy YETKO U CNaXKeHHO BMecCTe CO BCel KomaHaon. U ato yaaetca Tanraty
EceHanuesy!

Mpoponkan paccyaaTb 06 akTUBHOWM M yBAEYEeHHOW paboTe BCero TBOPYECKOro
KONIZIeKTMBA TeaTpa A0MyCKato, YTO U 34eCb AUPEKTOP U XYAOKECTBEHHbIN PyKOBOAM-
Tenb Teatpa paboTatoT B TaHAeme. CornacuTech, NPOBOAMMbIE MHTEPBbIO C TeaTpasb-
HbIMU AEATeNAMM CTaIM MOLLHbIM TONYKOM A/ 06paboTKM 6onbluoi uHdbopmaumm
AN1A nocneayoLwWwero NpeTBOPEeHUA UX B CBOEW AeATeNIbHOCTU. TeaTp HEeYCTaHHO MLLeT
HenpoTopeHHble A0poru. 3a nocaefHMe HeCKObKO TeaTpasibHbIX CE30Ha, KONNEKTU-
BY YA4AN0Cb KapauHanbHO 06HOBUTL CBOM penepTyap M OTBECTU C/IONKMBLUMICA CTe-
peoTun «o TeaTpe KYKOJ, KaK TeaTpe N1lb ANA AeTei». Bo3pacTHOM LeH3 3putenen
[0CTaTOYHO PaCLIMPUACA U YKPENWUACA Ha A0CTaTOYHO B3POC/yH ayauTopuio. Beapb
3a nocnegHue 3-4 roga apully TeaTpa MOMOJMHUAN TaKME CMEKTAKIM, KAk «KawTaH-
Ka» (A.Yexos, pex.K.Agbinos), «AHa »yperun» (E.MoHOB, pex.A.3aliueB), «AHa-Kep-
AHa» (Y4.AliTmaTos, pex.[.}Kymabaesa), «Megesa» (Espunug, pex.A.CanbaH), «Pomeo
n Oxynbetta» (B.Wekcnup, pex.O.*Kymabaesa). Bce 3TM NOCTaHOBKM MOOAbIX pe-
YKMCCEPOB, CTa/IM YYAaCTHUKAMM MHOTUX MEXYHapOAHbIX TeaTpasibHbIX decTuBanein
1 0bnagatenimm NpPecTUKHbIX Npemuid. TakxKe, 3a nocnegHue roapl GecrTMBanibHan
McTopuA TeaTpa 3aBUMAHO PacTeT B reOMETPUYECKON MPOrpeccun. 3To, KOHEYHO e,
OT/IMYHbBIN NOKa3aTe/lb HeNPepbIBHON AeATeNIbHOCTM BCEro TBOPYECKOTO KOMIEeKTUBA.
B 37OV CBA3W OCTaeTcA NoenaTb STOMy TeaTpy H60/1bLIMX TBOPYECKMX YCMEXOB.

«Habntogaemblit cerogHA HeocnabeBatoLWMii MHTEPEC K KYK/Ee U ee NoNyNAPHOCTb
noby»KAatoT K YBUHHOMY OCMbIC/IEHUIO KYK/bl KaK UCTOPUKO-KY/IbTYPHOTO, XyA0XKe-
CTBEHHOIO M COLMOKYNLTYPHOIO ABNEHUA, - CYHUTAET KaHAMAAT KybTyponorum MapuHa
MuwmrHa. OHa cyMTaeT, YTO «KaK YHUBEPCANbHbIM KyNbTYPHbIA MeAMaTop, KyKaa 3aHu-
MaeT 0coboe MecTo M B }KU3HM YenoBeKa, U B UCTOPUM KyabTypbl» [3]. [aHHOe Bbi-
CKa3blBaHMeE NOATBEP}KAAETCA NONHOLLEHHOW TBOPYECKOW AeATeNbHOCTU MOCKOBCKO-
ro obnacTHoOro TeaTpa KyKos, pykosoaumbiii Onerom Hukonaesuyem JlabosuHbim. B
[aHHOM TBOPYECKOM KONIZIEKTMBE LLapuT NOCTOAHHaA Heocnabesatolasn, B4OXHOBAAE-
Man TEOPETUKOM MUCKYCCTBaA TeaTpa KyKOJl, JOKTOPOM UCKyccTBOBeAeHUA bopucom Hu-

131



Konaesuyem fongosckum. MosasuBLINICA B penepTyape Teatpa 2 ¢pespans 2018 roga
cnekTaknb «Molipbl MeTporpaackoro paioHa» no nbece K.PenotoBa B NocTtaHOBKe
A.JTOBAHHMKOBOM, B AHM KapaHTuHa (26.04.2020) ¢ npocmoTpom no YouTube KaHany
1239 yenosek (3,15 Tbic.NOANMUCYNKOB) cOBEPLIMAN BoNbLUME racTPONN-OHNANH. Cnek-
TaKNb OYeHb NIOOUM U JOpOr TeaTpy, OH ABAAETCA HOMMHAHTOM TeaTpasibHON npe-
mun «3onotaa macka» 2018 roga B 5 Kateropusx. OH Takke aBnsaetca MNobeautenem |
MexayHapogHoro Bonbluoro aetckoro dectmusana 2019 roga 8 HOMMHaUMK «Jly4wni
CMEeKTaK/b TeaTpa KyKo/ ANA AeTel (CTapluas KaTeropums)».

BmecTe ¢ ycnelwHoM, HenpepbIBHOM, NOUCKOBOM paboTol B MepeyncieHHbIx Tea-
Tpax KyKon B npocTpaHcTee CoapyKecTBa He3aBUCMMbIX rOCYAapCTB, CO CBOMMM Onpe-
JeNeHHbIMU yaayaMu U HepellaeMoil MHOrMe rogpl BepeHuuel npobnem, TpyaaTca
TaKXe M HactoAwme daHaTbl CBOero Aena, aktepbl Kbiprbi3cKoro rocyfapcTBeHHOro
Teatpa KyKon umeHn M.XaHrasmesa. O6 aTom ceTys 4eNUTCA B CBOEM MHTEPBbIO aK-
Tpuca /lioamuna fopoxosa, KOTopas TPyAUTCA B 3Tom TeaTpe 6onee 20 net. OgHol 13
3n10604HeBHbIX Npobaem oHa BUAMT B penepTyape Teatpa, KOTOpbIi B OCHOBHOM, 4@ U
NMONHOCTbBIO PAaCCUMTaH NULLb Ha AETCKYI ayamMTopuio. A Befb KOT4a-To Ha CLeHe 3To-
ro TeaTpa Wwaa noctaHoska no B.LUyKwuHy «[lo TpeTbux netyxos» (pex. A.Kynakosa,
1977) [4] c nocTosAHHbIMM aHW/Iaramu. Takke ecTb 6osbwan npobaema c NpeemcTBeH-
HOCTbO NOKONEHMI B TeaTpe. Monoable Kagpbl Kak HEOXMAAHHO NOABAAIOTCA, TaKXKe
6bICTPO 1 yXoAAT U3 TeaTpa. HOBbIN XyAo0XKecTBEHHbIV pykoBoauTenb TeaTpa HypnaH
AcaHbekoB obewaet nposect pedopmbl, HO U3-3a OTCYTCTBUSA (GUHAHCOBO-YCTOM-
YMBOWM MOAENN Pa3BUTUA, TeaTpy OCTaeTcA NuLb BbITb «Ha nnaBy». U 3aech Kak pas
BbINAYMBaETCA OCTPas npobsema OTCYTCTBMA XOPOLLEro ynpaB/ieHYecKoro annapara
B TeaTpe. 3TV BOMPOCHI BCeraa CTaBATCA Ha KOMErnAX B MUHUCTEPCTBE KynbTypbl. B
nnaHax H.AcaHbeKkoBa — BO3pOXKAeHME NpeacTaBieHnid anas B3pocsioro 3putens. Bo
BPEMA BblHYAEHHOW CaMOUN30NALMKN aKTepbl TeaTpa BbIXOAMAN HA OHNAMH popmaT ¢
6naropgapcTBEHHbIMU COBCTBEHHBIMU COYMHEHUAMM B apec MeANLMHCKMX paboTHU-
KoB. TaKe, B NepBble AHWU KapaHTWMHa apTMCTbl TeaTpa AeNNANCh KOPOTKMMU Npodu-
NaKTUYECKMMMN MamATKamm Yyepes TB.

OfHMM 13 MOMX NOBUMBbIX TeaTPOoB KyKon ABnseTca NpogHeHCKMin obnacTHol Te-
aTp nanek. 15anpena T.r. B TeaTpe COCTOANACh YBAEKaTe/IbHAA 3KCKYPCUA MO TeaTpy
OHNalH (McTouHMK: www.grodnolyalka.by) [4]. YHMKanbHOe 34aHMe HblHeLWHero Te-
aTpa 6b1710 NOCTPOEHO elle B KOHLe 18 BeKa UTaNlbAHCKUM apxuTekTopom [ry3senne
e Cakko. Ho NoNHOBNACTHBIMM X03A€BaMMW NAaMATHUKA apPXMTEKTYPbI C YANBUTENbHOMN
ncropuen NpogHeHCKMI TeaTp Kykon cTan B 1984 roay. TeaTp no npasy ctan 6peHao-
BbIM: TeaTp KYKOJl CaMblil racTponupytoLwmii B benapycu; camblil nocelaemolii TeaTp
B benapycu (3-e mecto); camas coBpeMeHHas KOHLENTyasbHaa pexuccypa. [Aupek-
Topom TeaTpa asaseTcs Mapua AHToHoBHaA LLIabalioBa, XyA0XeCcTBeHHbIN pyKOBOAM-
Teslb TeaTpa 3aC/yKeHHbIN aeaTenb nckycctsa Pecnybavku benapyco Oner Onerosmy
Kiorkaa. B peneptyape Teatpa 6onee 40 cnekTaknen. B cnekTtaknax ucnonb3yetca
BECb apCeHas BblPasnTe/ibHbIX CPeACTB COBPEMEHHOro TeaTpa KyKko. PasnnyHble cu-
CTEMbI KYKON — MaCKW, NOABUXKHbIE AeTann KOCTIOMOB U AeKopaLuii, paboTbl akTepos
B pamaTMYeCcKOM NaHe, KOTOPble MOTYT YA0BNETBOPUTL CaMblii U3bICKaHHbIN BKyC. U
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[axe camun gpeBHUE CTeHbl BCeNAIOT ocobyto aTmocdhepy A1a BO3BPpaLLEHUA 3puTens
B T€aTp BHOBb U BHOBb.

«KyKna Kak npousBeAeHne UCKyccTBa» [5], UMEHHO B MPOCTPAHCTBE KYKOIbHOTO
TeaTpa Haubosiee NOMHO MOMKET MPOABUTL BCE UCTOPUYECKU CNOXKMBLUMECA QYHKLUM
KYK/1bl, lyXOBHOTO CMbIC/1a KYKO/IbHOTO TeaTpa M TeaTpasibHOM KyK/bl.

Mcxoan M3 npuHumMna «MobUAbHOCTU» KyKon B BavKaliwem byayuwem, ¢ npeo-
[ONIEHMEM BCEX KPU3UCOB, TeaTpbl KYKO/ TaKKe ByayT BAOXHOBAATH CBOETO [NTaBHOMO
repos — 3putens, oNA KOTOPOTO U cylecTByeT TeaTp.

B cBoelt paboTe «IMOCTKYKONbHbIN TeaTp KYKON» U3BECTHbIN UCTOPUK TeaTpa Ky-
KO/ U TeaTpasibHbI KPUTUK, JOKTOp dunocodun, npodeccop BapluaBcKol TeaTpasib-
HOM aKagemun Mapek BalliKenb NULET, YTO KCOBPEMEHHDIN KYKONbHbIN TeaTp OKa-
3ancA becnomolleH nepej SIMLOM CUTYaLU, NPUAYMaHHbIX aBTOpamu TeKcTos. U
KOrAa HOBYHO ApamaTypruio CTaBAT, HacToO NPOCTO UTHOPUPYIOT KYKOJ/IbHbIE CPeaCTBa.
Ko Bcemy npoyemy, TeaTp KyKO/1 OKasasca (Kak U Apyrue UCKycCTBa) B MEXAMCLUNAN-
HapHoW chepe, NOpPoAMBLLIEN CMECb BCEBO3MOXKHbIX }aHPOB M cTuaeit. MonbITkK pe-
bopmmnpoBaTb A3bIK KYKONbHOrO TeaTpa He eAMHOXAbl NPUBOAMAN K OTKasly OT ero
cObCTBEHHOM cneundUKK, CAULWKOM TPYLHOW, MOCTOAHHO TPebytoLwei TexHonornye-
CKMX M KOHCTPYKTOPCKMUX HOBLLECTBY [6].

Y70 Ke npeacTaBnaeT cobon coBpeMeHHbINM KyKONbHbIM TeaTp? CerogHA KyK/bl
efBa N He y KaXX[Aoro pexuccepa cBoun. Heckonbko neT Hasaa XanuHa Bawkenb
ONA onpefeneHus COBPEMEHHOM KyK/bl BBea B 06MX04 TEPMUH «aHUMAHT»: «3TO
COBepLUeHHO 060K NpeameT», - NUcana UccaeaoBaTe/ibHULA B KHUre «[pamatyp-
rMA MNONIbCKOTO TeaTpa KyKO/», - «MaTepuabHbIi UAK HemaTepuasbHbIi (Hanpumep,
TEHb), OAYLWEBNEHHbIN XYAOXKHUKOM-aHUMATOPOM. BO3MOXKHO, 3TO Npou3onaeT u ¢
«aHuMaHToM»». CyTb TeaTpa - BCTpeya akTepa v 3putena. CyTb TeaTpa KyKon - BCTpeya
Tpex NapTHepoB: aKTepa, 3pUTeNa 1 Kyk/bl. Mpuyem He MMeeT 3HaYeHUsA, BUAAT 3pu-
Te/N aKTepa WM OH CKpbiBaeTcA 3a WUPMON...» [7].

CoBpeMeHHbIl KYKO/IbHbIN TeaTp, Kak U CTONeTUA Ha3ag, CoCpesoTOYEH Ha KyK/e.
MOHATUE KYK/bl, aHUMaHTa B COBPEMEHHOM TeaTpe 3HAYMTE/IbHO pacluMpsaeTcsa U 06-
peTaeT UHoraa HeobbIKHOBEHHO NpuBeKaTeNbHble GOPMbI.

Kykna Bcerga conpoBoana YenoBeka B TPYLAHbIX, MOrPaHNUYHbIX CUTYyaLMAX ero
6bITMA. He ocTaBnAeT oHa YesioBeKa U CerofHA.

TaK KyK/1a, BON/IOLLLEHNE KUCKYCCTBEHHOTO», U PU30MA, 3/1IEMEHT eCTEeCTBEHHOTO,
CTAHOBATCA MOAENAMU MUPA, B KOTOPOM OTCYTCTBYET LieHTpaM3aLma, ynopagoyeH-
HOCTb M CUMMETPUSA, T.€. MUPa KOMMYHULMPYIOWNX APYr C APYrom LeHTpos [8]. He
OCTaBNAA Yes0BeKa OAMH Ha OAMH C HEeW3BEeCTHOCTbIO HajBuratwuierocsa byayuiero,
BMeCTe C HUM ¥ B MOBCEAHEBHOW ¥M3HW, U B NPOrHO3aX MMPOBOTO Pa3BUTUA Y4aCTBY-
eT KyKna.

WTak, 6oratas cobbITUAMM, UCCNEf0BAHUAMM, AUCKYCCUAMMU KU3HD KYK/bl U Ky-
KO/IbHOTO TeaTpa MPOAO/IKAETCA, M MO3BONAIOT MM BbICTYNaTb Kak BOM/IOLEHME BaXK-
HbIX A1 YeNOBEKa U Ky/NbTypbl UAEN: NPaKTUKA, COBEPLUEHCTBO, 06bEAMHEHUNE tO-
e, coobluieHne 1 CoTBOpPYECTBO.
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PANDEMIC PERIOD
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Abstract: The article provides online time formats for puppet theaters of the CIS

countries. Also highlighted are the pressing issues of puppet theaters, once formerly
advanced. Cooperation agreement and joint participation in joint activities.
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TENO 2020: PEA/IbHOE U OLLlUOPOBAHHOE

du3nyeckoe CoONPUCYTCTBME aKTEPOB W 3pUTeNel B OLHOM NPOCTpaHCTBe 0bpa-
3yeT He TOJ/IbKO COOBLLEeCTBO, TO €CTb «HEKYI CTPYKTYPY, B KOTOPOM 3CTETUYECKUN,
COLManbHbIA U MONUTUYECKUIA MOMEHTbI TECHO CBA3aHbl Apyr ¢ gpyrom» [1, c. 92],
co cBOel 0coboi GopMot KOMMYHMKaUUK, HO obecrneymBaeT U HEOBXOAUMbIN B CU-
Tyauuu TeaTpasbHOro NpeactaBieHus obMeH aHeprueit. [BUXKMMbIE U OfepKUMble
€ZlMHbIM YyBCTBOM, €AMHBIM [IbIXaHUEM, OXBAYEHHbIE TPEMNETOM Nepes, TeaTpasibHbIM
[LelcTBOM. JHeproobmeH cnyyaeTcs BO BpEMsA HEMOCPELCTBEHHOTO TaKTUABHOIO NpU-
KOCHOBEHWSA K MA0TH, B JaHHOM C/lyyae K MI0TU CneKTakaa. B MoMeHT dpuanyeckoro
KOHTAKTa «aKTep-3puTe/ib» CTAJIKUBAOTCA ABa NOTOKA IHEPTUM — UTPOBas, CTUXUIMHAS,
TBOpYECKas u obblaeHHasn, noBceagHeBHasn; dusmyeckas u metadumsmnyeckasn. «Xummna»
NPOUCXOAMUT UMEHHO BO BPEMSA aKTa Xy[AOXKECTBEHHOW peLenuuu. Teno oKasbiBaeTcs
MeANYMOM MEXKIY 3pUTENEM, aKTEPOM U PEXMCCEPOM, KaxKAblii U3 KOTOPbIX UHTEp-
NPEeTUPYEeT ero, UCXoAA U3 COBCTBEHHOTO BU3yaslbHOTO Y AMMUPUYECKOTO OMNbITa Tene-
CHOTO MepeXKMBaHUA, a TaKKe PAAA 3TUYECKUX U 3CTETUYECKUX Taby. DHepreTUyeckme
NMOTOKM, NOCbIZIaeMble CO CLEHbl apPTUCTaMM, NOABEPratoTCA OCO3HAHHOW TBOPYECKOM
TpaHchopMaL MM Ha ypOBHE BOOOParkeHUs 1 beccosHaTeIbHOM Ha GU3MYECKOM YPOB-
He, NPOAB/NAEMOM B HEBO3MOXXHOCTU peasiv3aLimm 34echb 1 ceivyac cBoero ncuxopusu-
YecKoro noteHuuana.

Y70 ecTb TeN0o 1 NA0Tb cnektaknn? «Teno umeeT Gopmy, HE TONbKO OCA3aEMYIO,
HO M BUAMMYIO: YACTU Tela, OpraHbl, pasmep, wBeT, dpurypa. MaoTb COCTOUT U3 BNAXK-
HOCTel, rMajKoCTeN, TEeNNOT, U3rMbBOB — BCErO, YTO Mbl BOCMPUHMMAEM KaK OCA3ato-
Lee 1 fackatoulee Hacy [3, c. 80]. OTTanKMBasACh OT onpegeneHns ¢pusmyeckoro Tena
1 Nnotn, cGopmynnpoBaHHbIX punocodom 1 KynbTyposorom M. INWTENHOM, MOXKHO
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nofobHbIM 06pasom aTpMbyTUPOBATL M COCTaBAAIOWME CNEKTaKAA. Teflo CneKkTakns
— 3TO ero MoAeNb, BKNOYAOLWAn NAEHO-TeMATUYeCcKoe (3ambiCen) U KOMNO3ULMOH-
Hoe pelleHus (COBbITUIHBIN pAg), ayAMoBU3yabHble NapTUTYpbl. M10Tb cnekTakns
— 3TO ero YyBCTBEHHO-3MOLMOHA/IbHAA NAPTUTYPA, Pe30HMpPYoLWAn Ha dusnoiormye-
CKOM YPOBHE CO 3pUTeNIeM. 3pUTe/Nb ABNAETCA CO3epLLAaTENIEM MO OTHOLLEHUIO K aKTepy
TO/IbKO UCXOAA M3 MpUHLMNG «aeincTBue-bespeincTeme», HoO OH pasgenseTt BmecTe C
WUCMNONIHUTENIEM eIMHOE TeaTpasibHoe Teno. PeunnueHT Ha NoACcO3HATENbHOM YPOBHE
olLyLaeT ABONCTBEHHOCTb CUTYaLMK, TaK KaK MOXKeT HabaaaTh npouecc co3gaHua
CLEHNYECKOM MATEPUANIbHOCTU apTUCTOM, UCMO/b3YIOLLMM B KaYeCTBe OCHOBbI MaTe-
puan cobCTBEHHOTO CyLW,ECTBOBaHMA. Tak TBOPUTCA aNXMMMUA TENECHOCTU, CIOXKHEeN-
LIEro COYETaHUA MEXKIY 3PUTENIbCKMM TE/IOM U JIMYHOCTbIO aKkTepa, obnaaatouiero
MHAMBUAYANbHOW GU3MONOTUEN, A TaKKe AUTepaTyPHbIM MepcoHaxkem u ero ¢pusu-
onoruen.

MomMnmo TOro, YTo BO BPEMSA CUIOMUHYTHOIO XYA0KECTBEHHOIO aKTa BO3HMUKAOT
Te caMble 3HepreTuyeckne KonebaHusa n paspagbl, poxaaeTca To, 4To JyxKeHno bap-
6a, 04MH U3 K/KOYEBBIX MPAKTUKOB U TEOPETUKOB COBPEMEHHOIO MCKYCCTBA, Ha3Bas
3¢ deKTOM NPUCYTCTBUA aKTepa B 3a4aHHbIX MPOCTPAHCTBEHHO-BPEMEHHbIX FPaHULAX,
TO eCTb OpraHUYHOE CyL,eCTBOBaHWE B «Npeaaraembix 06CTOATeNbCTBAX», COMMACHO
KOMMJIEKCY €ro IMYHbIX NCUXOPU3UYECKUX AAHHDBIX.

«lMocTMoZepPHM3M COOTHOCUTCA C MOAEPHU3MOM, KaK HacnaxkaeHue — C ena-
Huem» [3, c. 118]. ¥enaHuto NpeawecTBOBaNO CAEPKAHHOE PU3MYECcKoe No3HaHKe,
npopsasweeca ByMNCTBOM CTpacTei M peanusaumeinn HEeUCTOBbIX KeNaHWI B 3MOXY
moaepHuama. Mo cnosam dnwTenHa, NOCTMOAEPHU3MY MPUCYLLE «CAEPKAHHOE Ha-
CNaXkaeHne», KOTOPOoe HaXOAMTCA Kak Bbl B NOrpaHUYHOM 30He Mexay U 0bnagaHuem,
YTO/IEHWEM U OMYCTOLIEHMEM. ITO COCTOAHUE PAaBHOBECUSA, HO HE TaPMOHUMK. TaK Bbl1o
[0 HACTOALLEro BPEMEHM.

HoBas KynbTypHas napagurma Oyaer co3faBaTbCA Ha KauyecTBEHHO MHOM Ma-
Tepuane — GU3MYECKylo peasbHOCTb NOAMEHUT BUPTyanbHan. M3mMeHUTCa M 06bekT
YKeMaHUA — NI0Tb PeasibHOro CMEeKTaK/Ia 06epPHETCA /ILLb Ero X0/I04HOM NPOEKLUMEN.
NoctmoaepHUCTKan ¢unocodpma TeNeCHOCTU, NULLMBLLUCL MPUBLIYHOM CUCTEMBI KO-
OpAMHAT — MATKOTO U KECTKOro, MMMNY/bCUBHOTO U CAEPKAHHOIO, CTAaTUYHOTO U Aen-
CTBEHHOrO Tena, byAeT OTYAAHHO MEeTaTbCsA B MOWMCKAX MaTepMasibHOM YyBCTBEHHOM
KOMMOHEHTbI, TPAHC/IMPYyeMOl Ha 3KpaHe. Ho TleTHo.

Teatp XXI BeKa, Kazanocb 6bl, LEKAaHOHN3MPOBA TeaTpaibHbIM GopmaT, HO nepe-
JKMBAET UCTEPUYHBIN MaCCOBbIV Nepexos, B BUPTyaibHOE NMPOCTPAHCTBO C NPUCYLLUM
eMy TeaTpa/ibHbIM HaAPbIBOM. B 3TOM OTHIOAb HE HOBOM, HO Y}Ke 3HaKOMOM U YacCTuu-
HO UCCNefoBaHHOM MUpE, emy HEOBXOAMMO HaWTU HOBYIO AEWCTBEHHOCTb, HOBYHO
CLLeHMYHOCTb. M HOBYIO TENECHOCTb.

TeaTp «OH/IANH» HE 3aMEHUT PeasibHOro, HO U HE MOMKET PACCMaTPUBATLCA, KaK
opHa 13 popm BMAeO-PpUKCcaLUKM CNeKTaKNs, TenecnekTakns. Kakosa npupoga storo
oumdpoBaHHOrO TeaTpa? Xy[4OKeCTBEHHbIN A3blK BUMPTYa/JIbHOIO TeaTpPaibHOro Bbl-
CKa3blBaHWA TpebyeT Apyron cuctembl NPodecCcMoHabHbIX KpUTepUeB, APYroro aHa-
JIMTUYECKOTO MHCTPyMeHTapua. Ha BblpaboTKy HOBOro KaHOHa noTpebyetca Bpems.
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Mostomy nonpobyem nAaeHTUOULMPOBATL HapoXaarowmiica GopmaTt € NOMOLLbHO
TPAAMLMOHHBIX «NPU3HAKOB», ONPeAenAtoWmMX TeaTp Kak MCKYCCTBO: CLEHUYEeCKui
aKT, pa3BoOpaYMBatoOLLMINCA BO BPEMEHM Y TPEXMEPHOM NPOCTPAHCTBE, BOCMPUHMMALO-
Lwmica sBcemm Gpopmamu YyBCTBEHHOTO CO3epLAHMA. IKCnepumeHTaibHble popmarThl,
NPaKTUKyeMble TeaTPOM Ha pas3/nyHbIX nNaatdopmax Ana NpoBeaeHUs BUAEOKOHbe-
peHuuli 1 BebMHApOB, NPeANONaraldT UCKYCCTBEHHYIO MHTErPaLMIO TPagULMOHHBIX
3/1eMEeHTOB CMeKTaK/A B BUPTYaNbHYIO peasbHOCTb.

MepBbIVi TE3UC: AeCTBME Pa3BOPaAYMBAETCA B PEXMME peasibHOro BpemMeHu u
B peXunme peasbHOro BpeMeHW ero CMOTPUT OFPaHUYEHHOE KOJIMYECTBO 3putenem.
«ZoOom-CneKTakAn» NbITatoTCA BOCCO34aTb OLLYLLEHNE aKTEePCKO-3PUTENbCKOW Conpu-
YaCTHOCTM, HO GU3NYECKUIA KOHTAKT HE MPOUCXOAMUT B CUTY OBBEKTUBHbBIX TEXHUYECKUX
OrpaHWYeHNI — 3KpaH JeBalica OTAENAET Kaxgoe, y4acTBytoLLee B 3TOM KBa3n-CLEHU-
YeCcKOM aKTe, Teno Apyr oT Apyra.

BTopoli Te3unc: xyAoxecTBEHHbIM MaTepuasom B TBOPUECTBE aKTepa ABNAETCA OH
cam [2, c. 411]. Teno oundpoBaHHOE — CUMYNAKP peanbHoro dusmyeckoro. Mol He
MOXeM OTKa3aTb eMy B Ha/inuymMm GU3NYECKMX KayecTB, HO He OLLyLLasA ero sHepre-
TUYECKOM 3KCNPecCcMBHOCTU ByKBa/NbHO, BOCMPUHMMAEM NNLb Kak aHUMUPOBAHHYO
pean-Tam KapTUHKY.

TpeTuit Teanc: BUPTYanbHbIW CNEeKTak/Ib HEKOHKYPEHTOCNOCO6EeH NO OTHOLLEHUIO
K KUHOOUbMY, HE MOXET HU COPEBHOBATbCA, HW CPAaBHMBATLCA C HUM. KuHopeanb-
HOCTb — 3TO XY/ZLOKECTBEHHO CKOHCTPYMPOBAHHBIN GparmMeHT 6bITUSA, PaCKpbIBAOLLMIA-
CA BO BPEMEHW W NPOCTPAHCTBE, MHOTOHACENEHHbI MUP, HE CTPEMALLUINCA K UAIO-
30PHOCTU (€C/IM TOIbKO OHA He ABNAETCA XYAOMECTBEHHbIM npuemom). CnekTaKb,
npuHagaexawmnii unMdpoBor peasbHOCTM (3anWCb CNEKTaKAA, ZOOM-TpaHCAALUM),
«OCKOMWYEH» MO CBOEM NPUPOAE, TaK KaK He 061aaeT CLLEHMYECKON NOABUKHOM Ccpe-
[0W. BHelHee AelicTBME TAKOTO CNEKTaKAA CBOAMUTCA K HY/IO, @ BHYTPEHHEe UCKaXKa-
€TCs U MoABEPraeTcsa NPUCTaNibHOMY 3pUTENBCKOMY HabatofeHUo. MuUp, ULLEHHDIN
aHeprumn — mup 6e3gencTeeHHbIN. besaencTene cpogHM CMepTu.

Augmented reality (AR) — gononHeHHas pPeanbHOCTb, MO MHEHWMIO HEKOTOPbIX
COBPEMEHHbIX MPaKTUKOB U TEOPETUKOB TeaTpasibHOrO WCKYCCTBA, a/ibTEPHATUBHOWM
NAOWAAKOW ANA BOMIOWEHNA TeaTPaibHbIX SKCNEPUMEHTOB. AP HE0HBX0AMMO OT-
IM4aTb OT BUPTyaslbHOW peasnbHOCTM, 0COOOro MMpa, CO34aBaEMOr0 TEXHUYECKUMMU
cpeactsamu. AR — 310 cpefia, B peasibHOM BPeMeHU AoNoHAWAA GU3MYECKUI Mup,
KaKMM Mbl ero BUAMM, UMPPOBbIMK AaHHbIMUW. [JONOAHEHHaA pPeasbHOCTb BblYEPKU-
BaeT «KMBOE» CYLLEeCTBO M3 CBOEr0 MUPa U 3aMeHAeT ero undpoBbIMU 06beKTaMU.
Lindpposble cueHbl B pU3MYECKOM MUPE YHUUTOXKAIOT PeasnbHOro YesioBeka M ero ma-
TepUanbHyI0 NpUpoay.

Teatp nuxopaant. HO UMEHHO B COCTOAHUM KPU3KCa, ITAKOTO 3aTAHYBLUIEroCA aH-
TpaKTa, MPOUCXOANT NepeoLieHKa LLeHHOCTeN, CMeHa 3CTeTUYECKMX Napasmrm, oumLLe-
Hue. TeaTp NyKasBuUT. OH KPUYUT «HA Pa3pbIB a0OPTbI» O TOM, YTO MYy He XBaTaeT Aen-
CTBUTENIbHOW PU3NYECKOM PeanbHOCTU, HO CaM YKPaZKOM, a KTO-TO AEMOHCTPATUBHO
M 3MaTaXKHO OCBaMBaET HOBbIE MPOCTOPbI U pPa3pabaTbiBaeT HOBbIE CPEACTBA XYA0XKe-
CTBEHHOW BbIPa3uTeNbHOCTU. XOPOLLM OHU UK Naoxmn? MpasanBbl UAK MKMBbI? MoKa-
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et Bpems. Teatp 06HynAeTcs. OH NPUOCTAHOBUACA, 3aME/IU CBOM NPOMbILIEHHbIE
060pOTbI MO BbIMYCKY CMEKTak/emn, Ho He ymep. Haem cTaptana.
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BODY 2020: REAL AND DIGITAL

The “online” theater will not replace the real one, but it cannot be considered as
one of the forms of video recording of a play or a television play. What is the nature
of this digitized theater? The artistic language of virtual theater utterance requires a
different system of professional criteria, another analytical toolkit. It will take time to
develop a new canon. Therefore, we will try to identify the emerging format with the
help of traditional “signs” that define the theater as art: a stage act that unfolds in
time and three-dimensional space, perceived by all forms of sensory contemplation.
The experimental formats practiced by the theater on various platforms for video
conferencing and webinars suggest the artificial integration of traditional elements of
the performance into virtual reality.
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HA NYTU OBHOBNIEHUA

Ecnm paHblle, B NpoOLW/IOM BEKE JABHO CTa/IM PAcXoXumu ¢pasbl: «TeaTp 1 Bpe-
ma», «TeaTp M 3pUTeNb», TO CErofAHA BO BTOPOM AecAaTuaeTun 21 BeKa pacxorKumu
CTa/n C/IOBOCOYETAHUS «BMpTyanbHbI TeaTp», «TeaTp B perKuMme OHManH», «CTpu-
MWHroBOE BellaHue», «Lindpposoli Teatp», «MMMepPCHUBHBII CNEKTaKAb.

HeoXnAaHHO B KOHTEKCTE onpeaeneHHoro cobbiTva, 3TU cnoBa BAPYr OTYeT-
IMBO 0BpETaOT CBOMN MOHATUMHBLIM CMbIC/1 HECMOTPSA Ha HOBblE, MOPOI, HEMOHATHbIE
cnoBocoYeTaHuA. Tak Cy4nnoch, YTO MHOTME BECEHHWE Npas3aHuKK — Haspys, [JeHb
TeaTpa — COBMa/M B 3TOM roZly C KapaHTMHOM M3-3a KOpOHaBupyca. Bo Bpems KapaH-
TMHA y TeaTpoB HET BO3MOXKHOCTEN PeneTMpoBaTb, UrPaTb CMEKTaKAU, U OHU CTaan
0CBanBaTb HOBblE TEXHOJ/IOTMW, OCBAaMBaATb HOBbIV GOpPMaT OHMalH-TeaTpa. MpoBoaAaT
BMPTYa/ibHble YNTKN HOBbIX MbEC, PEMETUPYIOT OTPLIBKM U3 CMEKTAKIEN, 3anucbiBas
MX Ha TenedoHbl M OTNPaBAAA APYr Apyry. TeaTpbl FTOTOBU/IM CMEKTAK/IM U K BEJIMKOMY
npasgHuky Mobeabl 6e3 3putenei.

K 75-neTtuto Benunkoii NMobeppbl Hag pawmnsamom, K [H0 namaTu 1 novectein focy-
[APCTBEHHbIV AKaZleMUYECKUI PYCCKUIA ApamaTUYecKuin TeaTp Y3beKknctaHa nogro-
TOBWA ayAMOCNEKTAK/b, C NPUB/IeYEHMEM BUAEO U pOTOMaTEPUAsIOB NO Npou3Bese-
Huto A. Agamosunya n [l. NpaHnHa «bnokagHaa KHura». KHUra oTKkpoBeHue o ngAax,
JKUBLUMX B rogbl 610Kaabl, KHMra npasabl 0 610KagHOM JleHUHrpage. M3BecTHO, YTo,
paboTaa Haf KHUIOM, MMcaTenu UCMNOAb30BaN AHEBHUKM U PACCKasbl JIEHUHIPas-
LeB-6/10KagHMKOB, TaK»Ke 6blIM UCNO/Ib30BaHbl MaTepuanbl poHaoB focymapcTBeH-
HOro myses uctopum JIeHMHrpaza, IMYHbIX apXMBOB aBTOPOB.

CnekTaK/b B MOCTAaHOBKE [M1TAaBHOIO perkuccepa TeaTpa B. YmapoBa — 3TO 0KuB-
lWMe BOCMOMMHAHWUA 610KaAHWKOB. CrbIWHbI 3BYKM METPOHOMA, OHM OTMeYatoT
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BpPeMs, HacTpaMBatoT C/yLuaTeNnel Ha CocpesoToYeHHOe BHUMAHMWE, Bbi3blBas TPEBO-
JKHble YyBCTBA U accoumaLmMm. ITO He NPOCTO MTEpaTypPHas KOMMO3ULUA KHUTK, He
NPOCTO MO3TUYECKUI pagmoTeaTp. ITO HACTOALLAA Bblpa3uTeNbHas MPOHUKHOBEHHas
nctopua 900 Houei 6a0Kaabl JIEHUHrPaZa AaHb NAaMATU TEM, KTO BbICTOS/, Bblaep-
»Kas, OTCTOA/ HPABCTBEHHbIE LLEHHOCTU, YTBEPAU BENNKOE UMS YenoBek.

CypoBylo Npasay O repousme NpocCTbIX NtOAeN, O Npesenax YesoBeYecKnx Bos-
MOXHOCTEN, lyXOBHOM CU/le YeNOBEKA PACCKa3blBatOT aKTepbl C Iy6OKMM MPOHMK-
HOBEHMEM, NepeXkMBan KaxKaoe CNOBO, HACLILLAA TPAarMyeckon MHTOHaUMeN KaxKaoe
cobbiTue, NpoucxoasLlee ¢ N0AbMU B TO CTPALLHOEe Bpems. BIOKaZHMKM OCTaBanuch
NOAbMU B HEYEI0BEYECKUX YCNOBUAX. OHU LLOMIKHbI BbIIM YyMEPETb, HO NPOAONKANM
KWUTb, ABUraTbcs, paboTatb. OHM He CTanu KepTBamM BOMHbI, HO CTa/sv CMMBOJIOM
HecrnbaemocTu Ayxa, LlyXOBHOM CU/bl — 3TU MbIC/IM NPOHU3bIBAIOT BECb CMEKTAK/b,
3acTaB/AA COAPOraTbCs OT BOCMOMMHAHMUI BNOKAAHWKOB, O MEPEHECEHHBIX UMW My-
Kax 1 CTPafaHUAX B OCAXKAEHHOM ropose, O ro/I0fe, CMEPTU U XKaK e KUSHMU.

B TeueHMM Yaca Ha Hac obpyLMBAETCA MOLLHAA Tpareaus Tex JIeT, YTO HeBO3-
MOXHO CZep)KaTb Cae3bl U cepaLe HauMHaeT yyalleHHO 6UTbcs. CUAbHBIN, 3MOLM-
OHa/IbHbIW, HAaNPAMKEHHbIN, UHTEPECHbIV CNEKTaKNb HE OTMYCKAET HU Ha MUHYTY U
[ONTO AePXKUT B AyLIEBHOM HANPAXKEHUU, HANPAXKEHUN MbICNEN U YYBCTB.

Bo/Ha BOCMOMUWHaHWUI YHOCWT B TeaTp BOEHHOTO BPEMEHW — COPOKOBbIe rofbl 20
BeKa. Kakum oH 6bin B Te fanekue, TpyaHble roasl? O6paLLasnch K KOPOTKUM UHGOP-
MaLMOHHbIM COOBLLEHNAM, HEMHOTOC/IOBHbIM CBELEHWAM, HAUYMHAELLb OLLYLLaTb U
NOHMMATb aTMOChEpPY TOro BPEMEHM, B KOTOPOM KUK, paboTany Halu OTLbI, MaTe-
pu. U, HecmoTps, Ha Gopc-MakopHble CUTyaLUK, OHWU MOCeLLanN TeaTpbl, CMOTPENU
CMEeKTaKAN, KOTopble CO3iaBann 3ameyaTtesibHble MacTepa TeaTpasibHOro UCKYCCTBaA.

B roabl BoViHbI Y36eKMCTaH OKa3an 6paTcKylo MOMOLLb MHOTUM ThiCAYaM Fpa-
[.aH, 3BaKyMPOBaHHbIM C TEPPUTOPUIA, BPEMEHHO 3aXBayeHHbIX Bparom, NpeaocTas-
NN He TONMbKO KPOB MPeanpuaTUAM, HO M OKasblBasl COAENCTBME B HaNaXKuBaHue
TBOPYECKOM KMU3HM TeaTpasibHbIM KoMneKTMBam MOCKBbI, JleHnHrpaga. B «lMpasae
BocToka» oT 14 mas 1942 ropa B 6ecene ¢ KOPPeCnoHAEHTOM M3BECTHbIN pexuccep
C. Muxoanc rosopun, YtTo «MOCKOBCKUIA FrOCYAapCTBEHHbIN €BPECKMI TeaTp rocre-
NPUUMHO MPUHAT B cToNMLe Y36eKWUCTaHa, rae OH MPOAO/KAET CBOK TBOPYECKYHD
paboTy, CTPEMACH OCYLLLECTBUTL CMEKTAK/IMU, NOCBALLEHHble Bennkoi OTeyecTBeHHOM
BOMHE»

B Y3bekucTaHe B Te rogbl paboTanu 3ameyaTtesibHble TBOPYECKME KONNEKTUBDI
Poccumn — MocKoBcKuiA TeaTp PeBontoumm (HbiHe TeaTp MMeHU MasKoBCKOro), TeaTp
MMeHU JIEHMHCKOTO KOMCOMO1A, JIEHUHIPAACKUIA TeaTp MUHMATIOP, LbIFAHCKMI TeaTp
«Pom3aH», focyaapcTBEHHbIV TeaTp KMHOAKTepa, [oCyAapcTBEHHbIN eBPecKuii TeaTp.

TeaTpbl paboTanu — CTaBUAM CMEKTAKAM U MOKasbiBaAu UX NybavKe. 3puTenm
TawkeHTa, CamapkaHza, PepraHbl 3HAKOMMIUCL C UCKYCCTBOM BeAyLMX TeaTpos
Poccuu, TBOpUECTBOM 3aMeyaTe/lbHbIX MacTepoB — pexunccepamm MeaHom bepceHe-
BbIM, CONOMOHOM MWUX03/1ICOM, TeaTpasbHbIM XyLOXKHUKOM AnekcaHapom Tbiluse-
pom, akTepamu Mapweii babaHosoli, Copbeli MaumHTOBOM, Makcumom LUTpayxom,
Cepadumori bupmaH 1 gpyrumm.
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TecHaa TBOpYeCKana B3aMMOCBA3b ABYX KY/bTyp PYCCKOWM M y3beKcKol cTana xa-
paKTepHOI YepToW TeaTpasibHOM KU3HWU B rodpbl BOMHbI. Bnarogapa stomy pogunvce
MHTEepeCHbIe NMOCTaHOBKM KaK Y36EKCKOro, Tak U pPycCKOro TeaTpa BOEHHOTO nepuoaa.

TeaTpbl He orpaHMuYMBanM cebs NOCTAaHOBKAMW COBPEMEHHbBIX NbeC, OHU 0bpa-
LANCb K PYCCKOM M 3anafHOM K/IacCMKe, COBPEMEHHOM 3apybexxHoi nbece. Moka-
3aTeNIbHO, YTO B COPOKOBbIE rofbl HA CLEHe TeaTpa UMeHU Xam3bl UayT ¢ 6onbLlIMM
ycrnexom cnektakam «becnpuaaHHuua» A. OcTpoBcKoro u « OBeunii UCTOYHUK» Jlone
ae Bera, a Takxe aHTMdaLwmMCcTCKan nbeca «lpodeccop Mamnok» @. Bonboda.

TeaTp PeBontoumu npuses B Y36eKUCTaH pag CBOUX NyYLUMX MOCTAHOBOK, B YMucie
KoTOpbIX Bbln cnekTakab no nbece A. Apbysosa «TaHA» ¢ nereHaapHo Mapuei ba-
6aHoBOI B rMaBHoOM ponun. B CamapKaHAe 3TOT TeaTp NOArOoTOBUA U MOKasaa 3putensam
CneKkTak/b no noece A. KopHeluyka «PpoHT» 1 «HawecTtsue» J1. /leoHosa.

MpuexaBlune B Y36eKUCTaH MacTepa MCKYCCTB OKasblBanu GObLUYIO MpaKTUye-
CKYIO MOMOLLb MECTHbIM TeaTpam v gpamatypram. OHM y4acTBOBa/IM B NOCTaHOBKax
CMeKTaK/en, NPoBOAMIN MHOTOYMCAEHHbIe Beceapl € y36EeKCKMMK akTepamu, Yntanm
NeKuMn 06 UCKYCCTBE, BE/IN 3aHATUA MO aKTEPCKOMY MacTepcTBy. AKTUBHO paboTanu
B TallKeHTe W U3BEeCTHble pycckme nucatenu A. Tonctoi, H. MoroauH, b. JlaBpeHes,
noatecca AHHa AXmaToBa, KOTOpble NMPUHMUMANW y4acTue B 0BCYyKAEHUN HOBbIX Mbec,
NPUCYTCTBOBA/IM Ha peneTULMAX U OBOLLeCTBEHHbIX MPOCMOTPAXxX CNeKTaKien, nomora-
/N LLeHHbIMM 3aMeYaHUAMU.

Ho, noxkanyi, camblM 3HaUMUTE/IbHbIM ABNEHWEM B TEATPASIbHOM KU3HU Y36eKu-
CTaHa B TO Bpems CTasa MOCTaHOBKa No nbece X. AnumaxaHa «MyKaHHa», ocyLiecT-
B/IEHHAA Ha cLeHe TeaTpa UMeHn Xam3bl B 1943 roay.

KpynHbI Xy40XKeCcTBEHHBIN ycnex 6bln 06yc/10BEH NI0A0TBOPHbLIM TBOPYECKUM
COAPYXKeCTBOM ABYX TeaTpasibHblX MacTepoB cueHbl — C. Muxoanca n M. Yirypa, Ta-
JIAHT/IMBbIMU Bblpa3uTe/IbHbIMU AeKopaumamm A. Toilwiepa, My3blKoi B. YcneHcKkoro u
A. Mywens, BeIMKONENHOW Urpoi akTepoB, Takmx Kak Abpop Xuaonatos, Capa UwaH-
Typaesa, LLykyp bypxaHos, Abua xannnos, Anum Xoaxaes. U rnaBHoe, B Hem bbina
BOM/IOLLEHA lyXOBHasA MOLLb HApoaa, ero repousm, ero csobogontobue, yreepxaa-
foLLe 3By4ana MbICb O HensbexHocTM nobenbl Ao6pa Has 3710M. POMaHTUYECKUM
nadocom 6b110 MPOHM3AHO UCNONHEHME Poan MyKaHHbI TParMkom y36eKCKoM cLeHbl
Abpopom XnaoaToBbIM.

YneH-koppecnoHaeHT Akagemun Hayk, npodeccop B. UpMyHCKuUiA Ha cTpaHu-
uax «Mpaeapl BocToKa» ot 12 ceHTAbps 1943 roga Aenvncs CBOMMU BNEYATIEHUAMM
nocsie NPOCMOTpPa 3TOro cneKkTaknA: «floctaHoBKa «MyKaHHbI» ABAAETCA JOCTUKEHU-
em y3b6eKckoro TeaTpa. Pexuccepbl NOAYEPKHYIM POMAHTUYECKYIO FepOUKY Mbechl.
TanaHTAUBbLIN XyAOXKHUK A.Tbilwnep, npeHebperas HaTypasMCTUYECKUM BOCTIPOU3BE-
AEHNEM HEHYXXHbIX apXeosorMyeckmx AeTanein npoLuioro, cymesn BmecTe ¢ TEM CO-
34aTb CEPUIO0 UCTOPUYECKUX U BbITOBBIX KAPTUH, HACBILLEHHbIX KOHKPETHbIMU YepTamu
HaLMOHaNbHOIO U UCTOPUYECKOro cBoeobpasmsa. OcCObeHHO yaa4Hbl MaccoBble CLie-
Hbl, UMEOLLME peLlatoLLee 3HaYeHMe A5 HAPOAHOW ApamMbl». Heobxoammo 06paTuTh
BHUMaHMe Ha €/10Ba KMPMYHCKOTO O TOM, YTO Bbl CO34aH CNEKTaK/b, HACbILEHHbI
60raTbiMm HaLMOHANbHBIM N UCTOPUYECKUM COAEPKAHUEM.
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A Capa WwaHTypaesa B CBOEM BbICTyN/IEHME B TOM 3Ke raseTe 06 3TOm cnektakne
noAYepKMBaa, YTo 419 TBOPYECKOrO KOJIJIEKTMBA 3Ta NOCTAHOBKA CTana cBoeobpas-
HOW KOO, rae TBOPYECKUI KOINEKTUB BCTPETUICA C OAHUM U3 BblAAKOLLMXCA MacTe-
poB coBpemeHHoro Teatpa ConomoHom Muxoancom.

MOXHO CKa3aTb, YTO TeaTPasibHbIN OMbIT BOEHHbIX JIET, BO MHOIMMX CMbIC1ax 6bin
noyymTeneH u ueHeH. C o4HOM CTOPOHbI, ANA AesATesnel y3beKcKoro TeaTpa 3To CTa-
J10 TBOpPYECKMM noacnopbem B OBageHUN peaMCTUHEeCKUMU NPUHLUNaMIN PYCCKOro
CL,EeHNYECKOro UCKYCCTBaA, 060raTUACA ero KynbTypol 1 3CTETUKOMN.

C apyroi, ans TeaTpanbHbIX geateneit POCCUM OMbIT CONPUKOCHOBEHUA C y36eK-
CKMM TeaTpoMm AaBajl BO3MOMKHOCTb NMO3HAaKOMUTLCS HE TO/IbKO C MAcTeEPaMM CLLEHbI,
HO M MOHATb cBoeobpasne M caMobbITHOCTb TeaTpasibHbIX TPAANLMIA Y36EKCKOTo Hapo-
aa, ero cneumduKy n ocobeHHOCTU.

[ymaeTca, 4To U HbIHELWHee BpeMs, MecALbl KapaHTMHA A/1A TeaTpoB He Npoit-
OYT MUMONETHbIM BOCMOMUHAHUEM, HO oboratar TeaTpbl HOBbIMU UAEeAMUN, TEMaMU,
a rMaBHOe CpeaCcTBaMW BbIPAsUTENBHOCTU, A3aAYT MOLLHbIA MMMY/AbC B OBAALEHUMU
UMPPOBLIMU, CTPUMUHTOBBIMWU TEXHUYECKMMM MOLLHOCTAMM. Y Hac ByayT noasnATb-
CA CMeKTakKAM MMMEPCUMBHOINO TeaTpa, KOTopble NPeAoCTaBAT 3pUTe/to M TeaTpam
OKYHYTbCA B MOAY/IMPYEMYIO peasibHOCTb, CTaTb ee y4acTHUKOM. byaet npoucxogmnTb
NPOLECC CUHTE3a XYA0MKEeCTBEHHOCTU U 06LLeA0CTYNHOCTH, OCYLLLECTBEHNE Pa3HOOo-
6pa3sHbIX XyLOKECTBEHHbIX CTPATETMNIA, KOTOPbIE BKKOYAOT B ceBA MHCTaNNALMK, nep-
dopmaHCbl, HOBble MHHOBALMOHHbIE GOPMbI.

Tulyakhodzhaeva Muhabbat Turabovna
Doctor of Arts, Professor
State Institute of Art and Culture of Uzbekistan
Tashkent, Uzbekistan
muhabbat.tula@mail.ru

ON THE WAY OF UPDATE

Abstract: the article deals with topical issues related to the process of updating
the theater space, expressive means in the context of the development of a new
format of online theater

Keywords: theater, virtual reality, project, online, audio performance, video
series, digital performance, sound track.
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Pawudoe Temyp Maxmydoeuy
[0KTOp dUnocodpmm No UCKYCCTBOBEAEHWIO
Mpodeccop locyaapcTBEHHOMO MHCTUTYTA MCKYCCTB M KY/bTYPbl Y36eKncTaHa
TallKeHT, Y36eKncTaH
art_uz@inbox.ru

XYOMECTBEHHOE OEPA30OBAHME
B LIEHTPAJ/IbHOM A3UMN

XyZoxecTBeHHoe obpa3oBaHuMe B rocyaapcTBax LleHTpanbHOW A3uMM — 3TO yHU-
KaZibHOE AB/IEHWNE, OPraHNYHO coYeTatoLLee TPagMLMKN U MHHOBaLMK, obLueyenoBeye-
CKWE W HAaUMOHaNbHble LEEHHOCTU, BCE BUAbI, }KaHPbl UCKYCCTB U KYNbTYPHON feATeNb-
HOCTM, @ MaBHOEe — 331341 IMYHOCTHOTO M COLMAbHOrO Pa3BUTHA.

B cTpaHax MCTOPUYECKM CNOKMNACE CUCTEMA XYA,0XKECTBEHHOTO 06pa30BaHuMA, KO-
TOPan aKTMBHO CTPEMMUTCA K MHTerpaLmm B MMpoBoe obpa3oBaTenbHOe NPOCTPAHCTBO.

B «[JOpOXKHOWM KapTe Xy[orKecTBeHHOro obpa3oBaHMA», MPUHATON MUPOBbLIM
coobuiectBom no ntoram BcemmpHon KoHdpepeHuumn no obpasosaHmto B 061acTn 1c-
KyCCTB: CO34aHue TBOpYeCKoro noteHumana ans XXI seka (/linccaboH, 6-9 maprta 2006
r.), NOAYEPKHYTO, YTO KKYAbTYPa U UCKYCCTBO — 3TO BaXKHEWLLIME KOMMOHEHTbI BCECTO-
poHHero obpa3oBaHus, KOTopoe obecneymBaeT NoaHOe pa3BUTUE ANYHOCTU. Mo3TO-
MY NpPaBO Ha XyA0XKecTBeHHoe 0bpa3oBaHMe ABAAETCA BCEOOLMM NPaBOM YeNoBeKa,
NpPaBOM BCeX YYalLMXCA, BKAOYAA TeX, KTO YacTO HE MMeeT BO3MOXKHOCTU MOAYyYUTb
obpaszoBaHue...».

CoBpeMmeHHOe XyaoxecTBeHHOe 0b6pa3oBaHWe B cTpaHax LleHTpanbHoW Asum —
3TO YHWMKa/JIbHOE COLMANbHO-KyNbTypHOe AB/eHne. Co3aaHHble B 3TUX pecnybankax
HaLMOHa/IbHble CUCTEMbI XY 0eCTBEHHOTO 06Pa30BaHMA OTIMYAIOTCA CYLLHOCTHbLIM
poAcTBOM 0becneymBaloLLMX ero MHCTUTYTOB M COAEPKaHNUA, ONpeaensemoro coppe-
MEHHbIM ypoBHeM audbdepeHLMaLmMm poaoB U BUAOB MCKyccTBa. Mpu aTom yaaeTca
COXPaHATb YHWUKANbHOCTb HALMOHANbHbIX CUCTEM XYAOMKECTBEHHOrO 06pa3oBaHuA,
KoTOpas onpenenaeTcsa Ky/NbTyPHO-UCTOPUYECKUMMU, STHOKYNLTYPHBIMU U 0OLLECTBEH-
HO-MONUTUYECKMMMW YCNOBUAMM, UMEIOLLUMUCSA B ITUX CTPAHAX.
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Xy£oskecTBeHHOe 06pa3oBaHMe B 3TVX CTPaHaX PacnpOCTPAHAETCA Ha BCE COLMaIbHbIE
M BO3PACTHbIE TPYMMbl HACENEHWS; UMEET HErpepbIBHbIA XapaKTep M MPeemCTBEHHOCTb
pasNnuHbIX 06Pa30BaTe/IbHbLIX YPOBHENM; COOTBETCTBYET BbLICOKMM MAeanamM ryMaHW3ma
1 obecreynBaeT BO3MOMKHOCTb TBOPUYECKOTO CaMOBbIPAXKEHWs IMYHOCTU. Ero passutue B
OCHOBHOM 06€CreYeHo COYETaHMEM rOCYAAPCTBEHHOMO BIOMMKETHOTO GUHAHCMPOBAHUSA 1
BHEGHOAKETHBIX CPEACTB.

Mpyn 3TOM UMEIOLLMICA YPOBEHb 3aKOHOAATE/ILHOMO obecneyeHus, pecypcHoro obe-
CMeYeHns 1 OpraHM3aLmMmn Xy40MecTBeHHOro 06pa3oBaHus B cTpaHax LieHTpanbHoM A3um
MO3BO/IAET PEasIM30BaTb OCHOBHbIE MAEW, BblABUHYTbIE B KOHLEMTYa/IbHbIX AOKYMEHTaX
MeKayHapogHoro coobuiecTsa: Bceobuwias aeknapauus npas Yenoseka (1948), Esponeit-
CKasA Ky/NbTypHas KoHseHumA (1954), [eknapaums NpMHUMMNOB MEXAYHAPOAHOTO Ky/bTyp-
HOrO cOTpyaHMYecTBa (1966), KoHBeHLys 06 oxpaHe BCEMMPHOTO MPUPOLHOTO W Ky/IbTYPHO-
ro Hacneams (1972), MexayHapoaHbIi MakT 06 SKOHOMUYECKMX, COLMAIbHBIX U KY/IbTYPHbIX
npasax (1976), Bceobujan aeknapauma FOHECKO o KynbTypHOM pasHoobpasumn (2001),
MexayHapoaHas KOHBEHLyA 06 OXpaHe HeMaTeprasbHOrO Ky/ibTypHOro Hacneaus (2003),
KoHBeHuus 06 oxpaHe M NooLwpeHnn pasHoobpasunsa Gopm Ky/IbTYPHOTO CaMOBbIPAXKEHUA
(2005) 1 gp.

CospemeHHble noaxoapl KOHECKO K pasBuTUIO XYA0XKECTBEHHOTO 06pa30BaHMsA — 3T0
METOZO/I0TMYECKas OCHOBA AENCTBMIA MO PA3BUTUIO STOTO YHMKA/IbHOTO AB/IEHMUA B CTPaHax
LleHTpanbHOM A3um. CeroaHs OTYETIMBO BMAHO, YTO TO/IbKO MPUCTA/IbHOE BHYMaHWE U 3a-
60Ta rocyapcTe M OBLLECTB O XYAOMKECTBEHHOM 06PAa30BaHMM MOTYT MPOTUBOCTOATL MCYE3-
HOBEHMIO YHMKA/IbHbIX TBOPYECKMX LLIKOJ1, OPUTMHA/IbHbIX aBTOPCKMX METOAMK B Npenoaasa-
HUW 1 Pa3BUTUM OTAE/IbHBIX BUAOB UCKYCCTBA, GO/IbKIOPHbIX TPAANLMIA.

MpPUOPUTETbI Xy40MKECTBEHHOMO 06PAa30BaHUA HALL/IN OTPAXKEHWE B CIEAYIOLLEM: MHTe-
rpaLys HaLMOHA/IbHBIX CUCTEM XYZOMKECTBEHHOTO 06pa3oBaHUs B MMPOBOE 06pasoBaTe/ib-
HOE MPOCTPAHCTBO MPW YC/IOBUM COXPAHEHWA HALMOHA/BbHBIX KY/ITYPHbIX MPUOPUTETOB,
LLEHHOCTElN M TPaaMLyin HALLMOHA/bHOW Ky/IbTypPbl; COBEPLUEHCTBOBAHME 3aKOHOAATE/IbHOM
63a3bl XyOKECTBEHHOTO 06pPa30BaHWUs; COBEPLUEHCTBOBAHWE MHPPACTPYKTYPbI XyLOMKe-
CTBEHHOrO 06pa30BaHuA, ONTUMM3aALMA LEUCTBYIOLEN CETM 06Pa30BaTe/IbHbIX yUpexae-
HUIA 1 YYPEXAEHUI KybTYpbl; 0becrneyeHre WMPOKOro AOCTyNa K Xy40KeCTBEHHOMY 06-
Pa30BaHMIO BCEX MPYMM HACE/IEHMA BHE 3aBMCMMOCTM OT BO3PACTa, COLMAbHOrO CTaTyca U
MaTepmMasibHOrO NOJIOXKEHMA; KOHCOMMAALMA YCUMNIA BCEX 3aMHTEPECOBAHHbIX CTOPOH B pe-
LUEHMM 33134 XYA0XECTBEHHOro 06pa3oBaHNsA Ha OCHOBE Pa3BUTVA B3aMMOAENCTBIA Neaa-
TOroB M NPeLCTaBUTENEN TBOPHECKUX NPOGECCUI, YUpEsKAEHMIA 06PAa30BaHNA U KYNbTYPbI,
TBOPYECKMX 06bEAMHEHUIN M 0BLLECTBEHHBIX OpraHM3aumii; pa3paboTka HOBbIX Negarornye-
CKUX MOAXOA0B, TEXHO/IOTWIA U METOAWK, CMOCOBCTBYIOLMX MPUOBLLEHMIO NOAPACTaOLEro
MOKONIEHWS K BbICOKMM MAEaIaM, CBOMCTBEHHbIM XYLOKECTBEHHOMY 06Pa30BaHuIo, B yC/10-
BMAX SKCMAHCUM MACCOBOM KY/bTYPbl.

OCoBEHHOCTU XyA0KECTBEHHOTO 06Pa30BaHMsA B HALLMOHA/IbHbIX Pecnyb/imKax cesasa-
Hbl C UICTOPMKO-KYJ/IETYPHbBIM Hac/ieanemM HapOoA0B, YTo 0becrneymBaeT codeTaHme TpagmuLmii
K/IAaCCMYECKOTO MCKYCCTBA C TPAAMUMAMM HALMOHAIbHOTO XYAOXECTBEHHOIO TBOPYECTBa.
J7a cneuydurka 06bEKTUBHO He MOIIa BbiTb HMBEMPOBaHA OBLMMM MOAXOLAMM K Opra-
HU3ALMM MPAKTUKM XY40KECTBEHHOTO 06pa30BaHus, YTO CTasIo OCHOBOW /11 CTAaHOB/IEHUA
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YHUKaNbHbIX POPM STHOXYA0KECTBEHHOTO 06Pa30BaHNA M BOCMUTAHWA, CYLLLHOCTHO Pa3/iny-
HbIX AN1A CNABAHCKMX, THOPKCKMUX U APpYrMx Hapoaos. Mostomy B cTpaHax LieHTpanbHol Asun
XyZoxecTBeHHOe 0bpa3oBaHue, basupytoLleecs Ha HaLMOHAIbHOM KyNbType U TPaAMLIMAX,
paccMaTpUBaEeTCs Kak OAWH U3 Hanbonee AeVCTBEHHbBIX MEXaHWU3MOB Ky/ITYPHON MAEHTU-
dUKaumKn. OHO CNYKUT TaKKe 3DPEKTUBHBIM CPEeACTBOM KPOPMUPOBAHNA MEKKYIETYPHOTO
Aranora n BOCMUTaHUA IMYHOCTU B ZlyXe TONEPaHTHOCTUY.

XyZ0KecTBeHHOe 06pa3oBaHNe B PErMoHe — 3TO BaXKHAsA YacTb OOLLECTBEHHOW XKU3HM,
cnocobCTByHOLLLAA BOCNPON3BOACTBY TBOPHECKOTO NOTEHLMaNa CTPaH U HapoaoB, obecneyu-
BaIOLLLEro Mx AOCTOMHOE MPOABMMKEHUE MO NYTU LUMBUIM3ALMOHHOIO PasBUTUA. B ocHoBe
XyZ0XKeCTBeHHOro 06pa3oBaHWA — TPAAMLMOHHbIE Y COBPEMEHHbIE Xy0XKeCTBeHHbIe Npak-
TWKM, OTPaKatoLLe 0COBEHHOCTU HaLLMOHA/IbHbIX KYNBTYP.

B XXI Beke 0T4ETIMBO HabNOAAKOTCA HOBbIE TEHAEHUMM B PAa3BUTUM UCKYCCTBA, CyLLe-
CTBEHHO OborallatoLLme NPaKTUKY XYA0MKECTBEHHOrO 06pa3oBaHus, YTo TpebyeT BbisB/e-
HWA Npobiem 1 Pa3paboTKN OPUEHTUPOB Ero Aa/IbHEMLLIETO PAa3BUTHA.

Ha Bceit Tepputopum LieHTpanbHOM A3um TobKO B [OCyAapCTBEHHOM MHCTUTYTE MUC-
KYCCTB U KynbTypbl Y36eknctaHa aeicteyeT Kadeapa «McKyccTBO aCTpagpl M MaccoBbIX
NPeACTaBNEHNI», BbIMYCKalOLWan BbICOKOKBAIMOULMPOBAHHbLIX KaZpoB B 06/1aCTU aKTep-
CKOTO W PEeXNCCEPCKOro UCKYCCTBA 3CTPagpl.

B BbICLUMX 06pa30BaTE/NbHbIX yUpeXRaeHUAX LieHTpabHOV A3WM rOTOBAT CNELMaNNCTOB,
NnpenmyLLEeCTBEHHO B 06/1aCTU My3bIKasIbHOM 3CTPaApl, NPUMEPaMU TOMY MOTYT C/TYKUTb:
dakynbTeT «My3blKasbHOE UCKYCCTBOY», OTKPbIThIN B 2008 rogy Ha 6a3se kadeapbl «Mckyc-
CTBO 3CTpaAbI» KasaxcKkoi HaLMOoHaNbHOM akafileMum UcKyccTs Um. T.XKypreHoBsa («Bokanuct
acTpaabl», «APTUCT SCTPASHOIO OPKeCTpa»); GakyNbTET «XOPOBOro M OPKECTPOBOTO ANPH-
FKMPOBAHMA» KbIPrbI3CKOro rocyAapCcTBEHHOTO YHMUBECUTETA KyNbTypbl U UCKyccTBa UM. b.
BelileHanneBoli («PykoBoaMTeNb 3CTPaAHO-AYX0BOTO OPKECTpa», « CONMCT 3CTPALHOTO aH-
cambnsa»); «OpKecTpoBbIi» GakynsTeT KbIprbi3CKOM HaLLMOHAIbHOW KOHCEPBAaTOPUM UMEHN
K.MonpobacaHosa (MCKyCcCTBO 3CTpazp! (MHCTPYMEHTaIbHOE, BOKaN)); «ACMONHUTENBCKUIA
1 «TeaTpanbHO-XyA0KECTBEHHbIN» GaKybTeTbl TaArKUKCKOrO rocyAapCcTBEHHOMO MHCTUTYTa
nckyccTs umeHn M.TypcyH-3aae; TaaKMKCKasa HaLMOHalbHan KoHcepBaTopumn nmexmn T.Cat-
TopoBa; TypKMeHCKas rocyaapcTBeHHas KoHcepBaTopus (MckyccTBo acTpasbl); TypKMeH-
CKUIA roCYAapPCTBEHHbIN MHCTUTYT Ky/IbTYPbl (aKTEPCKOE UCKYCCTBO M PEMKMCCYPA, UCKYCCTBO
acTpasbl).

[na 6ONbLUMHCTBA CTYAEHTOB, SCTPaAHOE UCKYCCTBO - CO3HATE/bHbIN BbIGOP. Beab 3a-
YaCTYt0 MHOTUE U3 HUX MMEIOT OrbIT PaboTbl B TOM UM MHOM *KaHPE 3CTPaAb! U, lakKe, YeT-
Kue niaHbl byayLiero scTpagHoro penepryapa. [pyriue UMELOT NpeacTasneHne ob actpase
6naroapa TesenporpaMmmam 1 Tomy BypHoOMy NOTOKY MHPOPMALMK, KOTOPbIN 0bpyLLINBa-
eTcA Ha HecdopMMPOBaABLLMECH BKYCbl C BUAEOKACCET U AMCKOB HE BCeraa 3aBUAHOIO Kave-
cTBa.

Ha nepsom sTane obyyeHus nesarory 3acTasastoT Bee 3T0 3abbiTb M TPebytoT coBcem
Apyroro — obpatUTbCA K ynpaxKHEHUAM, TPEHWUHraM, 3Tiogam. HaumMHaoTCA «LUKONbHbIE»
YPOKM C pa3BUTUA CLLEHNYECKOTO BHUMAHWS, MamATK, BOU, baHTa3nmM, BOOBPaXKeHNs U no-
CTENEeHHOro MOCTUMEHMA NIOTUKM M NOCNeA0BaTeNIbHOCTU CLIEHMYECKOro AeNCTBNA, Norpy-
YKEeHWA B NpeA/iaraemble 06CToATeNbCTBA, BOCMMTAHUA YyBCTBA Bepbl B HUX. BMecTo npuBsbIy-

146



HOW 3CTPaAHOW «PacKoBaHHOCTW» neaaror TpebyeT cobpaHHOCTH, BMECTO NCeBA0CBO6OAbI
- KOHUEHTpaunn BHUMaHUA 1 COCPea0TOHYEHHOCTU, BMECTO 3KCLLEHTPUYHOCTU - NPOABIEHNA
TOHKOCTW BO BKYCE, BMECTO UTIPbl - TPOXUBAHUA, BMECTO M30DparkeHus - bbITua 1 T.n. A ecam
eLLe CTyAeHT MMeN A0 3TOTO KaKOW-TO OnbIT paboTbl Ha acTpage... OgHMM CNOBOM, TOTO, KTO
YMeET UrpaTb Ha GOpPTENNAHO, BHOBb CaXKatoT 338 raMMbl U apneaKmo.

To eCcTb NOMMMO eCcTecTBEHHbIX TPYAHOCTEN npoLiecca 0byyeHna neaaror CTakMBaeTca
C HeoHX0AMMOCTbBIO M NCUXOIOTMYECKOTO Nepesioma.

Y6eauTtb (M1 3acTaBUTb) CTyAEHTA OTAENEHMA SCTPAAHOIO MCKYCCTBA NOHATL HEOBXO-
AUMOCTb OCBOEHUA LLKOAbI, nontobutb LwKony, - 3H3‘-IVITLI,06VITbCH, KakK MUHMMYM, NON10BUHbI
ycrnexa B negarormyeckoi pabore.

ObyuyeHue akTepa 3CTPaabl UMEET CBOIO creumduKy, NOTOMy OT/IMYaeTcs oT 0byyeHun
aKTepa Apambl MO LeoMy paay cneumasnbHbIX aucumnavH. MNposoaa cTyaeHTa ot 3Tana K
STany OCBOEHWA OCHOB AKTEPCKOro MacTepcTBa, neaaror 06A3aTenbHO JOMKEH BUAETb
NepcrneKTuBY - CNOCOBHOCTb CTyAeHTa paboTaTb B acTpagHOM Homepe. Kadeapa actpaabl
BbIMyCKaeT apTUCTa C rOTOBbIM KOHLIEPTHbIM PenepTyapom, C KOTOPbIM OH NepBoe Bpema
BbICTYMAET, B OT/IMYME OT aKTepa APaMaTUYeCcKoro TeaTpa, BbINyCKHOM penepTyap KOToporo
pefiKo NepexoauT B penepTyap NpodeccroHaNbHbIN.

MTorosaa aMnnomHan pabota CTyAeHTOB-3CTPAAHMKOB NPAKTUYECKM LIeIMKOM COCTO-
UT U3 TeaTpasIM30BaHHbIX 3CTPAHbIX HOMEpOB, byAb TO NMeCHs, Pa3srOBOPHbIN WA OPUTK-
Ha/bHbIN ¥aHp. TeaTpannsauma TyT HE06XoAMMA He TO/IbKO NMOTOMY, YTO TaKOBbI TPAAWLIMK
BY3a, HO ¥ NOTOMY, YTO OHa OTBeYaeT TPebOBaHUAM COBPEMEHHON 3CTPAAHOW NPAKTUKK,
MOCKO/IbKY, 0boralLlas 1 pa3asuras NpMBbIYHbIE PAMKU HOMEPA, MO3BONAET NPOABUTLCA aK-
TEPCKOM NPUPOAE U BCEMY KOMMIEKCY aPTUCTUHECKUX AAHHbIX UCTIONHUTENS.

Mocemy obyyeHne MMEHHO OCHOBaM aKTEPCKOM LWKoAbI B pamKkax MTMIKY3. ocywect-
B/IAIETCA BHE 3aBMCMMOCTU OT TOTO, B KAKOM (TeaTpasibHOM, 3CTPaZIHOM) XaHpe B Aa/IbHel-
wem 6yayT paboTaTb CTyAEHTbI. ICHO NPU STOM OZHO: TEATPaAIM30BaHHbIN SCTPAAHbIN HO-
Mep, 3aHABLUNI CEroaHsA BeayLLMe No3vLUMN Ha 3CTPaAE, ANKTYET HAMYUA Y UCNONHUTENS
AKTEPCKOM LUKO/bI.

BHOBb Kacascb TeaTpasM3aLmm pasroBOPHbIX U BOKA/IbHbIX ¥aHPOB, Heobxoanmo co-
CpegoTo4nTb BHMMaAHME Ha TOM, KaK OHa OCYLLECTBNAETCA B PaMKax Teanaanoﬁ LLIKO/bI,
Koraa paboTa Hag, HOMEPOM CTaHOBUTCA ynpakHeHVeM. MofobHble daKTbl cBUAETENbCTBY-
FOT O BHEAPEHWM B y4ebHbIN NPoLLEecc HOBbIX METOA0B 0BYYeHNs KaK A/1A apTUCTOB 3CTPaapbl,
TaK 1 ANA apTUCTOB APaMaTyeCcKoro TeaTpa.

CMMNTOMATUYEH TOT BaKT, YTO 3TO TOT PEAKOCTHbIN C/lyYait, Koraa CTpagHblil maTe-
pWan Haxo4uT MecCTo B CUCTEME OBYYEeHMsA aKTePOB APamaTUUECKoro TeaTpa, peannsys Ha
NpaKTUKe MbIC/Ib O TOM, YTO «ApaMaTUyecKuii TeaTp v acTpaga 0b6A3aHbl nomoraTb Apyr
apyry pabotatb B cotose...» [1, 289]. HuKTO 6bl He yanBuAaca, ecam bbl 3TU C10Ba NPOM3HEC
3CcTpagHbIn pexunccep. Ho oHW npuHagnexkat A.TOBCTOHOroByY - BblAAOLLEMYCA AEATENHO
[ApamaTn4ecKoro TeaTpa, KOTopbIV BCeraa Len Bnepes, UCKas, PUCKOBas, OTKPbIBAA U yaMB-
NIAN 3pUTENA HOBbIMUK, CMENTbIMU pPeLIeHUAMMN.

APKOCTb, 9MOLMOHANIBHOCTb, TOYHOCTb M KOHKPETHOCTb BOOOPaXKEeHMA — KauyecTsa,
ypesBblYalHO HEOOXOAMMbIE A1 APAaMATUYECKOrO M 3CTpagHoro aptucta. OgHaKo CKo-
POTEYHOCTb 3CTPALHOTO HOMEPA, KOrZa BOObpaXKeHNe MrHOBEHHO HACTPAMBAETCA Ha HYK-
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HYHO TEMY, 3aCTaBAAET 0OPATUTb HA STOT 3/IEMEHT NCUXOTEXHUKM 0COBOE BHUMAHME.

TaK CNOXKMNOCh, YTO NPAKTUKM Ha3blBaAlOT XapaKTep 3CTPaAHOro NepcoHaXa MackoMm.
MHorga ot 3Toro BO3HWKAET TEPMMHOIOMMYECKAA MyTaHWLA: HYXKHO OTIMYATb MAcKy Kak
COeIMHEHWNE JIMYHOCTU aKTepa M €ro repos, a TaKXKe MACKY KaK peMec/IeHHbI TEPMUH.
cTpaaHan Macka, B OT/IMYME OT TeaTpasibHOM, He NpeaCTaBAseT coboi MakcMmasibHO Nos-
Hblli HABOP XapaKTEPHbIX YePT NEPCOHAKa; @ OMEPUPYET TOIbKO HECKObKMMMU, Hanbonee
CYLLECTBEHHbIMM €10 YePTaMM, 3a0CTPAA U MPEYBEINYNBAA UX.

Co3gaHve Macku HeobbI4alHO TPYAHO. A B CTEHAX TeaTPaibHOM LLKO/bI HEMOCTUMKMMO.
MOKHO ML NOABECTUN CTYAEHTA K MOHUMAHUIO BaXKHOCTW MOUCKOB B STOM HAMNpPaBAeHUU.
W 3pecb Hy)KHO 06paTUTb BHUMaHWE Ha METOAMYECKUI MpUeM, KOTOPbIA MCMoNb3yeTca
TO/IbKO B 3CTPAZHOM KJ/1acce: CTYAEHTbI UrPAtoT OAUH U TOT »Ke 3aPUKCUPOBaHHbIV TUMAXK B
pa3HbIX 3THOAAX, B Pa3HbIX CUTyaLmaxX. K sToMy npuemy HaZilo OTHOCUTHCA O4EHb OCTOPOXKHO,
1bo 34ech eCcTb yrpo3a LWTammna, YTo He MMeeT HUYero 0bLLLEero ¢ Mackom.

JcTpagHan macka TauT B cebe cepbesHble OMacHOCTH, B OCOBEHHOCTU A/ MOOABIX
UCMOHWUTENEN. 3Ta OMACHOCTb Kak pas U COCTOWT B KaKyLLEWMCA NpoCToTe: HalAeH (Yalle
BCEro C/Iy4altHO) KaKOM-TO OAMH APKMIA, BblPa3uUTe/IbHbIN, 3a6aBHbIN LUTPUX, YePTa KAKOTO-TO
nepcoHaa. M apTucT, LOBO/IbHbIV CBOEM HAXOAKOM, SKCNTyaTUPYET ee, CO34aBas He MACKY,
a WTamn, TOrAa Kak BHYTPEHHSAA €€ }M3Hb COBCEM He obecneyeHa.

XopoLuero 3cTpaiHoOro apTMCTa MOMXHO CPaBHUTL C alicbeprom, y KOTOPOro Haf, no-
BEPXHOCTbIO O4EHb HEMHOTO, 3@ OCTa/IbHOE CKPLITO MOA, BOAOW, TOTAA KaK Y MI0XOro - Bce Ha
BMAY, 3TO MaKCUMyM U Hu4ero 60sblue, 4To MO0 bbl 06eCcneynTb MOLLLb NAbIBYLLEN Neas-
HOW MbIObI.
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ART EDUCATION IN CENTRAL ASIA

Abstract: Contemporary art education in Central Asian countries is a unique socio-
cultural phenomenon. The national systems of art education created in these republics
are distinguished by the essential kinship of the institutions that provide it and the content
determined by the current level of differentiation of kinds and types of art. At the same
time, it is possible to preserve the uniqueness of national systems of art education, which is
determined by the cultural-historical, ethnocultural and socio-political conditions existing in
these countries.
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KOMMNbIOTEPHbIE TEXHO/1IOMMX B COBPEMEHHOM TEATPE
KYKO/J1 BENAPYCHU

CoBpeMeHHbIl TeaTp, YCNewHo ocBanMBasa M NPUMEHAA KOMMblOTepPHble TEXHO-
NOTUM B NMOCTAaHOBOYHOM MpoOLLECcCe, Ha CeroAHALWHUI AeHb nepelen K Ux UCnosb-
30BaHUI0 KaK OCHOBHOIO CPeACTBa A/1A BbICTPAMBAHWA KOMMYHUKALMK CO 3pUTENnem.
OHANalH TPAHCAALMK CNEeKTaKIen, OTKPbITUE JOCTYNA K 3aNUCAM MOCTaHOBOK B MHTEp-
HeTe, IeKLUMN U AUCKYCCUMU B YCNOBUAX, KOTAA TeaTpbl 3aKpbITbl A1A NOCELeHUs, AB-
NATCA efBa M He eAUHCTBEHHO BO3MOXHOM GopMoli NpnobLieHuns K TeaTpaibHOMY
NCKyCCTBY.

CnucoK TeaTpoB, Nepellealinx B OHNalH dopmaT, JOBONbHO 0bWMpeH. beno-
pyccKkue TeaTpbl TaKKe NpeacTas/eHbl B ceTU. TpaHCAALMM CNeKTaken ¢ pa3Hoi ne-
PUOAMYHOCTBIO U B pa3HOM 06beme U3 6eN0pyCCKMX TeaTPoB KYKO OCYLLECTBAANN U
ocyLecTBAAoT (POAHEHCKMI 061acTHOM TeaTp KyKoa, MUHCKMIA 061acTHOM TeaTp Ky-
Kon «baTneika», Morunesckuii obnactHol TeaTp Kykon. OgHaKo B pafe Clyvaes peyb
MAET O TPAHCNALMM 3anucelt CNeKTaknen TeaTpa B CETU CTOPOHHUMM OpraHu3auma-
MW: TaK, OTAe/IbHble NOCTAaHOBKM MOrMNeBCKOro TeaTpa KyKO/ AeMOHCTPUPOBAANCh
TenekaHanom «benapycb 4. Morunes» n Teatpom-dpectuBanem «banTuiickmin gom» Ha
nx odpULManbHbIX CTPaHULAx «BKoHTakTe», a TeaTpa «batneiika» — Ha caliTe raseTbl
«CB. Benapycb ceroaHa». M3 Bcex 6en0pycckmx TeaTpoB KYKO TOIbKO MPOAHEHCKUIA
06/1aCTHOM BbIKNaAbIBAET CNeKTakAn Ha csoem YouTube-KaHane, oTKpbIBaA JOCTYN K
HUM Ha OrpaHUYeHHbI CPOK. Taknm 06pa3om, ecnn roBopuUTb O Nepexose B OHNANH
bopmaT, To MOXKHO 3aMeTUTb, YTO B CceTU Benopycckue TeaTpbl KYKON NpeacTaBaeHbl
He3HauynTeNbHO. ITO MOMKHO OOBACHMTb, NpeXae BCero, HenpUBbIYHOCTbIO TaKOro
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dopmaTa 1 HepacnpPoOCTPaHEHHOCTbIO OH/IAMH TeaTpa Kak Takosoro B benapycu. Mpu
3TOM Ba)HO OTMETUTb, YTO HeslopycCKoMy TeaTpy KyKON KOMMbIOTEPHbIE TEXHONOTUM
NpeKpacHO 3HaKOMbl: B COBPEMEHHbIX NOCTAaHOBKAaX OHM UCMOJIb3YHOTCA AO0CTAaTOYHO
aKTMBHO M pa3HoobpasHo. Mo3ToMy cuMTaem LienecoobpasHbIM B AaHHOM cTaTbe Co-
CPefoTouNTb BHUMAHWE UMEHHO Ha 3TOM acrneKTe — UCMO/1b30BaHUM KOMMbIOTEPHbIX
TEXHOJ/IOTUI B CMEKTaKNAX 6eNOPYCCKUX TeaTPOB KYKO.

[ns ynobcrsa 0603HaUMM, YTO Mbl ByAeM MOHMMATb NOA KOMMbIOTEPHBIMU TeX-
HONOIMAMM, T.K. CyLLEeCTBYeT [0CTaTOYHOE KO/AMYecTBO onpeneneHui AaHHOro no-
HATUA NPUMEHUTENBbHO K TeaTpy. KomnbloTepHble TexHonorvu / meamatexHonoruu /
MynbTUMeamna / ayanmoBusyasibHble Meana / «HOBble Mefma» 4acTo BOCMPUHMMAIOTCA
CUHOHWMMYHBIMW U B pAZe paboT noa HUMM MOHMMAETCA COBOKYMHOCTb TEXHONOTUI U
MaTepuranbHbIX CPEACTB UX Peannsaumn, UCnob3yemblx B NpoLecce MoAeMpoBaHUA
CMeKTaK/A 1 BOMIOLWEHUA NOCTAaHOBOYHOM 3aZlyMKM pexkuccepa v cueHorpada: Kom-
NblOTEPHbIE NPOrPaMMbl, UCMONb3YEMbIE NMPU Pa3paboTKe MaKeTOB, 3CKM30B, NMPOEK-
LMl U Np., COBCTBEHHO camu LMdPOBbIE NMPOEKLUN, TEXHONOTUN OCBELLEHUA, NMPOEK-
LMOHHbIe 3KpaHbl, aBTOMaTU3NPOBaHHbIe AeKopalun, cayHA-AU3aiH, BUPTyasbHas
peanbHocTb U np. [2, 128; 5; 6; 7]. [laHHbIN nepeyeHb ABNAETCA AOBOAbHO 06LWMp-
HbIM, MO3TOMY MPUMEHUTENIBHO K MPaKTUKe 6E0PYCCKUX TEATPOB KYKOJI, UCXOAA U3 UX
OnbITa, Mbl OTPAHNUYMMCA MOHUMAHNEM KOMMbIOTEPHbIX TEXHO/IOTUI, KaK Pa3nyHbIX
npoekunit (boto-, BUAEO-, CTaTUYHbIX U AMHAMUYECKMX), KOMMNbIOTEPHOMN rPaduKmn 1
aHMMaLuK, TexHonoruu live-cbemku.

CMCcTEMaTU3NPOBATL XapaKTep UCMO/b30BaHUA KOMMbIOTEPHbIX TEXHONOTUIA B NO-
CTaHOBKax TeaTpoB KyKo/N benapycun AOBONLHO CNOMXKHO, T.K., HAaNpumep, NPOeKLUOH-
Hoe M306parkeHne, Ucnosb3lyemoe B Kayectse GOHA, MOXKET UMETb ONPELENEHHYO
CMbICNOBYIO Harpy3Ky, PacKkpblBatoLLyOCA BO B3aUMOAEWUCTBUM C UHBIMW S1eMeHTaMum
0pOpPMIEHUNA N CNEKTaKAA, KPOME TOro, B O4HOM U TOM Ke CNeKTaK/1e MOoryT UCnosb-
30BaTbCA Pas/IMyHble TEXHONOTUM U ONA JOCTUMNKEHUA PasHbIX Lenei. Tak, B cnekTa-
kne «Komeaus tOandu» C. Kosanesa (MpofHEHCKUI 0b6nacTHOM TeaTp Kykon, 2017),
O KOTOPOM peyb NOMAET HUMXKEe, OHU MUCMONb30BANIUCL U KaK YacTb AEKOPALMOHHOIO
opopmieHus, U AN NpeAcTaBNEHUA NepcoHaxka (oTpybneHHan ronosa OnodepHa B
pyKax t0anodu). Tem He meHee, B NPaKTUKe HENOPYCCKMX TEATPOB MOXKHO BbIAENUTb
NMOCTaHOBKM, Fie KOMMbIOTEPHbIE TEXHONOTMM UCMONBb30BaHbl KaK YacTb cLueHorpadpu-
YeCKoro pelueHus, Npuyem J0BO/IbHO CTaTUYHaA. Hanpumep, B cnekTakaax «Itnupi»
ApuctodaHa (pex. A. llenasckuit, xya. J1. CKutosud, benopycckuii rocyaapCcTBEHHbIN
TeaTp Kykon, 2015), «ManbuuK, KOTopbIl Naasan ¢ nupaHbamu» [. AamoHaa (pex. A.
AHywkesuy, xya. T. HepcucaH, Benopycckuii rocyaapcTBeHHbI TeaTp Kykon, 2018),
«[torimoBoyka» X. K. AHoepceHa (pex. E. JlToxkkuHa-benesny, xya. M. 3aBbanosa, be-
JIOPYCCKUI rOCYAapCTBEHHbIV TeaTp Kykon, 2019) npoeKumsa AONONHAET AeKopaLumy,
rMomoras co3gaBaTb COOTBETCTBYIOLLNIA MeCTy AeNcTBMA 06pas, noaaepKmnBas HacTpo-
eHue 1 coaepKaHne NPoOUCXoaALLEro Ha CLEeHe.

bonee cnoxHbIM ABnAeTCA obpalleHne K KOMMNbIOTEPHbIM TEXHOOTUAM B CreK-
TaknsAx «lMovemy cTapetoT noam?» A. BepTuHckoro (pex. A. Jlenasckuid, xya. T. Hepeu-
cAiH, Benopycckuii rocyaapcTBeHHbIN TeaTp Kykos, 2009), «PoxAecTBEHCKaA UCTOPUAY
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Y. OukkeHca (pex. U. Kasakos, xya. T. HepcucaH, Benopycckuin rocyaapcTBeHHbIN Te-
atp Kykon, 2016), «Anuca B cTpaHe yygec» B. Kapbiwesa no Jl. Kapponny (pex. B.
Kapbiwes, xya. J1. CKMTOBUY, Meaua-KoHTeHT [. Kiorkaa, MpogHeHCcKuin obnactHom
Teatp Kykon, 2018) u Ap., rae OHWM UCMOJb3YHOTCA KaK YacTb IMBO OCHOBA cLeHorpadu-
YecKoro pelleHus, NO3BONAA AOCTUYb CneLmMdUYecKoro XyaoxecTBeHHoro addekTa,
a TaKXe O/1A NpeAcTaBNeHUs NMBO BOM/OLLEHUA OTAENbHbIX NepcoHaNKel. B «Pox-
[eCcTBEHCKON nctopun» baarogapa KOMMNbOTEPHbBIM TEXHONOTUAM U NOABUNKHBIM MO-
NYNPO3payHbIM 3aHAaBECAM, Ha KOTOPble NMPOELMPOBAZINCL U306PaKEHUA, peruccep
1 cueHorpad CMOMM AOCTAaTOYHO PEASIUCTUYHO M NPU 3TOM XYAOXKEeCTBEHHO nepe-
[4aTb NnoroAHble ABNeHMA (TYMaH, CHeronag,), MUCTMYECKyto 1 BoawwebHyo aTmocdhepy
npounsseseHua Y. [InkkeHca, co3aatb addeKT noneta rnasHoro repos, CKpyarKa, ero
nyTeLwecTBUA BO BpeMeHW. TakxKe B CNeKTak/1e UCM0/b30Bafach aHMMaLmMa, nocpes-
CTBOM KOTOPOW BblIM NpeacTaBneHbl Npu3pakun Poxaectsa. K aHumauum obpatunucs
M B NOCTaHOBKe «Anuca B CTpaHe yygec» A/ peweHus obpasa YewmnpcKoro Kota:
nepegHue nanbl KOTa 6bIN KYKONbHBIMW U aHUMMPOBANUCL aKTepaMu, a roioBa 1
OCTa/IbHOE TeNI0 KMBOTHOTO MOABAANNCL U UCYE3A/IN HA MPOEKLUMOHHOM 3KpaHe, ByK-
BaNbHO BM3yanu3unpya TekcT J1. Kapponna. B «Anvce» ncnonb3oBaHUE KOMMbIOTEPHbIX
TEXHO/IOTUI M NX B3aMMOAENCTBME C AEKOPALMOHHBIM 0DOPMAEHNEM CNIEKTAKAA, KaK
M B cayyae € «POXAECTBEHCKOM UCTopMuel», o4YeHb yAayHo nepegasano atmochepy
INTEPaTypPHOro NepBOMCTOYHMKA, CO3a4aBano Urpy maclwtabos, bnarogapa yemy ao-
CTUranacb UANIO3UA POCTA U YMeHbLUeHMA AUChI, ee NaZeHNA B KPOUYbIO HOPY U T.M.

dopmanbHO 6IM3KMM Ha3BaHHbIM Bbille NpUMepam, HO bonee copepKaTenb-
HbIM Bbl10 0OpaLLeHME K KOMMBIOTEPHBIM TEXHOOTUAM B CreKTak/e «loyemy cTa-
petoT ntogn?». AHUMALMOHHbIMA POWK, KOTOPbLIM MPOeLMpoBanca Ha AeKopauuu B
Hayasie CNeKTakna U AEeMOHCTPMPOBaA/ Y3HABaeMble COBPEMEHHbIE KapTUHbI (MbsH-
CTBO, 3abpoLLEHHble NOA, Pa3buTbie OPOrK), @ TaKXKe aHUMALMOHHbIE «CKa30UHbIe»
ABOWMHWKM TNaBHbIX repoeB-aHTMNOAOB PbiropKM 1 3mea-anxones B COBOKYMHOCTU C
APYrMMY 3nemMeHTaMU BU3YasibHOTO peLleHnA NpeBpaLlasn NOCTaHOBKY M3 CKa3Ku
B «COBPEMEHHYI0 NMPUTUY», ANArHOCTUPYIOLLYIO COCTOAHME 0bLwecTBa, NOpPaXKeHHOoro
3roMamom, Heb61aroapHOCTbIO M YEPCTBOCTbI. B HEKOTOPOM CMbIC/IE KOMMbBIOTEPHbIE
TEXHOI0TMM CNOCOBCTBOBAM PACLLUMPEHMIO KOHTEKCTA CMEKTaK/A, Momoranun obbvese-
HWUTb CODCTBEHHO CKa304HbIl TEKCT U COBPEMEHHbIE Peanunu, K KOTOpbIM anneanposan
B CBOEW NoCTaHOBKe pexuccep. Ewe 6onee BbIpasUTENIbHO TaKoe MX UCMONb30BaHUE
NPOCNEXKMBANOCh B cnekTakne «/[3agbl» A. Muukesnya (pex. A. AHywkesuny, xya. T.
HepcucaH, Benopycckuin rocyaapcTBeHHbIn TeaTp Kykon, 2012).

A. AAHyLIKEBWNY Ha3blBa/l CBOK NOCTAHOBKY «MOMbITKOM NOHATb, e Halle MecToy,
«HecMmesnbIMm, ele He CHOPMMPOBAHHBIM XenaHnem oco3HaTb cebsax» [1]. Mpwu aTom pe-
}KMCCEPOM OCMbICIMBA/ICA He TONbKO Mepuog, 3aTparmuBaemblii B ApamaTmuyecKol no-
same A. MuukeBuya (nepsas nonosuHa XIX B.), HO 1 6onee WUPOKME NAACTbI UCTOPUN:
[aneKkue anoxu, B KOTOPbIX 6epeT Hauyano TPaAWULMOHHAA Ky/bTypa, NepBas NosoBMHa
XX B. C €ro KatakiMamamu u TpaHchopmaumamm, COBPEMEHHOCTb. ITU BPEMEHHbIE
NAacTbl MPUCYTCTBOBAN M COCYLLLECTBOBAN B CeKTakne 6aarogapa UCNob30BaHUIO
KOMMbIOTEPHbIX TEXHONOTMI. B nepBoit YacTu «/[13a40B», peLueHHOW B pyc/ie nocTapa-
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MaTMYeCcKoro Teatpa C 31emeHTamun nepdopmaTmeHocTu [4, c. 6], ncnonb3oBanach
live-cbemka: BO Bpema puTyana Ha NPOEKLMOHHbINA 3KPaH KPYMHbIM NNaHOM BblBO-
ANNNCb NPeacTaBaAloWmMe AyXo0B CUMBOANYECKME NpeaMeThbl (aiuo, xieb, s6a1oko). B
buHane cnekTaknA, Kak anU/Oor, Ha 3KpaH NpPoeLunpoBasach BUAEOXPOHMKA C Kagpa-
MW BOWMH, peBO/OLMI NepBOM NOMOBUHLI XX B. U UX BOXKAEN, MHAYCTPUANM3aLUU 1
Konnektnemsaumm. CoBpeMeHHOCTb, B3aMMOCBA3b MPOLUIOr0 U HacToAwero, bbina
npeacTaBseHa Ha YpOBHE BUAEOPAAA, CHATOrO NMOCTAaHOBOYHOM Fpynnoi CneKkTakna
B mectax benapycu, cBA3aHHbIX ¢ A. MuULKeBMYEM, U TPAHCANPYEMOTO Ha 3KpaH BO
BTOPOW YacTu cneKkTakna. bnarogapa Buaeopasy Takxke ycTaHaBAMBaNaCb B3aMMOC-
BA3b MEXAY MpUYecknm repoem noambl A. Muukesnya lyctasom-KoHpagom u ca-
MMM aBTOPOM: BO BpeMA GUHaNbHOr0 MOHO/I0Ta repos B TPETben YacTu CNeKTakAA Ha
9KpaHe NepuoamnYecky NOABAAINCL MOPTPETbI NO3TA, @ B CAMOM KOHLLE Ha 3KpaH Kpyn-
HbIM MNAHOM BbIBOAWMIACH CAENAHHAA aKTEPOM, UCMONHABLUMM posb lycTaBa-KoHpa-
[a, Ha Kpbllwke rpoba Hagnucb «bory HalimaryTHelwamy. Myctay namép 1.11.1823.
1.11.1823 Hapaagsiycs KoHpaa», 4To npeactaBnano coboit He NpocTo LuMTaTy U3 nos-
Mbl, HO TaKXe yKasaHue Ha ¢akT buorpadumn A. MuLLKeBMYa, apecTtoBaHHOro B 1823 1.
W B flaNibHeWLWeM BbIHYXXAEHHOTO NMOKUHYTb POAUHY.

PacluMpeHUto KOHTEKCTa CNocobCTBOBaNO UCMNONb30BAHUE KOMMbIOTEPHbIX TeX-
HoNorun u B cnektakne «EeaHrenve ot Myabl» no pomaHy B. Kopotkesnya «Xpuctoc
npusemauncs s fpoaHo» (pex. A. Jlenasckuin, xya. /1. Ckutosuy, benopycckuii rocy-
[APCTBEHHbIV TeaTp Kykon, 2016). OgHaKo B AaHHOM C/ly4ae OHM Bbliv He LJOMUHAHT-
HbIM CPeACTBOM, @ TO/IbKO AOMNOJHANN BU3YanbHbIM paa u doHochepy cnektakna. B
«EBaHrenuu» A. Jlensasckuii NpoBOAUA Mapanienn Mexay cobbITUAMU PpoMaHa, ero
NCTOpUYECKOl KaHBOW (HapogHble ByHTbl B MpogHo B XVI B.) U CTyaeHYECKUMU BYH-
TaMW, aHTMBOEHHbIMM NpoTecTaMu KoHua 1960-x rr., Korga 6blna HanvcaHa KHura B.
KopoTkeBuya. 310 conoctaBieHne NpoABAANOCL Ha YPOBHe ayanopasa, B KOTOPOM
Mcnonb3oBanuncb necHu [. MoppucoHa, 1 BU3yanbHoro paga: obpas rmasHoro repos,
lOpaca bpaTtuunKa, n ero apysein, Ux KOCTIOMbI, MaHepbl OTCblnann K obpasy Moppu-
COHa 1 60-m rogam nNpoOLIOro BeKa. ITW OTCbINKM NOAAEPKMBANUCL BBEAEHUEM B
cueHorpadumio cneKkTaknA B cueHe gonpoca bpatumka caenaHHbIX NpU 3agepKaHnm
dotocHumkos [I. MoppucoHa, 3. Mpecau, [. boyn n apyrux pok-naonos, KOTopble
NpPOeLMnpPOBaInUCL HA 3KPaH-TpaHCHOpMep, COCTaBNAIOLLMIA OCHOBY AEeKOPALMOHHOIO
opopmieHna cnektakna. Taknm obpa3om conoctaBneHne ABYyX BPeMEeHHbIX N1acToB.,
CO3BYYHOCTb COBbITMI XVI B., 1960-X IT. U COBPEMEHHOCTU, KpaliHe BaXKHble ANA pe-
»uccepa [3], ctaHoBMAOCL 0COBEHHO o4YeBUAHbIMU. Kpome TOro, B COBOKYMHOCTU C
MCMoNb30BaHMEM B CreKTak/ie 06pa3os, oTcbinatolwmx K TBopyectsy K. Manesuua,
npousseaeHuii J1. aa BUHYM 1 [13KOTTO, KYKON anoCTO/I0B, BbINO/IHEHHbIX B CTU/IMCTUKE
HapoAHOM AepeBAHHOM CKYNbMNTYpPbl, BBEAEHHbIE B BU3Ya/ibHbIN PAA, cnekTakna ¢poTto-
CHVMMKM NpeBpaLLany NOCTaHOBKY B CBOEOOPA3HbIN M’MNEPTEKCT, BKOYAOLWMIA B ceba
MHOXECTBO Ky/IbTYPOOrMYECKUX U UCTOPUYECKMUX OTChISIOK.

[MNepTeKCTOBOCTb Ha ypOBHEe Apamatypruu, doHochepbl, BU3yanbHOro paaa,
CO3[aHHOI0 C aKTUBHbIM MCMO/Jb30BAaHWEM KOMMbIOTEPHbIX TEXHONOTUM, XapaKTe-
pv30Bana TaKKe NoctaHoBKy «Komeaus tOandu» (pex. O. Xiorkaa, xya. 1. Muku-
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Ha-Mpoboask). B TekcT nbeckbl C. KoBanesbim 6blv BBEAEHbI LIUTATbl U3 NPeanCcNoBus
K n3ganuio «Kuurn Uyamnodun» . CkopuHbl, dparmeHT «lloBectn o cmepTn 1 cyete» H.
[uHa, ynomuHaHua opatopuii A. Ckapnatmi n A. Bueanban, dparmeHTbl U3 KOTO-
pbIX 3By4ann B CNEKTAK/E, a Ha TPW NPOEKLMOHHbIX 3KpaHa, KOTopble O4HOBPEMEHHO
BbICTYMaAN M KaK WMPMbI /18 KYKO/, NepeaaBanncb N306paxeHUs MHOTOYMCIEHHbIX
JKMBOMWUCHBIX MHTeprpeTauuin ctoxeTa o 0gmuoun n OnodepHe (paboTbl AKoparkoHe,
Kapasago, /1. KpaHaxa, A. [:KeHTunecku u np.). Takoe obpalleHne K KyabTypHbIM
apTedaKkTam pasMYHbIX 3MOX NPEBPALLA0 CMEKTAK/b HE TONbKO B TMMEPTEKCT, HO U B
cBOE06Pa3Hy NOCTMOAEPHUCTKYHO KYbTYPOAOrMYECKYIO UTPY.

MHTepecHbIV cnyyalt MCNONb30BaHNA KOMMbIOTEPHbIX TEXHONOTUI B TEaTPe KYKON
npeacTasasana NocTaHoBKa «CuHAA-cMHAR» B. KopoTkeBunua (pex. U. Kasakos, xy4. T.
HepcucaH, Morunesckuii o6nactHol Teatp Kykon, 2016). Cneflys 3a aBTOPCKUM Tek-
CTOM, pexuccep U cueHorpad ob6beAUHUAN B CNEKTAKE PEaNbHOCTb U BOCMOMUHAHMA
rnasHoro repos MNeTpoka BactokeBuya. PeanbHOCTb, CObLITUSA, pa3BopaumBatoLLMecs
B NyCTbIHe, 6bIAN NpeacTaBNeHbl B HEM NMPEUMYLLECTBEHHO B KYKO/IbHOM MaaHe: Ha
3acblNaHHOM MEeCKOM NaHLweTe, 61MKe K YC/I0BHOM aBaHCLEeHe pa3MeLLanmncb KyK/bl
[xkamuna n BactokeBunY, KOTOpble BONbLLYIO HaCTb AENCTBMA OCTaBAIUCh CTAaTUYHBIMU.
BocnomunHaHus repos, ero npotsioe 6blv NpeacTaBneHbl yNPATaHHbIMK B YEMOAAHbI
NamMATU CTPALUHbIMM, TPYNONOAO6HbIMU KyKNamMM — APY3bAMMU-NOBCTAaHLL @MU U C/IOBHO
UrPYLLIEYHbIMW, UAEaNN3UPOBAHHBIMUK Neli3axamMu, KOTopble CyLLecTBOBaAM B Crek-
TaKNe B ABYX M3MepPeHUAX: COOCTBEHHO, KYKOIbHOM U Kak U306paxeHns, nepesasa-
emble Ha NPOEKLMOHHbIA 3KpaH. B MOCTaHOBKe AOMWUHMPOBaNa BHYTPEHHAA U3Hb
repos, ero 4yBCTBa, BOCMOMMHAHWA, @ He BHeLWLHee AeNCTBME, U aKLEHT Ha HUX bbin
cAenaH Kak pas npy NOMOLLM KOMMbIOTEPHbIX TEXHOIOTUIA: pOAHbIe Nen3axu, Apy3ba,
BOCMOMMHAHWA O OME 1 BOMJIOLLLAIOWME UX KKYKOIbHbIEY, @ TaK¥Ke Co34aHHble npu
NMOMOLLM NECOYHOW aHUMaUuUK 0bpasbl B CO3HaHWM BactokeBUYa YKpYMHAAWUCH — Me-
pefaBanncb Ha NPOEKLMOHHbIM 3KpaH, CTAaHOBACL AN repos, POJib KOTOPOro MUCMNon-
HANACb NPEUMYLLECTBEHHO B KMBOM MaaHe, 6bonee peanbHbIMU, YEM OKpYKatoLLan
OEeNCTBUTENbHOCTD.

be3ycnoBHO, NpaKTMKa UCMOb30BAHWUA KOMMbIOTEPHbIX TEXHOOTUIA B MOCTAHOB-
Kax 6enopyccKMX TeaTpoB KYKO/ He OrpaHUYMBAETCA NPUBEAEHHBIMM B CTaTbe NpUMe-
pamu, o4HaKo OHW ABAAIOTCA Haubonee NokasaTeNbHbIMU, AEMOHCTPUPYIOT 060CHO-
BAHHOCTb W COAEPKaTeNbHOCTb MPUMEHEHUA HOBEWLLIMX TEXHONOTUI B TeaTpe KyKo,
BO3MOHOCTU, KOTOPbIE OHU AAtOT COBPEMEHHbIM NMOCTAHOBLLMKAM.
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NOBELA «TEOPUWN HEYETKOM JIOTUKU»
HAZ NAHAEMMEN COVID 19

[oporune Konneru, xody NpeacTaBuTb BalleMy BHUMaHUIO TEMY MOEW AOKTOPCKOW
paboTbl «CuHepreTuyeckaa agantaumsa «Teopuu HEYETKOM NOTMKKU» B TeaTpasibHOM
MCKYCCTBE (B KOHTEKCTE ApamaTypruu nucatena dAbumHa)». BOT yxKe Tpu roga Kak
A 3aHMMAlOCb UCCNeA0BaHMEM 3TOM TEMbI, HE OrpaHMYMBaACh TONbKO ApamaTypruei
BblAaloweroca asepbaiiy)aHCKOro nucaTena dNbYmMHa, HO TaKKe B pamKax ucciaego-
BaHMA aHaNM3UPYIO CLLEHUYEeCKMe Bepcmum o6pasLoB MMPOBOWN NNTEpPaTypbl, TeM Ca-
MbIM CTapanch NPOACHUTb MeCTO GUA0COPUN HEYETKOW SIOTMKM B TEATPaIbHOM UCKYC-
cTBe BoObulEe.

B Hay4HOI cpefe XOpowo M3BECTHO, YTO NpUMeHeHue «Teopun HeuveTKol Jo-
TMKW» cnocobCTBOBANO AOCTUNKEHUIO BONbLIMX YCNexoB B TexHochepe, M Kaxabli
cenyac YeTKo BUAMUT HACKONIbKO M3MEHWIAcb M pa3Buiacb TEXHOrEHHaA CUTyaumsa B
MMpe 3a CYeT NPeacTaBAeHHbIX 10 BO3MOMXKHOCTEN. OQHOBPEMEHHO AN15 TOro, YTobbI
YTOYHUTb, HACKO/IbKO YKa3aHHas Teopma MOKET BbITb NMOAE3HOW B 'yMaHWUTapHOM che-
pe, MHOI 6blnKn NpoBeaeHbl yboKue nccieaoBaHuns, NPoBeAeHbl aHaIM3bl, U A No-
MbITaNCA A0Ka3aTb 3TO B PA3/IMYHbIX HAYUYHbIX KYPHaIaX, MHOTOYMUCAEHHbIX HaYYHbIX
cTatbax. O4eBUAHO, YTO HaPAAY C AOCTUMKEHMSAMM B STOM HaMpPaBAeHUU, MHE HEPEaKO
NPUXOAUNOCH CTAaIKMBATLCA C TEMM, KTO C HEAOBEPUEM BOCMPUHUMAN CYLLLHOCTb MC-
cnegyemon Tembl U BOOBLLE CKENTUYECKM OTHOCKACA K NPOBOAMMOM paboTe. OaHaKo
CerofiHaA, y4uTbiBaA CyLLECTBYyOLEe HanpsX)eHue, obLWecTBO caMo OTYET/IMBO CTaslo
0CO3HaBaTb, HACKO/IbKO Mbl HY}KAaemMcsl B « TeOpUM HEYETKOMN NOTUKUY».
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B Hauyane xouy AaTb KPaTKytO CNpaBKy 0 «Teopun HeYeTKoM NOrMKM». YTO OHa U3
cebsa npeactasnset? OCHOBOMONOXKHMKOM AaHHOW Teopuu fiBNseTcA asepbanarkaH-
CKUI yueHbln-HoBaTop JTtoTdu 3age (1921-2017), KoTopbiii NpoxknBan B CoeAnHEHHbIX
LLtatax AMepuKku. B 1963-1968 rogax /ltotdu 3age [1] 3aBegoBan Kadeapoi anekTpo-
TexHWKK KanndbopHuiickoro yHusepcuTeta. B 1965 rogy oH ony6ivKoBan B XKypHasne
«Information and Control» ocHoBOMONaratoLLyto CTaTblo MO HEYETKUM MHOMKECTBAM
«Fuzzy Sets», Tem cambiM COBEPLUMB PEBONOLMOHHDBIV CKA4YOK B HayKe. ITa YHUKaNb-
Haf CTaTbA Aana MOLUHbIA TONYOK HOBOMY HayYHOMY Hanpas/JeHUIO U NoATBepAMna
OKOHYaHWe 3MOXM KNaccuyeckom «buHapHoM Teopumn» ApUCToTena N HeYeTKUMM Bbl-
YMCNEHUAMM B TOUYHbIX HayKaX, B HEOrpaHMYeHHbIX BeCKOHEYHOCTAX, AMHAMMUYECKON
TMBKOCTbIO B MPUBAU3UTENBHBIX PACCYKAEHUAX, B Napaaie/ibHblX MHOXeCTBax, B He-
NMOBTOPMMOW LUMPOKOM NANUTPE LLBETOB, OXKMUBAOLLMX B BOOOPAXKEHWUN, U OTCYTCTBUEM
BCEro 3TOr0 U NOPOXAAILWMM MHOroobpasme UCTUHbI B TOYHbIX HayKax, 03HaMeHOo-
Bafla Hayan0 HOBOM 3pbl. «Teopua HevyeTHbIXx MHOXecTB» JlloTdu 3age nonyymna no-
NOMKUTENIbHYIO OLEHKY Pryapaa dpHcTa bennmana (1920-1987), ameprKaHCKOro yye-
Horo, BeAyLiero cneyuanncta B 061actm MaTeMaTUKM U BbIYUCAUTENbHOM TEXHUKU:
«[lymato, 4To Balla paboTta — 310 paboTa, paBHasA pesontoLmm B Hayke. Co BpemeHem
OHa chopMUPYET HOBbIW B3MAL B Pa3/IMYHbIX 061aCTAX HAYKN U KapAMHANbHO U3Mme-
HWUT MHoroe. [laxke co34acT NpeACTaBNEHUE O YesioBeYeckom beHomeHe» [4].

«Teopua HeYeTKOWM NOTMKM», HOCUT 10banbHbIN XapaKkTep, OHa CTafa npume-
HATbCA He TO/IbKO B OTAENbHO B3ATOM CTPaHe, HO U BO BCEM MMpE; 3Ta NpeKpacHas
Teopus cnocobcTBoBana COHNMMKEHMIO BOCTOUHBIX W 3anagHbIX KyAbTyp U npeogose-
HUIO PasNnunin MeXay HUMK. Bce 3TO faeT ocHOBaHWe Mosarath, YTO TEXHUKA U TeX-
Honoruu, cosgaHHble 6narogaps Teopun Jliotou 3age, byayt bonee npumeHUMbl Npur
W3yYEeHUUN HeonpeaeeHHbIX, HETOUYHbIX 06bEKTOB U, 6E3YCIOBHO, OKAXKYT BAUAHUE Ha
6onee WMPOKOE NPUMEHEHNE ee B HOBbIX 06/1aCTAX HayKW, 06pa3oBaHMA U UCKYCCTBaA.

CnepyeT OTMETUTb, YTO NOC/E NATUAECATBIX FOA0B NPOLLIOrO BEKa, TO eCTb nocse
TOro, KaKk «Teopua HEYETKOMN NOTUKU» CTPEMUTEIbHO BOPBANACh B HALLY }KU3Hb, TEX-
HOTeHHbIN NPOrpecc co CKOPOCTbIO cBeTa 0byAN BECb MUP, M OH BCTYMW/ B HOBYIO 3pY
pa3sutnAa. PyHgameHTanbHble OTKPbITUA STloTduM 3a4e, ero HayyHble Uaeu, cayxatue
Pa3BUTUIO YesloBeYEeCTBa M y/y4dLleHWo 61arocoCcTOAHNA NoAEN, WNPOKO MPOHUKAN
BO BCe 06/1aCTM HAaYKM, TEXHWUKUN U TEXHONOTUW. TaKKe, Kak narybHoe BMAHME 0XBaTUB-
wew cerogHa Becb Mnp naHaemmm COVID 19, cTpemunTeNnbHO NapanmnsytoLlen XusHb
obLiecTsa ¥ 3acTaBAAOLWEN Ye/I0BEYECTBO NPOKAAAbIBATL NYTb K Ha4any HOBOW 3pbl,
TOYHO TaK¥Ke B cepenHe NPOLL/IOro BEKa NO CYTU C TAKOWM e BbICOKOM CKOPOCTbO «Te-
OpuA HEYETKOWN NIOTUKM» ONpeaenaa HOBbIM B3rNs Atoael Ha mup. OaHaKo pasHuua
mexay «Teopuelt HeYeTKoW NornKM» U NnaHgemmelt COVID 19 3akatoyaeTcs B TOM, YTO
«TeopuA HEYETKOM SIOTMKM» — 3TO HAay4YHOEe OTKPbITUE, CNOCOBCTBYIOLLLEE Nporpeccy u
pa3suTUIo, B To BpemaA Kak COVID 19 aBnsaeTcAa manousBecTHbIM ybuiLel, nopaxato-
wmm nogein. B otanume ot COVID 19, aTa yHUKanbHan «Teopus» MOXKET AaTb HAM BO3-
MOXHOCTb BbINTU M3 CUTyaLLMM, B KOTOPOM Mbl OKa3anncb baarogapsa aTon naHAEMUN.

Ccblnanch Ha obLme NOHATUA MOPA/IbHOTO CO3HAHMA, B COOTBETCTBUM C KOTOPbI-
MW XM3Hb COCTOUT U3 Aobpa 1 3/1a, U ecNn 3TW ABa NOHATUA 0603HAUYUTL CUMBONAMY,
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TO B TAKOM C/lyyae AN1A Hac « Teopua HEYETKOMN NIOTMKMU» AOMIXKHA PacLeHUBaTbCA KaK
npeacrasuTeNnbHULA A06pbIX, a NnaHgemuna COVID 19 — KaK npeacTaBUTeNbHULA 3/1bIX
cun. NMpr 3TOM MOXKHO HarNALHO PAaCcCMOTPeTb, YTO NyTb K nobeae Hag naHaemuewn
COVID 19 cBA3aH MMeHHo ¢ dpunocoduein «Teopmm HEUETKOM SIOTUKN Y.

CyLuecTByOLWMUA MUP ceroaHA 6onbLe XapaKTepu3yeTca CTPEeMUTENbHbIM Pa3Bu-
TUEM HayKW U TEXHUKKU, OCBOEHMEM HOBbIX TEXHOIOTUI, B TOM Yncne MHGOPMaLMOH-
HO-KOMMYHMKALIMOHHBIX, MPUMEHEHUEM HayYHbIX MHHOBALMI U BXOAUT B UCTOPULO
KaK BeK MHbOpMaLmK, a B 6osiee LIMPOKOM CMbIC/IE, KaK 3M0xa HayKu. MHorve passu-
Tble U pa3BUBAtOLLIMECA CTPAHbI JAaBHO UCMO/b3YIOT NPenmyLLecTBa MHGOPMALLMOHHbIX
TEXHONMOTUI. B HacToALLee BpeMA yXKe HU Yy KOro He Bbi3blBaeT COMHEHW, YTO NyTb,
BeayLWwnin B UHGopmaumoHHoe obLWwecTBo, 3To NyTb K ByayLiemy yesoBeyecTsa.

B LaHHOM acnekTe MMEIOT BaXKHOE 3Ha4YeHue B3raabl Ha MUHGOPMaLMOHHOE 06-
LLLEeCTBO M3BECTHOrO PYCcCKOro yyeHoro Hukutbl Mouceesa (1917-2000). Mo ero mHe-
Huto, 6e3 obecneyeHns cBobOAHOro AOCTyNa BCEX Nt0AEN K MHbOPMaL MU rOBOPUTL
0 NOCTPOEHUU MHPOPMALMOHHOIO OBLLEeCTBA, KaK KONIEKTUBHOTO MHTENNEKTa B [10-
6anbHOM MacLiTabe, HeNb3A. YUeHbI CUMTA, YTO BaXKHbIM YC/IOBUEM MNOCTPOEHUA Ta-
KOro obLuecTBa ABNAETCA }KeNaHue BCex Noaein AeNnTbCsa CBOMMU 3HaHMAMK. ImeHHO
H.MowuceeB BblABUHYN KOHLEMLMUIO «KOMNEKTUBHOrO Mo3ra». Mog «KOANEeKTUBHbIM
MO3romM» OH noApasymesan crneumnanbHyo MHOOPMALIMOHHYIO CUCTEMY, COeAMUHALD-
LLyIO /lt0AEN, YMEILWMX He TONbKO cobupaTb 1 nepesasaTb MHPOPMALMIO, HO U TaKKe
06beMHAIOLLYI0 B 0CO6OM NopAaAKe MHAMBUAYANbHbIE UHTENIEKTbI, CNOCOOHbIE aHa-
IM3NPOBaTb U AenaTb BbiBoAbI [3].

[uncTaHunoHHoe obueHne, cyllecTByOWan BarKHaa GuUnocodckas peanbHOCTb,
BblparkatoLLanca B TaKMX Npu3biBax Kak: «OcTaBaica goma n byab 3gopos»,«OcTaBai-
cA A0Ma, YnTal KHUrm», «OcTaBalicsa AoMa, yumn ypoku», «OcTasalica Aoma, CMOTpU
cnekTakaby, «OcTaBaica goma, paboTtai yaaneHHo» U apyrve nogobHble NpusbiBbl,
KOTOpble CerofHA ABNATCA OAHMM U3 OCHOBHbIX CMOCODOOB CNaceHUA Ntoaen oT naH-
aemun COVID 19, 3a cyeT 6e3rpaHUMYHOro noteHumana «Teopun HEYETKON NIOTUKU»
C MUCMNONb30BaHNEM PA3INYHbIX TEXHOFEHHbIX CPEACTB, CO34a0T HamM BO3MOXHOCTb
3alLMTUTLCA OT PAaCNPOCTPaHUBLLENCA TAXKeNoM bonesHn. BOo3HMKLWan cuTyauma, orpa-
HWYMBLLAA Halle ABUXXEHWe, co3aana NoAAM LUIMPOKUE NEPCNEKTUBbI ANA OOLeHUs
NnocpeacTBOM Pas/iMyHbIX MPOrpaMm Takmx, Kak «Zoom» U Apyrue, Tem cambim obbe-
[OVHAR Becb MUp. M X0TA B HEKOTOPbIX chepax AeATeIbHOCTM HabtoaaeTca AMHamMmuKa
cnaga, pa3suTue 1 TBOpUYeCcKoe BOObpaKeHne NOCTOAHHO NPOrPeccUpyoT U HeYK/IOH-
HO NPOABMUraloTCA Bnepea,.

KaK B TOYHbIX HayKax, Tak U B TyMmaHUTapHOW cdepe B CBOEN MbICIUTENBHON Ae-
ATENbHOCTM YeN0BEK BO3BbILLAETCA A0 AMCKYCCUMIA U CMOPOB, M30 BCEX CUA MbITAACh
NoAYEepPKHYTb CBOK 3HAYMMOCTb. PeHoMeHaNbHbIV y4eHblin /lloTdu 3aae bbin yBepeH
B TOM, YTO aBTOP BCEX TEOPUI — YEeNIOBEYECKMIN Pa3yM M YesoBeyecKkoe BOObpae-
HWe CBA3AHbI C TEOPUEI HEYETKOM IOTUKKU. B 3TOM CBA3M yKa3aHHasA Teopus Hambonee
ACHO nposBnaeT ceba B TeaTpanbHOW chepe, B MOAENM, CTPEMALLENCA K Pa3BUTUIO,
KoTopaa B HECKOHEYHOM MPOCTPAHCTBE, HE YKNaAblBAafACb B M3MEPEHUA FanakTUKK,
MEHAETCA OT Mbecbl K NbeCe, OT CMEKTAK/A K CMEKTaK/I0. B 3TomM cmbic/ie Halle BOOb-
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pakeHue, NOrNoLEeHHOe COBOKYMHOCTbIO HALLMX SMOLMIA U OLLYLLEHWI, KOTOPble ABU-
JKYTCA MEX Y 3pUTEIbHBIM 33/10M M CLLEHOM U CTAHOBATCA NPOAYKTOM UAEN U MbICNEN,
MOTYT COeAMHUTb Hac C HEYETKUMU TEYEHUAMM HEYETKOM JIOTUKW.

M3 no60oi BO3HUKLLIEN CUTYaLMM OrpaHUYEeHNA 1 3acToA, 04U MOTYT HalTK cna-
CEHWe B AMHAMUKe BUPTYaslbHOTO ABUMKEHMUSA, KOTOpPas MOMOXKET MM 0boWTM onac-
HOCTb 3aCTOMHOro npouecca U u3bexaTb BO3IMOXKHOCTU 3apa3nTbca bonesHblo. Kak
Mbl BUAMM, B 3TOM CBA3W NpocTas ¢unocodckana myapocts «OcTaBaica goma, pabo-
Tal yAaseHHO», O KOTOPOM Mbl YTOMMWHAAW Bbllle, MOAYYUIa CEFOAHA CBOE UCTUHHOE
noaTeep:kaeHne. Ha Mol B3rns4 HAacKOMbKO MaayeBHOM He bblia 6bl CIOXKMBLUAACA
CUTyaLMA, TEM He MeHee, MOCTOAHHO MbICAALLUIA YeS0BEYECKUIA MO3T, ero MHTENNEKT
HenpeMeHHO BBeZeT M byaeTt ocyuiectTBaATb pedopmbl, byaeT cnocobcTBOBaTH CO3-
AaHWI0 HOBbIX POPM XKM3HM N 06pa3sa cyLLecTBOBaHUA. ITO NpUBeAET K TOMY, 4TO ANA
NpPeoAoseHUA BO3HUKLLEN HANPAKEHHOCTU U3MEHUTCA HanpaBAEHWE HALero nyTu, u
Hen3bexXHOCTb NoTepb NPU NOMUCKe N06Oro pelleHUAan NAaBHbIM BbIXOA, U3 CO3aaB-
Lenca cMTyaumm npy aTom byayT conyTcTByOWMMM GakTopamu.

HenpenoxHoW akCMOMOW cYMTaeTCAs U TO, YTO Ha MPOTAMEHUW BCEN UCTOPUK
CyL,EeCTBOBAHNA HAapPOAOB, B /I06OM 3KCTPEMaIbHOM CUTyaL MM UMEHHO CUMaa U MOry-
LLLeCTBO YeNoBeKa cnacasv Myp, YTO NOATBEPKAAETCA MHOMECTBOM NPMMepoB. ITo
M UMEHYEMble HaMU Kanpusbl NPUPOAbI, TaKUe, KaK bypu, 3eMNeTpACeHUs, HEOAHO-
KpaTHble BCMbILWKW Pas3IMYHbIX SNUAEMMUONOTMYECKUX 3a601eBaHNI, faxe KeCcToKne
KPOBOMPO/IUTHbIE BOWHbI, U UMEHHO MOLLb U MbICAUTENIbHAA CNOCOBHOCTb Ntoael
cnocobcTBoBann 6aaronony4yHOMy paspeLleHunio BCex 3TUX cobbiTMi. Bo Bce Bpeme-
Ha, NpKU Pa3NYHbIX 06CTOATENbCTBAX, AaXKe NP NOUCKE U onpeaeneHnn nyTein nepe-
X0Z,a Ha HOBbIV 3Tan, CW/1a Ye0BEYECKOro pa3yma CoBepLUana YyHUKabHble OTKPbITUA.
OHa BHeApAna MHHOBALLMM CNOCOBHbIE U3MEHUTb MUPOBOM NMOPAAOK.

CerofHs TBOpYECKME NHOAM, apTUCTbI, paboTatolue B TeaTpe, ABNAIOLLETOCA Ku-
BbIM BUAOM UCKYCCTBA, HEBOJIbHO ONMPAACh Ha «TeOPUIO HEYETKOW JIOTUKUY» CTPEMAT-
€A pacwmnpuTb chepy CBOEW AeATeNIbHOCTU, OPraHU30BbIBAIOT BCTPEYM CO 3pUTENAMMU
B PasIMYHbIX popMax 1 NPOAO/KAIOT CBOE Pa3BUTUE, MNO/b3YACb HOBbIMWU COBPEMEH-
HbIMW METoZaMU, TEM CaMblM He OTCTaBas OT CBOEN onpeaenstollein muccuum. Motomy
YTO «...KaK HMKaKoe Apyroe NCKyccTBo, TeaTp cnocobeH 06beAMHATL MbIC/U, YYBCTBa,
YCTPEMIEHUA COTEH Ntogei...» [2] 1 3TUX Ntofen, cTpadarowmx oT TAXebIX noTpsace-
HWIA, HaHECEHHbIX KOPOHABMPYCOM OBLLECTBY M SKOHOMUKE, MOXKHO ByAeT U3neunTb
MMEHHO CU/I0N UCKYCCTBA, KY/bTYPbl, CUON MCUXONOFMYECKOro BO3AENCTBUA MyTem
cybnvmaumm (3ameHoi).

B coBpemeHHOe Bpems MPeKPacHO MOXKHO MOHATb PAasHULYY MeXAay NpOoLUIoN u
HbIHELHEeN cuTyaLumen, Npu KOTOPo Bce 6oblue YCUANBAETCA UHAMBUAYANbHAA Aes-
TENbHOCTb YeNoBeKa. TaKKe Kak Bpems, Ha NPOTAXKEHUM BEKOB BpaLLatoLLLeecs BOKpYr
«BUHapHON Teopun» ApUCTOTENSA, CTPEMUTENIBHO BCTYNWIO B HOBbIM Mepuog, pa3su-
™A ¢ «Teopueit HeuyeTKon Nornkm» JlioTon 3aae, B TOW e cTeneHn BbICTPO Yenose-
YeCKU pasym AeMOHCTPUPYET HeOCMOPUMYIO UCTUHY, MOATBEPXKAAIOLLYIO, YTO OH
CNOCO6EeHHE TONbKO AOCTOMHO MPEOONETh HbIHELHME TPYAHOCTH, HO U Aaxe nepe-
BECTM MUP HA HOBbIWN 3Tan pa3BuTUA. Al BEPHO B TO, YTO CMEPTHbIN NPUTOBOP NaHAEMUN
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COVID 19, nopaatoLielit orpoMHOE KO/IMYECTBO N0AEN, MOXKET AaTb cuaa «Teopumn
HEeYeTKOM NOTMKM», KOTOPas OTKPbIIA LMPOKME BO3MOMKHOCTU NS YCOBEPLUEHCTBO-
BaHWsA TEXHONOTUNA.

Bo3MoOKHOCTM 3TOM Teopum € ee peHOMeHaIbHbIM MOTEHLLMANIOM, MO3BONAIOLLUM
nofam pabotatb, He BbIXoAA M3 AoMa, obecneyaT nobesy Yes0BeKa HAZ 3TUM TAXKe-
NbiM 3aboneBaHMeM, KOTopoe CnocobHO MopasuTb ero B 1060 MOMEHT. MMeHHOo
YKa3aHHble BUAbI AeATEIbHOCTU He MOTePAOT CBOENM aKTyaNbHOCTU U B MOC/AeAY WM
nepuos, Halwewn xusHu. Hapagy c pasmepeHHol paboTol 1 ogHOBPEMEHHO ANA TOTO,
4YTOObI COXPAaHUTb CKOPOCTb U JIOBKOCTb B CKOPOM MOTOKE BPEeMeHWU, NpefocTaBNeHHan
«Teopuen HeYeTKOM NIOTMKM» BUPTyasbHaa popma AeATebHOCTU JOCTUTHET TaKoro
YPOBH#, YTO NOTPeBHOCTb B BUPTyasIbHbIX BCTPEYaX OCTaHETCA B cue. Ha camom pene
Heynpasasemble naeun U pasym, MHTENNEKT U BOCMPUATUE, MbILLEHWe U BOObpae-
HUE — 3TO NMOHATUA, NOPONKAEHHbBIE UMEHHO HEYETKOWN TOTUKOM.

*Kenato Kaxgomy u3 Bac, BCEMy MUPY, MHOTFOyBaXaeMblM NOAAM Hallen 3emu
340p0BbA U bnarononyyus. [lymato, YTO NOC/e BbIXOAA W3 3TOM TAXKENOW CUTYaLLMK, C
KOTOPOM CTO/IKHYNI0Cb Ye/10BEYECTBO, HAaCTYMUT 30/10TOM BEK.

bnarogapto Bac 3a BHMMaHMe.
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VICTORY OF «THEORY OF FUZZY LOGIC» OVER THE COVID 19
PANDEMIC

Abstract: This article analyzes the situation of the fight against the coronavirus
pandemic and the victory of the «Theory of Fuzzy Logic» over the Coronavirus COVID
19. It is well known in the scientific community that the application of the «Theory of
Fuzzy Logic», authored by the great scientist Lutfi-Zadeh, contributed to achieving great
success in the techno-sphere, and everyone now clearly sees how the technogenic
situation in the world has changed and developed due to the opportunities presented
by it.The existing world today is more characterized by the rapid development of
science and technology, the development of new technologies, including information
and communication, the use of scientific innovations and is included in history as the
information age, and in a broader sense, as the era of science. From any situation of
restriction and stagnation that has arisen, people can find salvation in the dynamics
of virtual movement, which will help them bypass the danger of a stagnant process
and avoid the possibility of contracting the disease. The situation that has limited our
movement has created wide prospects for people to communicate through various
programs such as “Zoom” and others, thereby uniting the whole world.
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A3bIK NTACTUMECKUX META®OP CMNEKTAKNA
«®EAPA» PEXXUCCEPA [1. })XYMABAEBOM

M3yueHne metadopbl, Kak aKTMBHOIO Crnocoba No3HaHWA MuUpa, Bceraa bbino aKTy-
anbHbIM. CerogHa, MHTepec K meTadope, Kak K TEKCTY M meTadop B TEKCTE MOXKHO 06yc/0-
BUTb, NPEXKAE BCEro, MepapXmMYHOW NPUPOAON AaHHbIX KYNbTYPHbIX KOLOB, KOTOPbIE 3a-
TParMBaloT IMHIBUCTUYECKME, KYNbTYPONOrMYECKNE U KOTHUTUBHbIE YPOBHU. HEKoTOopble
nccnefoBaTenv YTBEPIKAAIOT, YTO B OCHOBE reHesunca M A3bikoBon dopmbl meTadop e-
YKUT €ro cBA3b C APEBHUM MUPONOrMYECKMM MUPOBO33PEHMEM, «T/IABHOM NO3HaBaTE Ib-
HOW KaTeropmen nepBobbITHOrO CO3HAHUS Y OCHOBHOW MEHTA/IbHOW eAMHULEN 3HAHUSA»
KOTOpPOTro BbICTynaeT Muosiornyeckmnin obpas [3, c. 25]. OcHosy sToro obpasa cocTtasnsa-
IOT apPXETUMbl, NPOEKTUPYEMbIE aHTUYHbBIM YE/IOBEKOM, KaK ero npeacTaBaeHns o mupe.
Mpupoaa apesHero mudonornyeckoro obpasa TakoBa, YTo OH BCeraa nepeaasan TobKO
TOT CMbIC/1, A1 KOTOPOro v 6bin NpeaHasHayeH. Mpetepnesan pasinyHblie U3MEHEHMUA
npupoapl ABONCTBEHHOMO 3HAYEHUA, CBA3aHHOTO C CUHTE30M CMbIC/IA U GOPMbI, OT ap-
XanuyHol Mpeumn [0 no3gHero PUma, KOHKpeTHble cyskaeHus mudonormyeckoro obpasa
CTa/IM NOCTENEHHO NoABepraTbca abcTparnpoBaHmio. Kak pesynbTar 3Toro, nepeHeceHme
CMbICNa uanM metadopusaums, rae «obpas npu sTom n GopmanbHO ocTaeTcs coboi, K
TEPAET CBOK CMbIC/IOBYIO MPUPOAY. A NMOHATUE CAYXKUT INLLIb HOBOK, OTBNEYEHHOW dop-
MOV NPEXKHEro YyBCTBEHHOTO 0bpasa» [6, c. 245]. MiHaye roBops, MHOCKa3aHWe cnocob-
CTBOBA/I0 CO3/aHMI0 BTOPUUHbIX MEPEHOCHBIX CMbIC/IOB KOHKPETHbIM 06pa3am. Mposoas
nccnenosaHua B chepe peHomeHonormm n dunocoduu, 3. Kaccupep anennmpyer K no-
HATUAM «meTadopa» U «meTadopMUYECKOe MbILLIEHMEY, KaK K eAMHON KOHLEeNTyaNbHON
dopme 06pas3HOro mbilueHus B obuieit ocHose Mmnda M A3biKa. KoHLENLMSA HEMELKOro
dunocoda, noctpoeHHan Ha B3ragax W. KaHTa, Takke NoABOAUT K MbIC/IM O B3aMMHOW
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06ycnoBneHHOCTM A3bIKOBbLIX GOpM MeTadopbl U MUda — «OAHa BTOPraeTca B APYryto u
06yCnoBIMBAET ee cogepaHuey (2, c. 36]. W, xoTs, COBpEMEeHHOMY NMOHUMaHUIO Me-
Tadopbl NpeaLecTBoBana MMbonorMyeckasn, pasHuLa Mexay HUMK cyllectseHHan. XK.
H. Macnosa B ctaTbe «Mudonorunyeckas metadopa B acnekTe UccienoBaHUs reHesuca
meTapopbI» OTMEYAET TPEXUYIEHHOCTb COBPEMEHHOM MeTadopbl: A3bIKOBOM (TEKCTOBOM)
YPOBEHb, Kak CPeACTBO XyA0KeCTBEHHOW BbIPa3nUTENbHOCTU, MEHTA/IbHO-A3bIKOBOM, Kak
MexaHu3m GOPMMPOBAHUA CMbIC/A U, Kak pe3y/ibTaT paboTbl JaHHOTO MexaHu3ma» [3, c.
25]. MeTadopa, N0 ee MHEHWIO, C/TY}KUT CBA3bIO MEXAY 06 beKTaMM Ha OCHOBE CXOMKECTHU,
nogobua. OgHaKo, ecm paccmaTpmMBaTb MeXaHU3M co3aaHnA MeTadopbl, TO MOXKHO OT-
MEeTUTb, YTO OCHOBHOM Lie/Iblo ee ABNAETCA He TO/IbKO OTOMKAECTB/IEHME PasHbIX Npeame-
TOB, HO M NMOUCK CMbIC/IOBOTO €AMHCTBA 3TUX NPesMeToB. Taknum 06pa3om, oTinune gpes-
Hell meTadopbl OT COBPEMEHHOWM COCTOUT B TOM, YTO COBPEMEHHOEe CO3HaHWe UCNOAb3yeT
JIOrMYecKoe MblllieHMe B MO3HaHUK CyTU MmeTadopbl, KOTOPOE, MOPOWA, NEPEHOCUT 3HAKU
OZLHOTO NpesMeTa Ha APYrol, TEM CambIM paclumpss 061acTb CMbIC/IOB.

CoBpemeHHaa vHAMBUAYaNbHaa meTadopa co3gaeTca paHTasnen XyaoKHUKa U
CNYKUT CNOCOBOM pPacLUMpPEHMs CMEeKTPa BbIPa3UTENbHbIX CPeacTs. pu cosgaHuu u
BOMJIOWEHUN MeTadopbl XyAOKHUKY CTOWUT LLENETUIbHO OTHECTUCH K BbIBOPY 3HAKOB,
CMMBO/IOB, OHW He J0/KHbI ObITb MPOU3BONbHBIMU MM 3aTPArMBaTh TONbKO OAHY chepy
TBOPYECTBA, TaK Kak 3TO MOMET HapyLUWUTb MHTErPaLLMOHHbIW MPOLECC CMbICOBbIX 06pa-
308B. B UcKyccTBE ApamaTnyeckoro TeaTpa meTadopa BK/IKOYEHA B MOHATUE 0cOBOro A3bl-
Ka TeaTpasIbHOro MCKYCCTBA, COCTOALLErO U3 FOBOPALLMX 3HAKOB, CUMBOJ/IOB, afNIErOPUNA,
abcTpakumii. Kak cpeficTBO NOCTPOEHMA cLueHUYecKoro obpasa, metadopa B CNEKTaKe
cnocobHa pacwmnpaTb 061aCTb aCCOLMATUBHbBIX 3HAYEHMI, CBA3AHHBIX C CYOBEKTOM, OT-
CblNas K MHbIM cMbicnam. Jliobas metadopa He paccumTaHa Ha «ByKBasbHOE» MpouTe-
HWe, MPU3bIBaA 3pUTENA K MbILLZIEHWIO 1 BOOBpaXKeHuto.

He npu3HaHHbIN B cBoe Bpems pedopmaTtop TeaTpa anartaxka u bydpdoHaabl A. HKap-
pv, NpeacTaBuUTeNb 3MOXM aBaHrapAa, Korga C/10BO YTPaTMIO CBOE BAMAHWE, Hapaay C
COBpPEMEHHUKaMMN-CUMBOIMCTaMM CTPEMUIICA K NapoAMPOBaHMIO A3blka. B cBoux ma-
HudecTax OH «yTBepXAa/s CaMOAOCTaTOYHOCTb, YHUBEPCANbHOCTb aKTEPCKOM NAacTu-
KW, MO3TUKY KYKOJIbHOTO TeaTpa, OYyKAeHUe — 3CTeTUYECKMe CPefCTBa, pa3pyLuatoLme
WANIO3UI0 MPaBAONoAobua, AOCTOBEPHOCTM», TEM CaMbiM MPU3bIBAA K OOHOBAEHWUIO
TeaTpanbHOro Asbika [7, ¢. 303]. MmeHHO, ¢ umeHem A. }appu cBA3aHO nosBneHWe
nepBbIX OMbITOB MPUMEHEHUA B CLLEHUYECKOM AeNCTBUM NAacTUYecknux metadpop: Koraa
A3bIK Te/la aKTepa crnocobeH bbl rOBOPUTL KPACHOPEUMBEN, YEM CaMO MPOU3HOCUMOE
€noBo. Bo-nepBbIx, 3TO MO3BO/IU/IO PEXKMUCCEPY PACLUMPUTL AMANA30H CPeACTB Bblpasu-
TeNIbHOCTM, BO-BTOpPbIX, MeTadopa CTaHOBMACh BU3YasibHO MOABWXKHOMN, B-TPETbUX, 3TO
CnocobcTBOBaA/O Pa3BUTUIO HeBepHabHOTO MbILLIEHUA Y 3puTens. B To e Bpems, npw-
MeHeHVe NAAaCTUKM B ApamaTMYecKOM CreKTakne CTaHOBUTCA MONyaAapHbIM crnocobom
peaHnMMpPOoBaTL TeaTp, Noc/e KpM3nca TPAAULMOHHOM Apambl, APKUM CBUAETENIbCTBOM
Yyemy cTanu pabotbl A. Bi10Ka, I. MbceHa, K. famcyHa, A. CTpuHabepra. Mposo3rnaluas pe-
JKMCCePCKUiA TeaTp, nnesaa Bolaatowmxcs aeateneit XX (K. C. CraHucnasckuid, B. 2. Meit-
pexonbg, A. Taupos, I. Maugasuutoc, E. MpoTtoBckuit) u, ocobeHHo XXI Beka (3. Hakpo-
wyc, t0. bytycos, P. TyMUHAC) CTPEMUIUCL K CUHTE3Y MUCKYCCTB, CO3AaBas NIaCTUYECKU
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3aBeplUeHHble 06pasbl B CNIEKTAK/e, rae APaMaTUHECKUIA CIOKET HaMpAMYyHO 3aBUCEN OT
My3bIKM M aKTEPCKOW NiacTuku. CoBpeMeHHas TeaTpasibHaA TEHAEHUMA TaKxKe npeano-
naraet paboTy Haj, CLEHNYECKUM NpeaCTaBIeHNEM Pexmnccepa COBMECTHO C Xopeorpa-
bamu, paccunTaHHasA Ha OTKPbITME HOBbIX BO3MOXHOCTEW APamaTUYeCcKoro UCKyccTea. B
Takux paboTax naacTuka, Yallle BCEro, MOMOraeT packpbITb HE TONbKO MHAWBUAYabHOE
npossaeHne 06pasa, HO U CMbIC/IOBOE COAEPKAHUE KyIbMUHALMM CNeKTakas. KoHeuHo,
TaHel, M NAacTUYecKoe pelleHne B ApaMaTUHecKoM CreKTak/ie umeeT mano obuiero ¢
6aneTHbIM UCKYCCTBOM, BbIABUras MHble LN U 334a4M, a TakKe Cnocobbl MX peLleHus.
Mpuberas K abcontoTHO pasHbiM GopMam M MeToAam BOMJIOLLEHUA, ONUPAACch Ha Cob-
CTBEHHbIN OMbIT, COTBOPYECTBO PeXKMCCEPa U perunccepa Nno NAacTUKe ABAAETCA APKUM
NPUMMEPOM TBOPYECKMX IKCMEPUMEHTOB, Tae naactudeckne metadopbl, NPOXOAAT NPo-
uecc TpaHchopmaLmMm CMbICIA M3 BU3Ya/IbHOTO BOMJIOLEHNA CMbIC/TIOBbIX AEMCTBUI aK-
TepoB B 061acTb NOACO3HAHWA 3pUTENSA, BbICTPAMBAACh HA APYTOM YPOBHE OCMbIC/IEHUA.

B coBpemeHHbIX CneKkTaknax TeaTpasbHOro MckycctBa KasaxctaHa MOXHO Habnto-
[aTb CIOXHble NnacTudeckne GparmeHTbl, MHOTAA AaXe Lesble 3Nn304bl, BblpaXKeHHble
NNACTUYECKUM A3bIKOM. MpUMepom Takol paboTbl MOXKET C/Y}KUTb NOCTaHOBKa [. 'Kyma-
6aeBoi «Peapa» B KoctaHalickom pycckom apamaTtuyeckom Teatpe (2020), NonoTHO Ko-
TOPOW, OCHOBaHHOE Ha ApeBHerpeyeckom mude, B nHTepnpetaumm K. PacMHa, HackBo3b
NPOHM3aHO BbIpasnTeNbHbIMM MeTapopamm. MHbIMKU CMbICNIaMK U 3HAYEHUAMM Haaene-
Hbl BCE KOMMOHEHTbI APamMaTMYeCcKOro NoMI0THA, HauMHasA OT cueHorpadun, akTepcKom
Urpbl, 3aKaHYMBAA MMU3AHCLLEHON W MAACTUYECKMM A3BIKOM TENOABUMKEHWIN aKTepoB.
Bu3yanbHOe BOCMpUATME MOCTAHOBKMU He 06/1a4aeT NpM3HaKamMM 3MOXM: HA reposx Co-
BpeMeHHasn ofexaa, N1aLLy, Pe3vHOBbIe canoru, AeKopauun He UCTOPUYECKMe — CKopee
310 meTadopa, obpas. [lencTBua repoes v OKpyKatoLLMe NpeaMeTbl B CNEKTaKAe pac-
CMaTPMBAIOTCA PEXMCCEPOM C MO3ULUN MHOFO3HAYHOCTU, U, HAZENEHHbIE MHOXECTBOM
accoumaLMin, akTyanM3npytoLLMe MHOXKECTBO CMbIC/IOB, 3a4acCTyto OTPULLAIOT CBOe Mps-
Moe HasHauyeHue. Hanpumep, MHBaNMAHAA KONACKa — meTadopa K KonecHuue, Yyepes
KOTOpYy'o repoun nonaaatoT K boram nocne cmeptu (dHoHa, Tecert, Unnonut); nectHuua,
BeAyLan K ABepU HaBepX, He CTOIbKO BO3MOMKHOCTb MNOMACTb B NMPOCTPAHCTBO BO3/HO-
6/1€HHOM, CKOIbKO OTCbI/IKA K MEePapXMUYecKoit HeloCTYNHOCTU BOXKecTBa M naeana KeH-
LLMHbI, HEBO3MOXHOCTWN NMPUKOCHYTLCA K MeuTe innoauTa «o toHoM Apukum».

MopakaeT cBoel BblPa3UTENIbHOCTbIO M SMOLMOHA/NIbHOCTbIO NoABAeHue ApuKum
(A. 3nHKoBa) Ha cueHe. MapannenbHo «CcMmepTHOM maeTe» Peapbl, KOrga oHa AMarHo-
CTUPYET, YTO «AABHO YKe 60/1bHa HECYACTHBIM HEAYTOMY, B BbIPAa3UTE/IbHOM M MaacTUye-
CKOM [ieNCTBUU BO3HMKAET ApUKUA. B ee penpur3HbIX Pe3KUX ABUKEHUAX PYK, M3rnbax v
NpoBOpPOTax Kopnyca y ABepu, NepemMeLLeHnax no nosy, BHe3anHbiM 3aMmnupaHnuem v ne-
pernbax Yepes nopyyHu 6asKoHa YMTAeTCA ee CTPeMIEHUE CMYCTUTBCA BHU3, MOKUHYTb
3aMKHYTOE NPOCTPAHCTBO MbIC/IEN, CHU30MTU [0 3€MHbIX YyBCTB U «BOMTU B TO cepaLle,
r4oe ANA BCEX He 3amepT BxoAy. ITo aTmocdepa npeasocxmileHms niobsu Apukum K Un-
MOMIUTY TaK HaCbILLEHHA, YTO BbIIMBAETCA B NACTUHECKUI MOHONOT HA GPOHE KTATOCTHBIX
cmATeHun» Geapsl (KO. Kyapawosa).

MHTepec B MHTEpNpEeTaLMAX BbI3bIBAOT M CTaTUYHble 06pasbl-meTadopbl, Nprme-
HAEMble peXmnccepom. BbicOkMe aepeBsiHHble Mafku B AMaroHasbHO-NapaniesbHOM
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YCTPEM/IEHUN BBEPX NIEBOrO YINa CUeHbl, ByATO NPOH3aloT ee U, CTaTUYHO CyLLecTByA
Ha CLEHe, HeOAMHAKOBO 3By4aT B PasHbIX 3MM304ax. MHTepecHo, Kak 3Tn banku npe-
06pa30BbIBatOTCA B AEUCTBUAX. [€POU, OUYTUBLLIMCL MO MU3AHCLLEHE HAMPOTUB HUX, CO3-
[T OAMHOKOE NPOTUBOCTOAHME HEMOABIACTHbIM CM/IaM, OLLYLLAeTCA HarHeTawoulee
YCWUNEeHHOEe AeiCcTBUE CO CTOPOHbI MOHYMEHTA/IbHBIX KOMOHH. MHave, npeacTaBastoTca
6a/1Ku1 B NapaniesibHOM COMPUKOCHOBEHMM, ECW ABUraTbCA BAO/b HUX, a/IEFOPUYECKN
YKa3blBasA Ha HEAOCTUXKMMOCTb KOHEYHOM TOUKM, HEU3beHocTM Tpareaun. OHM, Kak
CMMBOJIbl XU3HU WU PA3BUTUA AEWCTBWA, CAYXKAT YCUAEHUEM KOHQAMKTHBIX CUTyaLui,
MeLLas NPAMOIMHEHOMY NepemeLLeHuIo repoes Mo clieHe. C NOMOLLbO STUX KOJIOHH,
PEeXMCCePOM HAPOUUTO NEPEKPBITO MPOCTPAHCTBO OTKPLITOO CYLLECTBOBaHUA rePOEB Ha
cueHe — 3puTesb byaTo HabNOAAET 3a NPeACTaBNeEHNEM B PEXMME PEAsIbHOro Bpeme-
HW. KOHdIMKTOM B cnekTak/e BbICTynaeT pasobpaHHoe dopTenmaHo, pacrnonoKeHHoe
Ha aBaHcLeHe. Bceoblemy 0603peHUI0 NpeacTaBAETCA BHYTPEHHOCTb MHCTPYMEHTA, C
HaTAHYTBIMW CTPYHAaMM, CUMBOJIMYHO OTOMKAECTBAAACH M NOAYEPKMBAA OOHAKEHHOCTb
YYBCTB repoes, X 060CTpeHME U XPYNKOCTb. MOKeT BbITb MO3TOMY, NLLb PAJOM C My3bl-
Ka/lbHbIM MHCTPYMEHTOM repou 4acTo YeAUHATCA B CBOMX MblcaaX. Peapy NOCTOAHHO
TAHET K bopTenMaHo, CNOBHO 34eCb OHA HaXOAWT OTAYLUMHY, C/IOBHO 3[€eChb ee PaccyAok
BTOPWT YyBCTBAM.

MnacTmyeckumm metapopamm HacCbILLEHHbI CLEHbI C MEYOM KaTaHa (CoBepLUEHHbIN
BUJ, ANOHCKOTO XON0AHOT0 OpYKKMsA). BbI6Op TaKoro poaa KAMHKa PEXMUCCEPOM He Ciy-
YaeH: HacTynaTtenbHas QyHKUMA KaTaHbl ABNAETCA aBHbIM 60eBbiM NpeaHasHa4YeHnem
opyausa. «CoeanHeHne BOCTouHOM dunocodum ¢ muoom [pesHein Mpeuun B cnektakne
UCTOPUYECKM OMPaBAAHHO: ABA KPYMHbIX GUAOCOPCKMX NaacTa 3apoanIUCh NpaKTUYe-
CKM OAHOBPEMEHHO. AIMOHCKOE MWPOBO33PEHWE OCHOBbLIBA/JIOCH HA CKPOMHOM, acKe-
TUYHOM, CAEPKAHHOM MPOABJAEHUU KO BCemy. [paKkTUKa 60eBbIx MUCKYCcCTB momorana
COBEpLUEHCTBOBATbL T€NO, BOCMUTbLIBAA cuay Ayxa» [6]. Takum npeactaBneH Unnoaut B
MHTEpMpeTaL/Mmn KasaxcTaHCKoro pexuccepa. MogobHo camypaiickomy putyany Unnoaut
(P. ByLUMHCKMIM) paccy:Kaas 0 CMepTH OTLA, OTTa4uMBaeT cBoe 60eBOe UCKYCCTBO «Manao»
B BblPa3uTe/bHbIX GU3NYECKUX AENCTBUAX, NO3axX, NEepPexodax MeXAY HUMMW, HacTyna-
TENIbHbIMU PYOALLMMU ABUNKEHUAMM MEYOM, OH CAEPXKMBAET cebA BO BHELUHEM NPOAB-
NeHnm vyscTB. OCTaHOBMBLUMCH B NO3e Ha KoneHo, MNNonauT, ¢ BOTKHYTbIM MEYOM B Mo,
6yATO NOGENKAEHHDIN U CNOMIEHHBIN, 3aKaHUMBAET CBOW 6oV ¢ He3pumbiMm. OfHaKo, 3TO
NWLWb pasfyMbs O YyBCTBaX K APUKUKM, NOBOPOTHBINA MOMEHT, KOTa OH peLlaeT «Ha cebn
B3Ba/UTb NtOBOBHOM CTpacTn bpemsa». HemHoro nossxe, ®eapa, ocTasWwmUCh B Nog06HOM
nose, Korga «ym 6e3MoNBCTBYET, MOBENEBAET — CTPACTby, NpocuT AdpoanTy 06 oTmLe-
HUK. 304eCb MHOE NPOYTEHME NIACTUYECKOTO 3NM304a C MeYOM — TaHel, rybokoro puno-
codcKoro cogep:KaHua, B KOTOPOM NPEBaNNPYIOT BbIpa3uTebHbIe MO3bl, PELIUTE/bHbIE,
pa3pesatolLme BO34yX ABUNKEHWUA, CBUAETENbCTBYIOLLME O TAKECTU HOLUM, KOTOPYIO OHa
TaK [ONro CKpbIBana v TBepA0N HAMEPEHHOCTU MATU A0 KOHUA. Taxenbli mey Peape He-
MOABNACTEH, HO OHA C/IOBHO BOUTE/IbHMLA, BOTKHYB MeY B 3eMJI0, MPOU3HOCUT: «MyCTb
OH, NobaA».

dopma OTKPbITOW Urpbl B CMIEKTAK/IE, UCMO/b3yeMas PeKMccepom, nomoraeT obo-
CTPATb KOHPMKTbI: aKTepbl, BO3HMKLUME B CLEHe nocae npusHaHua degpbl Mnnonuty,
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BAPYr HA4YMHAOT UrpaTb B GyT60; Peapa, yTeepKaatoLwan cMepTb IHOHbI, MaHUbecTH-
pya B MUKPOPOH CUMTANIONKY, HAUMHAET Urpy B NpATKU. OTBAeYeHHasa dopma urpbl B
CTPYKTYpe ApamMaTU4ecKoro CNeKTakNA CYXKUT NoKasaTeNem NOHUMAHWUA perKnccepom
TOHKOW NCUXON0TUM YyBCTB repoes. B Takom NoUYTEHUM KOHMAMKTA METOA, UTPbl CYKUT
BblpaXEHWEeM CBOEro poaa, 3alLMTHOW peaKLMn YeNOBEeKa, CTONKHYBLUEro ¢ npobaema-
MM BHELLHero Mmnpa, 1 Kak pesynbTaT — OH 3aKpbIBaeTcA SMOLIMOHANbHO M HA4YMHaeT Be-
CTH cebs, Kak pebeHok. Ocobo nokasaTesbHO BbIMAAMT cueHa Peapbl ¢ Teceem, Korga
OH Y3HaEeT, YTO «OCKBEPHEH», PAa3PUCOBbLIBAET €€ IULL0 FPUMOM, AeNas 3TO TaK LUYTAUBO,
CNOBHO Mrpasck. Mpamoe dusmyeckoe AenNCTBUE 34eCh YKa3bIBAET Ha XKenaHue npuaatb
ee BHELUHOCTM rpA3b, B KOTOPOI OKa3blBaeTcA 3aNATHAHHON ee AyLia U NoMbIc/bl. Cnos-
HO BTOpSA ero Aencteunam, B GuHane Peapa BbiIMasbiBaeT CBOE /L0 IMHON, MeTadopu-
YeCcKM NpeBpaLLasnCh U3 YeNOBEKaA B CYLLECTBO Hesnnkoe.

BblpasuTesibHble MeTadopbl, CO34aHHbIE A3bIKOM MNIACTUKM, CNOCOOHbBI CTUPATb rpa-
HULBI Xopeorpadum 1 ApPamaTUYECKOro CyLLeCTBOBAHWA apTUCTa, AenaTb UX 3bl6KuMMU
1 pasmbITbimu [4, c. 92]. 3To, B CBOKO OuYepesb NO3BOMAET aKTEPaM He MPOCTO «TaHLe-
BaTb MeXJy CLeHaMM, a CIMBATbCA C 3IeMeHTaMM MIACcTUKK, BbINIABAAA HOBYO pop-
My CLLeHWUYECKOM KU13HM, 06pasHyto M BMeCTe C TEM OYEHb NMOHATHYIO», Pa3BOPaYMBasn B
CO3HaHMM 3pUTeNA HoBble accoumauumn [4, c. 92]. B 3Tom OTHOLEHUK, amniiya MaHonbl,
NMPOCTPOEHHOE Ha aKTEPCKOW NPUPOAHON GU3UKE, C UrPUBBLIMU NOACKOKaMU, Nepebesk-
Kamu, NPbI¥KKaMK, BPALLEHWUAMM, TPAHCAMPYET B CO3HaHWE 0b6pa3 030PHOIN AEBUOHKM.
dnemeHTbl BbIpa3uTeNbHON NNACTUKM HapAAy CO 3BOHKMM 3a/IMBHbIM JETCKUM CMEXOM
aKTPUCbI CO34AI0T XKYTKOE BMEeYaT/IeHNe, NPOABAAACh B CLLeHaX OCOBEHHO CM/IbHOTO IMO-
LMOHANbHOIO Noagbema Ha GpoHe KpacHOPeUnBOro apMsaHCKoro ayayka. MaHona (O. Ko-
TOBA), C OKPOBABNEHHBIMU KPbIIbAMM aHrenNa, C PoK3aKoM 3a CIMHOM, U3 KOTOPOro OHa
M3B/IEKAET aTPMOYTbI CBOUX UTpP (CKaKa/Ky, M/OLWEeBOro MeABeas, MaY, HOX), KaTaeTcA Ha
TPeXKoNeCcHOM Besniocuneae, Befa Ananorv Yyepes npusmy mrpbl. C camoro Hayana npes-
CTaB/IeHMA CTAHOBUTCA ACHO, 4TO MaHoNa — 3TO BHeLUHee NPOoABNEHNE TOro MaNeHbKOro
pebeHka, 4To ecTb B Pegpe. IMeHHO NO3TOMY, B COBPEMEHHOMN MHTEPMPETALLMMN PeKUC-
cepa, MaHona metadopuyeckn BUAHa TONBKO raBHOM repovHe. Ee noasneHune scerga
WyMHoe: BYATO He 3ameyas NPOUCXOAALLEro Ha CLEHe, OHA BPbIBAETCA CO CBOUMM AeT-
CKMMU 3abaBamu, nepespasHuBas 1 nogaesan deapy.

MeTadopuryeckme MM3aHCLLEHbI, MUHCTPYMEHTOM KOTOPOrO BbICTYNaloT NiacTuye-
CKMe ABMKEHMWA, 3TO Lesble 3NM304bl, HaKNaAblBaloWme AOMNONHUTENbHbIE XydoXe-
CTBEHHblE 33Ja4M B BbIPAXKEHUWN PEKMCCEPCKOro 3ambliCNa, NOCPeACTBOM CO34aHMA
HOBbIX MOATEKCTOB aN/eropuii 3putenbHoro socnpuaTua. [. ymabaesa ycmatpusaeTt
B fOXAe «PYHKLMIO OUMLLEHUA, PA3PANKEHUA HAMNPAXKEHUI U CMbIBaHUA smoumin. OH
NPU3BaH OCTy»KaTb Y4yBCTBa» [6]. JIMBEHb Ha CLEHE NOABNAETCA B MOMEHTbI CU/bHBIX MO-
TpAceHUi repoes (cueHa npusHaHua ®eapbl Mnnoauty, CMepTb IHOHbI, BO3BpaLLEHNe
Tecen, cmepTb MNnoauTa) 1 co3aaeT HarHeTaLLyto aTMocdepy ceporo HU3KOro Heba,
HEBO3MOMXHOCTW NPOBUTLCA Nydy HAAEXKAbI, CBETY. B KOHLLE KOHLIOB, OH OCTaBAAET repo-
€B NOCTOAHHO MOKPbIMM, a/IIEFOPUYECKM HaKNaAbIBaA OTNEYaToK, He AaBan 0bHyNATLCA,
6e3 BO3MOKHOCTU MPOCOXHYTb U BbIATU 13 OAHOTO cOBbITUA B Apyroe 6e3 yyeTa npeatue-
CTBYIOLLYMX COBLITUIA. TakMM 06pa3oMm, AOKAb Y pexuccepa U obnagaet 60KecTBEHHbIM
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aTpPUBYTOM, CNYXKWUT BbIPAXKEHMEM BbICLLUMX CWUJI, K KOTOPbIM B3bIBAOT [1aBHbIE repou.
AKTEPbI B MEAULMHCKMX MACKaxX U C 30HTaMW MeJJ/IeHHO ABWUratoTCA Mnog Aoxaem. Ux
panuaHble ABUKEHWA ONpeaenatoT MHOe BpeMeHHOe NPOCTPaHCTBO, NapanienbHO KOTo-
pomy cyuiecteyeT ®esapa. CNOBHO 3aLUMLLAACH OT HEE 30HTaMM, OHUM pasberatoTcs, MLb
TONbKO OHA NbITaeTCA NPOPBaTLCA B UX cpeay. bechopmeHHbIM No cBOeW Npupoae foXKAb
B CBOEM MPOAB/NEHUM YPABHOBELLUMBAETCA CTPOrOM apXUTEKTYPHOW HEMOABUMKHOCTHIO
620K, HECOKPYLUMMOCTbIO ¥KeNe3HbIX CTY/IbEB U CTONA, CO34aBas 6opbby M eaAMHCTBO
npotusononoxHocTew. Llenu, BucAwme Hag ctonom, metadopryeckn OToXAECTBNEHbI
C 3aCTbIBLUMM JOXKAEM.

MHTepec cnekTaknA BbI3BaH TeM, YTO NiacTUHeckme meTadopbl 34eCb BbIMONHAT
MHOXKecTBO GYHKUMIA. Mperkae BCero, oHU ABAAOTCA 000/104KON OCHOBHOIO AENCTBUSA,
NoMoras NOHATb CKPbITble NMOATEKCTbI U CMbIC/Ibl MOCTYNKOB [N1aBHbIX repoes. UcnbiTaHne
3puUTeNeM «BHYTPEHHErO MOApPakaHUsA, KOTOpoe MPoMCXOAMT beccosHaTeslbHO, Yepes
TeNecHoe «BYYBCTBOBAHME» MPOUCXOAUT NpW HabAOAEHWM 32 GMHANBHBIM 3MU3040M,
B KOTOPOM ApMKKA Yepes NAaCcTUKy Tena Bbiparkana ytpaty ob Unnoaute [1, c. 108]. B3a-
umozencTaya ¢ GopTenmaHo, OHa MUYMUTCA K HEMY M OT Hero, C/I0BHO KMAAACb B OTOHb
1 BOAY, U3B/EKAEeT AMCrapMOHUYHble 3BYKM. Ee napTepHasa xopeorpadpuyeckas NeKcuKa,
nepekartbl, peskme NnepeBopoThbl, B3aMMOAENCTBNE C BOAOW, NAAEHUA U HAMPAXKEHHble
nepernbbl B KOPyce ONMLETBOPAIOT KPUKKU AyLIK, BbipbiBatoLLMecs HapyKy. KpacHble
bymaskHble KOpab/IMKK, Pas3/ioKEHHbIe akKypaTHO MaHonoi no Bcel cueHe B puHane,
YUTAIOTCA HE TO, KaK HEMOTOMAAEMbIEe Kanau KposuU Man 60/b, KOTOPYIO HEBO3MOMXKHO
CNpATaTb, HE TO, KaK CUMBOJ HAAEXKAbl, ONINLLETBOPAIOLLMIA MOUCKK CBOEN 0buTenu, nnm
3TO BbIpaxeHue 6e3B0/IbHOCTM U HEBO3MOXKHOCTM YNPaBAATb CBOEW CyAbboM, NbITb NO
TeyeHuto. Takum 06pasom, Mbl BUAMM, YTO B POXKAEHUM MHOroobpasusa nHTepnpeTaumi
3aBUCUT MbIC/Ib U BOODpakeHUe 3putens. MMeHHo natopanmcTmyeckas GyHKUMA meTa-
¢dop, B TOM YMC/Ie U NNACTUYECKUX, AENAET UX UHTEPECHBIMU A1 U3YYEeHUA U aHaIu3a.

B cTpemuTenIbHOM Pa3BUTUM COBPEMEHHOIO TeaTPasibHOMo MCKYCCTBa NPUHLMM Me-
TadopusaLmmn ABAAETCA OLHUM M3 CaMbIX PACNPOCTPaHEHHbIX CNOCco60B TPAHCANPOBaTb
OCHOBHYIO XY[I0KECTBEHHYIO MAEH0 CMEKTaKkNA B CO3HaHWe 3putend. Kak yteepxaan 3.
Kaccupep: «yenoBeyeckoe Tel0 M €ro OCHOBHbIE YaCTU CYXaT OAHUM U3 NepBbIX OC-
HOBaHMI A3bIKOBOM OpueHTauun Boobuue. MepBble MOHATUIHbIE KnaccudUuKaumm ewe
MOMHOCTbIO MPMBA3aHbI K MaTepuasbHOMy CybCTpaTy, YTO OTHOLLEHUA MEXAY Y1eHamu
OZHOTO K/acca, ANA TOro, YTobbl CTaTb MbICIMMbIMU, AOMKHbI OHOBPEMEHHO HEKUM 06-
pa3om obpecTun TesiecHoe BonaoweHme» [2, c. 234]. Takum obpasom, NpUMeHeHue nna-
CTUYECKMX MeTadOop B KOHTEKCTE APAaMaTUYECKOTO CNIEKTaKA CTAaHOBUTCA HEOBXOAVMbIM
B TBOPYECTBE COBPEMEHHbIX pexunccepos. [nanasoH UCNob30BaHMA MeTapop Orpom-
HbI 1 peXnccepy CTOUT PELLUTb, KAKUMM TeaTpaibHbIMKU CPeACTBAMM BblPa3nTeIbHOCTU
No/ab30BaTbCA NPU BIIETEHUU KTOBOPALMX» TEKCTOB B €4MHOE C/IOMHOE Apamatnye-
CKOe MO/IOTHO.
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THE LANGUAGE OF PLASTIC METAPHORS OF THE
PERFORMANCE «FEDRA» DIRECTED BY D. ZHUMABAYEVA

Abstract: As the result of expressing the ever-increasing needs of the spirit, human
imagination and imagination, in the course of the development of world culture and
art, becomes the ability of a person to think and speak metaphorically. Thanks to the
versatility of metaphors in the drama theater, the field of artistic means of expression is
expanding in the search for solutions to new problems by the director. In addition, there
is a conscious impact on the experiential experience of the viewer. The relevance of using
metaphors through expressive physical actions in the context of modern theatrical art as
a new means of artistic expression, firmly embedded in the theatrical practice of the XX
century, retains its position and arouses increasing interest on the part of the recipient.
The author of the article attempts to analyze the plastic metaphors of the play «Fedra»
directed by D. Zhumabayeva and determine their significance in the formation of the
main semantic structure of the performance.

Key words: metaphor, metaphor plastic, dramatic play, Kazakhstan’s theatrical art,
D. Zhumabaeva.
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HEFTOCYAAPCTBEHHbDIE TEATPbI: PEMEPTYAPHAA A®ULLA KAK
XAPAKTEPUCTUKA AEATEZIbHOCTU KONNINNEKTUBA

CMeHa NONUTUYECKON U SKOHOMMUYECKOW MoZenelt ynpasaeHns B nepeble Aecs-
TUNETUA NOCTCOBETCKOTO BPEMEHU MPUBENO K aKTUBHOMY Pa3BUTUIO ABUMKEHUA He-
3aBMCMMbIX TeaTpasibHbIX OPraHM3aLLMiA, OCYLLECTBAAIOLLMX NOCTAHOBKM 33 CYET cob-
CTBEHHbIX CPeACcTB. HOBblE COLMOKYNLTYPHbIE YCN0BUA CMOCOHBCTBOBAAN NOABNEHUIO
He3aBMCUMMbIX TeaTpasibHbIX OpraHn3aLuii, KoTopble 06Pa30BaNNCh BHE CTEH rocyaap-
CTBEHHbIX TEaTPOB U OCYLLECTBAAM NMOCTAHOBKM 33 CYET COBCTBEHHbIX CPEACTB UAN
bUHAHCMPOBAHUA CMOHCOPOB. XapaKTePHbIMU YepTamu UX AeATEeNbHOCTU ABNAOTCA
cB06OAHbIV BbIGOP IMTEPATYPHOrO MaTepMana U ero MHTepnpeTaLms, Kak cCoBpemMeH-
HOM ApamaTypruu, Tak U MUPOBOM K/IACCUMKK, IKCMePUMEHTa/IbHbIE MOUCKM, NpUTia-
LIEHNE MOIOAbIX U Y¥Ke N3BECTHbIX PEXMCCEPOB.

JcTeTuKa Ntoboro Teatpa NpeayragblBaeTcs yKe B BOCMPUATUM penepTyapHoi
aduwm. Mo He cYNTLIBAETCA TEMATUUECKMI BKYC PYKOBOAWTENEN KONNEKTUBA, Npes-
nouTeHMs Bbi6GOpa AMUTepaTypbl, aBTOPOB, KaHPOB. AHA/IN3 MOCTAHOBOK CMEeKTakneln
PaCKpbIBAET XyLOKECTBEHHO-TBOPYECKMI YPOBEHb AAaHHOM OpraHM3auum, eé Hanpas-
NeHne pa3BUTUA, NO3ULMIO B TeaTpabHOM UCKyccTBe. OA4HAKO ecan cneumonka rocy-
[apCTBEHHbIX TeaTpoB benapycu yke 3an10KeHa B UX UCTOPUM CO34aHUA (Hanpumep,
PecnybavKkaHcKkuiA TeaTp 6e10pyccKoi ApamaTyprum 6bi1 OTKPLIT ANA NOALEPHKKM Ha-
YMHAOLWMX OTEYECTBEHHbIX APaMaTypros, Uan Manas u MakcMmaabHO MPUBAUKEH-
Has K 3puTenam cueHa TeaTpa-CTyAUWM KMHOAKTEPA CNYKUT TPEHUHIOM MacTepcTsa
KMHOAKTEPOB ANA paboTbl Nepes KUHOKAMepoi Ha CbEMOYHOM MOLLAZKe), TO Npo-
rpamMma YacTHbIX TeaTpOB TpebyeT aHaIMTUYECKOTO PACCMOTPEHMS.

Ecnu rocyapcTBeHHbIe TeaTpbl CTPEMATCA COXPAHUTL TPAAWULMUN OTEYECTBEHHOTO
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TeaTpasibHOro MCKYCCTBA, COBMELLLAA UX C HOBALMAMM U SKCNEPUMEHTAMM, TO AeATe b-
HOCTb YaCTHbIX TEaTPOB OPUEHTMPOBAHA HA MHble 334N U UMeEeT APYron MexaHU3m
dyHKUMOHMpPOBaHMA. MoAroTOBKa NOCTaHOBOYHOIO NpoLiecca U nNpoKaTa CrneKkTaknemn
— [leN10 3aTpaTHoe, Tpebytolee HemMasibiXx GUHAHCOBbIX BAOXKEHWUN. [11a HEe3aBUCUMbIX
TeaTpasibHbIX KONJIEKTMBOB, BOMPOC OKYMNaeMOoCTH IMaBeHCTByoWMii. OgHaKo NoroHA
3a cbopamm MOXKeT NPUBECTM K AUCNPOMNOPLMAM B penepTyapHOM NpeasioxeHun Te-
aTpa.

OfHOM M3 Ba)KHbIX COCTaBAAOLWMX penepTyapHOM adulin ABNAETCA KaHpoBas
nNpUHaaNexHocTb cnektakna. C Havana XX| Beka npenMmyLLecTBEHHbIM aHPOM Mo-
CTaHOBOK HErocyfapCTBEHHbIX TeaTPOB, KaK W pPasHbIX aHTPenpus, CTaHOBUTCA «KO-
meauax». ITO NOATBEPXKAAET AeATeNbHOCTb COBpEMEHHOro XyA0XeCTBEHHOro TeaTpa
(manee — CXT), KamepHoro gpamatuMyeckoro TeaTpa, TeaTpasbHOro npoekta «Tpu T
dopmat» u ap. HKaHp «apama» M anatax nybaMKM NPUCYLLM nocTaHoBKam LleHTpa
BM3Ya/IbHbIX U UCMONHUTENIbCKUX UCKYCCTB «APT KOpropeinwH» (ganee «ApT Koprno-
penwH»), MexayHapoAHOro TeaTpanbHoOro npoekta «Homo Cosmos u ap.

CXT oTKpblnca kKomeamen «MewaHckan ceagbba» b. Bpexta (2004, pex. M. Jlo-
LUNLLKKIA) XyA0XKECTBEHHBIM PYKOBOAWUTENEM U MPOAIOCEPOM KOMEKTUBA CTan B. Yiwa-
KOB. 3a nocneaylowue NATHaALaTb 1T TBOPYECTBA B penepTyap BXOAMAN CEKTaKAN,
NMoCTaB/IEHHbIE KaK MO KAaccuKe, Tak U Mo COBPEMEHHOM ApaMaTyprum, O4HAKO KaHp
nepBbIX NPemMmbep CTAaHOBUTCA *aHPOM NPAKTUYECKMN BCEX MOCNEAYIOLLMX CLLEeHNYECKMX
BONJOLWEHWUA. MoanduumpytoTca TonbKo ero GOopMY/IMPOBKU: «KOMeAMA MNOMoKe-
HUIMY, «IMPUYECKan KOMeaunA», KCEHTUMEHTAIbHAA KOMeANA», KKOMeAMUA Pro TeaTpy,
«CKa3Ka, urpa», «#HeckasKka», «paHTe3N», KHapoAHasa Komeama» U T.n. Boibop maTe-
pvana ana noctaHoBoK B CXT Tak:ke obycnosneH 3anpocom 6onbluei Yactn obule-
CTBa, NPVBETCTBYIOLLLETO pass/iekaTeNbHyo GopmMy Aocyra, NoSTOMy TeaTp MbiTaeTca
COBMECTUTb NO3HaBaTeNbHOe 1 3penniHoe (A. ae beHeaettn, B. FypkuH, M. Kamonert-
™, 0. Mamnees, A. Hukonaw, E. LWsapu u ap.).

B «ApT KopnopenwH», co3gaHHom B 2010 roay npu nopgnepxkke OAO «ben-
rasnpombaHk» u MuHUCTEPCTBa KynbTypbl Pecnybivkin benapych, CTaBATCcA U Nbecbl
COBpEMeHHbIX 6enopycckux gpamatypros (B. Koponés, A. UsaHoB). MocTaHOBKM 06b-
efMHAET MX KaHpoBaa npupoaa. 1o Apama. LleHTp nog pykoBoAcTBOM apT-AMpeK-
Topa A. KpalleBCKO 3aHWMMaeTcA MpOoAOCMPOBAHMEM HE3aBUCUMMbIX TeaTpasibHbIX
NMOCTaHOBOK MO/10AbIX HENOPYCCKUX PEXMCCEPOB € MOCNEAYIOLMM NPOKATOM CLEHU-
YeCKOro BOMJIOLWEHMA.

CXT wupoko mcnonbayet knaccuky (M. bomapwe, T. Touun, K. . Monbep, A.
OcTtpoBckuid, A. Yexos, V. LLiekcnup u ap.) CLEHUYECKME peLIeHUa KOTOPOM He BOC-
NPOMn3BOAAT KOHKPETHYI0 anoxy. Tak, pexuccép E. OropoaHnKoBa B cnekTakne «/lse-
Haguatasa Houb» Y. LLieKkcnupa Bce KEeHCKMe NepCcoHaXuM 0TAana My>KYMHAM. AKTEpDI
(C. Tonctukos, 4. AceHesny, M. 3yit, A. Kosenno n apyrme) MUCNoNHANN NO HECKO/IbKO
ponem; OHM He NepeoseBaUCb B ¥EHCKMe KOCTIOMbI, a MepeBONnJIoLWanmcy nocpes-
CTBAaM WMHTOHALMI, eCToB, NIACTUKN; COYETaNN UrPy HA BCEBO3MOMHbIX My3blKa/lb-
HbIX MHCTPYMEHTaX M MCNO/Ib30BaN CaMble NPOCTble NOAPYYHbIE CPeACcTBa  KacTplo-
N1, NOAHOCHI, YeMOAaHbl.
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3aBneKaloLMe Ha3BaHWA NOCTAaHOBOK NPUOTKPbLIBAET CyTb MEPONPUATUIA U ABNA-
eTCA OAHMM WX NepBbIX CPEACTB MPUBIEYEHUA NOTEHLUMANbHOTO 3puTena. Tomy npwm-
Mep, TaKMe Ha3BaHWA CNeKTaKen Kak «Jlom BBepx AHOMY, «[1nady 3a yA0BONLCTBUEY,
«[Ba nogkabnydHunka» (CXT), «Onmym», «C yunnuia», «Cepéxa oyeHb Tynomn» («ApT
KOPMOpeNnLLnH).

Ha cueHe CXT npembepbl BbIMyCKaN Kak MOIOAbIE HAaYMHAOLME PEKUCCEPDI —
M. Nowwuukuin, E. OropogHukoBsa, T. AKcéHKMHa B. KpaBueHkKo, P. [lepsoes 1 ap., Tak
n yxKe coctonBlumneca aeatenu — C. Kosanbuuk, W. Kasakos (paHee . pex. Morunés-
CKOro 06/1aCTHOro TeaTpa KyKoJ, B HACT. Bpems — . pex. CXT) v A4p., a Tak*Ke aKkTép
HALT nm. M. Topbkoro n CXT C. CaBeHKOB M CaM pyKOBOAUTENb, MPOAIOCEP U aKTEP
B. YwakoB. 34ecb 4acTb apTUCTOB COCTOUT B TPYMMe 3TOro TeaTpa, a Apyrue ABAAIOTCA
NPUINAWEHHBIMU U3 Pa3HbIX TeaTpaibHbIX KONNeKTMBOB (A. AHUCeHKO, B. MBaHoB, B.
Lywkesuy, T. MypaTos v Ap.) YH4aCTHUKM NPOEKTa «APT KOPMNOPENLLH» anpuopu pas-
Hble PEXMUCCEPDbI N aKTEPbI.

CXT Ha NpoTAXEHWUU MHOTMX NeT 3PeKTUBHO NPUMEHAET pasHble MMap-xoapl.
MocTaHOBKa KnaccMyeckux Npom3BeAeHU 1 MaHK1e Ha3BaHWA CLLeHUYEeCKUX BOMIO-
LLEHWUI CNyXKaT cpeacTBOM NpusnedeHus nybavku. Hanpumep, «CoH B IETHIOIO HOYb
nnn koponb Jlnp» VY. Lekcnupa, «Mopa no napam» no sogesmnam A. Yexosa «Mega-
Beab» u «lpepnoxeHuner», «Komeausa o ckynepaae» XK. 6. Monbepa, «®urapo.tut» M.
Bomaplue u T.n. Kaxkgaa rotosallanca npembepa OCBeLLAeTCs, Kak ApKoe cobbiTue,
COBEpLUEHHO HOBOE M HeopAMHApHOe, Hanpumep, B aHHOTALMK K cnekTakao «Yai-
Ka» A. YexoBa, b. AKyHMHa 3HauuTcA «nepBsblit digital-cnektaknb B Benapycu». He
pa3 Ha cueHe CXT 6b11 BON/IOLWEH LUMPOKO U3BECTHbIN 3KPaHM3UPOBAHHbIN MaTepuan
BOLLEeALWMI B 3010TON GOoHA KnHemaTorpada, dpunbm «/1tobosb 1 ronydbu» no cueHa-
puto B. TypkuHa, dpaHLysckuii dunbm «Ockap» K. MaHbe ¢ yyactnem BblaatoLLeroca
KommKa Jlyn ge ®roHeca. 3To nonynspHble, N06UMbIE 3pUTENAMMU KAaPTUHbI U CETOAHA.

MegauiHble nnUa, KOTOpPble YYacTBYIOT B NOCTAaHOBKaX — el oAuH cTpaTernye-
cKui xopg, CXT. B TeaTpanbHOM npoekte «MUHCK, a ntobato Tebal» (2010) 6biam 3a-
AencteoBaHbl Tenesegyme J1. Nlywmk v E. bynka. Tpn uctopum o MuHCKe U MMUHYa-
Hax — «Minsk.live», «CBagbbbl He ByaeT» n «Camblii YACTbIM FOPOA» HaNMCaHbl TPEMSA
coBpeMeHHbIMK gpamaTtypramu A. Kypeiiumkom, [. banbiko n H. PyakoBckum 1 no-
cTaBneHbl 6enopycckumm pexkunccépamm C. Kosanbumkom, B. PactpukeHkosbim u C.
KynvkosckMm. OZfHAKO 3MM304bl C Y3HABAaEMbIMU NEPCOHAKaMM (Mbl, Apy3bs, coce-
AN, COOTeYECTBEHHWUKM), BUAEOPAAOM C PYCCKOM M 6es0pycCcKOn My3bIKOW, Ha ABYX
A3bIKaX W TPacAHKEe NMOAYYUAUCH NINLLb AEeMOHCTPaLMel TeKCTa U3BECTHbIMU ML @MU
Halleln pecnybanku.

Ha ponb utanbaHckoro apamatypra B Komeauun «UtanbaHckuii TPUOyronbHUK»
A. pe BeHepeTtn (2016, pexk. I. HenssecTHbIl) 6bia NpurnalwéH 6enopycckuin nesel,
A. XnectoB. OgHOM U3 aKTpUC IMpUYeckoi Komeann «Mmnepus kpacotbl» . Mucto
(2020, pex. B. Ywakos) ctana Teneseayuian C. boposckan. B cnektakne «[pakoH»
E. Wsapua (2018) aebrotuposan Teneseaywmin [. [JyANMHCKUIA, KOTOPOTO pPeXMUCCEP
B. YwakoB Ha3HauuMn Ha rMaBHyl posb pbiuaps JlaHuenota, oceoboauTens Hapoaa,
€[MHCTBEHHOIO MOJIOXMUTENIbHOTO repoA Nbecbl. 3Ta po/b ABUraTenb CloXeTa B nep-
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BOMCTOYHWMKE, HO JlaHUenoT-AyANHCKUIA  XONOAHbIN BellaTeNb C/1I0B, 33 KOTOPbIMU HU
Nto6BU, HU XKenaHua. MNocTaHoBKa «/[lpakoHa» — BTOpas perkuccépckan paboTa pyKo-
BoauTena TeaTpa. PaHee um Bbina nocrtasneHa uctopma ntobsn n cmeptn «Pomeo 1
[KynbeTTa NpOAO/KEHME...» MO MOTUBaM Tpareaun Y. LLekcnupa. B cnektakib 66111
BBEEeHbl NO YeTblpe CNONHUTENA Ha poan Pomeo u [xKynbeTTbl. Pexxunccép ctpemmn-
€A NoKa3aTb 1t060Bb B pa3Hbix Bo3pacTax — 10+, 28+, 40+, 60+. OAHAKO HAWTU BHATHOE
NoCTaHOBOYHOE peLleHne 3TOMY 3aMbIC/y He yaanocb. MHOToKpaTHoe nepeogeBaHune
TNaBHbIX repoeB B KOCTIOMbI, pa3paboTaHHble 3Ko-6peH, Historia Naturalis (no6eau-
Tenem Belarus Fashion Award), He cny»KaT BMU3yasibHbIM BbIPaXKEHUEM CYTU MPOUC-
XOAALLMX COBBITUI B XKM3HU NEPCOHANKEW, @ BbIMAAUT KaK MPOMOYLIEH U3BECTHOrO
Am3aliHepa ofexapl.

BoAbLwasn yacTb NOCTaHOBOK B CXT MOCTPOEHbI KaK KOMeAMM MOMOXKEHWI C 3axXBa-
TbIBAOLLMM CHOXKETOM, MHTPUTYHOLLMM NOBOPOTOM CyAbObl, NyTaHULAMK, Mefopama-
TUYECKMM OTTeHKOM. CueHorpadus obblYHO pellaeTca Yepes HaTypauCTUYecKn-6bl-
TOBYIO ZleKopaLmio.

B cnekTaknax «ApT KOpNopenwH» NOAHUMAIOTCA OCTPOCOLMA/IbHbIE TEMbI, CBA-
3aHHble C NCUXONOTMYECKMM COCTOIHMEM U pu3nonornein Yenoseka, NOUCKoM ceba
B MPOCTPAHCTBE M BO BPEMEHMU, AecCaKpanusaumein u npobaemamm MeRINYHOCTHbIX
OTHOLWEHMIN. B noctaHoBKe «Onuym» B. Koponésa (2016, pex. A. MapyeHKo) «ApT
KOpropelLH» nokasaHa 0bbluHas cembs MPOBUHLMANBHOTO HEe0pyCccKoro ropoaa.
MoBcegHeBHas peanbHOCTb, GUHaAHCOBbIE NPObaeMbl, pasnaj, B OTHOLIEHUAX C POA-
HbIMM CTaBAT Nepes, CTapLUMM CbIHOM AUNEMMY  HULLETA U MUP MW AeHbIM U BOMHA.
Bbl6Op caenaH B Nosb3y BTOPOro BapuaHTa — repoii yeskaeT Ha [loHbacc. Mau B gpy-
rom npoekte «Ctpaxkun Tagk-Maxana» P. [Jxko3eda (2019, pex. A. AHyLWwKesnY, «ApT
KOPMOpeNLLH») ABa NEePCOHaXKa HAXOAATCA MeXAY AONTOM U Kapbepoi, COBECTbIO U
npefaTenbcTBoMm. Jlydwasn XunsHb obellaHa Yepes KHOYb COPOKA ThbICAY OTPYOAEHHbIX
pyK». [pA3Han paboTa Ha TOHKOW rpaHKn AByX MUPOB — cebsa npexHero u ceba byay-
wero.

CnekTtaknm CXT nayT Ha TeaTpa/ibHON cueHe — B OCHOBHOM, Manasa cueHa KoH-
LepTHOro 3ana «MUHCK». «ApT KOpNopeKnLH» Ucnonb3yeT U npucnocabamsaer no-
MeLLeHUA KynbTypHOro xaba OK16. 3pecb Nbecbl CMeno BOMJIOLWLAKOTCA, B AENCTBUM
MCNONb3YIOT NPOBOKALMIO: OBHAXKEHHbIN aKTEP («MecHb necHew»), byTadpopusa MHO-
ecTBa oTpybneHHbIX KucTel («CTpaxku Taxk-Maxan), HeueH3ypHas nekcuka («C yum-
nmway, «MecHb necHein», «CTpaxkn Tagyk-Maxana») v T.n. [leKopaumMoHHbIA MUHU-
Mann3M AONONHAETCA TexHuYeckumu cneudddektamm. Hanpumep, B cnektakne «C
yumnauway («ApT KOPropenwwH») OHNANH TPAHCAALMA UAET B YETbIPEX MOMELLEHUAX:
OCHOBHaA NJIOLWAAKa U TPY «3aKY/NIUCHbIE», B KOTOPbIX CLEHbl UTPatoTCA B peasibHoOM
BpemeHu. MMpoeKTbl peLaTca HeOPAMHAPHO, 3Pe/ULHO, HO 3TOT «HedbopmaT» K
«HeCcTaHAAPT» He3aMeTHO /IMLIAeT CNeKTakAN coaepKaTenbHon Gopmbl, AENHO-XY-
[0XeCTBEHHOM LeN0CTHOCTU, M TEM CaMbIM OMYCKaeT UX Ha HULWY nepdopmeHca nam
HEKOW TeaTpasn30BaHHOM aKumu. Bug 3abpolueHHOro 3aBofa Ui MHOTO CTPaHHOIo
NOMELLLeHNA C PacCTaBAEHHbIMWU CTYbAMMU, OTCYTCTBMEM rapgepoba u apyrumu op-
raHW3aUMOHHBIMM HEYPAAMLLAMM (3a4EPIKKA Hayana CMeKTakaa «ApPT KOPNopenLLH»
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W T.M.), KaK U LWOKMpYIOLLLEe AelCTBUE B CAMUX MNOCTAHOBKaX — BCE 3TO HEMPUBbIYHOE
NPUHOCUT AUCKOMbOPT M OTTANKMBAET YacTb Ny6AMKK.

Mopgoasa UTOT Bbile U3N0XKEHHOTO, HEOOXOAMMO elé pas OTMETUTb, YTO TeaTp
— CNIOXHaA CTPYKTypa, B KOTOPOW TBOPYECKWME M OPraHu3aLMOHHO-9KOHOMUYECKUe
acneKTbl Haxo4ATCA B Hepa3pbiBHOM eauHcTBe. KOHKypeHTOCnocobHOCTb TeaTpa ¢
Apyrumn obbekTamm 0cyra 3aBUCUT OT XY[OMeCTBEHHOro AO0CTOMHCTBA, KOTOPbIM
[OMKHO 061a4aTb TBOPYECTBO KOJIIEKTUBOB, @ TaKXe OT Ha/IMuMA Y HUX peknam-
HO-UHPOPMALMOHHOTO pecypca M NOAAEPKKN B CPeaCcTBaX MAaccoBOM MHGOPMaLUK.
KonuuecTBo cbirpaHHbIX CNeKTaknel B MecAl, U MPOAO/IKUTENbHOCTb CLEeHUYECKoM
YKM3HWM NOCTAHOBOK Y HErocyAapcTBEHHbIX TeaTPOB MOKa3aTenn B3aMMOCBA3aHHbIE:
YeM peke UrparTca, Tem AOAblue CyLLecTBYlOT B penepTyape. Hanpumep, B mapTe
2020 ropa B apuwe CXT NATHAALATb MOKA30B, «KAPT KOPNOPENLHY TpW.

CXT saBnsaetcs MAEPOM aKTUBHOM peKnambl CBOEU AeATeNbHOCTU. PerynspHoe
obHoBNEeHWe aduLuK (B rog BbiMycKatoTca no 3-4 NOCTaHOBKM), CO34aHUE NPOEKTOB C
yyacTMem M3BECTHbIX IMYHOCTEN, LUIMPOKOE PacnpoCTpaHeHWe aHOHCOBOM U peknam-
HOW MHGOPMALIMM O CNEKTAKNAX B MHTepHeTe, TPaHCNopTe, MHTEPBbIO HA PaanoIdu-
pax, apeHza KomdpopTabesbHbIX MOMELLEHWNI, HANpUMep, NeTHUI ABopel, «Juncep-
BMC XONn» — BCe 3TN AeNCTBUA CcO3Aat0T Kaccy. O4HAKO CyLecTBOBaTb He O3HavaeT
9BO/IOLIMOHNPOBATL U NPeobpa3oBbIBATLCA HA XYAOMKECTBEHHOM ypoBHe. HecmoTpsa
Ha TO, YTO MHMLMATUBHAA PaboTa 3TOro KONNEKTUBA AENAET KY/IbTYPHYHO }KU3Hb HalLel
CTpaHbl Ppa3HOOHPa3HOM, KOMMepPYeCKan CTOPOHA He Bcerga 6aaronpuATcTByeT nep-
CNeKTMBe pa3BUTUA. CXeEMATUYHOCTb aKTEPCKOM UrPbl U HEBO3MOMXHOCTb peannsauum
PEXKUCCEPCKON TPAKTOBKM, UM Cabas pexuccypa U oTCyTCTBUE cLueHorpaduyeckoro
peleHna 1 T.N. — BCE 3TO MPUKPbLIBAETCA BOCTPeOOBaHHbLIM Y 3puUTeNiei XKaHPOM Ko-
MeAnM, HO HE CBUAETE/bCTBYET O CTPEMJIEHUM K AManory ¢ Ny6MKON Ha aKkTyasibHble
TEMbI.

Aduwa «ApT KopnopenwH» pasHoobpasHa, Mbo 34ech OCyLLECTBAAETCA NPOKaT
$dUNbMOB, BUAEOMIO3UK/IOB U CNEKTAK/IEN MUPOBOrO UCKYCCTBA. YKe camMa naHopama
[LeATe/IbHOCTU LLeHTPa CO34aET emMy peKkaamy M paboTaeT Ha BbINOSHEHWE OAHOM W3
3aga4y pedpopmauma KyabTypHOro NpocTpaHcTea benapycn nocpeacTBOM 3HaKOMCTBA
3puUTeNA C MMPOBbIM U OTEYECTBEHHbIM MCKYCCTBOM. 3TO peasnn3dyeTcs C NOMOLLbIO Op-
raHvsauum 6enopycckMxX U MeXAyHapOAHbIX MPOEKTOB — COOCTBEHHbIE MOCTAHOBKM,
MacCTep-KNacchbl, CTaXKMPOBKM, MPE3EHTALMUM, BbICTAaBKM U MHCTANNALMU, @ TaK*Ke 06-
pasoBaTenbHble NPorpaMmbl. «ApT KOPNOpPenLwWwH» co3a4ana Takme MmaclwTabHble npo-
ekTbl Kak «T.0.K.: TeaTp. O6pasoBaHue. KuHo», MexayHapoaHbii dopym TeaTpaib-
Horo uckycctBa «TEAPT», MUWHCKUIN MeXAYHapoaHbI KMHodecTuBanb «Jlictanag»,
«THEATREHD» (nereHzapHble CNEKTaKAM Ha 3KpaHax KuMHoTeaTpos). Ecam CXT Bece-
T Ny6AMKY KOMeAMAMM, TO MPOEKTHbIE MOCTAHOBKM LIEHTPa 3NaTUPYIOT peanmctuye-
CKMMM KapTUHaMM onpeaenéHHOro KOHTUHIeHTa 06LWecTBa, HeLLeH3YPHOM NEKCUKON,
BMAOM KPOBW, HaroToii...BoctpeboBaHbl M nogobHble 3penunia 6onee Yem Ha ceaHc
NPOCMOTpPa U MOYEMY A3BIKOM «YNULLBI» HEOBXOAUMO rOBOPUTL O 310604HEBHOM?

MpoekTam HerocyaapcTBEHHbIX TeAaTPOB CBOMCTBEHHA KpeaTUBHasA nogaya mare-
puana, oAHaKo UX AeATeIbHOCTb He Npeobpa3oBbIBAETCA B K MHCTUTYT» TBOPYECTBA, B
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OpraHM3aLmio C NPOAYMAHHOM XyL0XeCTBEHHOM NPOrpaMmMON, BbICTPOEHHOM CTPYKTY-
poW ynpasneHua. CBepx3agaya Teatpa — AaTb 3pUTE/0 BO3MOXKHOCTb 3CTETUHECKOTO
oboralleHuna nocpeacTBam TBOPYECKUX UAEW, CMbICOB, dopMm, cTuneit. K atomy cTpe-
MATCA rocyAapcTBeHHbIe TeaTpbl, B penepTyape KOTOPbIX CMEeKTaK/Iu pasHble — U ANA
MacCcOBOrO BKyca, HO cAeflaHHble Ha BbICOKOM NpodecCcMoHaNbHOM YPOBHE, U On-
LeTBOPAIOLLME «NMLO» KONNEKTUBA, NOCTAaBNEHHbIe ANA B3blCKaTeNbHOW Ny6AMKK 1
bopmMmupytoLLMe XyA0KECTBEHHbIN BKYC TaKOM ayguUTopum.
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NON-STATE THEATERS: REPERTOIRE BILLBOARD AS A
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Abstract: The article reveals the features of the formation and functioning of the
repertory policy of non-state theater groups in Minsk at the present stage (on the
example of the Modern art theater and the Center for visual and performing arts «Art
Corporation»).
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Bonuék AnexkcaHdpa HukonaesHa
YupexkzeHve obpa3oBaHus «besopycckas rocysapcTBeHHas akagemums uc-
KyCCTB»
MuHck, Pecnybnvka benapycb
al.teatr.press@gmail.com

OCOBEHHOCTW MOCTAHOBOYHOTO PELLIEHWA CNEKTAK/IEN ANA
AETEN BENOPYCCKOIO rOCYOAPCTBEHHOIO TEATPA KYKO/

B TeaTpe KyKO/ UCTOPUYECKU M 3aKOHOMEPHO CNIOKMUIOCh TaK, YTO KyKNa NoavMHAET
cebe NPOCTPAHCTBO, TO €CTb AUKTYeT 0COBEHHOCTM ero pelueHus. MMeHHO noatomy Tpa-
OVUMOHHDIN TeaTp KyKO/M MPeaCTaBnsan M npeacTaBaseT cobow Knaccuyeckoe LesbHoe
YCTPOWCTBO, OCHOBHbIE 3/1IEMEHTbI KOTOPOTO YETKO PasNnYUMbl: WUPMA, KYKAd U KyKso-
800. Y1cToTa aHpa NOCTAaHOBKM M MUCMONb30BAaHUE B HEl ONpeaeseHHON CUCTEMbI Ky-
KNOBOXAEHWUA CYLLECTBEHHO B/IMAET Ha BU3yasbHOE pelleHue U cueHorpaduto. MasHas
3a/1a4a LWMPMbI 3aK/OYAETCA B TOM, YTOObI CKPbITb KYKNOBOZA OT 3pUTe/s, CO34aBasn TeM
CaMbIM UNIO3UIO ABUMKEHWA KYK/Ibl, BO3HWKatoLero camo no cebe. Kak npasuno, odopm-
NleHve WMPMbl JOCTaTOYHO MPUMUTUBHO, OHO WANIOCTPATMBHO 0BO3HayaeT mecTa, rae
NMPOVCXOAAT AeNCTBUA.

HecmoTps Ha To, YTo NoaobHas dopma bbina NOMYAAPHA M aKTyanbHA A8 AETCKUX
cnekTaknel XX BeKa, OHa CyLLLeCTBYET U CeroaHs.

B coBpemeHHON penepTyapHoi aduile Benopycckoro rocyfapcTBEHHOro TeaTpa
KYKON [eTCKUe cnekmakau mpaduyuoHHO20 8U3yanbHO20 0bpasa — 370, Kak Npasuio,
[ONTOXUTENN, KOTOPbIE COXPAHUUCL B penepTyape ele ¢ 1980-x rr. «BoawebHas aamna
AnnaduHa» H. lepHeT (pex. AH. Jlenssckui, xya,. A. ®omuHa, 1983) — ckasouHan npuKto-
YeH4YecKaa CTOPUA O CMeNoCTU U BeccTpallmm IaBHbIX repoes — AnafAMHa U NPeKpacHon
LapeBHbl byayp, KoTopble, NyTELWEeCTBYA N0 YAUBUTENbHBIM MUPaM MAHALLMX BOCTOYHbIX
CKa30K, NMO3HaOT He TO/IbKO CNAA0CTb 0O60BM U PaZloCTU, HO YrKaCatoLLyHo BAACTb 3/1a U
cTpax notepu. CTnanMsoBaHHOe cueHorpaduyeckoe peteHne A. PomrHoN nNpeacTaBieHo
B BMAE LUMPMbI, KOTOpas B 3aBUCMMOCTM OT MeCTa AeNCTBUA YKPALLAETCA COOTBETCTBYHO-
LMK NpeaMeTaMm, TeM CaMbiM CO34,aBas AOBO/IbHO PEAINCTUYHBIE UAHOCTPALLMK NPO-
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ncxoasLLero. Ecnm repov nonagatoT B TAMHCTBEHHbIN Cafl — BCE YKPALLIEHO APKUMU Pa3HO-
LIBETHBIMM LIBETAMM, EC/IM HAXOAATCA BO ABOPLIE — MO KPasM LUMPMbI MOABAAIOTCA BallHK,
yBEHYaHHbIe 30/10TbIMM Kynosamu. YeTKo B MOCTaHOBKE MPOCMATPUBAOTCA TPAAULMOH-
Hble CNOXKHO NMOAYMHEHHbIE OTHOLLEHWUA MEXAY KYKNOM M OpraHu3aLmen OKpyKatoLero
ee NpPoCTPaHCTBa.

TpaZMLMOHEH CMEKTaK/b U B OTHOLLEHWAX, KOTOPbIE BbICTPAUBAKOTCA MEXAY KYK/I0M
N KYKN0BOAOM. TPOCTEBbIMU KYKIaMU B CTUAM30BAHHbIX BOCTOYHbIX HapAAaX ynpaBasaoT
aKTepbl B MapaHAKe — NpuemM CUMBOIMYHbIN U SONONHAIOLWMIA 0BLLYIO KapTUHY, YTO YCUAW-
BaeT BOCTOYHbI KONOPWT NOCTaHOBKM. OfHaKo meTapopuyHoro adpdekTa ABONCTBEHHOCTU
NepCcoHarka, CKPbIBAIOLLLEro CBOM MOTAEHHbIE ¥KeNaHWA, He BO3HMKaeT. XOpOLLO CAeNaHHbIN
WNNIOCTPATUBHBIN CNEKTaK/b NPeACTaBAAET 3HAKOMCTBO C HAaLMOHAIbHOM KyNbTypOit Apy-
rOM CTPaHbl, @ TaKe — C KaCCUYECKUM YCTPOMCTBOM CLIEHWUYECKUX MPOU3BEAEHUI TeaTpa
KYKOA.

HoBaTopcKoli B opraH13aLmm NpoCcTpaHCTBa U BU3yalbHOM peLleHnn ABAAETCA NocTa-
HoBKa «/]ed u xypaeneb» no nbece A. BepTuHckoro (pex. A. Jlensasckuit, xya. A. faHuoa-
cKas, 1986, Bocct. B 2011), co3gaHHOWM cneumanbHO AN TeaTpa KyKon no motveam 6eno-
PYCCKOM HapOaHOM CKa3ku «M3 pora Bcero MHOro». Mctopus NoBecTByeT Npo Henerkyo
*u3Hb [ena v babbl, NoaHy0 HecnpaBeaIMBOCTU M OTCbINAeT K nepuogy benopycckoin
MCTOPUM, KOra NPOCTble CEeNAHN HAaXOAWINCh B 3aBUCMMOM MOIOXKEHUN U CTPajanun ot
NaHoB, /19 KOTOPbIX BCEA03BONEHHOCTb bblia HOpMOW. CTONKHOBEHWE Hapoaa U BNacTu
CTHOBMTCA 3/€Cb BeayLein TEMOM.

ApXeTunuyeckuin a1a 6enopyccKom KynbTypbl CIOXET APKO BOM/IOLLAETCA B CEKTaK/e.
KonoputHasa cueHorpaduma A. laHMoOACKOM npeacTaBnseT coboi cTMAM3aLMI0 HAPOAHOTO
6bITa, OKPALLEHHOTO B HAaTypasibHbIE LiBETA: MIMHAHbIE KYK/bl 3eMAAHOTO LiBETa AeNCTBYOT
Ha nsiowaaKe, obTAHYTOW IbHOM MECOYHOTO OTTEHKA, YTO COBMAAAET C LBETOM U daKTy-
poW oaexa ucnonHuteneit — MyskumHbl (A. Kazakos) 1 HeHLwmHbl (B. Bensiw), Kotopble Ha
NPOTAXEHUN BCETO AENCTBUA HE CKPbITbI OT 3puTens 3a Wupmoi. Kpome 3Toro, BaKHbIM
3N1EMEHTOM WX KOCTIOMOB AIBAIOTCA Benble nepbeBble KPblbA, YTO AeaeT UX NMOXOXKUMU
Ha aHres10B, KOTOPbIE C/IOBHO BEAYT CTAPUKOB MO XKM3HW, OXpaHsas U obeperas. Maowaaka,
Ha KOTOPOM Pa3BOPAYNBAETCA CKA30UHAA MCTOPUA — ITO KPYI/bIi CTON TEPPAKOTOBOTO LiBe-
Ta, pa3geneHHbli Ha cekTopa. MogobHaa cMMyNBTaHHOCTb MOMOTaeT Ierko MeHATb MecTo
[eWCTBMA MLUb OAHWUM NMOBOPOTOM CTO/MA, KOTOPbIN CTAHOBUTCA MeTadOopONi KU3HH, C ee
HenpepbIBHbIM ABUMKEHWEM, HAMONHEHHbBIM PaZlOCTbO U TPYCTbIO, FAe BCe MOXKET MOBTO-
PUTbCA — W UCMbITaHWA, U ycnex. B npoLiecce pasbirpbiBaHNA UCTOPUMN aKTEPbI KOXKUBAIOT»
KYKOA, NepemeLLas nx U3 oO4HOro Mecta AeicTBu1A B Apyroe.

B cneKkTakne nepeocmbICAATCA M TPAHCPOPMMPYIOTCA SNEMEHTbI, XapaKTepHble 3cTe-
TUKe BaTeeyHoro TeaTpa — CUMy/IbTAaHHO OPraHWM30BaHHOE NMPOCTPAHCTBO U OrPaHUYeH-
Hble B ABUMKEHUAX KYK/bl. TPAAULIMOHHBIW, BEPTUKAIbHO PACMO/IOKEHHDBIN AWK NepeHe-
CeH B rOPU30HTa/IbHYIO NIOCKOCTb, @ BEPTENHasA Kyk/ia NpeacTaBieHa B BUAE 3aCTbIBLUMX
T/IMHAHDBIX CTATy3TOK.

[nA [eTCKUX CrneKTaknelh mpaduyuoHHO20 8u3yasabHO20 06pPa3a XapaKTEPHO WUC-
N0/Ib30BaHME 31EMEHTOB K/1aCCUYECKOTO TeaTpa KYKOJ1, C YETKUM pa3ge/ieHnem Ha coCTas-
NAIOLLME — WUPMY, KYK/Y U KYKa10800a. K STOMy TUMY, Kak NPaBW/I0, OTHOCATCA CNEKTaK/K,

175



KOTOpble nayT B penepTyape benopycckoro rocynapctBeHHOro Teatpa Kykon ¢ 1980-x rr.
OpHaKo, B YC0BUAX NPOAO/KAOLLLErOCA MOMCKA TEaTPOM KYKO/I HOBbIX CPeACTB XYA0Me-
CTBEHHOW BbIPA3UTE/IbHOCTM, B CMEKTAK/IN TPAAULLMOHHOTO BM3yanbHOrO obpasa MHoraa
MOTYT BHEAPATLCA COBPEMEHHbIE MYNBTUMEAUIHbIE 3NEMEHTDI.

Bu3yanbHbli 06pa3 coBpeMeHHbIX CnekTaknein ans aeteit benopycckoro rocyaap-
CTBEHHOTO TeaTpa KyKon pasHoobpaseH M MHOrorpaHeH, U npeacrasnset coboit meamp
06bekma, B KOTOPOM 3/71EMEHTbI BHeLLHel GOopMbl MOCTaHOBKM — CLEeHorpaduyeckoe pe-
LLIeHWe, aKTePCKoe CyLLecTBOBaHWE U NpeaMeTHbIN MUP — Hepasaenvmel. B Teatpe obbek-
Ta NepPeoCMbIC/IMBAETCA 3HAYEHWE KyK/bl, KOTOpas bonblue He onpeaenseT opraHU3aLmio
NPOCTPAHCTBA CLEHbl. 3TO MO3BOAAET CLeHOrpaduyeckomy peLleHnio CreKTakaa cTaTb
cobupaTenibHbIM U MHOFOGYHKLMOHA/IbHBIM, HE TOJIBKO CXeMaTUYECKM 0603Ha4as MecTo
JencTBrA, a MeTadbopUUHO AOMOMHAA PEXMUCCEPCKUIA 3ambicen. B KauecTBe AeiCTBEHHO-
ro o6beKTa CreKTaK/IeN 3TOro TUMA MOKET BbICTYNaTb KaK HEMOCPEACTBEHHO KYK/a, TaK U
npegmert, unu aaxe axkrtep [1].

[Oeiicteue cnektakns «Xymkuli 2ocnodun Ay» 3. YcneHckoro (pexk. C. 3aneccka-
A-beHb, xya. C. baneHok, 2007) pa3BopaynBaeTca Ha YyepHOM GOHe 3aHUKA CLEHbI, rae
HEOHOBbIMM CBETOBLIMU IMHUAMM 0603HaYeHa UrpoBas MiowaaKa. Kyknosoapl, NosHo-
CTbtO OAETble B YEPHYIO ofexay, abCONOTHO HEBUAUMBI ANA 3PUTENA, YTO CO3AAET UAIO-
3110 BO/ILLEOHOTO MOABMEHWS NPEAMETOB M3 MYCTOTbl, HaaroAapa Yemy OHW CTaHOBATCA
MOIHOLEHHBbIMM TEPOAMM CMEKTakNA. B pyKax akTepoB OXKMBAIOT APKME KpacHble canoru
Ay, KOTOpble HaUMHAIOT TAHYTb 33 COBOW BCe TY/I0BULLE XO3AMHA, @ €r0 BONOCHI ABUMKYTCA C
0ono3aaHveMm, Kak B 3amefieHHoM cbemKke. Obpas rocnogmHa Ay NoCcTPOeH Ha UCMo/b30-
BaHWMW KOHTPAcToB. [ocnyLwHO cneaya yKasaHWUAM NPeaKoB, MaBHbIM repol nbitaeTca bbiTb
rPO3HbIM, HO OTHOLLEHWE K AEMCTBUTENbHO BblAAeT ero Aobpbiii Hpas. OH yBEPEH, YT
[O/MHHble pacTpenaHHble BOMOChbI NPUAAIOT ero Gurype ycTpaluatowmin Bua, HO NOmMbITKK
HarnyraTb CBOMM BHELUHUM BUAOM [E€BOYKY CTAHOBATCA NPUYMHOW ee 3a/IMBUCTOTO CMeXa.

B cnekTakne 3aTpoHyTa BaXkHasA Tema NpeemMcTBEHHOCTU NOKONEHWUI. [NaBHbIV repow
UCTOopUM — rocnogmH Ay nbITaeTca NPOAO/IKUTE CeMeliHoe peMecsio U peann3oBaTb Tpa-
AVUMM NPesKoB, KOTopble NpuKa3sbiBaau nyraTb aogel. MNog HabnogeHvem copoaunyein
KaXKOplIi Lar repos, v NonbITKa yaenuTb Bpema cebe, npoBeAeHHan 3a YTeHnem Ntobumon
KHUIM O NpuHLeccax, cpasy e npecekaetca. CBeT NasjaeT Ha GUrypbl CypoBbIX NPaesos,
BUTAIOLLIMX MOA, KOZIOCHUKAaMM CLIEHbI, KOTOPble HAMOMMHAIOT FOCMOAMHY Ay, 4TO HY}KHO 3a-
HMMaTbCA AE/I0M, @ HE TPaTUTb BPeMs Ha BeccmbICEHHbIE yBneYeHus. Ha npoTtaxeHum
BCETO CMEKTaK/A repoii NbiTaeTcad 0cBO6OANTLCA OT HaBA3bIBAaHUA UAEaNoB, YTODbI CTaTb
CaMOCTOATE/NbHBIM U CBODOAHbBIM B CBOMX AENCTBUAX, M HE OCTATbCA 3a/I0XKHUKOM YyKOM
NPUBbIYKM.

[Oeiicteue dpunocodckoit ckaskum «lMovyemy cmaperom a00u?..» A. BepTUHCKOTO (pex.
An. Nensasckuit, xya,. T. HepcucaH, 2009) pa3BopaymBaeTca Ha KOHCTPYKUMM, NpeacTaBns-
towent coboit yMeHbLUEHHYIO CLeHY — 3To 60/IbHMYHas nanata, rae Jeaylka v babyuwka
— TPANUYHbIE KYK/bl — BbIHY}KAEHbl IOXKMBATb CBOM BEK B OKPYXKEHUM YyKux ntogei. Oaun-
HOKMe CTapMKK, KaK CYMUTA/IKY MOBTOPAIOT C/10Ba: «bbly y HAc CbIH IBaHKa —3ariHyy Ha BailHe,
6bly y Hac cbiH PamaHKa — namép na BACHe», YC/bIWaB MONUTBbI, cyabba NocbinaeT um
cblHa MpuLwKy. OH y3HaeT oT poauTenei O CyLLeCTBOBaHUM 3mMea-3/104eA, KOTOPbIl He faeT
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MM CMOKOWMHO UTb. ManeHbKWi, HO CMeNbI MaNbUMK, PeLlaeTca HanpaBUTLCA K Hemy,
YTOBbI CNACTU POAHBIX NtoAeN. K COXKaNEHWMIO, B STOM CKa3Ke HET c4acTIMBOrO KoHUA. CTon-
KHYBLLUWCb C HacTOALLMM 3/10M, [PULLKa pa3oyapoBbliBaeTcs B Apybe, ceMelHbIX LieHHO-
CTAX, 40OPOTE N UCKPEHHOCTU NtOAEN, YTO CTAHOBUTCA ANA HErO HEBBIHOCUMBIM.

lepoeB-ntofelt B CNeKTak1e UrpatoT KyK/bl, KOTOPbIE CYLLEECTBYHOT TO/IbKO Ha CKOHCTPY-
MPOBaHHOM CLEHUYECKOM MAHLLETE, @ aKTepbl KMBOTO MN1aHa — NPU3PaKK U Ta BbICLLAA
CWNa, KOTOPOI YenoBeK NPOTUBOCTOATb HE B CU/IAX, HAXOAATCA BHE 3TOrO MPOCTPaHCTBa.
Mexay sTMMM MUpPaMKM ecTb TO/IbKO CTeHa, C TpeMs ABepPAMM, CKBO3b KOTOpble B Nt060M
MOMEHT MOMET NPOHMKHYTb 3/10. KpoMe CMbIC/IOBOI Harpy3ku, cTeHa BbINOAHAET QyHK-
LMIO KMHO3KPaHa, Ha KOTOPbIV NPOeLMpyeTca aHUMaLLMA, UANKOCTPUPYIOLLAA He TONbKO
CMEHY MeCTa AeNCTBUA, HO U ABAOLLAACA OAHON U3 unoctacel 3men-3noges. B faHHom
CNly4ae NepcoHaXKem CreKTakA CTaHOBUTCA U306parkeHue.

Kak y»e roBopunoch Bbllle, pelleHne CLEeHUYeCKOro NPOoCTPaHCTBa B AETCKMX No-
CTaHOBKax benopycckoro rocyfapcTBEHHOrO TeaTpa KyKON BCe Yalle CTaHOBUTCA MHO-
ropyHKLMOHaNbHbIM, B HeM Ntobol NpeameT MOXKET CTaTb AEUCTBYOLWMM 0bbeKkTom. B
CreKTakne «BosiK U cemepo KO3aamM» No MOTMBAM HapOAHbIX CKa3oK (pex. A. fHyLwKe-
BWY, xyA, T. HepcucsaH, 2014) cueHorpadus npeacTasneHa B BUAe 6e/bIX MarHUTHbIX JOCOK
pa3Horo pasmepa. [la akTepa-KyKN0BoAa, ABNAIOLLMECA OAHOBPEMEHHO PAacCKasyMKamu,
NPUKPENNAIOT K NPOCTbIM 6e/lbiM NONOTHAM Pa3/INyHbIE 3/1EMEHTbI B BUAE ABYXMEPHbIX
N306paXKEHNUI KMBOTHbIX, UM UX YacTel Tena, NpeBpaLLas KOHCTPYKLUM B AENCTBYHOLLMX
nepcoHaei, Hanpumep, Bonka nnmn Kosy. MofobHoe peLueHne cnekTakas, cnocobcTeyoT
BOCMPUATMIO 06pa30BaTENbHOMO XapaKkTepa NOCTaHOBKM, B MPOLLECCe KOTOPOW MaseHbKUM
3pUTe/Ib 3HAKOMUTCA C OKPYHKAIOLLMM MMPOM NPU MOMOLLM Marnyeckom Lumopbl cemb — Ko-
JINYECTBO LIBETOB PaJlyrvi UM HOT B raMme U1 ap.

B cnektakne « TauHcmeeHHbili flunnonomam» no nbece B. /iudumua n UN. KnuaHosoi
(pexk. H. AHgpees, xya. T. HepcucaH, 2015) maneHbKuiA NbBEHOK JleBa OfHaMAbl peLua-
€T OTMPaBUTLCA Ha MOWMCKM TaMHCTBEHHOrO MMNMNOMNOTama, B HafeXae, YTo TOT CTaHeT AnA
Hero HacToALLMM BepHbIM Apyrom. beremoT Bops BbI3biBaeTCA MOMOYb /IbBEHKY U CieayeT
3a HUM. Bo Bpemsa nyTeLlLecTBMA N0 CKa304HOM cTpaHe MWpannKyHAUM ManieHbKue repou
— KYKJIbl, NPUBAUIKEHHbIE MO OPOPMIEHUIO K MATKMM UrpyLLKaM HeBO/bLLOrO pasmepa —
BCTPEYatoT CaMblX Pa3HbIX 3Bepe, ABAAIOLLMXCA BOM/IOLLLEHUEM OnpeseneHHbIX YepT Xa-
paKTepa, KOTopble CBOMCTBEHHbI Yenoseky. OueHb YMHbIN )upad aaas Hopa obbacHaeT
ManbILLIAM, 4TO TaKOe APYK6a; TPYCMBbIN KPOAMK KOHCTaHTUH yunT Jlesy n Bopto nrpatb B
NPATKW; IETKOMBbIC/IEHHAA MapTbILLKa Malla AeMOHCTPUPYET reposiM HE0B6OCHOBAHHO BO3-
HMKaIOLLLYHO KECTOKOCTb MO OTHOLLEHWIO K OKPYXKatOLLMM. A BOT XUTPbI 1 NPOBOPHbIN yaaB
YCTVH B NOIHOM Mepe NPOAB/SAET CBOK HAaXOAYMBOCTb: Y3HaB, KOro uLLyT Jlesa 1 bops, oH
NpPeTBOPAETCA TEM CaMblM TaUHCTBEHHBIM TMMMOMNOTaMOM A/1A TOro, YTOObI MOAKPENUTLCA
MasIeHbKUM SIbBEHKOM. Ho Bopsa 6aaropoaHo cnacaet JleBy, floKa3biBas TEM CaMbiM CBOO
npeAaHHOCTb APYrY, U OH MOHMMAET, YTO APYr BCe 3TO Bpems Bbln pAAOM C HUM.

B cueHorpadum cnektakna Bce BbIMMAAWUT BeCbMa TPAAULMOHHO: NMONYKPYIble LWnp-
Mbl, KaXKAas U3 KOTOPbIX pacnmcaHa B COOTBETCTBMM C OKPACOM KaKoro-nnbo AMKOro »Ku-
BOTHOIO —3e6pbl, }1pada, cnoHa 1 T.4. Y B 3aBUCMMOCTM OT TOTO, KTO BCTPEYaAEeTCA Ha NyTH
JeBe v bope, WKMPMbI CTAHOBATCA KyKNamu, ©306parkatoMmm AeicTByowWwumi repoes. YTo
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XapaKTepusyeT cueHorpapuueckyto MHOrOPYHKLIMOHAIbHOCTb CNEKTAKAA, rae WMpma AB-
NAETCA HE MPOCTO KOHCTPYKLMIA, CKPbIBAIOLLEN aKTepa-KYKN0BOAA, @ NOMHOLEHHbIM y4acT-
HUKOM CLLEEHWYECKOTO AeNCTBUA.

OT/IMunUTENbHOM OCOBEHHOCTbLIO CNIeKTakNen meampa 06bekma aBnseTcs LebHOCTb
BU3ya/iIbHOrO 06pasa C HeBO3MOXKHOCTbIO BblYIEHEHUA OTAE/bHbIX 3/1EMEHTOB. TaKKe no-
CTAaHOBKM 3TOrO TUMNa XapPaKTepu3yTCa USMeHEHUAMU 3HaYEeHUA KYK/bl, KOTOpPaA BCTPaun-
BaeTCA B 06LLYIO KaHBY CLLEHMYECKOro NMPOU3BEAEHMS, HE ABAACh TaM BeAyLLMM NepcoHa-
JKEM, 1 He OKa3blBas CyLLLECTBEHHOTO B/IMAHMA Ha OPraHM3aLuMio NPOCTPAHCTBA.

Bu3yanbHbli 06pa3 coBpeMeHHbIX CneKTaknein ans aeteit benopycckoro rocyaap-
CTBEHHOrO TeaTpa KyKO/ OT/IMYaeTcs pasHoobpasvMem B MCMONb30BaHWUM CPeACTB XyAo-
JKECTBEHHOM Bblpa3uTenbHocTU. OT cnekTakien TPaAMUMOHHOIMO BM3yasbHOro obpasa,
KOTOPbIN OCHOBbLIBAETCA HA CLLEHWMYECKOM BOMJIOWEHUN MOAEM KNACCMYEcKoro TeaTtpa
KYKOA, C YETKO pa3gennmmbiMmn mexay coboi anemeHTamu. [Jo NOCTAaHOBOK, OTHOCALLMXCA
K HOBaTOPCKOMY TeaTpy 06'beKTa, BU3ya/ibHbI 06pa3 KOTOPbIX CTPOUTCA Ha Nepeocmblce-
HMM BCEX COCTABAOLLMX CNIEKTAKAA, FAe KyK/a NepecTaeT onpeaensTb cueHorpapuyeckoe
pelweHne, 4To NO3BOIAET eMy 6bITb He3aBUCMMbIM B CO34aHNMN HOBbIX CMbIC/10B, NoaAep-
JKMBAA PEXKMCCEPCKYIO KOHLENUMIO.
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FEATURES OF THE STATEMENT OF DECISIONS FOR CHILDREN OF
THE BELARUSIAN STATE PUPPET THEATER

Abstract: The article discusses the features of the visual image of performances for
children of the Belarusian State Puppet Theater. The author identifies and describes in
detail two types of staged solutions. The first includes performances of a traditional visual
image, which are the embodiment of a model of the classical puppet theater. The second
direction is theater performances of the object, where the puppet ceases to determine the
scenographic solution, allowing him to become more independent. The paper contains an
analysis of significant performances for children of the Belarusian State Puppet Theater,
which are examples of the practical implementation of the above varieties of staged
solutions.

Keywords: puppet theater, object theater, doll, puppeteer, screen, visual image
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OCOBEHHOCTU UCNOJ/Ib3OBAHUA UHHOBALIMOHHbIX TEX-
HONOTMMI B CLLEHUYECKOM UCKYCCTBE

B nocnegHee Bpems My/NbTUMEAMA KOHTEHT, KOTOPbIM aKTUBHO BK/OYAETCa B Aei-
CTBME, BCTPEYAETCA B CNEKTAK/IAX AOCTATOYHO YacTo, HEPEAKO CO34aBast Ha CLEHe HOBbI
Mup. MynsTMmeamna oxusnset Gpotorpadum UM neisaxku, co3aaeT NoABUKHbLIX daHTa-
CTUYECKUX CYLLECTB. YiKe CYyLLECTBYIOT TakMe UHTEPAKTUBHbIE NMOCTAHOBKM, Fae 3puTenb
Npy NOMOLLYM MIAHLLIETHBIX KOMMbBIOTEPOB UK TeNedOHOB MOMKET BAUATL HA X04, cobbl-
TuiA. CeroHa aBTOPbl NOCTAaHOBOK UCMO/Mb3YIOT BUPTYa/IbHble AEKOpaLMK, CTEPEOOYUKH,
rONIOBHbIE AMCI/IEN, TEXHOIOMMM 3aXBaTa ABWUMKEHUS, BK/IHOUYALOTCA B MOCTAHOBKM U BUPTY-
a/nbHble NepcoHau. Bee yalle ucnonbyetcsa BuageomannuHr (3D mapping), npu nomoLum
KOTOPOTro Ha 06BEKT — UHTEPbEP, 3aHWe, Neli3ax, NPeAMET, Ye/oBEKa — HanpaBiseTcs
TPexmepHas NPoeKLMs, KOTopasn BbIrNAAUT 06beMHOW. ITa TEXHONOTMSA MOMOraeT co3aa-
BaTb AOMOHUTE/IbHOE U3MEPEHME, ONTUYECKYHO UTHO3UIO U 3aCTaBAET CTaTUYHbIE 06b-
€KTbl ABUraTbCA.

Mpw Bcem pazHO06pasnm cuctem nx 06beanHAET TEXHUYECKas OCHOBA — KOMMbOTEP-
HasA Nporpamma v co3aaHHbIv eto ahdeKT norpyKeHus 3putens B aelicteue. CyTb B TOM,
yTO Ny6/MKa NepecTaeT oLLyLaTh ceba BHELIHUM HabogaTenem 1 BKIOYAETCA B UTPY.

BaykHelillee CBOWCTBO BMPTyaNnbHOW Cpefibl — ee UMMEPCUBHOCTL (OT aHIIMIMCKOro
immersive — «abdeKT NpucyTcTBMA»). MHOrMe COBpeMEHHbIE NOCTAHOBLUMKN HAXOAATCS B
MOWCKaX asbTePHATMBHOIO NPOCTPAHCTBA, KOTOPOE MO3BOUIO Bbl HE TONbKO Pa3pyLUNTbL
rPaHu1Ly MeXay 3pUTeNbHbIM 3a/10M U CLLEEHOM, HO U NPeBPaTUAO Bbl 3pUTENS U3 NacCUB-
HOro HabntoaaTens B COy4acTHMKA COBbITUI, CMPOBOLMPOBAJIO €r0 Ha aKTUBHOCTb 34€Chb U
ceityac. B 11060 MOMEHT aKTepbl MOTYT HayaTb NMPAMOE B3aMMOZAENCTBUE CO 3puUTeNnem —
Hanpumep, MOTyT 3aBA3aTb eMy [/1a3a U OTBECTM 3a PYKY B APYryto KOMHaTy, MOTyT OBHATb
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WM NOLLeNOBaTb, UM NPOCTO A0/IT0 CMOTPETD B 1/1a3a. 3aKoHoAATeIbHULEeN HanpaBaeHna
cYMTaEeTCs IOHAOHCKan rpynna PunchDrunk, BosHMKwas 8 2000 r. AKTyasibHbI UMMep-
CUBHbIN TEATPp NPeACTaBAAOT amepuKaHcKas KomnaHua Third Rail Projects, aBctpuiickas
rpynna SIGNA.

TeaTp CTPEMUTCA YCTAHOBUTbL NPAMYIO CBA3b MEXAY aKTEPOM U 3puUTeneMm, BTAHYTb
nybauKy B cueHuyeckoe paelicteue. [eNcTBUTENIbHO, MOXHO OXapaKTepPM30BaTb Takoe
CTPem/ieHne Kak MMMEPCMBHOCTb. A 3TO KaK pa3 U eCTb OCHOBHOE CBOMCTBO HOBbIX KOM-
NbOTEPHbIX TEXHOOTUIA.

TaKol NoAxoa, MOXKET BbiTb ONpaBAaH He TO/bKO SCTETUYECKM, HO U SKOHOMUYECKU.
TpexmepHas rpaduKa BbICOKOTO paspeLleHus, KOTopasa NpoeLmpyeTcs Ha NycTyto CLEeHy,
CEerofiHA MOXKeT ObITb AelleBne TPagUUMOHHOM cueHorpadun. ObopyaosaHue ana ae-
MOHCTPUPOBAHUA BUPTYaIbHbIX AEKOPALIMIA O4EeHb KOMMAKTHO M MOBU/IbHO: TaKkme AeKo-
paLLMN MOMKHO CMEHUTb OAHUM HaXKaTUeM KHOMKK.

HoBble KOMMbIOTEPHbIE TEXHONOTUW Hayanu MPOHUKATb HA €BPOMENCKYIO CLEHY B
cepeanHe 1990-x rr. B 1995 r. coctosnack nepBasn TeaTpasibHas NoCTaHOBKA, B KOTOPOW
HOBasA TEXHO/IOMMA WUrpana CyecTBEHHYI Posb. 3TO Bbln CNeKTakab No nbece Snmepa
Paiica «CyeTHas maluMHa», NOCTaBAEHHbIN MccnenoBaTenlbCKUM MHCTUTYTOM BUPTYaslb-
HbIX peanbHocTel KaH3acckoro yHuBepcuTeTa (pesk. PoHanba A. Yunauc, AMsanHep-Tex-
Honor Mapk PyHu, JloypeHc, CLUA) [2]. 3Ta amepuKaHCKas 3KCNPECCMOHUCTCKan nbeca
bOKycMpyeTca Ha TAXKE/NOM MNOJIOKEHUN HeKoero mucrepa 3epo, KOTOpbI MbiTaeTca
HaWTK cyacTbe B AeryMaHUM3MPOBaHHOM W MeXaHM3MpPOoBaHHOM obLuecTse. Bnepsble Bbl-
nyweHHan B 1923 r., HakaHyHe pacLBeTa KOMMbIOTEPHbIX TEXHOMOMI, Nbeca COAEPKUT
MpaYHble NpeacKasaHua HblHeWwHeMy MHGOPMaLMOHHOMY BeKy. HoBasa TexHonorna uc-
No/sb30Banach 34eCb He NPOCTO PaJy 3PE/IULLHOCTU, HO B KayecTBe HOBOM M 3axBaTblBa-
toLLLEel cLeHorpadUYecKom cpebl, KOTOpPas CAYKMAa PACKPbITUIO MAEM CNEKTaKAA. YToObI
YBUAETb, KaK KMBOWM aKTep B3aMMOAEWNCTBYET C BUAEOU3I0OPANKEHUEM, 3PUTENAM HYXKHO
6b1710 0ETb CTEPEOOUKM [2].

B noctaHoBke nbecbl «Kpbinba» ApTypa Konuta, Kotopas bbina ocylecteneHa tem
e MccnenoBatenbCKMM MHCTUTYTOM BMPTYasbHbIX peasibHocTen B 1996 r., ucnonb3osa-
JINCb Y}Ke He NPOCTble CTEPEOOYKM, a roIoBHbIe aucnaen (pex. PoHanbg A. Yunauc, gu-
3aliHep-TexHonor Mapk PyHw). Monynpo3spayHble O4KM-AMCTAEN NO3BONNAM COBMELLATb
KOMMbIOTEPHYIO rpaduKy € peasibHOCTbI0. B AaHHOM ciyyae 3puTenn Habaoganm aktepos
Ha cLeHe OAHOBPEMEHHO C abCTPAKTHBIMM KOMMO3ULIMAMM, KOTOPble NMPOELMPOBA/IUCH
Ha 60/1bLLIOI 3KpaH U 06pa3amu repoes, MOKA3aHHbIMU HA AUCTNEAX KPYMHBIM MAAHOM.
3TOT NpUem MCMob30BaCA ANA TOro, YTobbl NepesaTb 60NE€3HEHHOE AyLIEBHOE COCTO-
AHWE NapPaN30BaHHOM NOCNE UHCYNLTA [NIAaBHON repovHK MUK, KoTopasa boponack 3a
BOCCTaHOB/IEHWNE CBOEM ¥M3HW. [ybarKa BUAeNa ee BOCMOMUHAHUA U HbIHELLHIOK ¥KM3Hb
6yATO rNasamu camoi repounHm [3].

B 2001 r. yBuaen cBeT cnekTak/Ib ana aeteit «[AMHo3aBp»: GaHTACTUYECKas UCTOPUA
0 TOM, KaK B HaLLW AHW reonorn Hawam ryboKo nog, 3emnei, B neLlepe, *K1Bbix AMHO3aB-
poB (pex. MaTtpuk Keppwuep, ansaiiHep-tTexHonor Mapk PyHu). [1sa reoaesuncra HedTaHoM
KOMMaHWM CTO/IKHY/IUCb C COOBLLECTBOM M3 AECATU AMHO3aBPOB, KOTOPOE BEKAMM U0
B MOZ3eMHOM neLepe. B KOHLLe KOHLOB, OAMH M3 YYeHbIX peluna B30pBaTb BXOZ, B MNeLue-
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py, 4Tobbl CNAacT! AMHO3aBPOB OT GAKTUYECKOTO BbIMUPaHUsA. CHavana «[MHo3aBp» 6bi
Nbecou AN TeaTpa TeHeK, NOTOM CTaBWU/ICA B KYKO/IbHOM TeaTpe. [ToCTaHOBKa KaH3acCKoro
YHUBEpCUTETa MHTEPECHA TEM, YTO B HEM BMepBble NOABUINCH BUPTYa/ibHble MEPCOHAMKMN —
[MHO3aBpbl. B cnekTakne akTepbl M 0nepaTopbl TECHO B3aMMOAENCTBOBANN, pe3y/IbTaToOM
Yero CTasia OpPraHN30BaHHaA Urpa loaer U BUPTyasbHbIX repoes. Monyunnace ncropua
rno6anbHbIX KOHGIMKTOB MEXKAY AUHO3aBPOM M YENIOBEKOM, MPUPOAONM U TEXHUKOM, A0U-
CTOPUYECKMM MPOLL/LIM U TEXHONOTMYECKMM HacToALmM [4].

KaK BWAHO, aBTOPbI MepBbIX TeaTpasibHbIX SKCMEPUMEHTOB B 061aCTU KOMMbOTEP-
HbIX TEXHOMIOTMI UCMO/b30BaAW AOMONHUTENbHYIO FAPHUTYPY: CTEPEOOYKM, FOI0BHblE
avcnnen. CerogHa NogobHOro poaa NPesCcTaBNeHUA NO-MPEXHEMY BO3HUKAIOT U UMEIoT
3pUTE/IbCKUI yCnex.

Hanpumep, B «Houn B 61bMoTEKE» KaHAZACKMIA pexkunccep n apamatypr Pobep Jle-
nax cosgaeT peeputo BUPTYasbHbIX CneusdPeKToB, B KOTOPOM YHACTBYHOT Camble Kpacu-
Bble 6ubnoTekn mupa: Capaeso, BawuHIToH, KoneHrareH, Mapuk. ECTb BO3MOXKHOCTb
[aXe yBUIETb TO, Yero He cyllecTsyeT: bubnvoTteka KanutaHa Hemo, cropesLuas aHTUY-
HasA bubnnoTeka AnekcaHapuu. MoceTuTenb MHCTANNALMK, KOTOPbIV HAZEHET LWAeM BUpP-
TyanbHOW peanbHOCTH, ByaeT HabnoaaTh 3a AECATHIO MMEIOLMMUCS U BbIMbILLIEHHBIMU
NPOCTPAHCTBAMM HACTOALLETO W NPOLLIOTrO. B npoeKTe ncnonb3oBaHa TEXHOIOMMA BUAEO
360°. Taknum o6pas3om, b1bAMOTEKA NPEBPALLAETCA B [IABHOMO repos 3TOM TeaTpan3oBaH-
HOM BbICTaBKM, a 3puTe/b — B MyTeLLecTBeHHUKA.

OpHaKo ceroAHA MOABNAIOTCA WUHTEPECHble 3KCMepUMEHTbI, aBTOPbl KOTOPbIX He
npeasaratoT 3puTeNto NOAb30BATLCA OYKAMM MU LWaemaMm. Takow cnocob BKAoYeHUA
ny6inKn B AeCTBME MOXKHO OMNpPeAenTb Kak NorpyxeHue B JOMNONHEHHYIO peasbHOCTb
(AR — augmented reality). Ecnv BupTyanbHas peanbHocTb (VR) cOCTOUT TONBKO U3 Hepe-
a/IbHbIX, CO34aHHbIX B MPOrpamme 06beKTOB, TO NMpW Nob30BaHWUM AR HepeasibHble, BUP-
TyasnbHble 06bEKTbI B BOCMPUATUM NO/b30BATENA CTAHOBUTCA YaCTbO HACTOALLEN KapTUHbI
mupa.

K AR B KaKOW-TO cTENEHW OTHOCKUTCA BUAEOMANMUHT, NPU KOTOPOM LUbPOBOW Cow
fobasnsetcsa K Gnsnyeckomy npocTpaHcTey. MOXHO BCMOMHUTL PycCKUA MHMKEHEPHbIN
TeaTp AX3 1 ero NPoeKT «[leno reHnanbHbIx 3abayKaeHUN» (pek. Makcum Ucaes 1 Masen
CemueHKo, 2011). Buaeo 3aech — MHOTOdYHKUMOHAbHbIV MHCTPYMEHT: NIOCKOMY Mpes-
MeTy OHO MOXKeT NpuaaTb rybuHy, a POBHOM NOBEPXHOCTU — TEKCTYpYy. Camble MHTepec-
Hble 3pdeKTbl BOSHMKAIOT Ha rPaHULLEe MPeaMETHOrO MUPA U OTPAXKEHUI. Y aKkTepa MoXKeT
BHE3anHo NOABUTLCA BE TEHM, KOTOPbIE MO-pa3HOMY cebs BeAyT: 0OfiHa — NOCAYLUHAA Ha-
CTOALLAA, BTOPAA — Kanpu3Haa HapuMcoBaHHasA.

B KaKOW-TO cTeneHn K [OMOSHEHHOM PeaslbHOCTM MOMHO OTHECTU CMeKTaK/b
«Situation Rooms» — NpoekT HemewKow rpynnbl Rimini Protokoll (2013). B Hem nokasaHbl
UCTOPUW ABaALATU repoeB M3 Pa3HbIX CTPaH, STUM JIOAAM B TOM UM MHOM BUAE NpU-
LLIOCb CTONIKHYTBCA C BOMHOM. Koraa repov HauMHatoT CBOM paccKas, ABajLaTh 3putenen
CNbILAT UX Yepes3 HaYLUHMKM, @ TaKXKe BUAAT NOABWKHbIE M306PaXKeHUA U UayT Bnepes,
No BUPTYyasibHOMY J1aBUPUHTY, UCNONb3YsA A 3TOrO NAaHLLIET. Takum 06pas3om, MpPoxoas
yepes pas/iMyHble KOMHaTbI, U3 HabatoaaTenei OHM NPeBPALLAOTCA B Y4aCTHUKOB, repoes
TOrO, YTO MPOUCXOAMT, TaK KaK BUAAT MMP [1a3aMU NPOTOTUMNOB-CBUAETENEN.
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OfHVM M3 caMblX BbICOKOTEXHOMIOTMYHDBIX SKCMEPUMEHTOB CTasl CNeKTakIb «Bypa» Yu-
NbAmMa LLlekcnupa, nocTaBneHHbI KOponeBCKUM LLIEKCMMPOBCKMM TeaTpom (pesk. Mperopu
[JopaH, 2017). KomnaHus yamMsuna 3putenein Mcnonb3oBaHWeM TEXHOMOMMIA 3axBaTa ABU-
»KeHusA. bonee AByx neT KoMaHAa paboTana Hag, co3aaHnem LmMdpoBoro aBatapa Apuanda Bo
BCEX €r0 BOTJIOLEHMSAX, @ TaKKe Hag, MHTErpaLMei TEXHOMOTMI B CEeKTaK/b Takum obpa-
30M, YTOObI OHU [OMOHANN BO3MOMXKHOCTM TEATPa, a He 3aMnoHAAM coboi Bce cLueHnyeckoe
Aewncraune. Aktep Mapk Kyoptiu nrpaet Apuans B crieLaibHOM KOCTHOME C AaTYMKaMM [1BU-
»KeHua. bnarogapsa NpoeKLMn UCNONHUTEb CMOT CO34aBaTb Pas3nyHble daHTacTUYecKne
06pasbl, BK/IOUasA [apnnto — MUOUYECKYHO NMTULLY C OTPOMHBIM KOTTAMMU U SKEHCKUM JIULLOM.

OueBWAHO, OfiHaKO, YTO Npobiema KpoeTcs He CTONbKO B cnocobe 1cnonb3oBaHuA
TEXHO/IOMUI, CKONIbKO B TOM, KaKMM 06pa3om aBTOpbI BOCTIPUHUMAIOT MYy/IBTUMEAMIAHBIN
3NEeMEHT B 06LLEN CUCTEME MOCTAHOBKM, KaKyro GYHKLIMIO OHM emy npuaatoT. Takue dpop-
Mbl, KaK BUPTYabHbI/ TeaTp, He HaLLIW NoKa NpUMeHeHnA Ha Benopycckom cueHe, Tak
KaK pekuccepbl 1 cueHorpadbl BblbupatoT bonee TpaaMUMOHHbIE MYTU NPOCTPAHCTBEH-
HOTO peLlueHna cnekTakia. OAHAKo COBPEMEHHbIM Nepros, CyLLEeCTBOBaHWA CLEHUYECKOro
MCKYCCTBa XapaKTepm3yeTca 0cobbIM yCUNEHNEM POY BU3YaNbHOCTH, YHeMy He Mao Cro-
cobCTBYET UCNONb30BAHME MY/IBTUMEAUMAHbBIX TEXHONOTUIA.

C TEXHOIOrMYECKOW TOUKM 3peHUs Hanbosee MHTEPECHBIM BEN0PYCCKUM MPOEKTOM
BbIMNIAAWT cnekTakab « CoH B Kynanbckyto Houb» No nbece Yunbama Llekcnvpa «CoH B eT-
HIOIO HOYbY (pek. AHapeit MpuKoTeHKo, cueH. Onbra LWanwmenawsunm, HaumMoHanbHbIN
aKafemuyeckuii Teatp Um. AHKM Kynanbl, 2018). Knaccuyeckyto nbecy aBTopbl peLnam
aKTyanM3npoBaTb 3a cyeT GOpMbl: 0BUANE COBPEMEHHDbIX TEXHONOMUI, AEUCTBUTENBHO,
NpeBpaLLAeT BECE/YHO U IMPUYECKYIO KOMEAMIO B TOA06Me MyNbTUMEAMA aTTPaKLUMoHa. B
NMOCTaHOBKe BMepBble Ha OTeYeCTBEHHOW CLieHe 3a4eMCTBOBaHa reHepaTMBHaA Meanorpa-
dUKa, TaKKe apTUCTbl SPPEKTHO €3AT Ha TMPOCKYTEPAX, UCMO/b3YHOTCA KBAAPOKONTEPDI,
MObU/IbHaA Kamepa, HO LLeHTPasIbHbIM BU3YasibHbIM 3/1IEMEHTOM CTaHOBUTCA OTPOMHbI
Kyb BO BCHO BbICOTY MOpPTasa CLEHbI, BOKPYr KOTOPOro pacno/aratoTcs 3puUTeNnn — B TOM
YnCne U Ha CLeHMYEeCKoN NnoLLaKe.

MMeHHO 3TOT KyO M CTAaHOBWUTCA 3KPAHOM, Ha KOTOPbIA MPOU3BOAUTCA NPOEKUUA
cnos, obpasos, potonoptpeTos repoes. OHW BbIBOAATCA Ha CTEHbI NPO3PAYHOro NaBW/bO-
Ha B TOM YMCae Npy NOMOLLM OCHOBHOIO ABUraTens CrekTak/a — SHEPTUYHOrO IeCHOTO
ayxa PobuHa (Masen XapnaHyyk). OH NoyTH Bce Bpems Npon3BoanT GOTOo- 1 BUAEOCHEMKY
Kamepoi MobuibHoro TenedpoHa.

OXnaanocb, YTO MIACTUKOBLIN Kyb pyxHeT, M Takum 0Opa3om BbIMyCTUT HapyKy
3HEpPruio 16BN U MONIOLOCTU, OYUCTUT FEPOEB OT Yap U UANKO3UI, 0CBOBOAUT NPOCTPaH-
CTBO OT rocnoacTtsa Gopmbl, HO 3TOro He npousoLano. Obuiee oLlyLeHNe AOMUHAHTbI
bopMbl He MOKMAANO0 A0 KOHLLA CNEKTAKAA. 3aKpyUYeHHbIM CIOXKET Mbecbl, MeNOAMKa CNOB
(nepeBog, Aneca PasaHOBa) U UCKPEHHOCTb YyBCTB MOJIOAbIX NHOAEN C/IOBHO YTOHYAU B
obbeme NaBMAbOHA M BbIM UM MOTOLLEHBI, B KOHLLE KOHLIOB, Beflb He My/bTUMeaANIHOe
60raTcTBO AeNaeT CLEeHNYECKoe BbICKa3blBaHWE COBPEMEHHDBIM.

Takum 06pa3om 3aMETHO, YTO aKTyasIbHbIM TEATP YXKe He NbITaeTcA NogpaxKaTtb Aei-
CTBUTENbHOCTY, YABanBaTb ee, OTPaXKaTb NOBCEAHEBHYIO M3Hb. C 3TUM ropasgo nydie
CnpaBnseTca, Hanpumep, KMHo uam gotorpadus. 3agaua TeaTpa — cosgaHue ocoboit pe-
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anbHocTu. Ewe B Havane XX B. M3BECTHbIN GpaHLy3CKuUii pexnccep AHTaHeH ApTo oTme-
Yan, 4To TeaTp AAPUT HaM apemepHbI MUP, KOTOPbIN TOILKO CONPUKACAETCA C PeasibHbIM.
C Zpyroi CTOpOHbI, O4EBMAHA OCTPas NOTPEOHOCTb B OBHOBNEHUM XYA0KECTBEHHOIO ap-
CeHana. B KoHLe KOHLOB, Kora TeaTp CTPEMUTCA AEeMOHCTPUPOBATb APYryto PeasibHOCTb,
TO TEXHONOMMU NPeA/aratoT yao0HbIV cnocob AN peLleHns STo 3a4a4un.

Ecnm BCMOMHWTL O TOM, 4TO TeaTp HanpaBeH Ha nNepesayvy HOBbLIX YyBCTB M BreyaT-
neHui, To noteHuman VR n AR npocTo orpomeH. Notomy 4To OnbIT AOMNOSHEHHOW peasib-
HOCTM — 3TO OMbIT NOTEHLMANbHOTO 06MaHa COBCTBEHHOTO YMa U TENECHBIX OLLYLLEHUIA.
B0O3MOXHO, 3TO M eCcTb HOBbIV TN MMMEPCUBHOTO TeaTpa. C ApYrov CTOPOHbI, BO3HUKaeT
BOMPOC: He NPEeBPALLAETCA M TaKMM 06pa3om TeaTp B aTTPAKLMOH, NPU3BAHHBIA UCK/IO-
YUTENbHO Pa3BaeKaTb U yaUBAATb Ny6ANKY?
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FEATURES OF USE OF INNOVATIVE TECHNOLOGIES IN STAGE ART

Abstract: New computer technologies began to penetrate the European theatre
in the mid-90s. The article focuses on the analysis of the implementation of virtual and
augmented reality in the structure of theatrical works. The author analyzes innterrelations
between virtual elements of stage design and the traditional visual images at various
stages of development of both innovative technologies and the theatre.
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